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| Pictures of Merit 


By Local Artists UT TUER 


history of this city permit their memories 
to turn back ten, or even five, years and 
compare the art interest ої the péople 
with what it is now. The contrast 


sures the progress thai has been 
E wil the next fivé years 


leve that every HO pne to enjoy what, 
beautiful із a privilege | io the tired: 
rker as well ав to: those less hardly 
ressed by the day's work. ‘Those who 
re suggesting panaceas to remedy indus- 
“and social systems may wisely en- 
irage the patronage of such exhibitions 
-one now open to the public at thé 
Library. „Although this; the. see | 


annual exhibition ог the Artists’ 


has been fairly well attended it has = 


gen- patronized as well as it deserves, |. 
am “means, ана here are thousands | 2 


ud Maclare 3 


| of. people who. ouid secure to вел. 
а great deal of pleasure by attending it. 


It is à mistake. to neglect вно opportuni. 
“ties, To neglect them and then to lament 
the. irksomeness and tedium of life is with- 
: “out ‘excuse. To neglect them and toe 


preach. discontent is little less than за 
егіте. Тһе Optimist has observed that in 
cities like Worcester, "Mass., the Art Mu- 


Ё 
і seun? i is a on Sunday. afternoons. by 
¦ those who find it inconvenient to go at an- 
other time. d has been impressed. by the 
number of. foreigners. in the erowds, - š 
` The pictures in the presént exhibition at 


| the. library were mentioned on this. page | 
To-day a few representative. 
E paintings are reproduced. ‘Among the pie- 


ЕЕЕ week. 


1 -are some that have been shown in 
the national | exhibitions. > | 


À few, i any, i 
а. іп the ton ‚ hug 


ы. 
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second exhibition of architectural draw- | 
ings of various kinds of work at the Free. 


©? March. ` -All the members are inter- | 
ested and ‘those on the various commit- 
. tees are working energetically to make 


tion was held at the Library іп 1903.. 

This year's exhibit will be opened on | 
¿March 18 and continue to the end of the. 
month, according to present plans, Тһе | 
( will be from 10 o'clock in the morn- | 
UE ap EAN 10 P. M. on week days and from 2- 
ож б КО 9 155 AE on Sundays. The гы wil 


š ` This year's exhibition of the Mw Jer- 
З ey-Chapter will consist of architectural 
27 reves Ап plan, elevation, section, per- 
eotive and detail. There will also be 
SS e of decorative. works, models as: 
уе! as photographs of executed and pro- 
posed. work. Architects intending to ex- 
ibit ‘are urged, whenever practicable, to 
th. their perspectives plans and 
lrawings, details of some-portions/ 
the work, аз well as models of archi. 
tural, details, and sculpture, if they 
have the game. | 
СРЕ В: requested by the committee that 
на be either framed or mounted. 
| No: architect may place а conspicuous: 
^ Қала on any. exhibit, and no exhibits are | 


pter will see that all exhibits will be 
covered by insurance while in its 
jeden ‘though, of course, it can 
Tot be responsible for accidents that may 
happen to drawings while being delivered, 
хы 'eature of this exhibition will be the 


һе сну“ of Newark that has been” 


- There is much interest 


p ur 
` Market street soit will contain а mall 


of the new City Hall. 
the illustrations in the catalogue of the 
: exhibit, "This volume will be an elaborate 
` terested- іп” erecting handsome buildings. 
Chapter and some mention of the public. 
tered. Probably there will be a brief de- 


es scription of some of the best methods 
that can. be adopted: for making “Newark 


trations. 


can. Institute ‘of Architects will hold a | 


| Public Library during the last two weeks | 


the. affair. а success. The previous exhibi- 


е taken of all exhibits, and the local | 


е painting of the proposed beautifica- | 


ns сав. dt Suggests several й 


Among these is tlie p NU of | 


- and another is for à pie park in. front I 


This picture will be ` included among | 
one - -and contain some reading matter | 
T worth preserving by any person at allin- | 

27 It will include a history of the New Jersey | 


222) enterprises. that this association has fos- | 


— — more attractive from an aesthetic sense | 
~ than it now ts, dno addition to. the ilus- | 


` А reception will ђе held in the gallery 


The present. plan is is to make the'open- | 
"dus night of particular interest to -all 
-residents of Newark and of the State. 


` where the exhibition is to be held anā 
—prominent citizens will be. invited. Possi- 
bly there will be. Speakers. Then the. 
- general public win be. urged. to visit the 1 
exhibit. | 
АП architects “intending to" exhibit 
pneus obtain the printed slips and send 
hem, including а description of the ge 
proposer. to exhibit, to Stockton В. Colt, 
halrman of the catalogue and printing 
wommittes, 39 West Thirty-eighth street, | 
ew York city, on or before February 13. 
whe exhibits must be delivered at the Li- 
brary on or before. February 19 or 20, be- | 


Vh 


зва б 
НЕ exhibits should be. addressed to. the. 

Comites on Exhibition, care „Тов. Cot- 
лов. Dana, Librarian.- The exh. и will 
be discharged on April 1. : 

The general committee of the N'ew Jer- 
кеу Chapter for this exhibition | s made 
up ая follows: Fred W. Wentworth, сраїт- 
gman; Charles P. Baldwin, preside ont Of 


- “he chapter, ex-officio; Hugh Roberts 3, 8607 | 


retary of the chapter, also ex-officio; John. 
Capen, Stockton В. Colt, William. Н.. 
Wolfe, Henry Baechlin, Gilbert C. Hieby- ` 
and Godfrey Poggi. 
--Folowing are the sub-committees: Cata- 
logue and printing, Messrs. Colt, Capen 
and Higby; hanging committee, Messrs. 
Baechlin, Colt and Poggi; reception coms 
mittee, Messrs.. Higby, Poggi, Wolfe anā 
Baldwin; ‘press Committee, Messrs, Capen, 
Wolfe, Baechlin and Roberts. The jury 
On the. exhibits: Will. be the ЕЕ coms | 
mittee. | 
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be given. B 
d- Es an j ‘oppo А 
ure 
portant құлашы of x: ob ке m 
eus. e resolution t ly 
о hen ` read: 


tunity is now ivan to 


“Resolved, “That the Common Có i 
of the city of Newark hereby Pa P gi 
project for the establishment of 4 Ni 1 


the lines indicated-in the prea 
mble : 
these resolutions, and also он = such | 
esislation as шау be necessary for the 
incorporation of. Such. ен And to 
5 3 


y ihe: pe. егей бош. tim 
¿as may be. necessary in the na 
nént of the Common Council, - of money ` 
‘rom the public funds; and, be it ae 
solved, That the Common Council 
et -forth and а аве аё v 222 ed 


ae of $10, 000. аз soon a 
| о 2 s that amount’ aes 

е collection which it 1s ropo 
boy ава nucleus for is Proposed = 
ha f George T. Rockwell, ` pharmacist 
t the County Hospital for the Insane, 

ons t of some 3,000 diffe erent pieces 
' Japauwese art Objects. Its- value has 
` isen appraised by no less | 

han Sir Caspar Purdon Clark, c 3 
f the Metropolitan Museum ої Art, at. 
¡ot less than $30,000. Mr. Rockwell has 
Б %ю spose ca iy m collection. over. 

the. pro x muse й 
ES в son. = um for the 


can раніше. Арш nd 
and Many Fine Paintings 
+ p Ar on n the ч 


5 Но of. она; water coloré 
land разісіз, ‘а total of 116 pictures Ly 
et irty- two artists ой Newark ` and 
p suburban towns, is being. held at tne. 
| Free Радне. Library in. E gallery оп 
¡the top: ‘floor. 
а, ої 
en 


| Ee exhibit is under the 'anspice 

1e Artists" Сб of Newark, of wi 
1 Clark is president. Four eš- 
ae ої his work ¿re on the wal; 


й including landscapes with water in the 


`| foreground, and aise rocks and water 
anda deserted” reed curving.up to 2 
bun woods, ‘Hig sky. affects are fair | ins 
giment and ione, 
S WE ‘Sy rabe is S оге нед бе Six- 
TU Кик. inchudinz 5. view ах 
КЫР, "arms “and &.fell near Irving 
iton, bs sides! a deor. portrait of an old 
(man with а. Jong White beard, his eyes 
1€ pen book. on his knees. There із 
ak о а fine portrait of the artists wife, 
запа Catskill “and. New England views. 
¡and figure | studies. Principal- David ` 
Maclure, об "Chestnut Бігеві School, 
shows examples of. his: skili, which abe 
¡tract - much notice. «Clinton Balmers's 
“Pan я large canvas, has three partly 
¡nude females; with rich drapery, maks 
Has, offering 16 Pau, with a yellowish- 
y tone in the background and above. 
Tabb. shows three of his studies, 
William. me Ross: 2 very. “Misty Morn- 
jing,” апа arolyn ` ІН. Stevens .two 
views, a winter scene in” white and. 
dull gray, while P. Sehwabe has atera 
scene. | 
| Four women аге. “represented: by 


| samples, of their skill, Matilda Browns, | 


дап old. friend, having. one. canvas, 
"Haying," a “with a yoke- оғ white and. 
| black, oxen in the foreground | attached 
to a hay-wagon, - on- "which а man. on 
the ground is pitching hay with a fork ' 
to another. on top of the wagonload,, 
who. settles | the hay іп place, Alice ' 
ил. а daughter of William Howell, 
a former local newspaper man, ds тер- ` 
Š nted by- four pictures, 2 


быт 
My 
i 
Ф 


with a listing schooner near th a ; 


one on Shark river воба, and. & canal. ; 


view at Waterloo, N. J, ін a Ma au 
brown and: E : 


: Ulrich, three pictures, aná. A. 


[Passaic river view. Edward Browski 
shows Snake Hill and three other nie: 


‘| eluding portraits; David M. Krich 
qt and a winter. scene. TM 


EU EXHIBITION OPENS. | 
by Members of Newarke 


| The second annual exhibition. of. ma! 
1 Artists’ Club of Newark was opened. 
jin the lecture room of the Free Public, 
Library last night by a reception: to! 
the members. The exhibit will be open 
(ата free to the public today, and wil 
last. for two weeks. 

Тһе pictures on exhibition, which * 
the work of the members of the civ. 
show a marked. improvement over 
those exhibited last year. It is the Aw 
of the club to establish and maintain a 
permanent and free > collection іп 
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( HUNDRED DESIGNS IN 
FO ARCHITECTS’ EXHIBITION 


Jersey Chapter, American Institute of 
Architects, Arranging Display . 


6 7722 : at рос 7 > УА 


Though a holiday, to-morrow wilt” 
very busy day with the members of the 


-stitute of Architects, "who have chargé ‘of 
the selecting and hanging ef designs to 
be exhibited at the Free Public Library, 
beginning on March 18. The task is one 
which will occupy” about all of their time, 
and this may be taken as a preliminary 
intimation of the likelihood of а very 
good exhibition, better, in fact, than any 
previous one. 
` It can not be said until to-morrow night, 
or. tater, in case the committee does not 
| complete its labors by- then, just how. 
| many’ exhibits will be hung. But it is 
probable that there will be in the neigh- 
borhood of two hundred. More than that 
| many had been received. up.to yesterday, 
| while the number of applications. to еж- 
hibit was still larger. It is not likely that 
a large number of these will be. found 


Мах Peinbride, Edward Blackmore andy | 
А. Vreeland, sone each, the latter a © 


|tures and H. Е. Angel віх views, | 397 2 


Н New, Jersey. Chapter of the. American Іво ` 


suitable for hanging, the. committee. = i 


lieves. 
Yesterday and the day go. сұ were 


the days allotted for receiving the exhib- e 


dts at the library. бо no more will be ac- 
cepted by the committee. It is to the 
4 credit. of the local chapter that no con- 
spicuous title is allowed on the exhibits, 
and that no exhibit шау be offered for 
sale during the. exhibition. The: exhibits 
will be removed on the first of: April. 5 
This exhibition. of. Jersey. architects’: .de- 


"who attend what excellent work 18 done 
Љу the architects in this State. ' Nearly 
everybody who owns a house or who 
thinks of. "building will be. ере іп 
this. exhibition. ; 

~ ба | Е 
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signs is expected to make plain: to-those | 


art, historic me 
terial of various ki 


| cent Displa -of 


E 
| 
| 
P 


the. E инее “оғ 
the Free Public Library wi š: 
| P. М. to 6 o'clock and from 7 to 1 
* daily, и of тоц) A. M. to 10 


same as first arranged; P Ob 
in the afternoon. Tt is o E 


the longer schedule, though they w. 
"ре extended Over so ea a ое 


iety of things on view and the ex 
of the work-attracted quite ge 
tention. The second exhibition of th 
Jersey Society is а pronounced success. 

Ар three hundred persons were pi 


city officials: and a pei ee? of. x war er 
who һауе taken a prominent part 2% 


in the water color showing Newark, 
.City | Beautiful, ` „and while ` one of 


"пої universally. indórsed, | 
«points were commended. 

The catalogue of the "exbibition мана 
the society. has issued As. Capea Š 
“tractive, both because of : 
illustrations and ве fine typ 
appearance. Incorporated | t 
logue is d brief history of. ina: 


| Roberts, of Jersey Gity, 
“tión of Newark, the City 
‘president ‘of the. societ: Ў 
win, of this eity a 
rene AY 


с oad Poggi, William “EL W. 
Mr. Baldwin. The attendance wa 
200 for the first two days when the p 
was admitted. | 


s 
апа sciences іп this ік "Was. E — last. 
might by the Committee on Finance of 
thes Per 272 


Leda to Morro ees 

‘The subject: was introd 
тап Jerome Т. Con 
upon the’ recent. cont 


the library building for 
the museum for some : 


SOON 
of the. 'committee aes S nae lan | 
of tentatively indorsing the project at · 
the present time, declaring in favor o 
securing the ° ‘legislation | necessary | 
establish such а museum and to make | 
lawful appropriations for its purposes 
from the public funds was unanim 
ва 

е preambles of the resol E 3 
that as there has been орао рена. а 
movement for the establishment. e a Du 5 
Ис museum of arts and scien 
the end that there may be gà iier 
gether. ‚Бу purchase 


mentos and 3 


| of. 


There is- one. thing lacking in this 
- exhibition, if our desires harmonize with 
the wishes of those who attend it, апд | 
“we mention it immediately, We would 
like to have seen the floor plans of school; i 
buildings. Several elevations are shown | 

and the auditorium space“ of а local) 
school, ‘but the. arrangement of rooms, | 
their Mghting and exits, із a problem for 
the school men to solve. Having made. 
our criticism we express our appreciation ` 
of this educative show os publie and prie, 
vate ‘buildings. 

There are areas nearby, which We ӘН | 
mentioh but will not, that are susceptible 
of an unlimited improvement in archi- 
tecture and there are areas in which it is 
not too late to secure a satisfying- archi 
tectural effect or to restrain them from: 
becoming hideous, One of the. ого | 


aa 
he stor 


Doris in one Е: [s Oranges нов: has | 

great possibilities. Tt still gives the town 
something of the charm of a New England 
гая some. phases, of a foreign—village. 
We are talking about South Orange ave- | 
г phe РӘ me down through the val 


tirely controlled, but we are of the opin- 
| ion. inet 1 a ызы of the exhibit at such 
; by prospective: 


they аге alive to. the necessities of New- 
ark. We ask at this point whethei 8. 
possible for them to have/their schem for. 
| beautifying the city of Newark, which is 
the feature of the exhibition, included in 
the city planning exhibit to be held . in 
«ех York next month. ` ; 
It is quite impossible for us to bellevé ; 
that а community rich enough in initia- 
tive and energy to CHAR. “апа develop. 
the Essex park system lacks the ability | 
to carry out, іп part at least, this or 
‘some other plan for redeeming the mis- 
‘takes of bygone ‘indifference, for fac 
tating transportation in the | congested | 
e s, for creating breathing Spaces, and і 
for Litilizing such spaces as the canal and : 
і е rket occupy % 2 for breaking. 
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for example, show drawings of prom’ 
‘public buildings already егесќе in чт 
«city, along with country houses iey nv 
‘designed іп the suburbs, and ihe Мех 
Jersey Sanitarium for Тирегсміовичо ^ 
eases at Glen Gardner. Оп the other, 
hand, we have designs submitt ed án сс: š Е 
petition and drawings of bulidings Bat 
as yet erected. These range from 120205 
cottage houses to skyscrapers, ana i 
clude banks, hotels, churches, aper‘ments, 


suggestions to almost every prospective 
Bares are of the exhibit is four com- 
petitive sketches sent from the Gargoyle 
‘Club, one for a foyer hall fountain, an- 
‘other Тог the stern of а vessel, а third 
for a bungalow and the last for a bank 
building. There are also foreign sketches 
| ке the “Sketch of Piazza Tritone, 
Rome,” an “Old House near the Catne- 
dral, Rouen, France,” and “Тһе Portico 
of Cathedral Ratisbon in France. Casey 
6 Sneden submit three plans of the ес- 
опа Reformed Church, Hackeneack; per- 
| spective, transverse section and plans. 
‘Shiras Campbell sends four plans for a 
PNS СА в Py НЕ EM 
"Going a Mttle further away from every- 
day things we come upon two shelter 
buildings, built in Brooklyn, and sigh for 
the days to come when shelters will be 
“provided along the roadside for those who 
must walt for the trolleys: upon a study 
for. an open-air swimming pool: upon 
* . photographs of moveable store fronts: 
upon a study for & baptismal font, and 
drawings for railroad stations and hos- 
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"OTHE EIGHT" IN NEWARK, 
у Turning from this exhibition we record 

5 а 9r. with great pleasure that there is to be 
E e q ‘an exhibition at the Public Library that 
b ` should mark a «crisis in the development 


of art in this community. The exhibition 
# the so widely and attracted so much atten- | 


of “Тһе Wight’ that has béen shown | 


Institute tion ін to be brought here the first ої, 
“his city; ' May. The eight men whose work com- | 
чату lo- “poses the exhibition were dubbed “The 

"rite "Eight" to distinguish them from “Тһе” 


Теп” who are now giving their twelfth 
š | annual show at the Montross Gallery. 
т c ‘They аге not organized nor do they be- 
> lieve in organization. They are not seces- 
sionists, for they were never allies. Four 
š ‘of them were associated at one time as. 
newspaper men in Philadelphia, and, hav- 
ing much іп common, they decided to 
show their work jointly, but this asso- 
ciation for exhibition. purposes does not 
in any way nullify their independence. 
“Тһе exhibition was shown in Chicago, 
where it received the highest praise. Later 
it was taken to Pittsburg and hung in 
the Carnegie Institute entirely in соп- 
tradiction of the precedents established 
by that institution. Ву bringing it to 
Newark this city is accredited with being 
or threatening to become one of the cities 
in which true art is appreciated and it | 


и а 


ER 
= TFT 


will be the privilege of the people pt this: | 
community and its environs to rise to 
‘the occasion and to’ proclaim to sister 
cities ‘that they deserve that reputation. 
There із a great deal to be written along 
this line that we ‘eave unsaid for the 
present, trusting that the announcement 
of the exhibition will be sufficient to 
arouse an enthusiasm for it. Robert 
Henri, George Luks? John Sloan, Ernest, | 
Lawson, М. В. Prendergast, Everett | 
Shini, William J. Glackens and Arthur 
B. Davies are the men who compose | 
this group. š 3 
“The art of “Тһе Right” is not өнері 
tional and for that they аге the more 
Teserving. We mentioned John Sloan's 
‘ever picture of a "Boy Making Faces”. 
“he academy. opened. Тһе artist. 
‘him іп the. act while looking out 
studio window and lured him, 
4$ to repeat the performance of an 
iplishment on which most boys hn > 
gir. 1 themselves at some stage in their 
carefay, 
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qecomplshment George D- Post © о 


"stores and school buildings. It offers 
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EXHIBITION OF PRINTING. 2 
TO BE OF HIGH GRADE 


CES 


Great interest is being shówn ‘in the | 
¿coming competitive and general exhibition 
sof printing by the members of the Mas- 

Тег Printers’ Association and of the local 
Typographical Union. The men in the 
organization are many of them 
make exhibits, 
lerger shops about the city have decided 
to offer prizes in addition to those to be 
awarded by the Master Printers and the 
Typographical Union, to men іп their 
employ: who may win. ; 

The exhibition is to be held at the Free 
Public Library, opening on, April 12, and 
ending on May 3. 
at the library by April 9. All examples 
sent in for the competitive classes is to 
be judged before: the- display. is opened 


te the publie, ànd the prize winners will ү; cluding art work and commercial print- 


: ie ings. A feature of this is the numerou 
be indicated, although the names of the FL Г 3 ES 
winners will not be. disclosed until near 1 samples of the color-type process pr 
the close of the exhibition; ажа; я 2377 у: у 
. Prospective entrants who desire further ií largest кине! мала. “Thig DE геш 
information should communicate with the | >: Pever before included in a printing. ex- 
typographical secretary, at 189 Market | Hp hibition at the vary. Tig нише и 


| 
i “and sixty exhibitors, while nine local 
* firms have good-sized displays of their 
‚ wares. In connection with this exhibl- 
‚ tion is the first exhibit of the Carteret 
3: Воок Club. 

і The printing exhibition is held under 
¡the auspices of the Master Printers’ As- 
2% sociation™ and Typographical Union, Мо, 
12109. These organizations have бегей 


[asm 


and several of the is eight prizes for the eight best specimens 
e of printing submitted. Prizes of $25, $195. 
шапа $10 and "A "Book on Typography.” 
{Ру Jacobs, will be awarded for the four 
4^ best printed diplomas. There аге seven- 
$.teen in the exhibit. Four similar prizes 

will be awarded for the four best title 
АННАН ЕТ сы + iE There are ninety-eight in the,exe. 
за Of still greater interest to the eneral 
2, public, perhaps, is the general exhibit, in- 


A 1) duced in this city. Four colors are the 


| i Competitive exhibits submitted iS more. 


EXHIBITION OF x 
PRINTING READY | 325555 о 
| 
| 


lay of Work of Local 
Concerns and Employees at | 
Public Library. ee RA 
| ` і 


Excellent Disp 


OPEN 10 PUBLIC ON TUESDAY 1 Union, No, 103, and officers of the Маз 


When the third annual exhibition) 
rin ing done in Newark. shops at 
Public Library ів opened to. 


=. than double those hung last year. - 
The judges wil meet at 1 o'clock toss 
f morrow afternoon to decide upon the 
_ ею prize winners. In the evening the 
| ° members of the Master Printers’ Asso- 
ciation and the Typographical Union and 


;the publie will begin or Tuesday and will 
Бе from 4 to 6 o'clock in the afternoon 
anû from 7 to 9 o'clock in the evering, 
, On Sundays the exhibit will be open from 
¿4 to 6 P. M. It wil remain open unti 
Mays. * Г Spee оон 
. Some of the persons who have beer 
active in planning this exhibit of printinr 
„апа books are John Cotton Dania 
< librarian of the. Free ‘Public Library; W 

1. Small. president of the Tynographica 


X 


+ Printers’. Association i: Harry М. mrien 
| president; Jesse W. Clark, secretary, ШЕ 


E surer Conkiiy, © , 22 Я 
— ¿Z ap O 2 ам 


7 State; 
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= in architecture. 


-. When the public exhi on of the New 
Jersey Chapter of the Ап rican Institute. 
of Architects ‘opens in” the Free Public 
Library next “Thursday ап opportunity 
Will be given to вее not only what has 
been accomplished Бу architects in this 
е; but what-some of them can do, as 
indicated: in ¡perspectives and +plans . of 
proposed: buildings, and also im illustra- 
tions-of. some erected Outside the boun- 
dary line of New Jersey, = 2. Sl 


—The' number ої designs ‘is mot. exactly. 
a Коу to the «variety shown. Both are. 


sufficient, however, to interest. the layman 


is very creditable to.the men who live 


and work in New Jersey, for ‘beth were- 


- eligible to submit drawings. - 


= -The picture Of most general. interest, 


Е 


1 


mere 


dt seems, is Newark, the City Beautiful, 
shown in the: Sunday Cal a week ago. 


ТЕ is a painting by. Charles Graham, of. 
New York, and embodies sugsestions for | 


the improvement of this city from an 
architectural point of view, recommended 
by а committee from the local-chapter. 
AS might be expected, designs of dwell- 
ings are about as numerous at this ex- 
hibition- as any general class. of buildings. 
Moreover, the.designs. of. country houses 
Оп view are very attractive. The de- 


“mands for such styles ої dwellings made 


upon local. architects by people eontem- 
plating building in the suburbs has doubt- 
less been ап incentive to the architects of 


New Jersey. A newê .Style of country 
residence; the bungalow, is also shown in 


J ‘veral exhibits, · vere PES š 4 
Jersey architects have also devoted some 


sities, as is evident from this exhibition. 


ies fof producing’ artistic 

unde} ай conditions... ; 

"не designs Тог office buildings Will at- 
tract. not. a ‘little attention, especially 
ihe Perspectives of structures that it ів" 


proposed to erect in this city. These sug- 


gestions of the way Newark's streets will 


unty 


E! 


At all. events, the whole 


е to designing houses tó be erected in|. 


OA Swimming Post for Private Estate. Gilbert C. Higbie, 


< 


Architect. 


== 


Hudson Couniy Courthouse, Jersey City. Hugh Roberts, Architect. 


| б 


ION TO BEGIN ОМ THURSDA 


On 


Residence ої ...5 Rey. Williaa 
Walton, Rutherford, М. x 
Stockton B. Colt, A-chitec: = 


Two things are evident from — v 
hibition. One is that New Jersey arc hi- 
teets can work in а variety of. materia 18; 
the other is that the local architects ат 
draw =<plans successfully, “according zi 
variety. of styles. It would be of little 
purpose to give a list of all the schools 
or styles represented. There are several 
designs of the so-called Colonial, once 
so. popular in America and which has 
recently had a revival for country and 
suburban residences. Тһеге are other de- 
signs according to classical styles, and 
some quite modern in treatment, 

Naturally the various exhibits will sbow 
structures of а variety -of, materials. 
Brick, stone, and marble аге suggested 
for use in the designs of office buildings: 
Wood is common-for the country resi- 
dences.- There are some buildings of ce- 
ment and some others of a combination 
of two or more materials mentioned nize> 
viously. 

The majority of the exhibits ar e -per- 


| 
x 


es or elevations of buildings, “which 
most interest to laymen, tO. ha 
This does not mean thefe із noth-- 
the exhibit that will interest the 
architect or builder. Some plans 


These show, in а measure how, 
chitect works and: how һе plans. 
ildings. Tt may be “mentioned that 
of the designs to be shown were} 
— Ног submitting in competitions. t 
An exhibit of special interest to won ~ 
wil be the window drapery of thy styl? 
of Louis XV. It is a valance and Gute? 


| й kans of construction аге оп exhibi-. 


tain woven of special. Lyon silk Vad 
hand-embroidered. This design 39729 se- 
lected by the Countess de. Castellane and. 
was made by А. 5. Bekkenkamp. don 
Amerode, “now with John Wanamaker, 
New York: There were five windows ЙМ 
the drawing-room "and thé cúrtains ава“ 
valandes each cost a out ; "16.000 fraties, її 
is said, or a total оці ay. of approximate- | 
ly $16, 000, | 
Тһе exbibition will close March 31. те 
wil be open froin ШТА. M to 10 P. M, 
daily except Sundays. Then пе haura 
wil be from 2 P. М, to 9 o'clock, 


- "The architectural exhibition at the Free 
Public. Library this “week, opening оп. 
"Thursday, is sure ‘to. attract atten- 
tion ler whose aus- 
pices it is held, namely, the New Jersey. 
Chapter of the American Institute of Ar-. 
Lehitects. | How it came to be organized, 
what it standa for and what it bas ас- 
| complished ^is told in a paper prepared 


[sey City, and. which is to be issued as 
| а part of the eatalogue of the: exhibits. 
| "Thirteen years “ago next November a” 


number of architects of Essex and Hud- 
son counties met in Taylor's ‘Hotel, Jer- 
sey City, and organized the New. Jersey. 
| Society of. Architects. There were twelve 
charter members, and two of the officers 
first. elected were: President, Albert 
Beyer; secretary, George УУ: 
who continued in office until 1901. бр to. 
‘that time the society had but three presi- 
(dents, the names об the successors . to 
"Mr. Beyer being Lewis H. Broome and 
Paul С. Botticher. · Bc C MES j 
` About the fifth year, of its history the | 
nembers of the. society decided to affiliate 
| with the American. Institute of Archi- 
_tects, and a committee of nine men was 
lappointed to arrange the details. This 
ES accomplished in due time. The first. 


| 


"ofücers under this-charater were ая fol. 
lows:. President, Thomas Cressey; first 
"vice pfesident,. Charles P. Baldwin; sec- 
ond vice president, Albert Beyer; secre- 
itary, Hugh Roberts; treasurer, Herman 
| Kreitler. ` Growth has been steady since 
| this time. Thirteen new members were 
Vadded in 1901, eleven in 1907, while there 
“has be o year when at least one new 
өтей the association, 
ow is sixty-one. 
ince the спар- 


ety. eec pes 
ts inception the “New Jersey 
REE A., has worked for ad- 


cement an 


fi 
| Legislature 
à Franklin Murphy in 1902. -. E 
the nine years of its existence," 
rit . Roberts, réferring to the 50- 
ty since 1900, when it hecams affiliated 


| manded as а condition. of ‘membership 


<= ој ss З AE Т 
су & summary of the activities of the New 
| Jersey Chapter. shows they ` 


sulted in many 
warding of prizes for those of highest. 


 munioipali- 
Already 


¿Public Library, opening on A 
“ending on Л : зе 


-at the libr 


CUUNRÉSOFeSS | 2 = to the'publie, and the prize wirner 
Schi ИР аа: Of Ar- T winners wit uot be. азоо muc 
chitects are as follows: President, Charles | не cie we s S ы until n 
P. Baldwin, Newark; first vide president. “> Prospective ent who desire further 
A а». денно; “information should communicate with the 
> pre , omas: ressey, Newark; „typographical secretary; Е е 
secretary,- Hugh Roberts, Jersey City; porten 2 Жі Market | 
treasurer, George W. Von t NS x ye 8 3 AN 
og а ` ; ; 3 | 


Oy A &. p" 


e P M 
= | AT THE LIBRARY 


of the New J ersey Chapter of the Атпегі-; 
can Institute of Architects, апа which 
1 


will close at the Free Public Library on 
the attention of all | 
Local Organizations Will Furnish 


Wednesday, deserves 
who take interest in the growth and pros- 
Prizes and Assume General | 
Management of Dispiay. | СЕИ 


- Prospective entrants. 


ses that of & few years або, both 
d general excel- 
and in thelr 


surpas 
in the attractiveness an 
lence of the designs shown 


татіей character. One poorly designed 


and badly constructed building may mar’ 
aining a scone of 


a neighborhood cont 
others, while a single structure that із 
of the passerby and | 
gratifying to him who enters it works | 
powerfully -for the improvement of the 
locality in which it is reared. Offenses 
against all rules supposed to govern good 
taste, ОҒ control the exercise of common 
sense and sound judgment, are not un- 
common іп Newark. Shortsighted efforts 
at economy have caused many an archi- 
tectural potch and have ultimately en- 
tailed a greater expense than if a sub- 
stantial, plain, but well proportioned, 
structure had been reared in the begin- 
ning. Against these things the New Jer- 
sey Chapter ін waging ап earnest and 
persistent crusade, which should be up- 
held here in Newark, where there ir 89 
great need of better buildings, " 
throughout the entire State. 2 WS | 


ЧАР 


perity of the State. The present display " 
lok 


CARTERET BOOK CLUB'S PART | 


The second exhibition of printing to. e. 
held at the Free Public Library мій be- | 
gin on Monday, April 12, and continue ün- | 
il Monday, May 3, inclusive, =з 


Sundays. A larger and more varied exhi- ] 
i pit tham at the previous display seems as-. 
| sured. It is to. be conducted. uuder the 
auspices of the Master Printers' Associa- | 
iion, of this city, and Newark Typograph- 
ical Union, No. 103. These organizations 
will furnish the funds for the prizes, to be 
eight in number, four for each of the two | 
classes. . Besides competitive exhibition | 
there will be à general display of printing, 
poth plain and in colors, and. also ріс- 
torial work in Newark, to be under the 
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printing novelties made by local concerns. js 


FINE HIBITION OF ART | = "Phe management will have men on hand- 


p: Жо explain the various exhibits and to | 
COMING TO THE LIBR ARY ; answer questions asked by visitors. "Phe | 
hours when the exhibition will be open, | 

E —O س‎ fen all days of the week, including Sun- 
An annquncement was made by Ll- days, are from 4 to 6 in the afternoon, | 
arian Dana this morning that an ех- апа from 7 to 9 in the evening, | - zn 
he paintings by eight Amer- Both ‘the competitive and genera! exhi- 

x ts of New York апа | bitions, exclusive of that of the Carteret | 
I Book Club, will be open to all printers, | 

| whether members of the union or not, The | 
following statement has been issued from | 
the Library: > : D ON =: 


exhibition has growntamous through being | ae 
shown in Chicago. and. at; the. Carns Sa x instructions to Competitors. | 
Institute іп Lu ies where it will res 71. Cover of a pamphlet advertising | 
Tice: Apt) iMi summer hotel. Paper, white, ог any | 
— Arthur B. Davies, William J. Glackens, star 81 IE Ar er | 
oe Жеке б > 5 olor. ze of paper, 8х11 in. Size of type |. 
Robert Henri | Ernest Lawson, George page, 5x8 in. Inks, Ylaok and one om Toore ii 
Luks, М: B. Prendergast, Everett shinn colors. Union label, al 
and John Sloan compose the group of signs, decorations, borders, etc. original 
artists represented. The coming of the | or other, permitted. y Зав 
exhibition will place this city among-the _ The text: “Тһе Country Life Hotel, on | 
art centres of America and establish for _ the summit of Whatcheer mountain, Sus- | 
ita new reputation, although the private, | | LES i ода е у Elevation, 3,500 || 
collections in the. city BO SUE environs |, | from New York Nu қана | 
have an old and. established recognition |^ bathing on Crystal Lake near. be open | 


Мау 15 to October 10, 1909. ? зао ја 
_ This text can be arranged, paragraphed, | 
capitalized and punctuated as competitors 


among AA rs and cole, 
EVHIRITION RIN : Gay choose; but all the words given, and. 
EXHIBITION OF PRINTING атшы пи e | 


zc p BE OF HIGH GRADE. Eighth Grade of the Това or any des | 


Sz ge но - sired IO ra e оа. Size of paper | 
= D. d RSS pid RA т board, 8х11 in. ze of type page, | 
“Great interest js being SUE or ond as competitors may choose. Spaces Est 
. eoming (competitive апа general exhibiūon | pe left for the name of the person who 
of printing БУ the members of ‘the Mas- | 13 to receive this certificate and for the |. 
: centers” Association and of the local 4 A A preps) a горе се | 
AEA GREAT. Union. о теп ihe Кра a терсек ack and red inks only. | 
АА. жі anc. many OF them Union label, ornaments, rules, designs, 
latter 018% а of the S A s etc., original or | 
go me Ez E |. other, permitted. Бал wa Үш! 
bout tne city ахо derided The text: “This certifies that ..:......- Ee 
«іп addition to those to- us has satisfactorily completed the. Course 0! d E 
d the. of Study in the Eighth Grade f th 
their. FB mle Schools of the City of 
ху Sis especially e ended fo 


і Union, © men Hnc 


| 


“In order to make the exhibit more 
teresting, Typographical Union No. 103: 
has offered four prizes for title pase 

“Work and four for diplomas. The prizes. 
will be $25, $15 and $10 in cash and a! 

book on typography. > 
The exhibit Monday night will be ex 


2 Words must stand іп the order give- 
but may be capitalised and рага сұсы 
— аз competitors may choose. 5 
— The above competitions рг open to all 
doimeymen printers 6f Newark. = 
Exampres тача for the competitions 
. must be delivered at the Public Library 
j 9n 0: before 10 P. M., April 9, 1909. Any 
competitor can offer examples in both 
| ~ competitions. No competitor сап offer 
more than two. examples in апу one com- 


B j 


«petition. : from 4 to 6 р. m. EGA ЖҰ А. КТ, о ЖАВ 

4 Every example. when delivered must | to everyone. wi, © і ж pied 
k: š һауе plainly marked on the outside of its сь T. ЕЕ -- EPT ны з aN tee 
z „Wrapper some word or symbol, and the | _ EZ и - F 

вате word or symbol must.be marked on 


ба. 


ШЕЛІ 
| ATTRACTS: CROMO 
TD THE LIBRARY 


Fine Display by Newark Shops 
of the “Art Preservative 
of All Arts.” 


the outside of an accompanying sealed en- 
velope. Within this latter envelope the 
»eompetitior must have placed a slip of pa- 
¿per bearing this same word or symbol and 
is name and address. Т 
;,Lhis section of the printing exhibition 
„WHI be under the auspices of the Master 
Printers’ Association of Newark апа: 
"Newark Typographical Union Хо. 109, 
“which will jointly furnish funds for the 
prizes, = 
го The prizes for each competition will con- 
| Sist of the following: First prize, $25; 
Second prize, $15; third prize, $10; fourth 
| те, ‘a book on printing, by Charles 
Z “Thomas Jacobi. entitled “Printing; a 
о practical treatise оп the art of typógra- 
phy as applied more particularly to the 
printing of books." Last edition. 
The samples submitted will be hung on 
“screens in room 3, on the third floor of 
the library. 
“~The second section of the exhibition will 
“consist of fine and rare books, lent by | 
«members of the, Carteret Book Club of | 
‘Newark. These books will be shown in 
Blass cases. 
Тһе third section of the exhibition will 
"include examples of fine printing, both 
sa “plain and in colors, and also. pictorial 
25. “work done іп Newark shops. It will be 
under the same supervision as the com- 
21 petitive section, 
.. Phe hours of орев will ре 4 to 6 and 
Т to 9 daily, inc uding Sundays, April 12 
"to Мау 3, inclusive, E 
3 HE FREE | e DIC LIBRARY, 
à 6% Dana,-Librar'an. | 


тес. 


LEE D эе 


та bond 


A a 
; Е a 
Al today the’ third annual exhibition | 
of printing, which is being held. at the 
| Free Public Library, under the aus- 
^ pices of the Master Printers’ Associa-| 
_ tion and Typographical: Union No: .103, 
що WAS liberally patronized, by visitors. 
£ = Specimens of the work of practically 
ж 


a 


a EPA 


every large firm in the city is on ех-| 
hibition, and in addition there are rare, 
copies of books. 

Ла the competitive exhibition the 
entries numbered 115. These were for 
_ the title page for a summer hotel pros- 
` pectus and а diploma. The prize win 
M ners in the prospectus class were Fred. 
¿erick A. Braun, first prize; 'T. Charles 
к Price, second «prize; Т. Griffith Jones, 


deris 


=. 


E ESTER езу r 
` Technical School Exhibition. | 

=> jn Newark Technical Schoo), High 
_ “street, will have an exhibition of paint- 
| | ing, modeling, mechanical and architec- | 
_ гал drawing at the Free Public Library. |. 
beginning next Saturday- and continuing 
until the 30th of this month, in the lec- 

E Үйге hall It will be open to the publie 

\ at the usual hours, from 4 to 6 o'cloek 
in the afternoon and from 7 to 9 o'clock. 

> in the evening. qe e 

ЕХ ће graduating éxercises of the school ' 
will take place in Wallace Hall, ЖООМ 

C. A. building, on Monday evening, Мау 

17. Тһе address will be by Dr. Alexander 

С. Humphreys, president of Stevens i 


PS third prize, and Н. B. Winans, fourth 
| prize. Those receiving honorable men- 
tion were Frederick C. Helms, Arthur 
H. Farrow, Lewis H. Baldwin and | 
Christopher W. Gaarder. In the diploma 
class wêre Arthur H. Farrow, first; 
^ William Albrecht, second; J. E. Salis- 
Риму, third, and Thomas. R. Miller, I 
fourth. Тһе judges were Willard L.' RA 
‘Small, Harry M.-Friend, Walter Mon. |, Ў 
| Theodore Fettinger and Louis 8 Hc 

SS ІЧ eae ыы 
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Printing Exhibit at Library. 

The printing exhibition at the Free Pub. k 
: lic Library has been closed evenings, ex- | 
cept Saturdays, until after Christmas. It 
will be open from 4 to 6 P. М. daily, as 
heretofore, however. The exhibition will 
continue until about the middle of Janu- 
ary. The attendance has averaged about 
fifty: persons daily since the exhibtion wag 
opened a week ago yesterday. This makes 
the total attendance in the neighborhood 


fifty persons daily since the exhibition was | 
displays since the opening is the Essex | 


. MTECHNICAL SCHOOL E. ^ 
= kie STUDENTS’ ART WORK = Ре ca en т 


: TAE 
_ с terest to printers from the Shelves in the | | | 


| . "¿stack has been added to, so the display із | 
| Included in tle. first exhibition of the . very adequate, - š ! 
| Newark. Technical School at the Free (d : Coll Qe 1-19. 
Public Library, which opened yesterday, ES — — ج‎ — I = : ` жа 
is some work by members of the new | : TS. fer Í 
machinists’ course that was started last 


stitute of Technology, and also president 
of the National Society for the Pr pmo Ной 
| ef Industrial Education. 24 4. AZ ^, 


PRINTING EXHIB 


rechts ої Compositor's Art — 
to Be on View at Library, 


" 


p 
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; November. АП of the members are men 
_ Гапа their work shows what such students 
can ‘accomplish іп а few months. А 
| number of the paintings on exhibition are | 
by men also, and most of the work was 
done by the evening classes, i 
This exhibition of paintings shows an 


p 


; , ° unexpected tendency of the Pene = aa 
Beginning Monday. School. Though equipped to promote meo A 
сс BE ESS dustrial education, the tendency of a, : 
| E a] number of pupils in the art courses has 
| \ “Typographical Union Мо. 108 эн been to do work that may have по direct | 


oo Bounced at the Essex Trades Council) 
E meeting last night that a printing ex- 
; hibit would open at the Free do 
а Library Monday night. The exhibit will! 
í consist of general printing, fine a 
works and novelties. XE ao 
‚ Master printers will also have ex-' 
hibits. Among the latter will be the’ 
Whitehead € Hoag Company and the 
Osborne Company. They will make а 
vecial display of calendar work, іп і 
“ich famous paintings will Бе repro-' 
el The Carteret Book Ch; > 


aep 
applieation to industrial education, says. 
Director Charles A. Colton. Though Ë 
equipped to teach jewelry designing, and 
though pupils are encouraged to pursue 
these courses, for example, they prefer oM 
design and model larger things, such as- 
Vases or candelabra, things capable of 
reproduction in bronze or Silver, but not К 
directly related 10 jewelry designing. 
Even men in the evening classes seem to 
prefer to paint from still life or to draw | 
from the . antique or decorative design 
than design for jewelry. So, the result - 
has been the development оға wel-pat- PT 
À : : | ronized art course in а technical school, ` 
2279 special exhibit of rare Le Е and it is from the work of about fifty stu. 
" “hey have а very large-a nd fi = “dents that the hundred exhibits are se- : ; 
а = = стим lected. Т exhibition will remain n 


ing to see some rare volumes, to- 
gether with examples ої fine 
printing. This opportunity is afforded b) 
the members of the recently organized ! 
` Carteret Book Club. The club has'pre-. 
¡pared an exhibit of books which will Be: 
¡shown in connection witn the printing 


pexhibit at the Newark Library to be 


ES 


"be made іп the art museum room on the ` 
third floor of the library building ad- | 


joining the rooms devoted to the print- | 


"ping exhibit. Pu 
Before the opening of the exhibit items | 
| additional to those already оп hand 
| doubtless will be received. Yet the books 
[baned up ‘to this time make an unusu- ! 
| ally interesting showing. The collection, | 
jas it stands, is of such a character às 
to" satisfy the expectations of those re- 
-Sponsible for the exhibit, and to lead to 
the hope that it may be ап annual fix- 
ture. uem e 
A main object of the present Carteret 
'exhibit is the displaying of recent achieve- 
‘ments in «book making. This object is 
attained with regard to both binding and 
typography. Moreover, there are many 
items illustrating the development of the 
printing art and a number of volumes 
take jone back to the earliest days of 
type. ` oP а T 
` A book which attracts instant attention 
ік "Louis XV. et Marie Leczinska,” by 
Pierre de Nolhac, a quarto, printed at 
‘Paris, іп 1900, loaned by Edward М. Crane, 
of this city. This sumptuous volume, one 
of the Goupin series of historical mono- 
graphs, is entitled, indeed, to be called a 
remarkable example .of modern book- 
binding. The decoration of the binding 
is representative of the Louis Quinze 
period. The book is bound in full biue 
crushed levant, the sides being gold tooled 
land inlaid with brown, red and green 
“levants. The elaborate centre ornament 
shows the arms in gold on a red levant 
background, the ornament being. sur- 
rounded with tooling. This binding cost 
$600.. The frontispiece of the book is in 
colors; оп India paper, and the other illus- 
trations “include many portraits and his- 
torical scenes in varying tints. É 
Mr. Crane also shows six editions of the 
rare “Ptolemy” geographies, the first of 
which, dated 1482, has thirty-two woodcut 
maps, in colors. This geography is 
‘adorned with: curious woodcut initials, 
the first of which: shows the translator 


| presenting his book to d ammo TT 
тех by Wand, The 1552 edition has a 


man pigskin binding, with clasps, and 
2 condition. It has woodcut 
borders by Holbein and fifty-four double- 


1 
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| page woodcut maps, three of which relate 
to America. The early maps of America 
| аге ап interesting feature of various edi- 
Samuel V. Hoffman, of Morristown, will 
show early astronomical books, and also, 
in a display of Bibliophile Society books, 
a vellum copy—one of four—of the Dick- 
ens-Maria Beadnell correspondence. | 
Ап interesting volume by | 
"Charles Bradley, of this city, іп "L'Arte 
della Stampa," 
š This contains reproductions | 
Renaissance printing and engraving in 
Venice, and, in addition, a large collec- 
known printers and publishers. 1 
“Abram. Rothschild, of this city, will 
show volumes of the water-colored edi- 
peare," books which belonged to the col- 
Jection made by General di Cesnota, These 
green crushed levant morocco, with ef- 
fective ornamentation. Mr. Rothschild, 
in addition, loans various publications of 
4 
‘A remarkably ` interesting collection 
somes from the library of Vice-Chan- 
ў of this city. 


tions of these geographies. 
: is loaned 
published ру Ongania іп 
| Venice, 1894. 

' (tion of the private plates of the well- 
tion of the “Twentieth Century Shakes- 
volumes are handsomely ‘pound іп dark 
the Bibliophile Society. | © 

of beautiful 
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week and the few weeks follow- | ; 


„А BEAUTIFOL E/MPLE © qifelabesisWerongmad раі. Jj 

MODERN BOOKBINDIN G, OF perum ве omnibus tune b w - || 

COVER of THE VOLUME: "Logs КМ Š 
ET МА LECZINSKA) LoANED в 
EDWARD TY. CRANE of NEWARK, FOR THE 
CARTERET CLUB EXHIBIT 


¥ ڪڪ‎ с 
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Two of the most curious items іп ine! 
exhibit wil be “chain books," bound іп! 
iron, from the collection of W. H. Arnold, | 
of Nutley. Mr. Arnold also will show ex- 
amples of fine printing from various 
presses, as well as а сору of the rare 
“Dialogo di Galileo Galilei,” Florence, 


~ а А m о š 
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1632, АП copies of this book were ordered fidei veterie алиш noua plercbant fera mr 
IM ES : ; по eit по copulafa:quaris 
burned and for writing it Galileo was hri perci Жаа раат соро nó 
summoned before the Inquisition. Bata tpalpds одао Son E 

William Nelson, of Paterson, wil show жи 9 в d аре po 


patos, maria tráfijffe vt cos quos ex libus neue 
rát.ctni quoqs videret , феру радове терм 
nicor vates:fic plato tgp 16rebytárarétinó: 
са ors iralie.4 quondá mag gxctiapicebal Иа 
bouofiffime рабибуга athéta maf erat троїсв. 
minig doariafachadamie gymnafía pfonsbát 
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printed in New Jersey and a copy of 
“The Scarlet Letter," which, after years 
of preparation, has been issued by the 
Grolier Club as its latest publication. ©. 

The books will be displayed to advan-' 


r 1 
tage іп cases. Іп (һе room where they: áfitoro orbe fugiétes pleat: сбрі? a pirst 1 
are to be shown the library wil place: ода то paruit:ouct cep 


x і ti 
selections from its picture collection, sul pens сете 


showing ihe. processes of illustration. 
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“EXAMPLE OF EARLY ITALIAN ВІДС 
LENT ‚ “төм BIBLIA LATINA GRES 
ТАСУ ЕУ FERD ORI DDELELIGEHSTAT. 
REP. "ced ата JR e book L ARTE 
DELLA STAMPA," loaned for the 
‘CARTERET CLUB EXHIBIT by CHARLY 
BRADLEY of HEW А es 
p Y 
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Our Hobby 


The Printing Exhibition 
( 2 who attended the Printing Exhibition at the 


Free Public Library were unanimous in declaring it 
the finest display of its kind ever held in Newark. 
There were many examples of the skill of the printer, rare 
and beautiful special editions of books, choice prints, old and 
valuable volumes and much to interest lovers of good printing. 

'The Carteret Book Club contributed many valuable old 
books, special editions and rare prints which added in no 
small measure to the exhibition's success. 

Considerable interest was centred in the competitive ex- 
hibition. In this department were shown original designs of 
upwards of one hundred Newark printers. The “Sign of the 
Hobby" upheld its reputation for doing the best work and 
was awarded First Prize again this year. 

Exhibitions of this kind do much to stimulate the efforts 
that are being made towards raising the standard of ex- 
cellence in printing in this city, and should be made annual 
affairs. Іп preparing and arranging the present exhibition, 
Mr. J. C. Dana, the genial librarian, had the joint assistance 
of the Master Printers’ Association of Newark, and Typo- 
eraphical Union, No. 103, to all of whom much credit is due. 


FIRST PRIZE 


We were again awarded 
at the Printing Exhibition 


Three 


hie m Q чш ru me 


ze ш 


OR 


» 


CROWDS VISIT 
BOOK EXHIBIT 


| Contrast Between Old and Мод | | | | 


ern Volumes at Public Li- 
brary, Interesting Feature. 


SHOWING BY CARTERET CLUB 


Crowds of persons are daily finding in- 
terest in the printing exhibit at the Free 
Publie Library inciuding books that have 
been lent by the members of the Carteret 
Book Ciub. 

Specimens of bookmaking in various 
periods, illustrative of development dur- 
ing almost six centuries, аге on view, side 
by side, and the contrast in the work of 
other days with that of the present times 
seems to make the greatest impression 
on the ‘spectators. 

One. subject “ОҒ persistent comment is 
the great contrast in the appearance of 
the books. Those from the early days 
of the “art preservative of all. arts” 
Were made apparently for hard use and 
were constructed to resist wear. What- 
ever may be the durability ої those 
made in modern times, it is constantly 
remarked that they are more ornate. 

Great curio is aroused especially 
over the роок Chat. аге bound in iron 
and have chains to secure them from 
depredation. 

Young and old and rich апа poor find 
material in the collection that arouses their 
interest, and the comment has been made 
more than once at the library that even 
the viewing of books evinces a democracy 
of sentiment that is unusual. 

The exhibit of the Carteret Book Club 
in ne art museum room adjoin- 
ing Пе rooms where the printing 
exhibit is held. is well worth a visit. 
This eibibit is of rare volumes loaned 
by members of the club, and. also includes 
examples of fine modern printing and 
ене. же 
about 140 items in the ех- 
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ong the volumes ais- | 
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bound in iron. Тһезе are loaned by му. | 


H. Arnold, of Nutley. 

"Chain books" are so called because the 
centuries-old volumes were originally se- 
cured by chains in the monasteriés where 
they were prized possessions. The cus- 
tom discouraged borrowing. The chains 
were long enough ‘So that the. books 
could be taken from their resting place 
and put on a desk, 

The largest of these chain books is the 
third volume of Fox’s\‘‘Book on Martyrs” ЕЗ 
(London, 1531). The first and second vol- | 
umes of this set are in the library of the | 


University ої Edinburgh. The cover de- 
sign, with its representation of a human 
figure, is very curious. | ` : 223 
-The other two “chain books” a à . 
NN |. manuseipt wr" in 


CLAI bool З 
donna 277. ZPOZ, 
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1900, containing works of Antonius Par- 
mensis and Thomas Aquinas: 

Mention has been made іп the NEWARK 
EVENING NEWS of a number of the 
books included in the Carteret exhibit. 
One of the volumes previously referred 
to is “Louis XV. et Marie Leczinska” 
(Paris, 1900, loaned by Edward М. Crane, 
of this city, This book, а wonderful ex- 
ample of modern printing and binding, 
is displayed at the centre of the room. 


“The First New Jersey Novel.” 


William Nelsort, оі Paterson, has 


loaned, among oth er books, wha 18 1 "own, 


as “The First New Jersey y vel, + 
"Berkeley Hall, or the Pupil of рхрегі» | 
ence.” This book, which is. in 


зе yol- 
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umes, was publish ed in "London, ze. The 
anonvmous author ie повар У Nef 5 
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"ER стен fus years oe exist- ; 
nce the “Technical School 
“ready. to hold. its annual с Aa 
tion in a more central and better 
ту than. that of the 


| et. us understand. the. em 
t. in. tne. locat 


US rp 


the. educational program. 


É education promises. to become а con- - 


~ future. in order, however, that the pub- 


`. more than 16 will inform unless it is ap- 


by volu E subscriptions and $5,000 was | 
- 0 by the State. During they 
next s ув the city contributed the | 


in the exhibit is the “Bud- | 


fine institutions. леа а to 


In such a city as “this primarily | : 
‘workshop—the industrial school корш. 
&.topic of unusual interest and industrial 


spicuous feature, of the instruction of the | 


lic. may organize this : тезү phase of .cdu- 
¡cation judicially ` dus will “Бе necessary for 
‘them to know what is being. accomplished 
and what there is a reasonable prospect. 
"of accomplishing in these schools, and for 
that reason the exhibitions of the various 
institutions are distinctly “valuable and 
«should Бе well attended. But the'exhibi- 
tion of the Technical School will mislead 


proached with. a fair understanding oF its 
limitations, 

The Technical “Schoo: was: Crean зей 
under the industrial eduction law of 1881, 
«which provided for an appropriation from 
the State of: $3,000 оғ 85,000 со апу city 
which raised the same amount for the 
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"purpose. It is a child of the Board of 


Trade. Тһе Board contributed $500 а year | 
to its support until 1888; $4,500- was. ‘secured 


$5,000 waich had previously been given by | 
individuals а md. ihe Board of Trade. Inj} 
1898 the eityls appropriation was doubled. + 
The State appropriation has been in- | 
creased to 7,0% а year апа the institution | 
may now Бе lodked upon as more than a 
semi-municipal institution. j 
In the local Schem e of industrial educa- 
tion the place of the school is clearly de- 
fined. The industrial education of the city 
is provided in the public schools, where 1t | 
j takes the form of manual training; іп the 
"three drawing schools and in the Tech- 
nical School. The drawing schools supple- 
ment manual training, while they, in turn «| 
are supplemented 1 by the Technical School, | 
| 


whose purpose, as. its name implies, is to 
teach the technique of industry rather 
than its practise. 

- To this extent the scheme seems to be 


© з good one; there are other considera- 


tions, however, that compel us io believe 
it is very. inadequate. Something like 
ninety per cent. of the sehool children 
leave school when they have reached: the: 


of going to work. When “they resume. 


fifth or sixth grade .under the necessity 
` study in the evening classes of the Techni- | 


cal School they are inadequately prepared: 
to take up the technique of their trades. 
«Ти a course covering two ог three years 
they must master the. technique. they are. 
‘studying. Six or seven hours a week is. 
about all they can average and that after. 


_ the day's work is done. Because of о 


“inadequacy of their preparation they а 
not tempted to embrace the' opportunities. 
offered. by the Technical School, and: this- 

 institution—an “admirable one—suffers а 
lack ої scholars. Because of the. limited 
time іп which - pupils may secure. their 

ес nical education the courses ought to 

Бе“ мећу specialized and that is а де- | 

lopment hitherto: unrealized, Тһе fault 
does поі lie at the door of the Technical ! 

School, it inheres іп the system, : і 
There is а very common expectation to | 


“which, perhaps, the wish is father, that. 
such schools as this will revolutionize the | 
artistic > -craftsm ship tag colt Sof 


сола інен but the 
оссе | апа 1 
по е ath 
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Қала standard of suecess is adopted. ТЕ | 
|money—wages and si laries—is the stand: 
| ard, the Technical School. is vindicated. 4 
| Its: graduates ar “occupying - highly paid. % 
` positions. and ‘prospering. in the world. as | 
“well as those who graduate from. other | 
rand better hnown institutions whe E 
cation is secured during the day time in- 
stead of afier the day's work is done. ¿At 
the age of thirty-seven the av : 

of the graduates is $42 per we 
uated mechanics earn $60 a weel ы 
age. Those who have PUTS Wt lesé 
courses. to graduation. а 

muneration 51,00 а vear in advance У 
men in the same. industries who s mot. 
радо the advantage of: Si са- | 


ыы Ls hn, : 
м. 


“the > Lenox: Librari 
чонони of eng 


mestic animals. ог" "lids their’ E 


= Mec ^. 


ест aa = ани 


ПІН MOST 
EMINENT. MEN 


| 
| 


| ness or because they were notorious. 


| use of several exponents of forms of wor- 


Interesting Picture Exhibition to 
Beginat the Newark Library 
This Week. 


Prints of Nearly a Hundred Men, 
Reckoned by One Authority as the 
Most Eminent in All Ages. 


Beginning Wednesday afternoon of this 
week and continuing indefinitely, or as 
long as there is any interest shown in the 
subjects, there will be exhibited at the 
Newark Free Public Library a collection 
‘of the portraits of 100 men, whom one 
“authority considers the most, eminent the | 
world has ever known. This collection ' 
will be arranged according to the scale 
recenily compiled by J. McKeén Cattell, 
professor of psychology in Columbia Uni- 
versity, who selected the 1,000 most emi- 
nent men of history, tabulated them ac- 
cording to their importance, and pub- 
lished an article explaining his method of 
classification in the Popular Science 
Monthly, of which he is editor. 

Professor Cattell’s article caused con- 
siderable comment at the time, for there 
were many tben who did not consider that 


"ће had applied the best test of eminence. 


Тһе method chosen was his own and was 
certainly unique if nothing else. “ТІ took 
six biographical dictionaries or encyclo- 
paedias—two English, two French, one 
German and one American—and found the 
two thousand men (approximately) in 
each who were allowed the longest ar- 
ticles,” says Professor Cattell in his ar- 
ticle descriptive of his method. 

“Тп this way- some 6,000 different men 
were found. І then selected the men who 
appeared in the lists of at least three of 
the dictionaries, and from these (some 
1,600) selected the thousand who were al- 
lowed the greatest average space, the 
value of the separate dictionaries being | 
reduced to common standard. Thus was ! 
obtained not only the thousand men es- | 
teemed the most eminent, but also the 
order in which they stand." 

By “eminent” ‘Professor Cattell does 
not necessarily mean “greatest.” He uses 
the term “eminent” in its dictionary 
meaning, which is that the persons con- | 
sidered eminent are conspicuous in the | 
world’s history, noted, stand out from | 
among their fellows, it may be for great- | 


| 
| 


Some critics suggest that Professor Cat- 
tell cannot be correct in his selection be- 
cause he has not included a single Biblical 
character in his list, while he has made 


ship antagonistic to Christianity, but that | 
is due, of course, to the fact that such 


| persons as St. Paul receive less mention 


| heads the list; 


E 


«| planation of his method: 


| som- 


| was neither 


| have most 


in these dictionaries, than Napoleon, who | 
Mohammed, who comes 

third, and Voltaire, fourth. \ 

In another section of his article Prof. | 
Cattell has this to say in further ex- 

“When we re- 

gard the noteworthy men that have ap-. 
peared inthe world, it is evident that 

they have but little in common. ‘Some are 

porn great, some achieve greatness, and 

ave greatness thrust upon them.’ 

ve men of genius, great men, and 


rely eminent. Thus many a genius | 
іа ‘mute inglorious Milton,’ lack- | 


ehargater ^v the circumstances 
ent of his task. 
17 а, genius, but 
Napoleon IIT. 
с a great m 
„an usual 
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sa «рі 


but was em 
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the world. т 


3 analyze and «classify; — 
their causes. and their 


гала printing Pren, 


a definite group. Pes. — ATM 
these individuals, 


effects; we can re:gard them as types оға 


given age and гасе; we can use them to 


mersvarcintovss апа tendencies." - 


` Some months ago Librarian J. C. Dana í 


determined to take the first 100 names on 
Prof. Cattell’s list, collect the portraits 
of the men represented there and hold an 
exhibition. Quietly but thoroughly the 
Work was prosecuted until now the entire 
100, with the exception of а very few, 
whose portraits could mot be found, are in 
the possession of the library. Of these 100 
pictures some are prints and some hand- 
some engravings. A few were so difficult 
to obtain through the means at 


contain something besides the portrait as 
the central figure. 
in regard to Columbus, of whom no good 
p^rtrait has been obtained. There are 
three or four pictures in the collection in 
which Columbus is to be seen, but in one 
he is on board his ship, the Santa Maria, 
bound upon his voyage of discovery, and 
in another he is one of a group of men 
to whom he is advancing his theories. In 
the first picture the ship is the central 


subject with the figure of the voyager 


secondary, and in the next picture Colum- 
bus forms only one of the group, each of 
whom detracts somewhat from the man 
the picture is intended to show. 

Very little money was spent for these 
pictures, many of them having been given 
„to the library, others cut from old books 
and magazines, while some few were pur- 
chased at second-hand book stores and 
auction rooms. Mr. Dana is eager to add 
to the collection of portraits being built 
up at the library, and is always glad to 
receive contributions from outsiders. 

Each portrait has been mounted on a 
stiff board about 12x20 inches, and will be 
hung in the old reference room on the 
third floor sometime before next Wed- 
nesday afternoon. Each portrait will be 
numbered, and at the bottom of the pic- 
ture will be а short biographical sketch,. 
telling something about the person whose 
likeness appears above. Following are 
the 100 names who, according to Prof. 
Cattell's method of classification, are the 
most eminent men of the world: 


Napoleon. Henry VIII. 
Shakespeare. Addison. 
Mohammed. 'Thucydides. 
Voltaire. Charles James Fox. 
Bacon. Racine. 

Aristotle. Schiller. 

Goethe. Henry IV. 

Julius Caesar. Herschel. 

Luther. 'Tasso. у 
Plato. Thomas Jefferson. 
Edmund Burke. Ptolemy. 

Homer. St. Augustine. 
Newton. Pope. 

Cicero, Kant. 

Milton. Leibnitz. 
Alexander the Great. Locke. 
Washington. Demosthenes. 


William Pitt. 
Augustus Caesar. 


Mary Queen of Scots 
John Calvin. 


Wellington. Moliere. 

Raphael. Abraham Lincoln. 

Descartes. Louis Philippe I. 

Columbus. Dante. 

Confucius. Rousseau. 

William Penn. Nero. 

Walter Scott. Benjamin Franklin. 

Michelangelo. Galileo. 

Socrates. Samuel Johnson. 

Byron. Robespierre. 

Cromwell. Frederick the Great. 

Buddha. Marcus Aurelius. 

Hegel. Macchiavelli. 

Petrarch. Swedenborg. 

Horace. Philip II. 

Charles У. Leonardo da Vinci. 

Mirabeau. George III. 

Erasmus. Julian the Apostate. 

Virgil. Pythagoras. 

Hume. Macaulay. 

Guizot. Rubens. 

Gibbon. Burns. 

Pascal. Mozart. 

Bossuet. Humboldt. 

` Thomas Hobbes, Comte. 

Swift. Victor Cousin. 

Thiers. Cuvier. - 

Louis XIV. Justinian. 

"Wordsworth. Euripides. 

Louis XVI. Camoens. 
"Xxelson. 3 
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“At the Newark Free Public Library has | 


just been opened an exhibition of wood 


engravings by Elbridge Kingsley, one of 


America's greatest engravers. Тһе hours 
of opening are from: 3 to 6 o'clock ‘every 


week day. The exhibition is on view in 


a room upon the third floor. 

Elbridge Kingsley, painter vera en- 
graver, was born at Carthage, O 
After his sixteenth year he worked опа 


Work оп View at 


, in 1842.. 


country newspaper until he went to New. 


York, where he was engaged as compos- 
itor on The Tribune. 


classes. Іп 1878 Mr. Kingsley began work 
with the Century Company, and later 


started the School of Painter-Engraving. 5 
Mr. Kingsley's novel scheme of living: 
out of doors while he works makes it | 


possible for him to carry out his ideals 
in a practical Way... 


ло 


ing апа engraving. 
The artist's original work and his poetic 
and sympathetic reproductions of the 


landscapes of Corot, Daubigny and Inness | 
show’ him to be an enthusiastic lover of | 


náture, as well as а faithful interpreter. 
He goes to the Same source of inspira- 


At the same time | 
he entered the Cooper Union” ‘evening art | 


Тһе wheeled car, | 
which is his temporary dwelling, is fitted | 
up with every convenience for both paint- 1 


tion as the artist himself, and thus gets. 


his own sense of the black and- white of | 


the color scheme he is to copy. ` 

Usually he starts with a blank block 
and does not black its surface for fear of 
muddy lines. Sometimes he photographs 
the scene or picture on his block and then 
engraves it in the open air, to get the 
color values. He is not dependent, how- 
ever, on a guiding design, and often en- 
graves a different picture over an old 
drawing. His method is not conventional 
‘and he constantly experiments with ef- 
fects. He invents his own system, seldom 
engraving two blocks in the same man- 
Ner. 


What Mr. Kingsley aims at is а trans- | 
lation of the picture as a whole, and to | 


get at its meaning and spirit he often 
throws out a mass of detail. 
is that the wood engraver's art in the 
hands of а master may assume the value 
and dignity of a place for itself, apart 
from merely reproductive value. 
work is strongly individual, and the beau- 


tifully delicate tones and fine treatment 


His claim. 


His own. 


of the mass. show his wonderful use of ` 


the graver. 
the new ^^hool, and ht 
š са” WE a пе "tre, 


po e 4 5t m TU nt S 
engraviig Sce..eS rectly он —€ 

without the use of guiding Wien hav.: 
been counted remarkable. 


He has been a leader in · 
achiever “nts in 


і 


тука 


o xd 


і 

Тһе Lol. exhibit on the third 

floor of the Newark Free Publie Library, 

which was opened a week ago last night, 
has had а good attendance every day. 

! About two uhren. have visited the dis- 


Several weeks if the interest in it 
seems great enough to warrant this. 
5 exhibition is the result of much 
careful preparation, and really deserves 
6 close scrutiny of all citizens who de- 
Sire to be well-informed. While many of 
[its features are of especial interest to 
school children and their teachers, it has 
| departments that others will find most 
| instructive as well as interesting. There 
| аге a number of maps and charts of | 
great age and a fine collection of United 
States Government works on geographi- 
eal themes. There is also a remarkably 
fine collection of large colored pictures 
trating various important historical 
giving the various details of cos- 
8, etc., with accuracy; scenes show- 
arious noted geographical features, 
th, a series devoted to animals 
another serles calculated to freshen 
one's interest in the erusades. Still other 
| of the pictures 4Hustrate various import- 
ant crafts. АП told, these pictures make 
а most valuable exhibit in themselves. 
mineralogical exhibit, loaned by 
r. William 8. Disbrow, also receives 
š ich attention. That part of the ех- 
“hibit intended for children is very popu- 
lar, and as most of it was contributed by 
"the children in the various local public 
“schools, it receives special attention for 
this. ason. 


=—* 


Preparations are М 16 
ее exhibit. wl es зро и 
-Xhe Free Public Library. beginning Thurs- 
day afternoon, October 25. The purpose 
of за 0 show его textbooks on 
mee E е арас 
за! and political 
maps and globes. It is homed that those 
ріп charge will be able to show electric 
stereopticon views на other 
means used in schools to make. «e m- 
struction mere vivid. Assistart Superin- 
tendent Corson. who has the exhibit in | 
Charge. is making a collection from the 
different schools of outline, surface, pro- 
"duction, climate and other maps, note- 
books, pictures and written exercises in 
· geography. 


| 
| 


a сар 


2% loan exhibition of paintings by Ameri- 
can artists, the pictures to be loaned by 
the. artists themselves, will be held in 
ES art gallery of the Free Public Library 


An exhibition of oU engravings ir 
‘Elbridge Kingsley has been opened at the 


Free Public. Library and is on view from 
8 to 6 o'clock every week day. Mr. King- 


"appreciation of nature. 


sley is one of the most celebrated of} 

‘America’s engravers and is a painter as 

well His methods are decídedly original, 

some of his engravings being directly 

from nature, without the use of guiding | 
lines, Не is accustomed to do his work. 
in the. open air, even when reproducing ! 
the work of others. 

-His reproductions of Corot, D'Aubigny 
and Inness show not only faithfulness in 
interpretation, but originality and a warn 
He thus make 
the. wood: engraver's product somethin 
more than a mere translation of the ја: 
of E 


NUS 


ЖЕЗ за аї Library Bones 
~ a as h ще й : 
А ight and t попити - 


= em - several. Weeks. 


! 
і 
| 
і The PODES, 7 raphical exhibition which was 
opened at the Free Public Library, last 
¡evening and which will continue for sev- 
| eral weeks has been in preparation, parts 
of it, for many weeks. 
| desienéd to be of help to the teachers 
| and pupils of the public schools, it will be 
дово very interesting by everyone who 
will visit it on the fcurth floor o? the 
Library building. Мо one can hope to 
keep in close or intelligent touch with the 
“world's affairs unless they have a good 
knowledge of geography, and geography 


the subject as presented to school chil- 
dren two decades ago. It is much more 
comprehensive and it brings in many 
themes which were formerly taught un- 
der different branches or not presented at 
all. This exhibition includes material 
| illustrating the work in geography іп 
grades one to eight in the public schools 
Af Newark, collected and arranged by 
| Mr. D. B. Corson, assistant superintendent 
| of schools, together with samples of the 
maps, c:harts and other devices supplied 
(to. the schools by the Board of Education. 
` ТЕ includes also a collection of wall 


TQ DS, - charts, large pictures illustrating 


from. ‘March 18 to April 2, ‘inclusive, under | 


| the auspices of the Fine Arts Commis- 
sion, of which the late Monsignor Doane 
was chairman at the time of his death. 
| Ex John Cotton Dana and Fred- 
eric ск Keer, who are doing the active 
work in securing exhibits, expect to re- 
У ceive from fifty to seventy-five samples 
of he best contemporary American art. 
М \ circular fetter was sent, early in the 
week, to a selected aist of prom- 
ainte rs, and from the. ге; plies al- 
received a successful exhib ‘tion 
' assured. Among the artiste "о 


"romised to send picture’ 
заме. already bee” er" 


= 


| Fair ns S 
aor 


geography, history and natural history, < 
relief «maps and models, stereoscopic pic- ` 


`+ aress, textbooks, manuals, and other like 
material, from the best publishers of this 
*ountry, England and Germany. Old 
ooks of travel, reports of. explorations 
nd surveys by the United States Gov- 
жотепі, with maps and charts of many 
tinds, from the same saurce; ancient 
ind recent maps of North America and 
che maps of the Geological Survey of 
New Jersey are also shown. 

Dr. ХУ. 5. Disbrow has added а соПес- 
«tion of rocks, taken from the science mu- 
'seum on the fourth floor, illustrating the 
geology of New Jersey. 

"The exhibition was open from T to 10 
o'clock last night and beginning to-mor- 


row will be open. from 4 to 6 each day. 


—— n L+ 


Classes from «public апа private’ schools 
Папа o bar groups of interested’ persons 
mar ле exhibition at other hours 

angements mad» at її. 


d- 


as taught to-day is wholly different from | 


| 
| 
| 
| 


While primarily ~ 


view anc el, 


quality, what the Monsignor a 
leagues of the Fine Arts Con 
planned it to be. Monsignor Doane al- 
ways was to be counted upon for much. 
of the active work in connection with art 
exhibits at the library. The task of get- | 
ting the pietures together is now in the 
hands of John Cotton Dana, the librarian, | 
апа Frederick 7. Keer, both of whom: 

have been: co-workers ЖЕР мово: 

Doane in the past. 

The paintings are to be exclusively бере | 
resentative of American art, and will be 
contributed by the artists themselves. No 
loans will he made from private collec- 
tions. Thus far upward of thirty-one of. 
| America's leading artists have replied: 
bue to a cireular sent out by Mr. 
| Dana, early last week. Тһе ready and 

ompt response appears to insure the 

zcess of the exhibition. Mr. Dana has 
ned over the replies to Mr. Keer, who 
visit the studios of such of the artists 
ot wish to make their ома selet- 

.. 8nd pick such paintings as may 
seem most ( р.дабіе for the purposes of 
the- exhibitfa] , мг Keer wil axrange 
for their shna, дү to. and rrom this čira 

“Тһе exbdblue- “will open on the evening | 
ої Saturday on jarch 18, with а private | 
“on Sunday, April 2. It is- 
oxpected. fhat f from fifty to- seventy-five 
! the best examples of contemporary 4 

“rican — be displaved 2: == 


rary's КОО, гет 
The ‘geograr Mien 315 pibit a + = wark 
Library ів pt oving Оте great Inisi 0 | 
¡many people. ::Many of xo teachers fron. | 
‚ different ас“ боја have brought their: 
ESHER to see it. It includes wall maps, 
| charts, large pictures illustrating geog- 
| raphy, history and ‘natural history, relief 
maps and models, stereoscopic pictures, ` 
textbooks, manuals апа other like maz: 
| terial from the best publishers of. this | 
country, England and Germany. Old 
i books of travel, portraits ої explorers, re- | 
| ports of explorations and surveys by the; 
| United States Government, with maps and 
charts of many kinds from the same 
source, ancient and recent: maps of. North 
"America, and the maps of the Geological 
Survey of New Jersey, are also shown. 
The exhibit also includes material illus- 
‘trating the work of geography іп. grades 
“one to eight in the public; schools of New- 
ark, collected and arranged: ру р. В. Cor- 
son, assistant superintendent: of schools, 
together with samples of the maps, charts 
апа other devices supplied to the schools 
by the Board of Education. By the kind: 
offices of Dr. ХУ. 8. Disbrow there has 
been added to the exhibit a collection of 
rogks, taken from the science museum, on. 
the fourth. floor, illustrating the geology 
‘of New Jersey. 
The exhibition will ре open for several 
y 7m, in the afternoon. from 9:20 to 6. 
hours for groups of interested. per- 
зу classes from the schools w te 
де ру special arrangement. 


of the latest and 
> end to Newark. | 
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“in dts develop: 
rarian closed hit 

saying that tht 
just сеа 
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"the United 
ам? of 


men are given by the deal- 


ers Lo whom the works have been- intrust- 
“ед for purposes of exhibition. To-day, і 


‘therefore, the dealer must himself have a 


¡knowledge єї the subject of frames that 


is more than casual, and a desire to offer 
picture and frame as one consistent whole. 
-His grandfather, and in many cases ‘his | 
father, looked upon picture and frame as | 
two entirely distinet salable commodities. 
Often the dealers of a generation ago knew 


more “about painting and about the works | 
“of the masters than their descendants; but 


about framiyg they knew absolutely no- 
thing. 1 speak, of course, of framing in its 
relation to the sum total to be obtained 
by the exhibition of the work of art. They 


° knew more than a little about mouldings, 


gilt ornamentation, ‘aud beading, but to 
them such matters were separate and dis- 


‘tinct from the picture itself. 


“Perhaps, however, they only reflected 


` the taste of the purchaser of their day, 


which was something to marvel at, as we 
look back. We in Ameriea have had a very 
short period of art enlightenment, one must. 
‘remember, and it is really remarkable what 
big strides have been made in the last 
twenty years in art appreciation and art 
knowledge. Of соптве, our education, even 


‘now, is far from being complete, but at 


least. its effects are visible, and perhaps 
in no respect more "clearly than in this 
same detail of framing. 

“It is a peculiar thing that while you 
may not criticise your neighbor's food or 
his furniture or his silverware, you are 
almost expected, both here and abroad, to 
express your opinions concerning the paint- 
ings that decorate his walls. And almost 
invariably the subject of frames comes into 
the discussion. We have fewer. people 
nowadays who buy names when they think 
they are buying pictures, and fewer who, · 
buying pictures, are willing to let the deal- 
er put any kind of a ¡frame on it. Nor is 
SEIT purchased by the inch any longer; 
people really know what they want, and 
are able to convey more than a general 
idea of their desires to the dealer. 5 

ETCHINGS AND PRINTS. 

The. necessity for sympathetic framing is | 
apparent in relation to old prints and fine | 
etehings which сап be made to look almost | | 
ridiculous by ihe ordinary job framer 


with the ordinary stock of mouldings, act- 
ing without competent instruetion. Several. : 


artists whose work is famous have prac- 
tically Дело all of the frames used for | 
their etchings. Whistler especially was | 


ь Very insistent that his instructions should 


be followed with ihe utmost care, and. one 
ik the. Jargest "American dealers. in pr ‘ints 
and Све received. most detailed speci- 


ж 


"То. the Editor of the Sunday Call: . 

| Permit те” to answer. | the question 
raised by the Jewelry Manufacturers’ As- 
sociation, of Newark, in reference to ap- 
| prentice boys in the trade. I would ask 
| how is it that there are so few young 
| теп. as accomplished mechanics in the 


trade at the present time, It is very ap- 
parent that the fault lies witib the manu- 
| facturers. in’ general Tt is. a sad fact 
| that the boys learning the ‘trade to-day 
pde not become experts; they only learn 
| certain branches, and «when they. are of 
| age to demand living wages they find out 
¡that they did not learn the trade at all 
only certain branches of it. Пі order to 
secure а livelihood they must leave the 
| cede and find work at almost anything | 
. The manufacturers claim there are not 
| enough apprentices in the trade. Let те а 
assure you ihat there. are more than 
plenty. 1f they could only receive a fair 
chance we should have: plenty oí good 
mechanics to £ll the. demand. We. have 
on an average one boy to every five men 
in the trade at the present. time, and a 
few years ago there were two boys. to 
every five men. Some shops have more 
than: others, 50 that for the last ien 
“years every year. 200. boys came out of 
| their ‘time and were considered ая jewel- 
ers. Now, the question is. what became of 
these. 2,000: jewelers. - They are not in the 
‚ trade; опіу а very small percentage of 
them are ій our factories. to-day; the 
rest аге doing almost amy kind ої work 
that stores, Public Service and . public 
¡offices may offer them, Î 2а 
|. Now, по young man 


| 


; x : would: leave his 
trade at which he had spent the best part 


| 
| of. his, youth, if he had a ргозресі of 
making а good living after һе became 21 
years of age. In the first place the young 
man is discouraged by low wages. Не is 
discriminated against in favor of foreign 
Дарог, because the foreigner is a better 
| mechanic. Finally he is told that Пе is 
| not а jeweler, only a buttonmaker, а 
ringmaker or the like. He wakes up and 
leaves the trade, and the foreigner stays. 
No doubt the manu facturers will say that 
they. pay the foreigner. the same.as the 
American. Та: true; but they do not 
say that they will pay the: young man . 
that, worked | for them for five or six 
years as apprentice any more than the 
| foreigner. | know of a number of manu- 
j.facturers who do all ‘they can to induce 
| the boys то become good. mechanics, and, 
as a rule, their. factories turn out góod 
| mechanics that аге а crédit to, the trade, 
¡but they are only а few: “Every worker 
апа every manufacturer knows that nine- 
“tenths. of all tue manufacturers do not 
care ohe bit about théir 'apprentices after 
те out of their time, апа drive the 
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“Preparations for Forestry Exhibi- 
. tion at the Library Attract- 


Ang Wide Attention. — 


№03}. — Adal. (on 
A considerable amount of literature on 


forestry and many articles’ relating to 
that. subject have been received at the 
Free Public Library during the 
“ог the forestry) exhibition which will be 
hela there in the near future. Letters 
from men interested in and writers on for- 


-estry have also been received and the. 


United States Government has promised 

the loan of a set of excellent transparen- 

mies which will be hung in the windows 

56 the lecture room, where the exhibit 

г will be held. Judging from the present 

` plans and arrangements, the forestry ех- 
hibition will be very successful. ` 

Among the letters received from writers 

on forestry is a communication from J. 


last week 


Horace McFarland, of Harrisburg, Ра. | 


He has contributed articles on forestry, 


gardening and kindred topics to a number: 
his photographs - of | 


of magazines, and 
woods and trees are frequently seen in 
the current publications. Mr, McFarland 
has also written a few books on life out- 
of-doors, among them being “Photograph- 
ing Flowers and Trees” апа “Beginning 
to Know the Trees." His experience in 
photographing trees in all parts of this 
country will be specially valuable іп ве- 


.Jecting the photographs that he has kind- i 


ly consented to loan the library during 
the forestry exhibition. Mr. McFarland 
has agreed to send more than а dozen 
valuable enlarged photographs of trees 
and their flowers. Among these will be 
pictures of two famous American elms, 
' which are located at South Lancaster and 
Jamaica Plains, Mass. as well as illus- 
trations of a large black walnut and a re- 
markable horsechestnut tree. In addition 
to the above, Mr. 
send a dozen photographs of the flowers 
of as many trees. This will pe specially 
valuable, as few persons are familiar with 
the blossoms of many trees. All of the 
photographs that Mr. McFarland is to 
send are framed. y 
Among the interesting things received 
at the library for exhibition is a соПес- 
tion of articles illustrating the. several 
steps in the manufacture of paper sent 
by Byron Е. Cool. There is a small rustic 
box made of birch bark, containing chips 
of wood ready for grinding into pulp by 
machinery. Two glass bottles contain a 
small quantity. of the wood pulp. Тһе 
pulp in one was obtained by grinding 
while that in the other was made by 
treating the wood with an acid. In still 
another glass jar there are specimens of 
the wood fibres. Of course, there are 
samples of paper included in this exhibit, 


McFarland will also. 


which were supplied by the Union Bag. 


and Paper Cómpany, of Sandy Hill, N. Y. 
Тһе library has received a quantity of 
Hterature on forestry, parks, Arbor Day 


uecorations, etc., during the last week... 
Тһе greater part of this, if not all of it, . 


will be on exhibition. А valuable work 
among those received is entitled “Insects 
Affecting Park and Woodland Trees." 1% 
is in two volumes, and was published by 


the New York State Museum. The books. 


are the gift of E. Porter Felt, State En- 
tomologist for New York. 


- Favorable replies have already been ге- 


ceived from some of the State Boards of. 


Forestry in different parts of the country. 2 
In most cases the letters were accom- 


panied by copies 
different years. These 
_ very useful and helpful. 


1 whata has been done along forestry lines: 


“іп a particular locality during a single 


of the annual reports for: 
volumes will be. 
Each wil show 


- year. Where the reports of a State board ' 


of forestry for “several 5" "smiye ears 
"ae "ре ا‎ Р š - zi массе? Eo Tus - 
av ea веће tothe Ne eo Library, | 
-it will be possible for who attend. 
the forestry exhibitio what pro- 
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An elaborate and instructive 1 
аз entertaining forestry exhibit, "showing 
the various phases-of tree planting, then 
cultivation, together with the 
and economic values, will b 
opened at the Free Public Library to- | 
morrow night. Several hundred illustra- | 
tions, prints, photographs and color е себ |. 
pictures, together with mounted specimen. 
and models of leaves and flowers, will be | 
plaeed on view on cards and in frames and | 
cases. ° ; NE v 


care and 
esthetic 


The illustrations will include views of 
forests, lumbering operations, leaves, his- 
{оне trees and individual trees that have |` 
figured in literature, while there will ee 
distributed about the rooms such books 
as the library possesses en the subject of | 

\forestry for the further enlightenment of | 
the visitors. In addition there will be А 
specimens of various woods, showing the | 
bark and the grain, as well as the гау | 


ages of insects on the trees. А. rare col 
lection of specimens of the insects that. 
the nurseryman and thé tree grower іп | 
general has to cóntend with will also be |. 
a feature of the exhibit. if EE 

Among the contributors to the exhibit 


are the Essex County Park Commission, 
; East 


College and 


of Rutgers ше. W: 
Experimental Sta- |) 


Agricultural 


Smith, 
¡ Jersey 8 
tion; J. Horace McFarland, president of f 
' the American Civic Association and well- | 
! Known writer on forestry; Dr. Bumpus, || 
of the American Museum of Natural His- | 
tory, and Samuel C. Moon, a nursery- | 
| man, of Morrisville, Pa. The Washington? 


| 

1 

1 

| 

| 

| 

| Government has also loaned ‘а number. 
| ; 
і 

| 

4 

| 

| 


iof valuable specimens from its collectio 
Cin the bureau of forestry. Maps will alsi 
¡be hung showing the natural forests ex 
‘isting and proposed, and another char 
showing the forest distribution of th 
t country. ^ нен 

| After to-morrow nights introdu : 
‘the various specimens. wil be on “iew || 
¿esch day from 2 to 9 o'clock. It has not | 
! been decided whether the ‘exhibits wil 
be on view Sundays. | RE = у 


— 
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Torey Exhipit Attracts. ` 


"їв 2001-5126 crowd attendwd the . ореп- | 
d of the forestry exhibit EUR > 
^, ie Library last night. Тһе exhibi- 


tion will continue until May 5. | are] 
more than fifty exhibits, eos о. 
tures of trees of large dimensions and an 
cient origin; pictures of leaves, йоу | 
and fruit of trees, апа photographs show- | 
ing methods of lumbering and how to} 
paret trees from injuries. "Maps are dis- | 
p ر‎ s showing АЉ ie s forest reserves | 

distribution of trees i) d 
Jersey ànd other States. о 


Маса 


y 


^ Ar Jay wa apfiroppf&tély є observed. 
at t Publi los a by opening 
the forestry exhibition to” the public at 
|8 o'clock in Ше ле. Owing to ‘he 
stormy weather th tendance on а = 
eye! 


ae “see. “its contents. “The forestry 
1ibition is a. very creditable one, апа. 
beauty of trees, their | 
набої and preservation, as 
usef: ulness to man. The care o: 
КОДУ: streets and parks is giye 
“ha ge muc th attention as the growth 9 

ests, m 

t of the forestry exhibition iS» 
« ав stated by ‘John Собіог: 


În about ten days’ time. 


= ONO ARTIST'S EXPERIENCE. A E 

X few months ago. a young American ar- 
tist, whose landscape work has begun to 
attract attention, came back from- France 


with а dozen or fourteen studies ‘of pas- 


: toral subjects. which he intended to put on 


view. He learned. ee the opper tunity to 
show his work was awaiting him at a really 
important exhibition. which owas to be held 
His entries were 
received, and it only remained to secure 
suitable frámes for the works. He realized 
that this was a matter of importance, and 
communicated his general idea of what was 
necessary to one of the most trustworthy 
framers in the trade. Within four days, the 
order was fulfilied satisfactorily, but the 
pill: for the job amounted to about $225. 
But, as a maiter of fact, it was the speed 


AN Т or e - 
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Thé close attention of every person in- 
the large audience of manufactur ing jew- 
elers and their employees, inciuding some E 
women, at the lecture by Henry Turner 
Bailey, in the Free Public Library buuu- 

‚ Friday evening, is good evidence ihat 
ark employees are interested in: qued 
UM 


shown by the workmen that surprised him. 
Although he thought he knew something 
about framing, he found, as a matter of 
fact, that he. PIRE absolutely, nothing of the 


nu. in а pamphlet describin8 
“First, to put be sfore the peo: 


| il Mr. Bailey spoke on designing as езре-. у 
ple of опт city pe T (nsu 


cially applied to the jewelry trade, апа ` 
incidentally gave a number of good sug- ` 
gestions as to how а man at the bench 
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10 го IMPROVE. 


° at the same time, m 


ease with “yr the 
Чі 
of New York тама. e 


^ large establishments | | 
“rush” orders, and | 
ee absolute барыу | 


can better himseif. The lecture was under 
the auspices of the Manufacturing Jew- 
elers' Association, of Newark, and it was ` 
stated that this is the first time in ine. 


я» the ¡delata £o history of jewelry manufacture in this | 
“ДеаПу;” said one з осі prominent | clty that the jewelers have met in а 
| body for such a purpose. The address 


Fifth Avenue art dea 2 бошо of 


| of ne mean’ ore” 


е = " А ; ES 
| Was given in the lecture-room on the top 


Hj fioor of the library. 


Every seat was ос- 


E M - men are artic s : 
ë “AS A T INE ART cupied, and it is estimated that very 
А ---- ¡nearly three hundred persons ` were 
Seyn. Adra sb ch of whose work is оп Present. Я n 
: During the course of his lecture Mr. 


IMPORTANCE  ECOGNIZ ED | 
E BY FAMOUS. PAINTERS 


Frames to Be Used Even for His 

. Etchings—Growth in Know- | 
ledge and in Public Taste > | 
— — Shadow Boxes | 


ТТІ afr. 23/0" 


Thee are the days when the mind of the | 
art exhibitor turns. not lightly to the sub- 

< јест ot frames and framing. А quar ter of 
; Е century ago there were artists in fr ame- 
r cing, men who had made a study of the 
tter, but they were few and far between. 
1 lay the Fifth Avenue art dealer is him- 
self an authority on ‘framing, and has a 


view за this particular gallery. 
And yet the frames mide i9 suit thes” 
celebrated etchings are very severely pi 


, It is the width of the frame anó the p. 


| 
| 
| 
| 


ticular shade of dark wood which help 


ally there is not. In eighteenth century 
subjects the bow knot is generally repro- 
duced in ihe frame, and sometimes the 
strip of gold may be suggestive of the 
general decorative effect of the room shown 
in the picture. Very seldom, however, is 
any distinct feature of such decoration 


| brought out definitely in the frame itself. 


“One may visit many of the principal 


| small galleries of the dealers without see- 


| ing a single shadow box. “Whatever de- 


‘mand. for them there once was has com- 


Pens of fitness and а knowledge of the | 


compelling demands of the picture exhibit- 
ed, which were absolutely unknown to his 


` pletely died out," said one of the largest 
dealers both in high-class paintings and in 
original and artistic frames. 

“Asa matter of.fact," he continued, 
place where you see most of the shadow 
frames to-day is the place where they orig- 


“the | 


Bailey said that, in his opinion, the great- 
езі need of the city of Newark is a tech- 
nical hign school. Such institutiong are 
very important in the industrial growth | 
ofa community, aceording to the speaker. 
They prepare the student for greater. effi- 


V histler Gave Minute Instructions to | | — оне апа BER into relief +. ot бел агаве во ap Шш crafts, and 
ew York Dealer Concerning the | its fine points. Occasionally there may be manufactures as well. 
| | а narrow, inside strip of plain gold; gener- Mr. Bailey had his own idea as to. the 


value of the instruction which should be 
given in a technical school, and the time 
in a boy's life when technical training 
ought to begin. The speaker claimed that 
it would be advisable for the courses in a 
«technical school to be so arranged so: 
that boys in the grammar grades could 
take them. Thus, training the hand and 
eyes should begin early in life, when they ` 
ean be trained easily. In addition, such 
courses would give a longer term of in- 
struction, the value of which. could not 
| be over-estimated. 

| Mr. Bailey said that he would. be very 
lexacting when it came time to award the- 
diplomas at the completion of a course in | 
Га technical school. The speaker even sug-. 
gested that nc diplomas be given to any 
student who had finished the course until 
he sbould demonstrate by actual work in. 
the shop that the knowledge he had ae- 
“quired is practical. Мг: Bailey thought 
a year none too long for this period of 


predecessors of a generation ago. 5 aca СВ Т > : | 

` There. still remain the picture framers. pues cn gine олен са ее Mei] ра жые n of the year, he 
š hose sole business is the producing of with the shop owner а matter off | said, the city should grant diplomas to 
wh | business to cultivate this fad.. Не had ‚ the boys who had demonstrated that their 


suitable. frames, which often have to be 
turned out in а great hurry, but year by 
3 year the demand for advice from them be- 
_ comes less and Jess, and the orders from 


"teni and definite. 

"When exhibitions аге frequent, 
“hurry” ¡orders are more numerous, 
“many artists are retouching and improv 
` their work almost up to the last minute, 

ná: are extremely anxious that the cañ-- 
ovas should be suitably shown to prospective, 
urchasers. | Often the’ framers work all 
| ht in anticipation of one ої the more im- 
Е ро tant exhibitions, and ‘even then” they” t 
; "would not be able to get through, in time 
| were it not for the fact that there ate a 


the 
since 
ing 


Buds are known to o ot estab- 
_ lishments on the side streets oft Fifth Ave- 


0 work 
а. e 


"S 


там 


artists and dealers more and more insis- | 


“to sel paintings cheap and at dn same 
time offer big inducements in the жау of 


plenty of gold framing. By using a shadow 
box, and keeping the frame enclosed, it was 
possible to use a gilt which looked like the 
real thing for a long time. But if that 
same frame were exposed without the pro- 
tection of the box, it would tarnish and 
go quite black іп a very short time. 
“Then again, people who buy pictures in 
any quantity have not the wall space to 
waste byusing these hideous black shadows. 
You cannot very well jam them right 
against one another, and yet, if you don't, 
if you try to give each some surrounding 
space,” ‘this space and the width of the 
shadow itself soon leave you without room 


sho ow” алудан you would like to a 


tad) (n Е во 


— 


i 
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knowledge was practical. zx 
Mr. Bailey did not hesitate to speak of- 
the opportunities now offered at the New- 
ark Technical School and at the Free 
Drawing Sehoolin this city. But һе added 
(that as instruction was given at these 
¡institutions in the evenings only, when 
the students who have worked all day 
are tired, they can not accomplish as 
much as boys in day schools, 
| Mr, Bailey spoke well of the Seb 
manufactured in this city. Не compared | 
it with that manufactured. in Attleboro 
Mass., which, he said, was inferior ln ` 
quality. He explained the. superiority of 
Newar- jewelry by saying that | the 
| de-velers of this city are more artistic ‘in 
ire, ав well as being more gifted along. 
« lines, and also that the men have. 
ted 1 designe to work from. The ex- 
ES design accounts far EE 


е Xo Mr Paile > 
Mr. pen advice to tl 


E 


ett 


week, ‚ара them pay 
Sr for. each 


‘against — іо ен The 


ec апіс. ‹ 
to limit th З орні н о, 
three years of learning. and limit the 
| number at hoya employ ed. My wishds that 
2 anufacturers will give the Amerl- 
сви machana: апа his sons, who build up 
our. industries, a fair ‘chance to become ex- 
cs, so we can beat the world 
of art апа workmanship. and 
n Mon ої foreign mechanics 


` consequently letters were addressed to the. 


ent States requesting them to offer any 


` Indiana, Illinois, Wisconsin, New York, 
North Dakota and Ohio. These leaflets 


j ` different parts of thé country and, of 
] in some factory building © course, indicate what. is being done to. 


to: that school at least | 


| tion has sent suggestive programs for | 


-in the forestry exhibit at the Free Public | 
"Library is birds which protect trees, А 
| number of our wild birds are very bene- | 

ficial in this way. There are some species | 


ро for 1E future ; 


| observe ‘of Arbor 1 Dar is close- 
y connected with the subject of forestry. 
iperintendents of instruction in differ- 


suggestions for the forestry exhibition : 
апа send any material that they could: 
relating to the same. Тһе result is that 
a number of pamphlets on the observance 
‘of Arbor Day have been mailed to the 
Newark Library, among the States being 


-wili show how Arbor Day is observed in 


сіз» НУО У ANET 


maintain the growth of trees in these | 
sections. The American Civic Associa- | 


.the observance of Arbor Day. 
Another topic which сап be taken up 


which delight in traveling over the trunks | 
Of trees and eating the insects which they 
find there. Such birds also eat the eggs | 
of insects injurious to vegetation which | 
&re deposited on tree trunks or leaves. 
‘Valuable assistance will also. be given 
"Мт. Dana in arranging for the | forestry. 
exhibit by the Essex County Park Com-- 


give our boys Тал» mission. Maps of the Essex county park 
«system will be hung upon walls or screens. | 
There will also be a display of photo- 
graphs taken before the improvement of | 
Branch Brook апа Weequahic Parks and | 
the South Mountain Reservation, and 
another series of the same localities taken | 
after the land was improved by the park 
employees. Ап interesting collection of | 
.pietures will be that showing how the! 
swamp in Weequahic Park was cleared | 
and a beautiful sheet of water left in its | 
place. The commission will also supply a 
collection of wood, including specimens of 
fifteen or twenty common varieties of 
trees. Hach sample will be a part of a 
trunk or good-sized limb cut so as to 
А | show the cross, longttudinal and tan- | 
gential sections, 
Some of the High School teachers and 
pupils will aid in preparing articles for the 
forestry exhibition. One of the botany | 
teachers, Miss Caroline 8. Romer, will | 
prepare aa exhibit showing the life-his- | 
tory of a tree, from the seed to maturity. 
` One of the boys іп the High School who | 
intends to follow forestry as a profession 


А FRED. 2. ENGEL, | 
of International J every 
I Local No. қаты 


will show a collection of proto pis of. = (4. 


trees that he has made. 


THE MISSION О є & «.IBITS. 


А. new era has dawned fof the exhibit. It is no 
longer for show, is no longer for the pride of the 
exhibition, but it is a mission, and has a message. 
It is distinctly educational and inspirational. Of 
course there will still appear, now and then, de- 
funct features, but there is nowhere more dis- 
tinctly seen the new order of things than in the new 
exhibit. Boston had a model of this kind last 
week in the “Industrial Health Exhibit.” There 
was not a foot of space wasted on mere show or to 
tickle the pride of fond parents. There was a mass 
of information such as could be gotten in no 
other way, and it all bore on vital questions. There 
was no glorifying of the past, no idle dreaming as 
to the future, but a remarkable portrayal of the 
horrible industrial situations and always beside it 
was a marvelous revelation of the way the condi- 
tions have been absolutely transformed, 


iransfigured. The modern exhibition is a demon- 


: ; Š othing else “is missible. 
ПН о. Nothing else је permissible. Se Феил. < 


even 


industrial art” exhibition at the 


ough specifically for the benefit 
facturing’ interests, it has 
пећ can пої fail to interest and 
лу visitor whatsoever. Some of 

р are directly in line with 
т poose for. which the exposition is 
ile others. are ‘presented’ with the 
~ giving some sug ggestion of the 
ded devo di. “of  Newark's 
тагу. Tn : Й С 
the exception ‘of a loan collection 
Ж showcase, the exhibits are «all; 
perty of the library. Neafly all 
: collected during. the term of 
E librarian, Mr, John Cotton 
whom the idea of the exhibi- 
ated. As a whole their value 
ost as much to the excellent 
which they are classified and 
| as to TEE individual merit as 


ther “thing. to: “ре pem to make E 
son of the types of various nas | 
і periods by means of examples 
in grouns which in number and 


.. f their contents іп "aider that 
n might. be enriched. Іп this 


as The EU department is 
ће AES rooms on the second 


| 
| 
| 
| 


| 
| 


“it: does thousands of subjects covering а 


pisce, of a sort that is rarely found 
in abundant measure on the bookshelves 


a 
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іп which the exhibition is being. 
Numerous black pasteboard boxes, 

all classified, contain pictures of all sorts, 
taken from magazines, books and news- 
papers. Théy are there to be looked at, 
along. with the rest of the display, al- 
though not numbered among. the special 
exhibits.of the industrial collection: Any- 
one with a liking for pictorial art and 
oddities will find here a rare and well 
nigh inexhaustible treasury, including as 


floor, 
held. 


wide-range of character. 

One may wish to familiarize himself 
with. the great works of sculptúre, an- 
eient or.modern, with types of architect- 
ure, with notable speciments of the. art 
of the draughtsman and the colorist, with 
famous scenes and places that are favor- 

e haunts for the tourist, with the varya 


ing. aspects of nature as seen through | 
the eye of the artist or the camera, with 
ihe appearance, real or imagined, of а 


battlefield or.a ship in а storm, with the 
Jikenesses of famous men and women. He 
seeks in the classified list for the general 
subjeet of -his inquiry and is able, with 
yery little trouble, to gratify his curiosi- 
ty ог his desire for knowledge. These 
picture libraries afford interest and in- 


or in.the reading room. 

Reproduced in one of the accompanying 
cuts are two colored photographs which 
represent a very interesting feature of 
the picture collection: One shows Mt. 
Pilatus and Mt. Musegg, famous giants 
of the Alps. In the foreground “із Tat 


s/Collecti 


б% | Valuable Collection Accumulated at the Library Which Keone’ 
- May Consult and Which, as It Grows, Should Be of Ever-increasing | 
Interest, Particularly, Perhaps, to Newark's  Artisans—Designs | 
That Should Be Helpful 5 Jewelers. ç ; «о б 


ion of Colored Photographs. 


у А арақа лыр нн 


cerne, guarded by its sentinel towers and 
encamped amid nature's tents of green. 
in the middle ground the emerald of field 
and forest looms through the liquid gold 
of the sunlight and in the background, | 
tall and regal, yet forever the vassals 
of the frost king, rise the two giants, 
clothed in the robes of summer snow.- 
This is- color photegraphy at its best. 
Sadly lacking in- his sense of the sub- 
lime and the artistic would he be who 
could fail to appreciate its beauty and 
its power. There are other notable. pho- 
tographs, and many of them, in this re- 
markable colection of objects of pictorial 
art. One here reproduced shows a scene 
characteristic of old England, the land 
of beautiful lakes and streams. What 
wonder that such a country could produce 
a Wordsworth and a Turner? Тһе very 
photograph itself mellows to the idyllic 
quality of the scene and in its clear 
presentation of every feature and soft 
and harmonious coloring yields results 
that are rare and charming. 
Photographs like this may be purchased 
Бу any traveler at a price not exorbitant, 
but here is a collection that may be seen 
free of cost and that contains a broader 
range” of subjects than any one traveler 
could well gather in years. But the pic- 
fures that are of specific interest at this 


7 time are lithographs, photogravures, steel 


and copper plate engravings, etc., showing 
commercial objects of art, and. ‘designs to 
be applied commercially. These range 
from the antique to the up-to- date, from. 
ihe classic to the art nouveau: They аге 
shown n great variety and are said to 


SY 
жайыз. сМ, Жы E 


| 


AAA 
DP 


ре 


rap rep JK 
PO 2 


POIS LISIS 
АИ RA 


ж 


Antique Jewelry of Korea and British Columbia. 


constitute as complete a collection .of 
the kind as ever has been exhibited in 
this country. This is a pretty 
Statement, but when the amount of time 
and pains that. were expended to get 
them together in their present shape is 
taken into consideration it will readily 
be seen that exrtaordinary results might 
reasonably be expected. 

Among the types represented іп the col- 
lection of industrial art pictures are the 


| Chinese, _ Byzantine, Arabian, Egyptian, 
Turkish, Celtic, Moresque, Indo-Persian, 
Persian, Indian, Primitive American, 


Greek, Roman and Japanese. The general 
subjects covered include keramics, silver- 
ware, metal work, rugs and carpets, 
tapestry and hangings, stained glass and 
enamel, wood carving, fans, tiles, badges, 
leather, bookbinding, pyrography, lace 
and embroidery, human figure, wall paper 
and fabrics, flow ers and jewelry. In the 
line of jewelry are shown  brooches, 
buckles, pendants, combs, necklaces and 
rings and various designs of the art nou- 
veau type. 

Many of the designs аге marvels of 
Skill in the handling of line and color: 
The most gorgeous are the Oriental, 
which  revel in richness, . brilliancy, 
warmth and contrasts of color, as well as 
in intricacy of design. Тһе lithographs 
themselves are remarkable specimens of 
art. Some are from the International 
Studio, some from the Keramie Studio, 
some fro m Voelkersehmuck, some from 
Owen Daviss Grammar of Ornament, 
some from the Magazine of Indian Art, 
now gone out of existence; some from: the 
Smithsonian Institute's reports, some 
from the Art Interchange, some from 
Moderne Stil and some from other 
sources. Among the ; 10st interesting, 
purely from the art sti ` ‘dpoint are de- 
signs for fans, nearly a by French art- 
ists. They are Пош іп) “апа де 


Mil 3 0606 


broad | 


| 
| 
| 


ог brilliant and striking color еба. апа 
іп conception and execution are decidedly | 
original. тает human -quality is appeal- | 
ing. They are simply beautiful paintings, 

which might look just as well elsewhere: 
as on a fan. = Ж 

Another feature that will please- art 
lovers are the specimens—all too few—of | 
bookbinding. One specimen, in Vie nnese š 
iniay, is done by Ralph Randolph Adams. 
The cover is a picture, weird апа roman- 
tic, which is like a window through which 
опе looks right into the. heart of ыы 
book. А cover for a book of Norse tales, 
designed by F. A. Hallin and execut 
by Gjellerup, shows a fountain flowing | 
from the foot of a tree. Swans swim on ` 
the water that runs from the fountain and. 
two deer stand on the limbs of the giant 
tree, browsing from its foliage. Тһів, too, 
is wierd enough to suggest the- fascina- | 
tion lurking between the covers, 552504 5 

Many of the designs may be app га о | 
a wide variety.of fabrics and uses. 
of the gorgeous -Oriental productior 
would be serviceable іп the mahufacti 
of carpets, rugs, wallpaper, cloths of va] | 
rious descriptions, etc. Designs intended | 
for a specific purpose might be just as ` 
readily-and satisfactorily applied to othe ` 
purposes. Because of this fact it would ` 
not be amiss, for those who seek practical | S 
aid from the. exposition, to study : 
exhibits and not devote exclusive- 
tion to such as may be in any 
departments. 

The object of the exhibition is’ to: атомі 
ав much aid as possible to the industrias 
interests of the community in the manu- 
facture of art ` goods of all descriptions. 
With this in view the library will be glad š 
to loan to anyone who may find them ser- 
viceable any of the designs or pictures 
on display. The exposition wil remain 
open for another week or two, the hours | 
on week days being fre 5 to 6 and 7 t 


9 and on Sundays fro to 9.- 
Ai 
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-ceptance would 
with the public; character 
ACA AS es CE. р 
Ep order that the association: may: not 
Бе flooded” with gifts of unworthy. ођ- 
‘jects ОГ art and curiosity. it should be | 
'proyided that no gift shall be. accepted 
de Бу a committee appoirited 
to censor all.offerings. Loan exhibitions |. 
‘should be. елеш “Тот. + It is understood 
that for a very few years the collection 
mav be cared for in the Free Public Li- 
brary building. PAS ЗАН ў 
The scope of the museum will be broad | 
enough to admit of.a. collection of ob- | 
jects of science and a collection of art 
hooks. The importance to Newark of 
this association is very great, and it is 
most essential that it be managed prop- i 
erly іп its early days. 1% is hoped that | 
you will join with the citizens named ` 
ón the accompanying list in the. effort | 
to make the Newark Museum Associa- 
ion an institution of great and регта- 
nent value to the city. OU EUNDI T T 
. EX ~ < E 


rger, Milton E. 
ley, Peter Camp- | 
Samuel Clark, V. 


Dans, Al-* 


S |== Z ато” NEWS 
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эу POR А FOUNTAIN 
_ > HENEY CACHGO 
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way ana Sixty-ninth stri 


` Society and the Committee on Congestion. 


: various plans and photographs of contem- 


— 3 and the. 

x R, of the е 
- that are of general or specific interest іп 
. the study of municipal progress. 


8 two regrets wi 


“material to represent this. 
cy. RR Жат exhibition by the 
^ Municipal Art Society and allied organiza- 
"tions of New. York. It is to be held in the 
_ "Twenty-second Regiment. Armory, Broad. 

reet, anhattan, 
from May 3 to May 16. It will be under 
the joint auspices of the Municipal Art 


of. Population: of New York. It is to be 
called the “City Planning and Municipal 
= Art Exhibition.” | 

The Board of Trade is acting in con- 
тенеп with the city in the display of 
exhibits to skow- the condition of this 
city and its progress along many lines. 
Assistant Engineer James Halleck, 0% | 
ie се ‘Board of Works, and the Bureau of 
Municipal | Research, of the city clerk's 
department, prepared the exhibit. It in- 
cludes.data. relating to practically every 
phase of the city’s development. 

The -exhibit includes maps of the city, 


plated improvements, views of public 
parks, and other interesting local institu. 
tions. The statistical data relates to prop- 
erty valuations, classifled both as to land 
ovements thereon, the extent 
city's financial operations, its 
‚ commerce, industries and other matters 


~ 
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454 Кее, 


Т AHEAD WITH 
CIVIC MUSEUM 


io 3 Certificate Drawn 
Up and Signed at Meeting 
in Public Library. 


FIRST BOARD OF TRUSTEES 


Та response to the call of Dr. Archibald 
Mercer and Alderman Jerome T. Congle- 
ton, comprising a special committee, twen- 
ty-one Newarkers assembled at the Free 
Publie Library last night and by signing 
& certificate of. incorporation made the 
Newark Museum practically an accom- 
plished fact. Out of fifty letters sent out 
by the committee to citizens selected as 


Se the first board of trustees of the museum 


association, forty acceptances were re- 
ceived, eight were not heard from and 
‘forwarded, 

THe incorporators are Peter Campbell, 
“Mr, Congleton, Frederick F. Guild, presi- 
dent of the Board of Education; Benjamin 
Atha, William B; Kinney, Louis Bam- 
‘berger, Gottfried Krueger, Milton E. 
Blanchard, Dr. Mercer, Vice-Chancellor 
Howell, former Governor Franklin Mur- 
phy, Charles ‘Bradley, Rev. Isaac Р. 
‘Whelan, Frederick Keer, E Wiliam Clark, 
Samuel W. Clark, W. Campbell Clark, 


—Moses Plaut, Librarian John Cotton Dana, | 


Alfred L. Dennis, Matthias Plum, Dr 
William 8, Disbrow, First Assistant Pros 
E cutor Thomas. і 

and, (А 


The зл P "d the evening: 
drawing schools that opened last Thurs- 
day evening in the Academy Street School 


1 has the advantage, ав well аз the gisad- 
іп the School. 


vantage, of being held ` 
building. It advertises” the school far 
better than the Technical School was ad- 
vertised at its recent exhibition at the 
Public Library. 

It is more in sorrow than | in any otier 
mood that we confess our disappointment 
over the Technical School's exhibition. In 
the main, it was a display of- paintings 
executed by a small portion of students 
at the High street building. Without of- 
fering any criticism of the paintirgs and 
modelings, we, record a regret that the 
real work of the school was not exhibitcd 
more proportionately. Тһе exhibition did 
the schaol i 
THESE SERS are responsible for it, іп our 
humble judgment, must be held account- 
able for doing the thing they ought not to 
have done, and for leaving undone ine 
things they ought to have done. At the 
present moment the progressive public is 
| earnestly, concerned about this mutter of 

industrial education, and we fear that 

¿he exhibition will prove а maludvertise- 

ment that the sehool does not descive. 

Тһе exhibition іп Academy strect shows 
what the pupils of the evening drawing 
schools are doing, and that is the import- 
ant thing; it is what the people want to 
| know. The director volunteers the as- 
surance that every article exhibited was 
done since last October in the regular 
classes of the school.by enrolled pupils. 

One of the rooms at the end of the main 
hall is devoted to a display of arts and 
crafts works in metal, wood and leather; 
the other is given over to jewelry ex- 
hibits, fashioned from original designs. 


=> 
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f Technical School | 
fand lts Exbibiión 


еее; NEA. e years Zo AT 
ence the Technical School. 
ready to hold its annual prem 


tion ima more central and better: 


knowm gallery than that of the | 
school building on High. street, and the 
annual exhibition will be opened this 
evening in the Public. Library. 
speaking of the exhibit itself, а detailed 
acegunt of which wil be reserved for a 
later issue, let us understand the place: 
this institution occupies іп the local 


scheme of industrial education and its i 


significance. : 

Industrial educattiongis one of the topics 
in which progressive. men and women 
the world over are particularly interested 
in at ihe present momemnt--it мак. пої so 
when the Technical School was organized 
and it is very ewident that the public: 


does not correctly understand: the situa- | 


tion existing in: this; city and! elsewhere, 
In the controversy that: has arisen pe- 
tween Germany and England the indus- 
tria] and commercial-training ої the for- 
mer appears ав a promiment factor, and | 
the rest of the nations are becoming | 
areused to seesthat success?tends to go to 
the country whose people are trained for 
the work upon#which their material pros- | 
perity depends. 


Before ! 


| coverings and-other- appointments “аге іп- 
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It would be foolish and worse to aens | 
the existence орле industrial schools in 
England. The defect there is with the- 


system, or rather with the lack of sys- 
iem. -Industrial education does 


т e German system ап the other hand is. 


ranized that its ts are available- 


these who must go their. trades. di- 


| м Sehool. 
not]: 
peach the masses for whom t is intended. | 4 


‘plied their atia 


paintings and designs. Тһе designs were 


viga: denote eines everness. 
of hand and a good artistic spirit. ud 
| manufacturer's. opinion - will be interes 

ing and more valuable if it is. Creme; 


апа we hope there will be- an opportunity 


provided for us an expression, as the 
success of the*sehool depends upon the, 
success with which the pupils. have ap-. 


m “ideas: to eratteman- | 


ship. ° 

“In the room to the left of ihe. hall pen. 
and pencil sketches for illustration pur- 
poses are hung, representing another 
phase of art and one of the uses to which 
it may profitably be applied. Ascending 
the stairs three rooms will be found de- 
voted to the exhibitions of „mechanical 
and architectural drawing, to "water color 


made, for fans, calendars, panels, rugs, 
interior HANE a laces and other. useful 
articles. 

The director of thé schools: auigely- os 
encouraging painting; which has по com- 
mercial purpose. It is his aim rather to 
persuade the pupils to busy themselves 
with courses that will fit them for work 
in the industries of the school and tv 
turn out skilled artisans, imbued 1 with aM 
artistic spirit, who, by applying this. spirit: 
to their work, will help to elevate the | 
artistic quality of those useful things: that 
go into the making of our homes. Not all 
the pictures that ever were painted can | 
redeem a room whose hangings. and floor 


artistic. As the appointments are univer- } 
sally used while the pictures can be pos- | 
sessed only by a few, the artistic value 
of such instruction can be палатаны im- А 
mediately. ç = mE 


In such a. city as „Герат та 
werkshop—the industrial school beco 
a topic of unusuai interest amd Жак сей 
education. promises tó become а eo 
spicuous feature of the instruction of the. 
future. In order, however, that the. pub- 
lic may organize: this new phase of. edu- | 1 
cation judicially it will beimecessary for | 
them to know what is beingiaccomplished | | 
and what there is „a reasonable prospect | 
of accomplishingtin \these schools, and for. 
that reason the exhibitions of the various | 
institutions are distinctly valuable ant 
Should be well attended. But the exhibi- $4 
tion of the Technical School wil misiea 
more than it will inform unless it is a 
proached with a fairwunderstanding: of йа! 
limitations. * | 

The Technical Sehool was organized: 
under the industrial education law of 
which provided for ana iation fromi 
-the State of $3,000 or $5,000 to Any city: 
which raised the same ВЕ for. the; 
purpose. It is а child af the Board an 
Trade. The board contributed $500 a. 
‘to its support until 1888; 5400 was sei a 
by voluntary subscriptions,and $5,000. was, 
appropriated by the State. Dering the 
next ten years the city contributed the! 
55,000 which hadypreviouslytbeen given by: 
individuals and -the Board ef Trade. In: 
1898 the city’ s. appropriation was. doubled. 
The State appropriation has been ` in- 
creased to 37,000 а. year. and the institution: 
may now be looked as more than а, 
“semi-municipal institution, 

In the local.scheme of industrial ейцба- 
tion the place\of the,schoo! is clearly de- 
fined. The industrial education of the city. 
- рле їп ша шо schools, м e 


The уп ж schools suppl 
ment manual. training, while they, in tt 
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nogencous, highly “specialized and so | 
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ARTHUR B. DAVIES 


LIST OF PAINTINGS BY EIGHT AMERICAN ARTISTS 


1 Newfoundland 36 

2 Girdles of Ares 57 

5 Double гоаїш 58 

4 Coast of Newfoundiand 39 

5 Autumn invocation 40 

6 Golden Stream 41 

42 

WILLIAM 2. GLACKENS 45 

44 

7 Luxemburg Garden,Sunday afternoon 45 

8 New England landscape 46 

; 9 Buen Retiro, Madrid 47 

! 10 May-day, Central Park 48 

11 Coasting in Central Park 49 

12 The shoppers 50 
13 At Mouquins 


MAURICE В. PRENDERGAST 


Marine, St. Malo 
The Tower 

Bathers 

Beach, St. Malo 
Marine 

Corner of the park 
Childron at play 


Studies, 8t. Malo 
" ñ @ 
" а e 
в " 8 
п W я 
Em. ui я 
Crepusculo 
Beach 


EVERETT SHINN 


` ROBERT HENRI 


51 


| 14 Spanish gipsies—-mother and-child 52 
B 15 Little girl in white apron 55 
- 16 Little girl with back comb 54 
17 Spanish gipsy 55 
|, 18 Child laughing 56 
| 19 Portrait of а girl 57 
20 Fisherman 
21 Sea and rocks, Monhegan-Fog JOHN 
22 Maine coast 
7 95 Dutch soldier =. 
9 
ERNEST LAWSON 60 
61 
24 Hillside — 63 
25 Cape Cod 63 
26 Winter 
ЕЗ 64 
| GEORGE B. LUXS 65 
| 66 
27 Five o'clock 
28 Girl with doll 67 
29 Suter Johnny 
63 Children of the street 
51 Amateurs 
98 Pagliacci 
55 Feeding pigs 
| 34 Closing cafe, Paris 
35 Consul General Buenz 


The song 

The dance step 

In the orchestra pit 

Man with umbrella 

Ballet girl resting 
Ballet girl tying slipper 
The last song 


SLOAN 


Dust storm,-—Fifth Avenue 

The cot 

Election night 

Nurse girls, spring 

Кеббет-ете 

Hairdresser's window, 
Sixth Avenue 

South Beach bathers 

Pasture, Ft. Washington, Pa. 

Glimpse of New York from 
the Palisades 

Sixth Avenue and Thirtieth 
St. 


ау be obio compared with. 
of similar institutions. or 


“tinguished from that ЯР i The ‚ Metropotitan Museum, which so lon 
` tically ignoted American "art, now makes ita prominent. feature. of x 
and has adopted a system of encouragement for native art that is having a: 


influence. "The museum, in fact, has ceased to be a mere depository for йг о 


all kinds, and is becoming a great national school of art. In mi time American art: 
wi be written in large letters over its portals. ا‎ ENS 


Мањи“. - 


за 


Y: 
š 
ae 1 
ERT on ci 
е” 
3 
dr 


7 


а 
~ 
; 
2 


ы ЕЛЕНЕ 5 : 2 : Gu with = м 
те Child Laughing MS соса 8 


f 
A 
4 
— 
x 
- a 
` 
LE d 
x Е 
v 
З 
t Y 
А. r 
" 
« 
E i 
ау. 
XL D 
| ч ES 
с 
г 
ET. 
Й 
“et 
| X 
|| 
SS 
err 
Ч p 
=> = 
" Ë 
ў 4 
EE 
| 
| 
y 
2 LI 
a 
"O 
е 
з 
~ rae 
e = 
> m 
i 
| ” 
, 
ra 
і 
ж. 
ї 


gian ror this h 
| Mr. Rockwell's collection is undoubtedly 


ss | 


mitting this city to establish an 
‘art museum opens up an oppor- 
tunity that cannot be embraced 
"too. quickly, provided that the 
stitution is well advised. 


a bargal Ап at the price for which he is 


willing to sell it Sut that does not prove 


“fit to be the h st foundation for ‘such a 


E collection of art objects as is .desired in 
this particular city. However, we do not 


| wish te enter into that controversy; we 


prefer 10 call attention to an opportunity. 
that will be given the public to view 
pictures: well worth looking at. They! 
will be stimulating if not satisfying. 

For Several weeks now we have been. 
anticipating the exhibition of “The Eight” 
that will be opened in the gallery. of the 
Public Library about the middle of next. 


; week, Reports of the exhibit coming to 
us from ‘Chicago and Pittsburg, where it 
"| was shown during the winter, indicate 


‚ [that we. are to have a display of ріс- 
2 | tures such as we have not had in a long 
. | time, if^ ever. "There have been loan 

š exhibitions ої. great merit, to be sure, but 


this is a, show of current art, of the 


lart of younger men, who, if they are 


| пої secessionists, are denied that title 


| because they were never allied with the 


traditionalists. But they are men who 


| see with their own еуе: and who, almost 
| without exception, have “approached their 


artistiic careers fro Newspaper Row. 
Their „еуез have been -‘tramed to see the 


|human element іп in cidents; their es- 
| sential features. f 


We heive mentioned “fhe work of most 


4 о? these. men in connection with other 
| exhibitions. Henri, Sloan, 
Glackens and Prendergast were exhibit- 

fars at the Spring Academy. Arthur B. 

{Davies held an exhibition ан Macbeth's 

Та month or so а zo. Luks w 


Lawson, 


тергебепі- 
edin March in... show of figure subjects’ 


| Пай Macbeth’s? where we admired his 
4 “Aunt Mary” and “Puzzled.” With 


Û Shinn's E “ork we аге not: as wel. ac- 


‘| quainted.- 


Robert .Чепгі is looked aon ав the 


leader of tfiis informally organized group 


of artists. ¿Spain seems to have a great 


[influence upon him, as appears in the 
1 list of paintings appended, sind recently 


Я] he has been sh'owing portrait: of Span- 
| ish types: his A Elgg. at the Spring 
| Academy, for instance, and “Ел Tango” 
at Macbeth’s, Quite the best of. his work | 


put we have seein is “А Happy, Holland- 
тірей when exhibited. ` у 
‘is looked upo 


HE law аб the -other day e 


— — 


tect у Artists at tthe Public Library 


in bold два strokes with a ле eya 
for color. He has felt the influence of thé. 
impressionists. 

It is a far ery from these men to Arthur: 
в. Davies. If his imagination could buf . 
keep pace with his ideas he would hold . 


even a higher place in his profession than | ES 


he does, and yet he commands ал еп- & 
thusiastic audience that rates him above - 


all other American artists. 
We “venture to predict iat many will, 


T 


be startled, for a part of the work to be ` 
shown is far from conventional. То ар: · 


_preciate it makes а requisition оп 


patience. It will produce confusion and. 


perhaps dissatisfaction. But whether it - 
is liked or disliked it cannot be ignored, | 


Democracy is stil in the making in ` 


America. These artists have keen eyes ` 
tor the obvious, for the types of men, - 


women and children who have a large. | 
part in this making. They record; Веро | 


cess with their pictures. They are not 


pictures for the over-refined, for those | 


lashed to the wheel by the thongs of 


conventionalism, but they are verile and 
actual They tell the other half of the . 


world how the one half lives and’ plays 
‘Arthur B. Davies— 

1 Newfoundland. 

2 Girdle of Args. > e 

3 Double Realm. | en 

4 Coast of Newfoundland. : У 


5 Autumn, "Invocation. © Нед 
6 Golden Stream. 2. | 
William Glackens— b 


7 Luxemburg Garden (Sunday After- | 


_ noon). 

8 New England, Landscape. 
9 Buen Retoro, Madrid. 
10 May Day, Central Park. 
11 Coasting in Central Park. 

12 The Shoppers. қ | [de 
13 At Mouquin's. e 2: 

| Robert Henri— + 

14 Spanish Gipsies, Mother.and Child. 
15 Little Girl with White - Apron. 
16 Little Girl with Black Comb. © 
17 Spanish Gipsy. | 7 КАДЕР, 
18 Child Laughing. Wate x 
19 Portrait of а Giri. сқан а 
20 Fisherman. . г 2 t 

"21 Sea and Rocks. (small. | 

22 Maine Coast (small). 


.. 23 Dutch Soldier. 


“Ernest Lawson— 
24 Hillside. 
25 Cape Cod. 
$28 Winter. | 
George B. Luks— 
27 Five o'Clock. 
28 Girl with Doll. ` 
29 Suter onny. ад 
30 Children of the Street, 
31 Amateurs.  - 
32 Pagliacci. 
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Sixty-seven Specimens of Their 
Work That Are Attracting 
Deserved Attention. 


An exhibition of paintings, unique 
and far from conventional, opens this 
afternoon at 4 o'clock at the Freé Pub- 

lic Library. It is the widely-heralded 

representation of the work of those 
“secessionists who call themselves “The Í 

Eight,” Robert Henri, Arthur Б, Davies, 
” Maurise B. Prendergast, Everett Shinn, 
William J.. Glackens, John Sloan, Er- 
nest Lawson and George B. Luks. Hav- 
ng had a controversy with the National! 
| 


"Academy, these artists; nearly all of 
4 ‘whom received. their initial training 


Кыш Рк and | 
Mens in Lo: 1 Local Show 


== 
А „ће time will come when 
ошер of “The Eight” will refine 
` their themes and the treatment 
of them as Luks has done in his 
= e portrait of Elihu Root, now hang- 
S 8 іп the Macbeth gallery, 450 Fifth ave- 
nue, The Senator’s familiar bang falls 
into the high light on his forehead, Luks 
` has noted—yea, emphasized it: ae hops 
he will modify it. 
2 Except for this blemish, the A is 
Quite worth the favorable comment it 
has, received. The subject is "presented 
fas the es statesman we have: found 
him to be. % 


Some of the smaller сапуаввв in the 
exhibition at the Public Library ате 
among those most deserving notice. One 


that we һауе failed to'mention hitherto 
Tis Everett Shinn's “Man with Umbrella.” 
“The man, a long and lanky individual, 
bending almost at a right angle, looks 
into the faces of the orchestra. His hands 
ist. beneath his coat-taíls. Beside 
p» im up, on the stage, his hat—an 
ld stovepipe—rests оп the floor, while 
| just beyond stands his umbrella as if it 
-had been jabbed into the sand. | 

The light from the footlights shines up 
into the man's face; it climbs his trousers 
to the knees, which are 80 bent as to 
Lthrow his thighs and body into the 
W. A bit of scenery forms the back- 
ground. There is: only one light in-the 
| Dictu the shadows are in the compli- 
|n entary color. The air and space of the 


rra 
| In “The Last Song”. Shinn has repro- 
duced again the atmosphere of the stage, 
-although here the actress stands before 
A he curtain, The conductor leans agaiist 
his desk. It is only in. restricting his сап- 
yas tò- the musicians’ —pit-and the lower 
B art of the stage that Shinn can be ac- 
cused of imitating Degas. У 

"There. is a large amount of pathos іп 
“Leek’s “Children of the Street.” One of 
‘thé little mothers of the poor’ has hud- 
died the two younger children by her side, 
x apping her old red shi; e] about them? 
Serious responsibility has been etched into 
face, but the children are urcon- 
of an Their. Eanes: are. sad. hew- 


j he. Girdle. of е із anui 
hur B. Davis's pictures in. 
Rugged mountairs have 
Lia foca the main perspective inmi 


he best of 


аш. pa a which it. 
e, ort rs flying 
= remind ihe forgetiul inat 


this exhi- А 
been |. 


hot unusust Tenne: А. меда lies in the 


Courtesy ої William Macbeth. 


Ares is the god of war, more familiarly 
known as Mars. Тһе composition of the 
girdle is balanced by four couples of thé 
strugglers, whose arms are thrust high 
into the air. j 

The colors are correct. Тһе composition 
is well planned. Its defect, if any are іп 
search of its shortcomings, is the sparsc: 
ness of iis imagery. It hints far more 
than it suggests. But let us not hunt for 
an opportunity to criticize; rather let us 
give the artist credit for what he has ас: 
complished. 

‚бо excellent. an authority as Samuel 
Isham says that of modern artists, “the 
romantic painter. par excellence:is Davies; 
and his work із as. personal and as in- 
teresting ав any done in the country to- 
day. Never onte в һе wander from his 
| dream, his vision.’ 

"пе painters of this romantic “school, 

h@ had prewiously explained, по longer 
-take their subjects “from Walter Scott 
ог Byron, nor does  it'"—tbe 'romantiq 
sehool—''delight in swan-necked heroineg 
іп ringlets: but the name, Жоғ want of a 
better, may stand for а revolt ‘against 
the commonplaces cof life. The escapa 
from prosaic details is made not by spir- 
itualizing them, by giving their inner. es. 
sence freed from ай ünessential detail 
nor yet by turning to the accepted beaus 
ties, worked-out Бу а long succession of 
artists and consecrated by  avcadeni4 
tradition, but rather to make a world of 
oné's own where one may enter as into a 
walled garden suited to his mind and 
there enjoy his vision with all discordani 
sights shut out." Mr. Isham continues, 
telling us that Davies's “enchanted gar- 
| деп is not. visited at rare intervals: it is 
not опе ої many resorts, it is his home, 
his retreat from which he never departs, 
It is a wonderful land of which he gives 
us glances—of flowery mealows ава bosky 
groves peopled by youth. and childhood, 
It is а world that touches the real world 
only remotely, choosing from it bits with 
the odd, impulsive likes and dislikes of a 
child. * = ж It all has а naiveness, а be 
lief in its own imaginings, which recal! 
only Florentine workers, the painters of 
allegories and певаувіода of cassone,” 


The Bight” Stir. ^. 
о УР Мапу Emotions 


— 


LD Adam е his innings when | 
\ his descendants are confronted | 
by what they do пої under- 
Ў stand, causing them to` disli 
and- resent it. 
E valent and од exhib: ар 
Ag Тє Бит = ~ > = 
Ризе Leer 3 тсе аб Bs cc 


"lege. | 


He hás io remember that the sin- 
ful old primitive has long been acclaimed 
the enemy of the race, and that it is not | 
very wise to yield to him. But there are 
certain reasons why the pictures in this 
exhibition that niystify should not be re- 
sented, and it may not be out of place to 
mention them, 

Тһе minds of the men whose work is: 
on exhibition are well drained. No stag- i 
nant pools of other/ men's thoughts iie | 
there mirroring the visions that others 
have seen and that have been reproduced 
with pigments on ‘canvas again and 
again. They not only see life as it is, | 
but they see it with a sympathetic spirit і 


(апа with ап appreciation of the life. that 


they record, They ask no guarantee of 
refinement or respectability; they paint | 
it as they find it; on Sixth avenue, at 
Moquins, in Madison Square, at home and 
abroad. . 

The pictorial art has been at various 
times the language of the country. Elimi- 
nate it from the social life of Holland in 
the seventeenth century, for instance, and 
what knowledge of the times wouid we 
have? or-take it away from the Age of 
Rococo in France and would Hot our in- 
formation be limited? In any age pictures 
are necessary as a supplement to litera- 
ture. One of the groups into which this 
exhibition may be divided faithfully rez’ 
cords current life as it is in New York 
and in every other great city. The public 
may like ‘té get away from the urnpleas- 
“antness of the subject—it probably will, 
just as it likes to escape the heat and 
glare of the city streets—but it should not 
fail to respect the genius of the narrator 
or the eleverness of the narrative. There 
are. pictures in the Zuloaga Exhibition 
with no more interesting subjects—nor 
more refined—yet that does not detract 
from the greatness oí his art. 

The pictures are alive with human inter-. 
est and, of course, they will not receive 
the appreciation of those who have nono: 
of it. It is not easy to prowl amid squalid 
surroundings long enough to appreciate 
ihe virtues to be found there or to under- | 
stand the life of those who must live | 
there. Cut the prowl short, though, and 
you have not altered the conditions that 
remain there nor done anything to ám. 
prove them. For those possessed of this 
human interest, however, there is more 
io busy their minds апа hearts where. 
population is congested than where resi- | 
dential areas are more spacious and these 4 
will Ag fail to enjoy the pictures that 
record the life cf such of the people ás | 


| are most numerous. Take John Sloan's: | 


picture, ''Soutl TEPORE Bathers,” for in- | 
stance; to some itds vulgar; to ot hers, ie 
is a reseript of actual life as it is ih іп. 
п la егу Summers day: The 
pce Б'є of just such лев фазасы 
Е Бир, 2 drama and а senmem x cage) 
en's picture, “At Moquins. * 
LR suoli on. Maurice Prendes 


ч "M 


о Ц 
dern. medicine=and o š 
ing. ` 


more close- 
work done 
r instance, 
о its ter-| 


an any. other. exhi- Чу, - 

“held anywhere, of which we have 
wledg since the Congestion Exhibi- 
tion. of Ie st. year; more important, even, 
“than the Tuberculosis Exhibition. 


"that. since the Congestion Exhibition was | 
leid nothing. has been done to improve 
conditions that were there shown to be 
disastrous. In other words, last Атар 5 — 


the а и of. ion 


he ee dences, etc.; for reserving vacant "areas | 


for public uses, and for He erection’ sof А 
public buildings. сар ХҚ $ 
Cologne, Dusseldorf, Fra hitos 
Main, Munich, Mannheim апа the : 
Krupp Company, Essen, are represente 
among the exhibitors: From Great BR t- 
ain have- -come plans for the Mancheste 
Snip Canal and docks; the Co-partner- 
ship Tenants have a display; Liverpool, - 
Birmingham, Leicester, Glasgow апа 
London tell what they are. doing. along 
this line. From far away Manila comes 
a plan. Cleveland's scheme of co-ordinat- 
ing its public buildings is set out. San 
Diego, Madison, Holyoke, Duluth апа 
other American cities, including our own, 
have records of their achievements and | 


АЕ: 
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e playing upon brass 
¿hard to understand 
the occasion, . Ole 
а on is requ uired. EN 
st Laws | s Will. be. 
; the most popular. canvases in- 
1 m, the “Hillside” and “Cape 
ting ` especial attention. Но 
ssful іп handling light апа 


à his Mes purposes. с 
E 5 work famous, The Pittsburg Survey displays ` its ex 
Е to be better hibits attractively іп a conspicuous. ‘place. р 


The campaign against tuberculosis is 
prominently exploited, and, the: local end 
ng as his hair is red. of the city problem is set out intelligtbly | 

11 be called rubbish. to the New Yorkers. 
though, that they are An interesting feature of the show is & 
mateurs? Is the story ; display related to schools and art, sug- 
nd “Pagliacei”—where gestions for the appropriate decoration 
ang equipment of school buildings. Fà- 
| mous mural decorations, such ав Sar- 
| gent's frieze of the prophets, аге repro- 
ht that | «streams upon the stage | duced. Irving Couse contributes a large 
“the rest of the company is wit- | оно C of his Indian pictures. One | 
р edy of Punchinello. There of Colin Campbell. Cooper's paintings of 
LS š ES York City is shown. Hugo Ваши, | 
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[E e ‘they will not fail to note | 
| 


uks also, *Consul-Gen- 4 5 
cue the charming little Thomas Watson Вей, Tabor Sears, Rob- 
a ча ‘| with Doll” that we ert Blum and others have their work ех- 
week. Doesn't it tempt ‘hibited. Among the mural аесбк е 
а new one in place of the. may be mentioned Lichtenbawer, Bi 
Brown, William де L. Dodge, Vaillant, 


ASE ‚а, broken leg? ` | | 
| exhibition по а по reaction. Some- Elihu 
ntirely different character is the | thing is wrong somewhere. Where? 


polt Реја He pane Degas, | Тһе exhibition should be of.no more 
interest, to any one than to the people 
а understands life "behind the scenes. | that read the NEWARK EVENING 
orget _the frame when you are looking | NEWS. It is not too late to put in oper- | shown. We note with ‘regret that no | 
“In the Orchestra Pit,” and note the j ation a plan for the development of Essex ¡ scheme related to the great projects with | 
the girl rt king down into Hed County or Newark or the Oranges, and | which this. elty is or ought to be concern- | 


— =s. r AAA 


Ralph Willis, Puvic d' Cueva 
Vedder and Leon Dabo. EN A 
Street lighting is another feature of the 
display to which much attention has been 
given. Lamp-posts of modern design are. 


E сі 4 “тоб miss “the per- || it is not a moment too early. Are the | ing itself is shown. There’ is enough | 
| ctive: that "very green gor: with || people apathetic and will this exhibition | without it to prove beyond a peradven- 
> š stimulate them to take an interest in this | ture that if a city faces а prospect of. 
matter? “hat is the question. growth it cannot afford to bë without а 
“When land becomes too valuable,” | plan upon which to work now for the 
another exhibit reads, “it is almost im- | future. More people in this city, accord- 
possible to enforce human rights against | ing to the exhibits, live in apartment- 
property rights." How true. that is! | houses than in any other kind of dwell- 
Я There is the matter of the Passaic water- | ing. This will soon be true, if it is not. 
shed and the potable ¡water problem; an | already, of the contiguous communities. | d 
apt illustration. Such а) time is tragic; | It means congestion апа” “worse conges- | 
right versus right, as the Earl of Erroll| tion every year. Congestion always pre- | 


of the green „tones, ae 
COSTS i Glackens that has. been. called | 
the “Р; ickens” of art, or is 1 Luks? Imég- | 
ine what een M ‘xu have done with 

pers,” Ne PS. “At кл, » 


Mem 


у you з а ind ун these | 
еѕ ог bo be patient enough to en- 


Right versus wrong is simply a fight. | otherwise. | 
Tragedies ` "may. be averted if the attempt А prpgrám with. addresses by prominent | 
las ‘spoken the final word | is begun early enough. The exhibition | persons connected with some phases of | 

sanne itechiñque. We will | under consideration emphasizes this fact. | municipal improvement is carried out | 
ef it when the influence of "Here is another pregnant exhibit: “It every afternoon and evening. 2 e ех-| 

nee upon. the young. e E is not a city's chief end: to be 'stung' by hibit will = until May 16. 
> ow beco e WE _Pren=. і | 


EE at teni i 
gn do not think that | 
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recently said, 15 the real tragedy- of life. | sents” serious problems; И. 2088906 be | 
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болі tion of m ow to be | 


И 
held at the Free Public Library will be- 
g оп Monday, , April 12, апа continue un- 
—1il Monday, May 3, inclusive, inc!nding 
undays. A larger and more varie? ехһі-. 
` bit than at the previous display seems as- 
| sured. It is to be cónducted under the 


` auspices of the Master Printers’ Associa- š 


== tion, of this o. and N ewark Турш aph- | 


смій furnish the fünds- tor the prizes, to be 1 
š eight in number, four for each of the two | 
classes, ^ Besides competitive exhibition | 
-there will bea general display of printing, | 
both plain and in colors, and also pic- | 
torial work in Newark, to be under the | 
supervision. of those. añ anging the com- · 
petitive section. Another division of the 
` exhibition will be'a display ¿of rare and | 
beautiful books lent by members of the ' 
recently ozganized | Carteret Book, Club, | 
be show n in glass. cases. | 


Š feature . of unusual interest in this 
| ars exhibition will be the dispiay of 
fine. art printing, in colors, and of var ious 
sprinting novelties made by local. concerns. 
The management will have men on hand 
explain the various exhibits and to 
-answer aS asked by visitors. The 
с ш; when the exhibition will be open, 
| s of the week, including Sun- 
L b from. 4 to 6 in the afternoon, 
d fr m 7 to 9 in the evening. | 
Вой ie competitive and general exhi- | 
óns, exclusive of that of the Carteret | 
- lub, will be open to all printers, | 
: "hether members of the union or not, The 
following. statement has-been issued from 
the Library; 


Instructions: to иной ша. 

1. Cover of а ‘pamphlet advertising a 
summer hotel. Paper, white, or ану. 
color: Size of paper, 8х11. in. Size of type 
page, 5x8 in. Inks, black ‘and one or more 

E йога. - Union. label, ornaments, rules, de- 
igns, decorations, borders, etc; original 
r other, permitted. А ; 
е text: “She Country: Lite Hotel, on 
ns ої счет mountain, Sus- 


T lis text can be тоған реў шойса, 
capitalized and punctuated as competitors 

ау choose; but all the words given, and 
“no others, must be included. 


2 Certificate of graduation (тот the | 


= Eighth Grade of the Longfellow Public 
- Beh x Paper or cardboard of any de- 
Š color may be'used. Size of paper 
or ardboard, Sxll in. Size of ty page, 
| as со petitors may choose. Spaces must 


з .the name of the person who 
receive this certificate and for the 
ER res of а principal, a superintendent 
and a teacher. Black. ‘and red inks only. 
“Union ` Jabel, ornaments, rules, deben. 
_ decorat ons, | pees eie., | о 3а 


certifies: "that . ae fan 


The x 
“has satisfactor ту. 
of Study in the Eighth Grade of the 
Public Schools | of the. want y of Newark. 
specially comme: = for her oe 
etic and Englis Пон 


... 


in the — ы = 
ед апа digragraphed. А 


sn the Course. of i 


©) 


: Newark. "These boks will” be shown. dn 


sf 
a -— 


for кін | естара a wi 
following: First prize, ; 
; third prize, $10; fourth 
n Ж ded E ` Charles 
praetical treatise on the- art of ЧУРКА 
phy as applied more. ‘particularly to the. 
printing of books. T з ast edition. = 
„сте samples submitt will Бе hung ón 
s in ro i 
the ibrary. om 2, оп E. third dioor' of 
e second sectior of- ihe 
‘consist of fine and rare- ШІ 
members ої the Carteret Book Club of 


zoo cases, 

e third section of the exhibit 
O те of. fine сца йі | 

: colors, and al 
~ ШЕ: ue іп Newark shops. It wil be 
sam у 
petitive ане supervision as the: com- 
€ hours of opening will b 4- 
T to 9 daily, including S = ig d 
to May 3; inclusive. e i ond ji 
THE FREE PUBLIC LIBRARY. 
ACE Dana, Librarian. 


The pits to establish a TA. 
this city has been advanced a step. 
organization of the Newark Museu 
sociation, of which . former ac 
Franklin Murphy has been electe” 
ident. И will soon be in order ` 
| what kind of a museum this is- to. 1 
about the purchase of the George. 
well collection of Japanese"art objec 
The exhibition was shown at the P. 
Library only a short time ago. 1416. 
interesting collection’ and | “undoubted, 
worth much more than the owner wilbac: 
сері for it from the city. Ав an inve 
‘ment the purchase can hardly be crit 
cized, but is it of investments or museu 
that the new association із thinking? ~ | 
~ The museum is not a money-making en- 
'terprise. Tt will never have money. ,enougl 4 
¡to make speculations, if the purpose e ; 
Hits origin are well served; indeed, it will. 
‘never have money enough to- Secure. suc: 
E collection as it wishes, for there is no 
limit to the spending of money for object s 
of art appropriate to the place. It ha 
and for this we cannot Бе too grateful 
the very great advantage of starting. 
without a heritage of ill-advised “pure | 
chases and unwicely accepted gifts. ` A | 
oportunity to start with an empty roi | 
and create an institution fitted to the | 
needs of this particular community should 
be viewed as a responsibility as well, eoe 


of a scheme in pene with. whieh : 
future purchases will bé made. 5: 
We venture to suggest that living thi 
will prove more valuable in this instan: 
nan dead ones. Current and. contem- | 
porary art wil be more instructive. „апа“ 
inspiring than that. of а разі ега and! 
‘another continent. Until a varie 
fields have been covered with single spe 
mens оғ distinguished merit the city ought 
not to lock up so ledge а porion. of its. 


Poss 
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le. reads | 
nes little thought of the | 
he process of supplying . 
Е. getty and the printing indistinct, печ: 
“complains, to be sure; ir the binding = | 
- fragile and breaks, or stiff and stubborn; | 
- he шау become exasperated, yet he рау | 


` comparatively little attention to the fine 
^— art. of. kmaking. Ee Urs 
UT бє ес жр, we.are told, who do 
“not read books, yet who find a pleasure 

seeing their bookcases filled with hand- 
_ воглеју bound volumes. These, we judge, 
cannot really appreciate many ої the 


E 


E 


` fine points of the art.. O E 
s т compositor, who graduated 
~ from the type case to the make-up tables 

before typesetting machines were Inyent- 
; ed, scans a proofsheet and blames the 
| machine for the degradation of the typo- 
_ graphical art, while he credits it with im- 
— proving the morale of the trade, but that 


is another story. 'The machines were in- 


| 


vented for . economy and to meet 
cnn demands, but hearing the old 
“compositor talk one is apt to conclude 
“егей by speedy composition. Working | 
rh аста . machihes, of which there. 
are several, a compositor sets six ог. 
seven news columns of copy а day; per- 
haps six or seven times as much as the 
У hand-setting. compositor of ап earlier, 
` day. He is anxious about the quantity of. 
the output. The fever of haste gets into 
his system and the little niceties of com-. 

position are neglected. То use a simple 

illustration, he fails to discriminate be- 
~ tween such words as “delighted and 

"pleased," carrying the “ей” over to the 

next line, when it іт more convenient, 

whether it is & separately sounded ву. 
` lable or not, instead of justifying his line. 


with thin spaces and crowding the. un-. 


sounded “ed” into the line to which it 
belongs. | 


a rushing age and many editions, the art 
E. M eu =e 1 of making books thrives, 
and this divagation has been indulged m 
— to riyet attention to the Matter and to 
“1 the exhibition at the library that was 
"noticed in another column kst, week. 
The book, viewed as a work of art and 
` without regard for its contents, is a pic- 
- ture framed by the cover; in some. inz 
` stances the wrapper is the frame, or, p 
haps, it may better be likened to the 
shadow-box in which the picture is өре 
closed. The picture itself, or the boo 


within the covers, begins with the title 


‘page, or frontispiece, if there is. one. 
x Tables of contents, lists of illustrations, 


` one of the best expressions оѓ DS Ое. and time. 


se roe 
КыЛ детте да ee ch popular 
.- The exhibition makes no such popular. 
appeal as a gallery full of pictures. It is b 


iterature. If the paper |. | 
- and tail pieces, contents, | 


* 


‘that pride of craftsmanship has been low- |. 


{ : at r be + 1 ériticism | 
With all that may be said іп criticism | 
ies of de ‘speedy composition demanded by í 


ing eighteen s 
top and reading” ror 
7 are аз  follows:- . Ñ 


gs | 
(29 copper engravings, etchings, mezzo-| 
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half tones, 
book plates, book wrappers: and book | 
bindings (2). . Я 

In addition to the mounts named above. 
the complete sets include those illustrat- 
ing binding material, book cloths, book 
leathers, lining papers, cover papers, | 
book types and papers and block printing | 
the kind that is used in the comic sup- | 
plement—colored prints, display: printing, | 
pamphlet covers, etc. ў d 

The Elzevir title page, dated 1698, is one 
of the choicest exhibits in the collection. 
There, wil be one in each of the twenty 
~ sets and also an Aldus type page, dated 
1638: А mount of. large old title pages of 
the late seventeenth and early eighteenth 
centuries is also. a feature of each set, 
and а worm-eaten type page, dated 1588, | 
in which the progress of the book worm 
is only too apparent. $ Seg Cr 
‘For those who must look at pictures to 
be interested there are etchings by В. | 
Swain Gifford, Gery Bichar, Dawson апа | 
Philip Gilbert Hammerton; mezzotints by | 
Sartain, wood engravings by Wolff, Tim- 
othy Cole and the Japanese artists, and | 
other wood engravings after Dore, 

Those who wish to inquire more deeply | 
into the matter of making books and the | 
development of the art will find plenty of 
opportunities for enjoyment, lingering 
over the book covers collected from vari«‘ 
ous countries and eras. The library has 
collected a large amount of excellent ma- | 
terial. It is arranged іп an orderly mane. 
ner and displayed effectively. It is worth. 
much more than a hasty glance. ізо Й 
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З MEN AND AFFAIRS. - 


+ Otto Н. Bacher, an American painter, 
etcher and engraver, who died recently at 
his home at Lawrence Park, Bronxville, 
М. Y., was one of those who helped make 
Possible the permanent exhibit illustrative 
of the arts, methods and processes of re- 


. prefaces or forewords, dedications, the producing pictures, which has been es- 


“subjec utter, headi f chapters, il 
- subject matter, headings of cha 3 
zo ا‎ head and tail pieces com- 


a 


_ tablished by a friend of engraving іп the 
| Newark Free Public Library. About:two 
years ago, when this exhibition was be- 
ing brought together, Mr, Bacher : was 
‘recommended by. Mr. Draper, of the 

entury Company, a resident of Newark, 
8в опе who could ‘supply а careful and 
accurate exhibit of the process of etch- 
ing. Mr. Backer was applied to. Не took 
up the work and gave it a great deal of 
He made а: little 
sketch of a scene in the Bronx; from this 


a һе made a series of plates illustrative of 
€ the several 


і 


¡Public Library. Mr. Bacher was а mem- 


: in every retrospective ers and Etchers ої London, and was 


rétrospective, and i 


relating to Теппузоп, 


Written to Famous Actor Ma- 


cready About 1840 and Now Of- 
fered to Carteret Book Club. 


At a meeting of the Cartéret Book Club 
An the Free Public Library on Friday 
night, a proposition‘ to purchase a hun- 
Gred manuscript letters from the eminent 
English author, Bulwer-Lytton, to Wird 
famous actor, William Charles Ma- | 
eready, about 1840, was considered. 
It appears that when Macready was | 
еї the. height ої his fame as an | 
| actor, | 
no small eminence as a man of letters, | 
‘the suggestion was made that Bulwer | 
write plays for Macready. The corre- | 

| Bpondence the club has under considera- | 


EXHIBITION OF RARE BOOKS 
Z F E е m 


я 
. Ë 
й Роб 
5-7 а 


апа Lord Lytton had reached L 


¡tion for purchase has to do with the ^ 


"writing of “Тһе Lady of Lyons," Riche- . 
Шеп and other plays, and by means of . 
¡the letters one may, in a sense, see the : 
„well-known dramas grow. The letters 
‘throw interesting light on Bulwer’s char- 
acter and upon his methods of literary 
‘composition, as well as giving one a 
forcible impression as to Macready’s at- 
ізде toward his art. If published these 
¡Letters would undoubtedly be of great in- 
‘terest to many students of the drama as - 
wel as to hundreds of others. A special 
committee Wil make a final careful sur- 
‘vey of the manuscript and within a short - 
time report to the board of directors, | 


` which, the club decided on Friday night, 


‘shall haye power 
$f it sees fit. 

The Carteret Book Club is considering 
the advisability of publishing certain note 
‘books of Washington Irving about his 
‘travels in Scotland and Wales, and will 
mo doubt shortly come to a decision with 
Yegard to them. Е 
‚ It was decided to hold an exhibition in 
the Publio Library about November 15, 
of a collection of books and manuscripts 
from the library of 
Mr. Arnold, of Nutiey, & member of the 
club Mr. Arnold has been collecting 
‘Tennyson material for fifteen years, and 
,Bome of it is of very great rarity. One 
interesting item in this collection is a 
@alley proof of the “Charge of the Light 
“Brigade,” with proof corrections by 
“Tennyson. No elaborate catalogue will 
be gotten out for this exhibition, but 
асп piece wil have a cari quite- fully. 
explaining its nature and importance, Г 

With this exhibit will be Shown also а, 
mollection of editions of Omar Khayyam 
from the library of Vice Chancellor How- 
ell. Omar has been one of the subjects |: 


юп which Vice Chancellor Howell has been ч 


to buy the collection 


gathering material for many years. His 


collection numbers about 180 editíons of 
Fitzgerald, thirty editions of other trans- 
dations, fifteen or twenty editions in, other - 
languages than English, with interesting 
‘books about both Fitzgerald and the Per- 
flan poet, Е = ; E 
A commíttee on these exhibitions was 
&ppointed, consisting of E. М. Crane, rt 
chairman; Н. Н. Dawson, Joseph F. Fol- 
som, Andrew Van Blarcom, Henry G. 
Atha, Samuel Leber, Wilson C. Ely and 
"W. H. Arnold. == HESSE 
The club. which was organized early in 
ihe year, has sixty members, chiefly resi- 
dents of Newark and neighboring places. 
‘The membership is limited to eighty, 


2 < о E = 


ай 


i 


teni 
š he 


grade of picture, 
| reproductions. taken from, the current | 
| papers to valuable etchings and engray- | 
е lings: These go out by the thousands, | 
A generous citizen has made it possible 
for the library to build up an exhibition | 
reproductive processes employed in 
| picture making. А gallery is devoted to 
this, and the student may see an engrav- 
ing, a woodcut, etc., from start to- finish, 
with all the tools employed in the process. 
“There is hardly a craft employed. in the 
‘making of books, from. printing, paper- 
making to binding, which has not its reg- 
lar exhibition in the library. | 
The fine arts committee arranges foral 
-of exhibitions of paintings annu- 
the standard of excellenee being ex- | 
НОВО high. TELES AA с 452% 
The library offers its hospitality to art 


to establish a. mu- 


L The Artists Club, which sprang from 

the old Sketch Club, has a large member-' ? 
ship апа hopes become part of the sub-' Е 
stantial art atmosphere of the city's life.’ 

ing civic art сота-; e 


“women who use the studio in the day- 
Не о: е? ES Š 


а pros-. 
Же 516 


-. 
. 


| ture.of the library building and above it 


become an artist. as жеп. аз-а- crafts- 


Mr, Arthur N. Macdonald, of this city, has been commissioned: by Mrs. french 


| has just completed а copper plate en- | to. engrave several. designs . which Мг. 


алде ofa bookplate forthe Free pub-:| French left. "This shows how Mr, Mao- 
e £j desea “Тһе design is in the form donald is regarded by experts, though, 


being a modest man, he does not himself 
feel that he 1з more than at the beginning 
of work in his chosen line. 

in figures ''1901"—the date of the com- | Mr. Macdonald became interested in the. 


of.a tablet, bearing in the centre a ріс- 


pletion of the new .bullding—the words | Newark ‘Library’s collection. of book- 


"Literature, Art and Science," and the plates several years ago and said. he 
Scal of the State of New Jersey.» would. like to have an opportunity to. de- 
“Мг. Macdonald, whose skill as a copper sien a plate for “the: library.” Many dis- 
plate engraver and аз a designer of book- | cussions as to its style and contents were 
plates hàs been noted before in the Sun- held, many trial sketches made, until at 
day Call, gained his first: lessons as an | last it took its. present form. 
engraver ‘on silver. Ав he attained skill When the book plate was completed Mr. 
in this work and became more interested Macdonald gave to the library the entire’ 
in design he found he was aspiring to ¡set of the trial proofs and coppers which 
had been made during the process of 
тап. ` completing the plate. These are mounted 
He studied: copper hte VOLES learned and shown with other similar series in 
its technique, saw that in it there” 4s a | the library's permanent engraving ех- 
fleld for one who has some talent and ап | hibit. Many other examples of Мг. Мас- 
abundance of perseverance, and finally donald's work have-alsó been. presented. 
found it possible to devote all his atten-' (Әу him to the library's engraving collec- 
tion to engraving on copper: and chiefly. to | tion. and later in the year these “will al 
book-plates. ; $ be displayed, thus giving those | interested 
Since the death pf Mr. E. гр. French, | an: opportunity to See what is being ас- 
the most. famous-American  book- plate complished Бу: опе of- DE а поч 
engraver qe debe years Mr. змаслюнаго skilled. artists. г S e A Sd. 
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exhibition at t 


Librarian ы Cot- 


rr and events will also be shown. 


E т exhibition. 
oks and m опеу | xhibition 


5 оп the early days. 


гіс 


род tM “of the various elty departments. 
` 60.000 wage Тһе exhibition of the Shade 


affair, showing by illustration 
beautifying effect of trees, 


will be. a section 
< f the various. 


xtended from 
ears ago to the 
esting among these 
s є the allot-, 
y settlers and 
church prop- » 
“various city 


: |publie on the growth of this city dur- | @ 

рі ҮЗ ing this period will be various. Paint- | "Toda 
› showing a cen-| ings, newspaper  elippings, | books, 

3 growth, wer money and other articles "bearing on MATIS OLOR сы 
ЭЙЕ, were sent the earlier days of Newark will be dis-] pexhiblton, мирі opens 
Played, while many souvenirs of men | Free Public Library. Miss H 


|o the public at PA e ше historie Newark апа its 
Š ; а growth politically will. have а most 
aN: mhe беу сор prominent place in this exhibition, the 
1809 to the present. financial advance will also be displayed. | 
ET 5 š It will be shown that there із an out-| 
t the city has done Put of goods valued at 5175,000,000 and 

four separate that there are in all 253 branches of 
А geographic, manufactories, with an employment of 
There wil pe 907000 wagezearners. Some samples of 
paper the manufactured products will be on 


The growth geographically will be ex- 
сы? А libited by maps showing how, from th 
any interesting sou-|. ees : : d е 
Sp E D: iné Е апа | ЗАП limits of 100 years ago, Newark 
du ud is among the largest cities in| 
eae , the United States, Besides thi «| 
al Newark will ре) “te 3 © 4899% | 
iF piace enc city ds м Staphic display еге will be on ex-| 
gan š ч the workings 


Trees! by his granddaughter, Mrs, A. B. 
аз в, єресі 31 ES US M ~ 


tide 


“есет the city buildings and the more promi- 


y, Wil complete arranger 
the different articles for the 2 


tion. O 
“The display will consist of 
lating to Newark, and the 
hibit will be worked out on fo 
historical, geographical, civ 
dustrial. Articles, curios, relics 
} tures will form the bulk of the. j 
| cal branch of the exhibit, 75 =< | 
| А foot-stove that burns charcoal and 
was used by worshipers in the old 
First Presbyterian Church will he an | 
interesting article. d ; 

А great many relics connected witk 
‘Seth Boyden, the Newark man who іп. 
¡vented the process of making malleable 
iron, wil be shown. Among them will 
be a painting of the man which he him- 
‘self painted when ycung. This is lent 


Dodd has charge of the e 


‘Crawford. 8 
The geographical side wil include. 
maps beginning with 1666, the date that. 
this town was settled, and running 
‘down to the present day. There will be 
а map dated 1806, called the “Shoe-. 
maker's Map,” because at that time the 
making of shoes was the chief indus- 
try of this city. In the corner of the] 
old map is a picture of a shoemaker, | 
A complete set of all that the library 
has printed about the city departments 
will be in the civic branch of the exhi- 
bition. There will be photographs of 


nent streets. | 


¿had so man 
| would be of 
"We are ve 
have lent us 
to W. 


Charles L. Colton, of the Newark 
nical School, have also contribut 
га m: d degree. Joh 


Макез а Unique and Interesting Purchase— 


the Missives Will Be Published by the Club 
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-His Artistic Soul in Conf 


Ош 


-Side Lights on Famous D ges 


hed Actor Friend— 


guis 


DULMER _ 


n E 


Sha: алыну с 
pt ‘Lae lished of English ‘actors, has. 


мге 


as terary “s 


uvenins 


ish 3 
ог. getting forth as they. do the succes 
i eps in the. process by which. dramas: 


леер fection. of “acting fc 
eri ics tell us that SEEN 


ве; rore that passed more 
еп: гу. ago between two men who un- 
Pork each other the biographe might! 
find the wherewithal to brighten the аф-) 
cepted річиге of the grim and haughty 
actor. who. жас the direct cause. of the 
fatal Astor | lace riot of 1849, | 
n this inkenuous self- -expression оға 
generous thiugh proud. personality,. we 
catch refreshing glimpses of a genial and 
gentle. Macrtady, a soul. filled with: the 
‘purest artistic aspirations ‘and the warm- 
est artistic sy mathies, ever ready. with, 
kindly advice and assistance for a friend: 
Both had artistic aults that naturally 
tended to accentuat Бе faults of the 
other—this pedantic i 
bombastic playwright—but. each had ar- 
tistic "virtues-that formed a happy, com- 
_ bination in the expressions of their efforts 
in behalf of the drama. 


"Bulwer's Debt to Macready.: 
Bulwer wrote:the whole. of eyery one of 
Bulwer's plays. There is little doubt of 
that. “But: he would not have. written 
them as he wrote them if it had not been: 
for Macready. Uhe master of stage craft 
introduced. an. element the literary: man 
could never have produced. ЈЕ тау be 
that ‘Richelieu’ would. have been to. ће 
modern drama what “Тһе Last Days of 

Pompeii’ is to the modern romance if it 
had not been for Macready. 

The-Carteret Book Club was organized 
for the purpose of collecting and publish- 
ing interesting matter of all.sorts that 
had escaped the vigilance of the search- 
ers in the literary field and-also for the 
exploitation’ of ‘incidents and ` events 
specifically connected with the history of 
New Jersey. The letters of the first Bul- 
wer-Lytton are its. initial purchase in the 
line of unpublished literary relics. Within. 
в short time it will issue its first publica- 
{ Ноп—а. work to be devoted to а leading 
American author. 

The-Carteret Book Club had its begin- 
ning about seven years àgo- when. John 
¿Cotton Dana came to Newark as librarian 
Pe 'the Free Public Library, with ideas | 
That have already made local history in | 
¡the field of aesthetic research. With а 
Prud choice spirits such as James E. 

owell, library trustee, Vice. Chancellor: 

апа book. lover, he discussed the project 
эт forming а collectors? club. The idea 
gradually ripened “апа at length found 
fruition in the Carteret Book Club, -which 
takes its title from the honored name of 
Philip Carteret, first- of New. Jersey's” 
English provincial governors. 

Тһе eh b was organized last spring. 
It has a membership of about sixty 
eighty having been setas the limit. “Most 
are. “residents of Newark, but there is 
nt Бетін representation from: elsewhere 

вт from pur 


~ 


г. The ор даю Bm Мг. 
Jan Mr: Higbie, ` Francis 
| h EB eed ROS 

| та ze "То 3 


E ‘Raymon 
Standing с 


‘one OL, “the 
“by the: Carteret Book: Club. ü 


they Dae ап | 
greater specific value as an ‘unpub; | 
personal chapter in dramatic his-: 


command · nag: greatva. popularity. i 
Я е were gradually, 
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haste ог іп: which. ве has: "written: across. 
his own lines. 

Lytton the. dandy. de ть in Tyee: 
“ton the penman. The hand is dainty and: 
aristocratic and the page is neat, with. 
few erasures- and a notable absence of 
blots and spattering. If one were to, go 
mu we. extensively into. character. reading 
ha might ‘say that the flowing’ and: gráck- 
fy Curves, with their: almost feminine: 
frhtness of tracing, denoted a: fuent апа 
flo wing: imágination rather than: vigor anc 
pr yfundity of: thought. Бе" might. als: 
or BE in little; whimsicalities. of? punctus 

n the. evidence “ok? а; certain modis 
is. in those things "which * ‘goto: make 
Eo sup»rticialities. or Personali - 


й; к= 


= 


У 


may. He permitted ‘to “call - handwriting 
characteristic, Bulwer-Lytton's certainly 
was. It is that of a poet and romanticist, 
“One ‘would hardly mistake it for that of 
a deep and “original thinker. 

The friendship’ of Lytton and Macready 
was undoubtedly: one of the inost beauti- 
ful things: in the two lives. Fop though 
he was, the titled aristocrat was а Very | 
genial and generous personage. H1 
health, that never "deserted him, failed to 
dim the inner radiance "6f a mind that 
loved to dispense sunny thoughts as well 
аз to receive their impressions. Вит it 
was not this which“ made secure the 
bonds that knitted him in“ friendship to 
the gloomy and fretful: ‘Macready. It was 
the knowledge. that each in the other had 
found à person” who honored art for art’s 
Баке апа strove in every way in his power 
to fina its best expression. 

А It was not an admiration society. There 
were esteem апа: compliment, “but it was 
the sincere feeling that exists between 
two souls earnestly striving for а worthy 
common end. Апа in it both did. find 
their best expression. What more honest 
and manly and modest than the letter in 

| which the aristocrat offers to the actor- 
manager, struggling with the vicissitudes 
of an enterprise that had proved thus far. 
a losing venture, the “hazardous experi- 
ment ої his- assistance? Macready bad 
been quietly shouldering his share of the 
"losses of Covent Garden, one of the two 
greatest London» ‘theatres, . The communi- 
cation is markeu id and eonfiden- 
tial: 23 - 


Ç ‘Lytton’s Offer to MECER: 
“МУ. Dear Sir: 

“Tell me: ‘frankly. Do you really wish 
for the: hazardous experiment of my as- 
f sistance? 1 admire so much the stand 
| you are making. & І sympathize so much 
With your strüggle—that if I really 
| thought I could ре of serviee—you might 
command me at once. -I have been con- 
sidering deeply the elements of Dramatic 
art and I think I see the secret. But 1 
| may be mistaken—nothing more probable, 
| *Howeyer if you sincerely ` and, thor- 
| oughly desire it—I will make the experi- 
і ment and submit it to you. Act by Act 
as it ‘proceeds. . Lp am. aware that in this 
case to. be of use to.you I ought to go to 
[works soon. If you wish it I wil name 
| the time as soon after Xmas- as you like 
: when you wish the Ms. and you shall 
Chave-it. But before you answer let me 
‘impress this ‘upon you—Walve all com- 
pliment—if you think the chances are that 
(«І should not succeed it is. better for you 

not to try апа much better "Jor me = 

- “T> must: suspend undertakings of- mo- 
ment. and value=which: E would ` delight- 
fully do to serve you. and the Drama--but 
not I own. merely: from restless” curiosity 
“the ‘speculations of that temp i ad- 
turer—Variety—Secondly are you sure! 


the wi ter -has cu deer ‘been much a 


То 1866 he: was. raised. to the BL 


up. 
: 2 attempt 3 ud i 
str епу ‘confidential. 2. : 
DN ishing you all success. Beileve me, 
Le “Most truly. ‘youre: EA = 
en L. Be = 


DE Ln Charles st a лалы ты 
5 «""Вегтету Sd. ` EE 
pont answer this- иш. you. are. аше, 

ate ee 2 

| } ¿Lyttom's “array ої чайно: È 
“ы, Br B;".is Edward тумов! “Bulwer. 


| 


ARA 


The s. writer’ 's. Tul namé at: thé {ime was 
а" ве Earle құмда ви 


тһе а was. мені in 18 б. ла he: Хо; 
lowing year he became а baronet. An, 1844, 
when оп the death. of his PE er he. e came 
into "possession. of the Knebw 
he assumed the name б? B 


the title of Baron Lytton. on Tad~ 
ward Robert, “author of * пасе, Y 
the name of: Bulwer- Lytton. DT. 
In all his letters. to Macready, as” in. the 

one just quoted, the novelist- -poet-orator- 
playwright defers to the actor- -manager 
as his superior in judgment, jn matters 
relating to the shaping ofía play. for the: 
practical purposes ` of the stage. in this. 
Macready was as competent; as he was in. 
his ‘best’ thespian | role. нів judgment . in: 
matters artistic. was unerring, - and. he 
seemed tó know instinctively ` "mát. the 
public wanted and. didn't want. ` He соша 
prediet to a nicety the eitect а. play would 
produce. Bulwer’ 8 implicit: confidence: dns 
his judgment is further ‘shown’ in: the: fol- с 
lowing letter, which has. to do, wi th the 
vague beginnings of “Richelieu.” ІЗ 
Beginnings « of: a Famous Play. 

“My dear Macready < сла 
‚ "Many thanks for: your. letter. oh. are 
right about the Plot. it is: 100. crowded. 
& the interest too divided. — But: лепе j 
would be a "splendid. fellow. for. ther Stag i 
if-one could hit on а. good. plot to bring. 

ihini: -out—connected, -with some domestic 

interest.—His wit—his. ^ightness—his ad- 

'dress—relieve so admirably: his profound. 

sagacity—his Churchmán's / pride—his. re-. 

lentless vindictiveness : & the sublime: pa | 

sion for the glory of “France. that” elevat d 

аш-Не would be а new addition : to the 

Historical: portraits of the : 'Stage—but: 

then he must be connected with a plot 

have all. the: stage. to 
Home interest. 


in which he would: 
himself, & in which some t- 
might link itself ` with the ` Historica - 
Alas L ve по such: story. yet. & he must. 
| Stand over—tho’ Томић not wholly give 3 
him up—1 know Valpene well: бо have. been. | 
| often struck - with the force "of. the егу 
| attraction. you: point out. X 

L “eT wish-if you could lay: your hands 
on L'aventuriere oubrato—&, the’ stories” 
ln. you allude to—that you- жа. 
Send: them down directed ' to be left t 
the P..O: - Rockford.—Depend | оп “it 
don’t cease racking” my. ‘prains—& some- 
thing must come. at last. I. see. many 
subjects—but. пої the. опе · which ‘ought t to: 
be popular.” You “are quite right that we 
ought to have lightness- -& comedy—unle t» 
indéed—A second: AV enice | preserved Я 
«should еу er be “sent. D the. ‘miraculous | 
interposition | of: - A pollo. 
` “Tt shall ре as: you 
“But? T think on talking Es over 
¡the play is: done you. will. ‚зее the 11 
possibility. of. “concealment, from сат: 
Is there: not- some collection aaa В 
nouvellettes by. ACE i which: might. 
‘suggest | a. plot? = x £ 


"ike: about Foster. 3 
“when | 


"wo. ort 
omitted Ж 
“Foster,” 
‘usually "spelled, was 


e 
or Eri i 
the. _Fidu 


think you of merely fj 
€ House—Fran 


` packet . and 


| to overpower hin with 
“emotions that he 


‚ | €9very of that is the last hope. 


rme's—Francols may return to Riche- 

to say that it has been reft from 
m. He knows not ру whom & leaves 
је audience uncertain till Mauprat pro- 
duces it saying how he came by it. An- 
ther effect of this will be tightening the 
nnection between Mauprat & Richelieu 
т Another thing T should like would be to 


| keep Julie оп the stage during Асі 5— 


Scene with Richelieu. -& the king—she 
would augment the interest—But would 
this be possible. Think over what I have 
Written and give me your thoughts. LE 
|you like what I suggest. ` | ey 

TIL talk it over with you—I- fear 
Richelieu must be settled one way оғ 
other—(even if for delayed · representa- 
tion) before Т can go on: with free mind 
‘to anything else. In fact in Act V Joseph 
may visit Mauprat to ask bim what he 
knew :about Beimghen's person аз dis- 
Mauprat 
replies that he is quite ignorant of it 
| Joseph Bives him up for lost when’ he 
| mentions the. word packet—this reminds 
| Mauprat that he had overheard Marian Є 
|.Franeois—had seized the «packet which 
| had no address—imagining it solely the 
| exposure “о? the -plot .agst. Richelieu's 
life—I fancy 1 see great strength in al 
this—but it is too, long to ¡enter into 
‘minutiae Бу letter." TAS 

More *''Richelieu:;" 


5 Was in a Hurry With This. 
“Му dear, Macready: - ; 
“Several persons have told me they did: 
(hot understand how Huguet got. the- 
packet & in the bustle of the scene (the 
guards being between” the audience ~ & | 
"Mauprat in going out). M 
` ‘The words Чо Huguet & the previous 
question to Huguet were not heard: dis- 
tinctly. 1 hope this will find you at Re- 
hearsal and that you will make this as 
distinct & emphatic as possible. So much 
depends on it. ; 
“Yrs іп haste s ; 
; вв 


[> This note is addressed = 
| "Haste and Immediate 
` №. C. Macready 
` “Stage Door 
“Theatre Royal, Covent Garden.” 
"E. L. Buiwer." E З 
„Опе сап imagine the martinet Macready, | 
¿Who never left a detail unstudied, getting 
this note from the hands of a stage attache 
in the. midst ОҒ a rehearsal. He observes 
the familiar handwriting, also tlie “Haste 
and Immediate," and at once breaks the 
seai. Не peruses carefully. the single 
Sheet of folded paper, makes a-~mental 
Hote of the contents and returns his close 
attention to the rehearsal or cóntinues 
‘the imperious directions’ he has been 
siving in his large mellow voice that can 
rise instantly to tones of harshness. Or 
else, carrying out іп his own Way the 
request of the’ writer, he turns” almost 
-Бауавеіу to some member of the cast and 
(На sharp words of rebuke delivers an ad- 
monition that will not be forgotten. 
.Squalling infants were anything- but 
music to the aristocratic Lytton ears, es- 


| 


‘a| pecially at the first night's performance 


| of one of his plays. Tt is not difficult to 
¡imagine the manner in which the request 
in the following ietter was carried out by 
the martinet: кладе s. 
- . Wants Babies Left at Home. ` 
My dear Magready.. ое 
¿“TI cannot devise апу "echange for the 
metaphorical line act III, & must, leave: 
jit to your own abrupt inspiration. May 


| with ап angelic beauty.” . 


| have ordered a copy to be made up ала. 


in Нег М: Box.—Don't forget.” | 
| Sible, the omnibus would be represented | 


| 2 hint would he understood. -T “know not 


| will, arrive at 8-1 lave ‘seen. Sarns (2). 


| to wrlte(him a play for the: 


orevioust 
ves š bitter per 
rue always found in the. 
aller; the first night of ту 
ту on their malignant discorgs. 
nn.ocent but delusive appella- 
“Babies ti. 5 E А Сі” 


f В $ ЕЁ Барт ; ера че А En СН; E Bek нгі 
|; Tê the little cherubs that were wont to^ 
sít up aloft: it would have been a great. 
déprivation, if-they -could have known. | 
‘The first night of “Richelieu” at the | 


Covent Garden, with Macready in the | 


of the: English Stage. ` тло : 
"¿OL all his- performances,” says. Cole- 
man, the actor, “Tiventure to think this 
was the" greatest and most perfect crea- 
tion.-* * * I have never yet seen any- 
one approach within measurable distance 
of ‘Macready tn: this wonderful imperson-: 
ation.’ His. smile’ when: Julie" de: Mauprat 


j | title role, was one of the great triumphs 


sat at his feet irradiated his. grim "face 

What. prouder conquest tham royalty 2 

То the actor-manager the author writes: 
Recognition From Royalty. | ç 

` {The Queen wants to read the Ріау. E 


sent to you at six—will you see it placed 
The. note heads a letter whieh reads: 2 
“Му Dear Sir: | Жалалы УЫ Сы 
¿Lord Conyngham, suggests that if pos- 


first —6It. might bé said ‘by particular De- 
sire'—without.. absolutely saying. that it. 
was by Royal Command. 7 7 DUCES 

“It is understood in “the upper circles 
that {һе Queen is coming—therefore such 


how far this is possible. "Тһе "Queen: 


that ‘he. has ‘disposed of ай his boxes—. 


Webster has written to meto asic youd 
iaymarket | 


UA TS.trily о 


(?)-во I hope we,are-gettihg up, - 


-¡¿Accustomed to honors from “persons in 
high places, the fop 10Пей a: little" more 
languidly -in his ^ cushioned: box... The” 


| gloomy: man with the set-mouth-and: the. 


frowning brow felt no warmth from the 
sun of royalty. He» regarded' the. dis-' 
tinguished: presence simply as. a. tribute 
to art, and he felt а personal grüdge 
toward that art’ for .bringing -him into 
public ‘contrast with those socially! so far. 
above him:. Success made the опе сот- 
plaisant and the other vengeful. Such’ 
were Lytton апа Macready. 170757. 

. But, through the warp and woof ot the 
strange tapestry ог their woven. lives 
runs the golden thread of a pure: friend- 
ship. The actor-producer is not а Баз! 
ness man and his theatre keeps him 
comparatively ‘poor, although. his salary 
as One of the first of English. actors en- 
ables him to live in a style becoming his’ 
position. Не has a family to support and. 
“һе performs’ this duty With a conscieh= 
‘tious liberality, = 7 5 колі 


His friend the author knows the circum- 
stances and returns to him certain roy- 
alty checks. At first he hesitates to do. 
ae Author Refuses Royalty Gheck. SM 

"With regard to the business -part of. 


| 
| 


120. 


le exhibition will continue until No 
жаланы M "The doors, veda wil be 
closed | to-morrow on account of the holt 
dav attending the election. CODE 


1 | Dis t Tale of Public. 
— Library. Display. | 


hend - 


ұш. ВЕ e 1 DE WEEKS 
е exhibition marking the E. 
Ne ark along historical, geogra ined 
civic and industrial lines, which opens 

i the Free Public Library this afternoon 
ominence is given to the work of the 
ап who ls regarded as having aided 
above all others in the industrial develop- 
ient of the city, Seth Boyden, the master 
of 1 many trades. To the end that a proper 
cognition might be given the inventor, 

whose Statue has stood almost twenty 

years in Washington Park—said to be the 

only one in the world erected to a black- X 

smith—there has been set apart at the 

library exhibition a space for the display 

of documents and articles showing the! 

ya scope of Boyden's. genius. : 

e Boyden exhibit is one of the most 

Bvominent, if not the chief feature, of the 

xhibition. An alcove and two cases ut 

the left of the entrance to the exhibition 

rooms are devoted to this display. A bust 

and two large oil paintings of the New- 

ark inventor first strike the eye on enter- 

ing the room and lead the visitor to the. 

showing of Boyden’s skill. An appeal for 

the loan of such articles met with a 

gratifying response. . E | 

Among “the exhibits in the collection are 

letters | patent bearing the signature of 

President. Andrew Jackson for improve- | 


ment сод the manufacture of maleable iron, | 


орг ment іп ар lying the power “ҰЗ 


Lasa and 
inence is given that industry. 

де exhibits, the manufacture of h 

1 hand, are a telescope lens, fork: 
ons, watchcase and ring made fron 
metal oroide, the watchcase having | 

т made after Boyden was elghty years 

; an air gun, а razor and a miniature 

„ nting of the inventor, made by himselr 
Wuen a young man. 
The exhibit also includes a book of 
newspaper clippings collected by his son, 
the late Obadiah Boyden, dealing with the 
inventor’ в work and life, a pamphlet pub- | 
lished by Boyden in 1868 dealing with at- | 
mospheric electricity, a silver cup given 
‘him in 1885 by employes in his iron foun- 
dry, the inscription showing the high ге» 
gard with which the man was held by 
the ‘workmen. : 

There are also business cards of Boy- 
den, printed at early dates, and a letter 
written from the Western gold fields in 
1849, when the writer was seeking the 
metal in. those historic days. Magnets. 
of. his own manufacture, rough drafts in 
his own writing of petitions to the Pat- 
ent Office for various inventions, repro- 
ductions in blue print of the original 
drawings. of some of these inventions, and | 
two silver medals awarded him in 1833 
and 1848 by the American Institute "for 
rolled zinc”. and “malleable iron cast- | 
ings. 2 | 

The. articles BUEN {ок only а. 
р rt о? the collection but show the man's 
versatility and indicate’ that ‘Boyden’ s 
a substantial feature in the 
А sketch | i 


work У 
| development 
Seth Boyde 


s life has. been prepared. for 
and the uos exhibit. forms 


HS 


cate lent by Mr. Nichols, the volpmes from | 


олш of Bae 3 
= ured dn the exhibit. Wise- 
y, however, по effort has been made by 
elen Peters Dodd, of the library 

o is in charge of the exhibit as a 
who dimit the imprints to be shown. 
Miscellaneous in their nature, they relate. 
to various "phases of Newark's life, past 
and present. Books recently printed in 
Newark, as well as those of bygone 
days, have been collected, ‘the material 


being brought down to date by the in- 


Jusion of lists of Newark newspapers 
em periodicals ала Newark publishers ої 
1908. SES 

Xn the list of Nw бөле imprints, 1716- 1900, 


s, and published seven years ago, 
assertion that Newark could Jay no 
` айт to bibliographical interest was just- 
iy combated. It was admitted that New- 
"rk, strictly speaking, could not bo re- 
а as a book-making centre, yet the 
output of local presses, whether books, 
‚ newspapers or pamphlets, must serve 
&s à mirror of manners and customs; be- 
‘ing, in addition, а repository of facts 
Of moxe or less historical importance. Mr. 
Collins, in the preface of the book re- 


| [E by Frank P. HHI and Varnum L. 


` ferred to, well says that the trend of his- 


torical research is daily calling into requi- 1 
“sition the most varied kinds of material, 
‘and іп this material there 15 a distinct 
place even for minor items. The assem-. 
bling ої ¡Newark imprints at the library | 
next "Week will make for a more general 
“knowledge of printed material either re- 


| lating directly to Newark, or associated 
with. the city. 


ie: library counts itself onde in 
Bübüring for ihe imprints exhibit the loan: 
from W. 8. Nichols, of 313 Washington 
| street, of the “Series of Sermons" y | 


ай Dr. Alexander Macwhorter, вена 


lished in 1808, and а сору of the “Century | 
` Sermon" (published in 1807), preached by | 
Dr. Macwhorter in the First Presbyterian | 
‚ Church, January 1, 1801. Other old books 
his. library including a number of text- 5 
| books in use іп Newark during the fir st | 
"quarter of the nineteenth century. A góod' 
su ог Newark bookmaking in the- 
first half of the last century is the trea) 
| tise by Rev. William T. Hamilton, a рав- | 


"tor of the First Presbyterian Church, 


published’ py William Tuttle in 1831. Tha 
title page of the book is reproduced on 


.this- page. The volume is from the 
| Jibrary's ‘collection. Another interesting 


есітеп ` of the typography of the ‘30s is | 


William В. Weeks, printed by John В. 

eed in Newark іп 1828. 
uch matter bearing on Newark's те?! 
sious ‘history is included, among the 
E of this description being “Historical | 
ы; Relating to the First er 
| 


"$e book, “First Lessons in Greek,” d 
i 


terian Church in Newark,” by Jonathan 
йо бо “ДО, D. (1853.) 


і 


book of curious interest із “The ' 


5 E ees ‘Gardener. and Receipt Book," by | 
s Жиогпгор, of Camden, S. С., which Was | 
È pted for the author by A, L. Dennis, at | 


ad street, in 1842, 


Nos. 1-2 (1833-1 
gi E - There will also 


834) of "Phe. New | 
| be 


Ух > У K ~ 
à DE E E 


| i ee SPRINKLING 


LAWFUL 


BY^WM.T.HAMILTON, A. M. 
З Paston or THE FIRST PRESBYTERIAN CHUBCH, NEWARK ШЫ 


NEWARKy 
` PRINTED BY WILLIAM TUTYRE. 
: 1831., 
Тійе page of оре of the books to: he 


shown in the exhibit of Newark imprints 
at the public ча. 


22 | 


4 library. vex 


E view. and exhibit of artic 


inventions D ре 


bed: 


“show Newark from fou 
| points, historical, geo 
“and industrial. ; 


tury, 


ват and Inventor, Some Reminiscences · 


of Old Newark." (1889) > The reminis- 


сепсев are by William, Rankin and Will- 


jam C. Wallace. 


Relating to Newark's industrial develop- | 
ment is the reprint of the “Report and | 


| OF FINE | 


Catalogue of the First Exhibition of New- 
эх Industries, Exclusively. 18/2." Bound 
up with this reprint are notes of succeed- 
ing industrial exhibitions. 

A number of the books bear witness to 


1 Яке attainment by Newark of her present 


position in the world of commerce and in- 
dustry, emphasis being placed, among 
-other things, on. achievements in the field 
of insurance. Other items in the collec- 


| tion are books of verse and travel, bio- 


graphical material, and a volume showing 
work of ых of the Sketch Club. 


то Show. City’ 5. Growth’ Since 1809: — | attention. The exhibit i 


D tive. of the. "growth. ot the city. libraries of many cit 
% E паге years, an “opening for the MR 


SCRIPTURAL ORDINANCE: 00000 


the V beg 


р 
pings (includ 
Spots in New 


One alcove will be 


x 


history. "o 
some plans ап 


A collection of i 


by Walter 8. "Nich 3 
bition in glass cases · 
In general scope the 


Several views of 
taken or paint 


that has come 
of the interesting alcov 


1 


ТО BE sow 


¡by а» commission ón supple 
| education, appointed b 
| Typographical Union, а 


yesterday and was. » DEO, \ 


anions in various зы. 
It is said to be of a ‘high ~ 
| cellence and wil, по doubt, att 


| the country and displa 


“been fixed, 2 


к 


- WELL TAUGHT. 


Library Exhibit Shows Work | 
of Pupils in тее | 
Union Course. | 


EMPHASIS PLACED ON DESIGN | 
оз e 

= | 

Ed exhibit of special treat: t0 т | 
but with ап appeal to all persons who | 
| have. come to appreciate the develo ento 
ч е art of printing, is being held at the | 
Ne Wark. Library. at Ан of the work of | 


| pupils | taking. the International 


Туро- 
oe Union course of i 


Mna Prive im 


adulto 


Andividual letter. 


labor unions, "The school is one "of a very 
few in the United States, and there are 
only a dozen printing schools in the 
world. 

The International Typographical Union, 
it is to be noted, does not concern itself 
simply with the question of hours and 
wages. Из printers’ home, in Colorado 
Springs, Col, is one of the best of philan- 
thropic institutions. Now it offers in the 
printing school an incentive and an op- 
portunity to every man in the printing 
trade to improve himself in his craft, and 
to help himself thereby to a better posi- 
tion and better wages. 

The union's course was announced in 
March, 1908. So far about 1,200 students 
have been enrolled. The work is carried 
on by correspondence. The expense of the 
course is very moderate. 

The exhibit a* the library gives an idea 
not only of the course, büt of the results 
obtained by following it. Insistence is 
placed on the fact that at the foundation 
of good printing lie those same general 
principles of design and good taste which 
are at the basis of every other art and 
craft. The pupil begins by studying the 
‘Then he proceeds to a 
combination of letters in Hnes, double 
lines, REOR of lines, title pages, posters, 
etc. 

“He lear 8 that each individual letter in 
pa font of good type is itself the result of. 


XS of the! "union' s commis- | н careful study on the part of some. 


| signer of skill and е š 


Then he. Tear 1 


ЕТТІ OF PUPILS IN TYPOGRAPHICAL PRINT ING COURSE. 
| ROMAN. 


ABUDIET 
ИЧИНИ 


DRAWING AND 


next week апа perhaps longer. 


С 


INKING OF OLD. 
ENGLISH LETTERS ` 


| words and combinations of words, wlth 


the purpose of making a well-designed 
page, one that shall appeal for all time 


j to persons of experience and discretion, 


calls for the same kind of skill and taste 
that is called for in the drafting of the 
individual letter. From this to the sub- 
ject of arrangement of type pages and 
groups of type in books, posters, circulars, | 
etc., in accordance with such general 
principles as careful students have dis- 


^] covered, is а natural step. 


The Art of Design. 

The whole course, in fact, seems to as- 
sume that pupils come to it already 
knowing something of the craft of print- 
ing. It assumes, moreover, that knowl-. 
edge of the craft of printing, and even 
some skill in it, may be possessed by one 
who is ignorant of the art of design, and 
it is this art that those giving the Inter- 
national Typographical Union course of 
instruction attempt to teach. 

The samples of work shown at the New- 
ark Library have been gathered from 
students living in many parts of the} 
United States. It was brought together 
as the outcome of the printing exhibits 
that have been «held. іп the library In 
previous years, апа this is the first city 
in which it has been shown. After it has 


«been displayed here it will be offered Бу | 


the ı International Typographical Union 
and the Newark Library to other libraries, 

both public libraries and college libraries, 
and will travel through the United States 


for perhaps a year or more. 


.It includes eighty-eight mounts and 100 

fferent items of work. : About twenty 

ifferent kinds of work are shown, illus- 
trating. in. various ways most of the steps. 
in the. International ‘Typographical union 
course. · 

The exhibit will remain open through 
The hours, 


г col Че 
impressionist 


ith his id : d ho 
even a higher place in his-profession than ` 


: :. | he does, and yet he commands an en- 
& bargain at the price for which he is | thusiastic iudi | анна an e š 


2 


S PLACED ON Y 


it to be the best foundation for such aj We venture to predict that many will 
collection of art objects as is desired in| be startled, for a part of the work to be 


| willing to sell it, but that does not prove all other American artists. 
L this particular city. 


However, we do not 
| wish to enter into that controversy; we 
| prefer ‘to’ call attention to an Opportunity ! 
E: ‘Will be given the public to view | 


BOOK 
| Both expert printers and those. of the 
і ral public who attended the ‘opening 
he Printing Exhibition in the Free 
brary last night were unani-. 
mous in declaring it the finest display of 
its kind ever placed on view in this city. 
There are many examples of the skill | 
of the printer, rare and beautiful special | 
editions of books, choice prints, óld and | 
valuable volumes, and spécimens of the 
work of every large printing firm in 
"Newark, Chief interest is centred. how- 
ever, in the entries in the competitive Hiis 1874 show of current art, of the 
exhibition, “In this portion ате” shown ‚ it they are 
original designs and workmanship of al- are denied that title 
лозі a hundred printers. : . ; because they were never allied with the 
The cor titive designs are entered іп k i But they are men who 
Ове - 5 of -S66 with their own eyes and who, almost 
NE _ 25. n Hed ee к Ма? Ж tout DH have sapproached their 
Ae Ек 1019 Š Е artistic careers from Newspaper Row. 
for a certificate ої graduation from a pap 


x š: Thelr eyes have been trained to see the 
public school. The competitors were given human element in incidents; their es- 
ап бепе of subject-matter that must 


sential features. 
be used, but were otherwise uninstructed. We һауе mentioned the work of most 
- Of the entries in the prospectus class 


Of these men in connection with other 


pictures well worth looking at: They 
will be stimulating if not Satisfying. j 


| Democracy 
For several weeks now we have been: | America. 
|| 


anticipating the exhibition of “Тһе Hight” 
that will be opened in the gallery of the 
Public Library about the middle of next 


to the wheel by the thongs of 
conventionalism, but they are уегПе and 
actual. They tell the other half of the 
There have been 1оап.| World how the опе half lives and plays, 


Arthur B. Davies =. С MU NC CENE 
1 Newfoundland: 
2 Girdle of Ares. ¡IAEA 
3 Double Realm. ^ ` este 
4 Coast of. Newfoundland... 
5 Autumn, Invocation, 1 i s= 
6 Golden Stream, -= 3 - SAR 
William Glackens— || зовано. 
7 Luxemburg Garden (Sunday Aft го 
пооп). те «ДОН I 
8 New England, Landscape. | 
9 Buen Retoro, Madrid. MR 
10 May Day, Central Park. 


Seventy-eight were hung, while in the. 
te competition. seventeen gained 
or. Four prizes were awarded in 
925, $15, $10 and а book on the 
Of. books by Charles Thomas 
The judges in the- competition 
, Harry M, Freund, 
lér, Arthur Fettinger and 


Willard L. Small 
| Walter Моћ 
¿Louis Wisa. ae : 
` They made the Awards yesterday after. 
noon before the exhibits o 
„меге distributed as follows: | 
| Cover design, first prize, Frederick А, 
| Braun, of the Modern Pri 


pened. They 


Griffith Jones, | 
prize, Н, В. 


Master Printers’ Association of Newark. f 
Jt will be open from 4 to 6 o'clock in the. 
afternoon and 7 t 9 o'clock in the even- 


about ten d 


exhibitions, 


admired his 
“Puzzled.” With 
Shinn’s work we are not as well pac- 
` quainted, a 

Robert Henri is looked upon as the 
leader of this informally organized group 
of artists. Spain seems to have а great 
‘influence upon him, ав appears in the 


list. of paintings appended, and recently 


“he has been showing portraits of Span- 
ich types: his "Picador" at the Spring 
Academy, for instance, and “El Tango” 
at Macbeth’s. 
that we have seen is “А Happy Нопапа- 
Секен 


| leader, George Luks appeals to us as tle 


Strongest in characterization. His work is 
individual; no one else could have done it 


ала if his after-Czanne 
sented in the exhibition it is better to pay 
attention to his smaller canvases.. "| 
John Sloan has ‘been spoken of as a 
psychologist, and also as a painter of the 
; slums. Neither of the descriptions is 
accurate. He paints those he sees with- 
out looking them up in Who's Who or 
asking for a certificate of character, and 
his pictures are part of the human docu- 
ment. They reveal the life one may find 
‚ on the ordinary streets of a great Ameri- 
| can city. Lawson paints city landscapes 


-12 The Shoppers. | i 


Ernest Lawson— 


735Cape Cod, NM 
0 Children of the Street, — 


Prendergast— 


“87 The Tower, 


48 Studies, St, Malo, 


11 Coasting in Central Park. 


13 At Mouquin’s, : EE У PE 


Robert Henri- i | АНУ 


14 Spanish Gipsies, Mother and ська. | 
15 Little Girl with White Apron, | 
16 Little Girl with Black Comb, | 
17 Spanish Gipsy, O 
18 Child Laughing. [SE 
19 Portrait of a Girl, ые EES 
20 Fisherman. : AN 
21 Sea and Rocks (small). š 
22 Maine Coast (small). Wm 
22 Dutch Soldier. See 


24 Hillside, 


26 Winter. — эт ON V E TE 


George B, Luks— гу 2 


27 Five o'Clock, 5222250 5 E 2 
28 Girl with Doli, о 
29 Suter Jonny, E E" 


31 Amateurs, 
32 Pagliacci. : E eo СС 
33 Feeding Pigs, AMET E c TE 
34 Closing Cafe, Рато sz E тың 
35 Consul-General Buenz, d рон 
36 Marine, St, Malo... ~ 


38 Bathers, ` = 
39 Beach, St. Malo, ~. SE 
40 Marine. У ule З S 
41 Corner of Park. AT Le 
42 Children at Play. р и 
43 Studies, St. Malo. о 
44 Studies, St. Маю. | 25% 

45 Studies, St, ‚Маю. | 
46 Studies, St, Malo. | 
47 Studies, St, Malo. ` 


(те де 


U; usual x Interest | Shown at 
Opening of Display in Free · 
Public Library. 


— MÀ 


ANY RARE CURIOS SHOWN. 
ES однак with Early 
History of This City Are 
2 ced on View. 


б 


Іс з ? "їз 

h 7 07 

$ ван interest is т Ё іһе 
Bes ark historical exhibit in room 3 on 
the third floor of the Free Public Li- 
brary. The display opened yesterday, 
апа hundreds of persons filled the ex- 
h ıibition room prine the afternoon and, 


When. the exhibitions were first held 
hey were merely a part of the school 
ork and designed to answer the often 
repeated questions of children who 
wanted to know what Newark у аз like. 


the parents were asked to see them. So 
от several years a city exhibit has been 
held, and this year’ it surpasses рге- 
Jus ones. Perhaps the most interest- 
< tures of the exhibition are two 
aluable paintings of the Pas- 


‘other: in 1865. 
ore Lemassena. 

+ is difficult to pick out the most in- 
ting parts of the exhibition. One 
see the old and faded but price- 
Jess parchment which has written on it) 
the charter of old Trinity Church and 
was given by King George. 

There is an interesting and realistic 
corner devoted to the work of the Shade 
e Commission, and the commission 
built miniature streets with real 
and green grass and trees, and 
it another street where there are 
rees. The lesson is obvious. 

в, cases one may find rare books 


te way back. An old sand shaker! 


Pear it is a charcoal foot-stove that 


eant and an interesting sketch 
e work of Setb Boyden, the early 
yentor, whose models form ап inter- 
ng ‘part of the exhibit. And besides , 
hese numbers of little pamphlets that ` 
1 the story of the Morris lanal, the ' 
Library, the different depart- 
f the city and many. other 


iss Helen Peters Dodd, who has 
ge of the € exhibit, said that she was 
than pleased with the interest 
ad been Shown ой the first day. 


E me not only of “Мем 


School exhibitions were held and then | 


f “one made in 1860 and the!’ 
They are lent by Тһео- |. 


: deal with the early history of the 
city, and maps and engravings that. 


at was used here to blot the ink on 
cuments holds a place of honor, and 


‚ Newark's 


hibit will be closed. today on ас- 


Public "Library 1s attra 


f New Yorkers. and subi 

Probably the most interesting ехһі 

are original charters, one of the First | 

| Presbyterian Church, dated 1763, and) 
that of Trinity Ердес» bearing the даће | 
of 1746. ` 

Two magnets а ру Seth Boyden | 
many years ago occupy prominent. 

| places in the Seth Воудеп alcove. "The: 
Shoemakers Map," printed in 1806, із. 

considered to be one of the most іпіег- | 

esting maps in existence. X copy of the 

| first Newark directory, printed in, 1835, 
is also shown. ` : 

The exhibition wil be open Sundays 
and weekdays, from 8 to 6 and 7 to 
9, until November 14. Among the New- 
arkers who have visited the exhibition 
are Bishop Lines, Mr. and Mrs. Henry 
Kingsley, Dr. Addison B. Poland, Dr. 
W. S. Disbrow, Frank Hampton, James 
«Reilly, J. Wilmer Kennedy, Walter B. 

Nicholas and Frank 7. Urquhart. 


TRINITY CHURCH'S | 
OLD RECORD BOOK 


Interesting Little Volume Dis- 
played at the Newark Exhibi- ` 
tion at the Public Library. | 


Glimpses of the Social Life of Newark 
а Hundred Years Ago, to Be Gath- 
ered From the Record of Marriages, 
Births, etc., as Set Down by Old 

Es тш 5 Rector іп 1806. 

| 


| Although it is one і th 4 incon= 
spicudus of the various relics on view 
in the big Newark exhibltion opened Mon- 
day at the Free Public Library aná to 
be continued until November 14, the littie 


O р 


„гевота book of Trinity Church, dating 
from 1906, is of passing interest and con-: 


tains announcements that should and 
йо enist the attention of those attend- 
| ing the exhibit. 

The book ів very small and very old, 
weéli-horn with much handling and with 
more than & century of time, but the en- 
tries ої the baptisms, the marriages and 
the deaths are as clear as they were on 
the day they were written. Therein are 
found notices of the baptism of some о? 
most illustrious 
daughters; of the marriages of men and 
women who later became the notables of 
Newark’s society and civic life; of the 
Geath and burial of the ancestors of pres- 
,ent day men of importance in the city's 
life. Very simply and without ostenta- 
tion are recorded these big events in the 
family life of Newark--the intimate, per- 
sonal details, which are never to be found 
in histories and which have been passed 
over in the larger accounts of the cíty's 
growth апа development, though these 
‘very people, many of them, were closely 
concerned in that development. ` 

Here We read, too, of the days of slay- 

егу às they existed іп Newark—of free 
` blacks and servants, and between the lines 
wil be found the record of life-long ser- 
vice given by these old-time slaves ta 
their епіїе masters. and mistresses here 


rk. 
The book itself bears the imprint of опе 
ЖАС; des at the Portsmouth book 


h | Burlington 


sons апа 


451256 пей апа th 
Waddell of ‘Trenton read pra ers and 
officiated as Inductor. J. ‘Willard. its 

In these records the. name of Mercer 
figures prominently. Here аге entered 
the records of the. marriages which а. 
century ago must have stirred Newark 
society vastly and caused a fluttering of 
gay brocades, of quaint fans and. reti- 
cules, to say nothing of chatter and harm- 
less gossip at afternoon tea and sewing 
societies, The Female Charitable Society 
had been formed in those days, апа no 
doubt these events which are chronicled 
во simply: in the Беу, Мк. Willard's lit- 
tle book were turned over and over again 
at the meetings of this dignified body of 
stately Newark damis. 

Here is inscribed with just the sugges- 
tion of a flourish, under date of July 22, 
1808, the marriage of "Doctr James Lee 
of New. London, Con. to Miss Gertrude 
Mercer, third daughter of Hon' ble Archi- 
banld Mercer Еза. Witnesses Judge Bou- 
dinot and wife, Tobias Boudinot and wife 
&nd sundry other persons," Мо doubt in 
that “sundry other persons" was included 
the flower of Newark society in those. 
days. 

Under date of July 5, 1809, ís chronicled 
the wedding of “Thomas Т. Kinney | 
Esqr to Miss Mariah Web, at the house. 
of Doct'r U. Johnson, whose family Mrs. 
Mary Ann Tenison, Mrs. C. Riggs and 
Miss Hornblower were witnesses.” 

“Оп Sep'br 17th, 1807, were wed by the 
reverend rector of Trinity, Theodore Fre- 
linghuysen Esq. to Miss Charlotte Mer- 
cer, youngest daughter of Archibald Mer- 
cer Esq." 

But the society folk of Newark were by 
no means the holders of all the romances 
in those days. Here is to be found the | 
simple record of the marriage or “Pom- 
pey and Susan, persons of color and ser- 
vants of Mr. Peter Maverick." 

What must have been a most fashlor- 
able event in the annals of Newark is | 
sugested in the entry which tells of. the 
marriage on “Sep'r 25th, 1806, Mr. John 
Swift Livingston of New York now of 
Newark,—performed at Judge Lawrence's 
who was present with his daugter Ann 
and his Excellenoy Goven'r Crawford, 
Lady and other company. The i dies 
‘pair were each 21 years of age.’ 

But other music than the gay sound of | 
marriage bells is suggested in this worn 
old record book. 'There are sad days, too, 
for the good people of Newark, recounted | 
in simple fashion, in which ай the 
héart-break and sorrow of broken family 
ties are left to the imagination. 

Under date of Nov'br 9, 1806, is told of 
the death of Mr. John J. Kingsland, age 
33 years, oldest son of Mr. Joseph Kings- 
land, of Belleville, who was the first child 
ever baptized in the church at Belleville.” 

A whole volume of sadness and suffer- 
ing is contained in this single entry: 
Feb.ry 21st, 1807. Louisa Welch, age 8 
years, an orphen child burnt to death in 
the conflagration of Mr. Israel Black's 
house and store which were consumed 
this morning at 1 o'clock. 

Here, too, is the record of life of le 
nation and patience. 

“July lth, 1807. Madam Mary Gouveneur, 
aged 84 years, after a short but tedius 
illness which she bore with resignation 
and fortitude. Thro’ life she was uni- 
formly the accomplished Christian.” 

On July 14 1810, there is this entry: 
Mrs. Experience Gifford, ‘aged 47 years, | 
wife of Mr, Archer Gifford. She died at 2 ` 
o'clock on the morning of the 13th, her | 
health but indifferent for many years." 
Where is а considerable gap, and then, з 
under date of November 7, 1811, is told 4 
the death of Archer Gifford. 7 

Here is told, too, the death of certain ` 
famous Newark soldiers of the American ‹ 
War for Independence. Here is опе 
“Jan'ry 13, 1809: Major Jeremiah Brewin, ' 
age 66 years. He was an old Revolution 
ary officer in the American Wer and con- 
tinued to the peace of 17 ў 

Syne 27, 1811, Major Samuel Hays, ЕЗ 
83, an old Revolutionary officer,” tells Of 
the demise of this famous old fighter. m 
he record of the first use of the “пет. 
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| years, they. have seen to it that his mem- 
| оғу is kept green. His relios now form. 


Б 
| borough, Mass., іп 1788, and there spent 


‘cutting files and another for making nails. | 


failures, ‘and many successes. 
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the statue of Seth  Boyden, “the only 
one in thé world erected in honor of a 
| blacksmith, has stood for almost twenty | 


the chief attractions.. of the exhibition 
being held at the. Newark Free: -Publie 
Library to mark that city's growth along 
historical, geographical, Dis and’ indus- 
trial lines. 

Seth Boyden was born on farm.in Fox- 


his childhood. Like many boys he took. 
a greàt interest in the work at the village 
blacksmith shop. Аз he grew older he 
learned that trade. At the age of 21 he. 
invented and constructed a machine for! 


His life is а «continuous «story of new: 
ideas, suggestions, ` “guesses, experiments, | 
He made: 
improvements in leather splitting ma- 
chines. 

Later he became interested in locomo- 
tives, and constructed the first one to 
climb the steep hill on the Morris & 
Essex road from Newark to Roseville, He _ 
15 said also to have discovered the art of 
making patent leather. Perhaps his most 
notable discovery was connected with the 
«casting of malleable iron. His whole life’ 
‚уаз devoted to improvements in machin-| 
ery and discoveries in chemistry. 


It is reported that when he was quite an 
old man he said that if he were to try to 
make practical ¡use of all the ideas he 
stil had in his head it would take him 
another lifetime. Like many: other- in- 
ventors he remained ¡poor to the end of 
his days. Не devoted the latter years 
Of his life tó the cultivation of the straw- 
berry, and one of the finest varieties of 
“the Hilton “berry. 13 still called by his 
name, 

Seth Boyden went to Newark in 1815 
when he was 27 years old, and lived there 
until his death in 1870. Soon after the 
civil war a movement was started to 


i 
| 
3 
| 


"егесі а statue to his honor, but nothing 


definite was done about it until 1887. Then. 
the Board of Trade took up the subject. 
In May, 1890, а bronze statue, more than 
life size, which represents Seth Boyden 
wearing. а blacksmith's apron, standing 
by an anvil with a model of a locomotive 
SE tis hand, was erected in Washington 


Of an statue and: the man it represents 
Grace V. . Halsey., wrote this poem: 


This carven bronzel- In face and form it stands 
To honor Біт, а son of toil so true А 
That from his brain and never tiring hands ` 
Labor was efowned with dignity anew! 
For him dull iron welded firmest bar, 
And steam and gold gave out a secret lore, 
The round sunlight beams ¿ent him from afar, 
And silver Wielded: best of molten ore. 


| 
wit, cunning tools he fashioned, wondrous, | | 
rue; | 
dE е forms; for near to nature’ 8! 
ear | 
Не dwelt, and ceaseless gave who never knew 
. How great the learning of his life's low part. 
A eee boy! He loved the earth's brown 
| reas 
` And ever found new beauties in: ¡each flower, 
‘Her fruits she yielded to him first, and best 
aro of the. sunshine, dews; ала quickening 
8 ower. 


| ^C ENVOY, 
Seth базавй dear thy bronzed form andi Тасе. 
Хо grander words еге spake ог writ by реп 


Than these, which unto thy loved name we 

trace B 

“A working ione who loved his fellow- 
men! og 


- Among the ‘Boyden relics at the ew: 
атк exhibition are a bust апа two large 
Paintings of the inventor, letters patent | 
bearing the signature. of President. An: | 
drew Jackson. for improvement. іп the. 
manufacture’ оғ malleable iron, 
{provement in applying the power of steam | 
¡to machinery, and an improved furnace | 
"for. smelting zinc; also: these things made! 
by his own hands: A telescope lens, forks, | 
Bes JONS, watehcase and ring made from. 
¡the metal oroide, the watchcase. having 
‘been made after Boyden was 80 years: 
‘old; an air gun, а razor, and”a miniature 
painting of the inventor, made by him- 
| Self when à young man. . 

"Phe lenders of the principal. articles in| 
the Boyden collection ` are Mrs. A. В. | 


«Crawford, the only living granddaughter | 
if Bort, пите. 0. Bender, а great-. 
niece; D. М о 5 jo contributed а 
¿photo 1 Bi Harris, dest 
survior of the pat lea ther ge co. 
who Xorked under Boyder i; the Newark 
"Techn?! еа atid: the: “New: Jersey 

T ist Y. 
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Ап Interes ing Exhibit сонет la l 7 the 


Discoverer of Malleable Cast Iron. Who: 


Was a Many-Sided Genius. 


Іп connection with an exhibit now being made at the 
Newark Public Library, Newark, N. J., denoting the 
historic progress of the city, citizens of Newark interested 
in industrial affairs are doing honor to the memory of 
Seth Boyden, inventor and worker in metals, who made 
discoveries of considerable importance to the mechanical 
world, but whose history as an inventor is more or less 
forgotten. 
relies of Boyden's workmanship, and they show him to 
be a many-sided man whose mind was crowded with much 
practical and some impractical knowledge. His chief | 
claim to fame is probably in connection with the dis- 
соуегу .of malleable cast iron, which is attributed to 
him, and which has been questioned, but never success- 
fully disputed. 

Seth Boyden was born in Foxboro, Mass., in 1788 and 
died in 1870. Не was a blacksmith by trade and his 
life is a continuous story of ideas, suggestions, guesses, 
experiments, failures and some notable successes. Не 
became a resident of Newark at the age of 27, and it 
was during his residence there that he developed his 
most useful ideás. At the age of 15, when apprenticed 
to a blaeksmith in Foxboro, he repaired watches for the 
villagers and was even then experimenting in metals, 
among his boyhood achievements having been the engrav- | 
ing of a book plate for himself and the portrait of George 
"Washington on steel. Another indication of his ver- 
ва Шњу was the painting of a rather creditable miniature 
о himself when he was 18 years of age. 


How He Discovered Malleable Cast Iron, 


The history of his discoveries in connection with thE 
working of malleable cast iron dates back to his ap- 
prenticeship days when, in assisting in the repair of а! 
furnace, he found part of a cast iron bar which had been 
near the edge of a fire bed and which had been subjected 
to the action of the fire, but nevertheless had the ap- 
реагапсе of wrought iron. Ву experimenting with the 
фаг he found that by heating the section which had been | 
in the fire of the furnace he could draw it, while the 
other part was hard and brittle. Не continued his ex- 
periments, but it was not until July 4, 1826, that he 
succeeded in casting malleable iron. Не shortly after- 
ward erected a malleable iron foundry in Newark, and 
in 1838 sold out to a corporation which was known as 
the Boyden Malleable Cast Iron & Steel Company. At the 
time the sale was made Boyden's business catalogue 
stated that he could manufacture 1000 * plain and or- 
namental patterns of iron articles." 

Although Boyden made his discovery in connection 
with malleable iron in 1826, he did not patent it until 
1831, and the credentials he was then given are on ex- 
. hibition now at the Newark Public Library and they bear 
the signatures of Andrew Jackson, President, and Martin 
Van Buren, Secretary of State. Boyden later went into 
the manufacture of patent leather, he being the first to 
produce glazed leather, as it was then called, in the 
United States. Не sold out this enterprise and turned 
his attention again to the working of metals when he 
evolved oreide, sometimes called French gold, which is 
similar to gold and out of which he made watch cases 
and spoons. Не is also declared to have discovered the 
process of manufacturing Russia planished sheets.. A 
notable achievement of Boyden was the construction of 
the first two locomotives to be operated on the Morris 
€ Essex Railroad, later the Delaware, Lackawanna & 
Western Railroad. In 1837 he built two engines for that. 
company which, to the surprise of the purchasers, were 
able to draw a train up a grade of 140 ft. to the mile, 
which had been thought impossible of accomplishment. 
Boyden was the first to place an engine driving rod out- 
side of the axle, before that time the power having been 
communicated by means of a crank. 

Steam Engine Improvements, 


In 1854 he applied for a patent on a cut-off valve 
regulating the amount of steam injected into the cylinder 
of an engine, but when the Patent Office asked him to 


Фа == 


The exhibit consists of patent papers апа : 


Other inventions of his were a machine for mak- 
ing nails, one for splitting leather and one for forming 


Inning. 


“parts of sp 


, weaving and other machinery, andl. 


would do leather work for the general trade. 


In hbis later 


life he turned his attention to agriculture and succeeded, 
in raising strawberries which averaged five to a quart. 


He is also attributed with having said, when he was an 


old man, that if he were to try to make practical use of 
all the ideas he still had in his head it would take him 


another lifetime. 


pumps. 


In his notes, on exhibition at the’ 


furnish à model he Characteristically paid no further at- 


He aiso evoived machinery for making brads 


and files and for cutting and heading tacks of different, 


hat bodies. 
sizes. 


is improve- 


“Му first improve- 


Newark Library, he states on the subject of h 


ment on steam engines as follows 


tention to the matter. 


ment on stationary steam engines was the cast iron frame 
or bed; my next was the introduction of a straight axle 
to the locomotive in place of the crank which is now 


universally used. 


An interesting feature of the exhibit is one of Boy- 
den’s business cards of about the year 1838, This саға 


The citizens of Newark in 1890 erected 


announces that he was prepared to make tools and sup- 


My greatest invention in the steam en- 


gine was the cut-off in place of the throttle valve and 


connecting the cut-off with the governor together.” 


a Statue of Boyden in Military Park, depicting him as a 


blacksmith contemplating a model of a locomotive. 


plies for coach makers, platers, gunsmiths, cutlers and 
locksmiths, under which were several headings of less 


This 


is said to be the only statue ever erected to a blacksmith. 


The card also stated that 


he could furnish machinists with wrenches, screws, tools 


known tools and equipment. 


It is 


also claimed that Boyden invented the duplex valve gear, 
such as is found in the valve gearing of duplex steam 


find events. 


Г rsonal interest recalled by the ex- 


elderly 060016 


Many 


¿A quarter of the visitors thus far 


e been оѓ. 


braci 


the younger generation, em- 


ng ages that can a 


d 


ppreciate the in- 


farm in Foxboro, Mass., and there spent 
his childhood. Like many boys, he took 
а great interest in the work at the village 
blacksmith shop. Ав he grew older he 
learned the blacksmith's trade. -At the 
age of 21 he invented and constructed a 
machine for cutting files and another for 
making nails. His life із a continuous 
story of new ideas, suggestions, guesses, 
experiments, failures, and many  suc- 
cesses. He made improvements in leath- 
er-splitting machines, Later he became 
interested in locomotives and constructed 
the first one to climb the steep hill on 
the Morris and Essex Railroad from New- 
ark to Roseville. He was the first to 
make daguerreotypes in this country. He 
15 said to have discovered the art of 
making patent leather. Perhaps his most 
‘notable discovery was connected with the 
casting of malleable iron. His whole life 
was devoted to improvements ín.machin- 
егу and discoveries in chemistry. It is 
reported that when he was quite an old 
man he said that if he were to try to 
make practica] use of all tbe idéas he 
Still had in his head it would take him an- 
other lifetime, Although he' invented 
many useful things and made very valu- 
able discoveries, he never gained much 
profit. Like many other inventors, he re- 
mained a poor man to the end of his 
days. He devoted the latter years of his 
life to the cultivation of the strawberry, 
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Attendance at the eg Pd exhibit in 
the Public Library, which begins its sec- 
ond and last week to-day, has been grati. 
fying to Miss Helen Р. Dodd, who is in- 
charge. Visitors have not been confined: 
to Newark residents, but many people 
from out of town have been numbered 
among those who have made up ап aver- 
age attendance of more than 200 daily.- ^ 

Additions have been made to both the 
number of exhibits and to the individual 
exhibits. f 
shown аге two cases of relics, curios and 
books. owned by Walter S. Nichols, of 313 
Wasnington street. These are all family 
relics and valuable principally from that 
standpoint. Ап old account-book, begun | 
in 176) by Robert Nichols, and containing | 
the names of many business men of the 
city's early history, is one of the articles.” 

Books, bearing imprints from 1808 to 1525, | 


are numbered among the Nichols collec- | 


tion, which includes some early publica- 
tions of grave and frivolous intent, calcu- 
Jated to interest young Newarkers of that 
period. Some of the titles in the book: 
collection are: 
al Historical and Divine, for the Ini- 
. "A Visit to а Sabbath Evening School," 

1819; "А Stranger’s Offering to Infant 


the Lord's Prayer,” 1818. et 
Other exhibits are two samples, a certifi- 
cate dated 1856, showing how the Newark? 


Academy) honored its proficient pupils; ап. 
old warming pan, a foot warmer which. 


] 


pportunities afforded in local 


їп 


Church. Set 
The additions to the exhibit include a 


medal; the subjects shown being those 
east for the recent Hudson-Fulton cele- 


and industrial history. 


tructive о 


Ë 


| when he was 27 years 


. This famous inventor was born on а | 


Among the articles now being | 


“Choice Emblems, Natur- | 


provement ¿nd Pastime of Youth," 1815; | 


Needs, Being a Series of Easy Lessons on. 


Wesleyan Institute (now the Newark: 


was used in the old First Church, апа“. 
two copies of a musical primer once used | 
the choir of the Second Presbyterian © 


and remains one of the chief'ob- | 


 berrles is still 
eth Boyden came 


smith. у 
We owe a great deal to ihe inventor. 
Newark is indebted to Seth Boyden. It 
was his pleasure to spend his life in iry- 
ing to make things and to discover pro- 
cesses which should be helpful to his 
fellowmen. . ©. “2 пі emt A 
Of men like him an eminent English- 
man, John Evelyn, said 250 years. ago: 
"For my part, I profess that were it in 
my power to choose, I had rather be an. 
author of one good beneficial invention 
than to have been Julius Caesar or the 
great Alexander himself." . POS OO 
Of Seth Boyden Grace V. Halsey. said: 
"A son of Той so true. 
That from his brain and never-tiring 
hands тт Aor pr = = 
Labor was crowned with dignity anew.” 
The Néwark exhibit is held on the third 


floor in the: Library and contains many 
interesting and curious. things besides 
those . connected with Seth Boyden. , It 
ів dio every day from 8.to 6 and from 
і Эл 


In the children's room. there 
is а special exhibit, consisting ‘of а 


Series of pictures of the famous men of 
Newark. | š ` M 


HE" 


—- 


ГЕ? і 4 2 > і) 
PEINE ron y SHOW. - 
An hour may be spent pleasantly and 
profitably in the historical exhibition аё, 
the Free Library this week. А vast 
amount of interesting old material has 
been gathered together to illustrate the 
progress of Newark from а straggling 
village to a big and prosperous _ city. 
Most of the books that have ever been 
published in the city are shown, and some 


4 
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"priceless documents from pre-Revolution- 


ary days. One of the best things is the 
original constitution of the library. There 
are also several lists of borrowed books. 


Оп April 1, 1842, we find little Franklin 


Murphy, then a boy of ten, taking out 
“The Children's Mentor: A Moral and 
¿Spiritual Light to the Feet of Youth,” 
while Richard Jenkinson is charged on 
the same day with the library's oniy copy 
‘of “Robinson Crusoe." 

‘The Seth Boyden section ої the exhibi- 
tion will be especially attractive to those 
who аге ‘concerned in the mechanical 
side of Newark life. PEK, 


2000 VIEW EXHIBITION, | 


f 


City Display іп Library Closes 


‘men > CFemorrow Night. a o 


Wide í ЖҮ У 
More than 2,000 „е пауе Й баға) 


the exhibition at the Free Public Li- 
brary of “one hundred years of New- 
ark's growth." The exhibit will close 
tomorrow night. ' x A 


sus 
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E copies ^ "n to be in existence), 
| “Poems. _ Chiefly Lyrical’ 
opy) and of the “Morte dA Arthur,” this | 

iS ag one of the rarest of the ‘Tennysonian Ж 
es “trial 'books.'* “Enid and Nimue: the 
"True and the False” (London, 1857) is in 

| folded: proof sheets pierced and tied with | 
string. It is generally understood that | 
but six copies of this book were printed. j 
A ~Only three are accounted for, One is 
pe Е do ers which in the British Museum, one in the Forster |” 
ree Public Library Library, South Kensington, London, and 
vember 1, will close” tomo row the third is in Mr. Arnold's collection. 
Ё AM three have corrections in Tennyson's 
handwriting. 

The title page of Mr. Arnold's сору 
10% the scarce first edition of “Poems by 
‘Two Brothers" (1827) is reproduced оп 
this page. This book was put forth when 
Tennyson was eighteen. Tennyson wrote 
the poems in conjunction with his brother 
„Charles, another brother, Frederick, ‘con- 
tributing a few. 

Rare First Editions. 

Another very valuable item is “Тһе 
Victim” (Canford Manor, 1867). The cover 
of this book is ornamented with Sir Ivor 
Bertie Guest’s monogram in gold and 
the copy is the one presented to Tennyson 
py Sir Ivor. It was bought by Mr. 
Arnold from Hallam Tennyson. So far as 
‘known only this copy of the edition has 


Than 2,000 e uw ad 
Oy Attended. 000, 


he exhibit of maps, pictures a 
les giving some idea of the dei 
nent of Newark since 1809, when . 


p pu o night 2,185 persons 
d viewed the exhibit, which is in a 
ge reom on the third floor. It was 
dies ud today. that when the ex- 
| closes tomorrow night, the total 
number of visitors will be increased to 
à jout 2 509. Тһе exhibit room has been 
open from 2 to 5 o'clock each after- 
moon and from 7 to 9 o'clock every 
light, Sundays included. The relics of 
3 Newark,” loaned by citizens, may 

omorrow for the last time. | 


Exhibition. 


An ‘ex но of early editions of works 
a Alfred Tennyson and manuscript, as | 


ем! as many editions of Omar Khayyam, been preserved. Other items include 
П be given by the Carteret Book Clut, “Helen's Tower,” privately printed іп 
New Jersey, at the Newark Free Pub- | 1865 and the earlest issue, “Becket” 

‘Library. It will open on Tuesday (London, 1879), one of the four copies 


known to be in existence; “А Welcome to 
Her Royal Highness” (Henry 8. King =] 
Co., London, 1874); “Child -Songs (С. 
Kegan Paul & Co., London, 1880); “Ode 
om the Opening of the Colonial and Indian 
| Exhibition” (William Clowes € Sons, Lim- 
` "ред, London, 1886), and “Тһе Death of 
the Duke of Clarence and Avondale” 
“189% no imprint. All of these issues are 
‘ch rarity. The “Child Songs" were 

“uted originally to St: Nicholas, for 

titor, the late Mrs. Mary Mapes 
 nnyson. high. . 

зб із an authors - “proof copy of 
Лів of the Hearth’? (Elward Moxon 

зе Co. London, 1864). This is the fourth ` 
of six copies known to exist, dt hàs cor- 
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vening to the members and their friends, 
hen Vice-Chancelior James E. Howell 
` Fitzgerald: апа editions of | 
] . W. Arnold about first 
i joe end many ue ої Tennyson. 
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“aha alterations in Tennysons | 


rections i d 
handwriting. Тһе title, Jays of а 
Hearth.” was subsequently altered 10 


“Enoch Arden.’ Another item calling for 
special mention is & pr vof сору of "А Se- 
' tection from the Works of Alfred Tenny- 
son" (1565). 
Noteworthy Manuscripts. 

‘Noteworthy among the Tennyson manu- 
seripts is ‘Mungo, the American." Tuis 
is one of the earliest manuscripts of 
| Tennyson, written in and dated 1823, when | 
Tennyson was fourteen years old. It ін 9. 
tale in prose on octavo pages, closely 
written and ilustrated with, а rude dra We 
ing. There is also, the. poem gene) rally 


nown as “The Eagle, » written and sign- 
: Other items in this divi- 


Ey ` amies de Fine 
“Rubaiyat” Editions, 


A CARTERET CLUB | рн 
/ dors Wt / 


А remarkably interesting book exhibit 
wil open next week in the Newark Li- 
13 СТЕ 18 in the series of book ex- 


-of E 
(presentation | 5- 


`Ë dee i Тһе books, manuscripts and 
autograph letters to be shown are owned 
by members of the club, the Tennysoniana 
` coming from the notable collection of 
A. H. Arnold, of Nutley, and the Fitze 
¡Gerald material being а loan from the 
"fine library of Vice-Chancellor James E. 
Howell, of this city, president of the club. 
The plan is to-arrange the exhibit Tues- 


¿the printed version. 


ed by the poet. 
sion 65-452 two stanzas of “Тһе Charge | 
of the Light Brigade” in the poet's auto- | 
graph, written prior to publication, aay 
differing from the published version, and | 
five poems from “The Princess” in the 
poet's autograph, written prior to puhli- 
cation and with several differences from 
A fac-simile of the 
poems ap- 


1 


first sheet of these “Princess” 
pears on this page. 


day evening. Then members of the 
‘Carteret Club and friends wil have ап 
ый to inspect the material, and 
` listen- to some informal remar ks by 
` Vice-Chancellor Howell апа Mr. Arnold. 
The exhibit will be thrown open to the 
publie Wednesday and will remain open 
until December 1, the hours being from 4 
to 8 in the afternoon. 
_ Mr. Arnold's Tennyson collection “Пав 
"four divisions. The first is of first edi- 
* tons, proof copies, etc.; the second of 
БА а he: third of autograph let- 
p ters, and the fourth of association books. 
; ROD Proof Corrections. 
P Ineluded in the first division із а galley 
proof sheet of “The Charge of the Light 
_ Brigade, '* with autograph corrections by 
| Tenn on. Herê the printed línes: " 
š ` Не saw their sabres bare 
„Flash all at once іп air, ` 
_ are changed to > => 
5 Flash'd ali their Di bare,  - 
`. Flash’d all at once in air. p x astrating ti. 
‘There is another proof of “Ihe Charge u <t 4 
the Light. Brigade,” with autograph b The 1 
соболя by Ten yson. There are first 


The &utograph letters include missives | 
| to Charles Kingsley, Moxon, Tennyson's 
| publisher, &nd others 

\ The Ks Bos Books. 
| Among the association books are Tenny- 
son's school atlas, 


Tennyson's copy of 
Robert Browning's 


“Dramatic Idylls,” 
г а 
resenteá to Tennyson by Browning, an 

5 copy of Barry Cornwall’ я Englisa 
‚ Songs and Other Small Poems." This last 
"book was given to Tennyson by Arthur 

"Намат. The inscription өп the fy leaf in 

Tennyscn’s handwriting reads: ‘Alfred 

Tennyson e dono A. Н. Hallam.” It is 

reproduced on this pase. "There is also 

included a copy of 


Абага 


the. first edition о” 


ы” Martial 
Met 


Tile Pape of Furst ЖАЯ 
of POEMS BY Two BROTHERS” 


; А 
TENNYSONS Autogprapls 
im tre Book орли 2725 
- Poems 
lations being based on FitzGerald's, There 
are six variorum editions; more than forty 
translations of the “Rubaiyat” other 
than FitzGerald's; bibliographies and а 
concordance; half a dozen editions of 
FitzGerald's works in .addition to his 


є Mud 


Ар. ‘Tennyson 
€ бетә 
А.М. asa 


| Omar; lives №, 
‘and a dran 


TENNYSON 5 Record оќ 


n FitzGerald, 


a Gu from HALLAM, Among intere Rubalyat” editions 
| are the third (Bernard Quaritch, 
| London, 1872) ^ 26 Quaritch edition 
ої 1879, inclu, ithe Salaman апа 

„АМ а1 of Jam, here із а Vale 


| Press edition of з Rubalyat,” with 
| decorations designed by Charles Rick- 
(etis and the  fij0ntispiece designed | 
| and engraved by him, the book 
printed by the Ballghtyne Press, London, 
1901. Another book calling for вресјај 
| ‘d's “Rubaiyat,” with 
(Сев, collated from his 
rally translated by 
Quaritch, 1899). The 
Zaehnsdorf and a 
of the “Rubaiyat” 
194 by 2 inches in 


| 

|.Riviere, Тһе tinie: 

| editions is a volume 1 | 

| Size printed by David Bryce & Son, Glas. 

| gow. There are many. large and beauti- 
fully printed апа illustrated editions, 
representing the work of many private 

| presses. Тһе entire collection will de- 

| light the book lover) ' 

| FitzGerald'y Dictionary. 

| A very interesting feature of the Fitz- 

bit is the dictionary 

n making his trans- 

Шап. “This dictionary 


Gerald side of the ex 
used by FitzGeral 
[is own from the Per 


is owned by Mr. Arnold: it contains Fitz- 
ated February, 1855. 

The title of the bo@k is “А Pocket Dies | 
) Рнорату of English] and Persian.” The | 
| volume was printed in London, 1850. 

In this connectios! it is of interest to 
note the cordial relations Which existed 
between Tennyson and FitzGera::, Their 
acquaintance is сар memorateá jn the 
volume, “Edwar tzGerald, 1809-1909; 
Centenary Celebration Souvenir,” Printed 
and published by 2 
Times, Ipswich, 
included in Mr. Ном 
prologue to “T 
Gerald as seen 
bridge in 1876. | ce 

An addition to ttractions provided 
by the Carteret Clu? will be the library’s 


Gerald's autograph, | 


The 
” describes Fitz- 
ennyson at Wood- 


его e. 


— FITZ GERALD 
appearing | “Rubaiyat”. collection, ` САП, 188 editions | 


{с This is | nysor on this page 18 ТІ one 


ng of any | in the, edition of моћ. — of FitzGerald's translations аге listed, y terete 5 y> 

'ontispiece The FitzGeral d-“Ridaiyav” Collection. | this total including fifteen transla- dns ncn нара B он : 

of- Milton There are between”00 and 300 items in- tions -of the “Rubaiyat” into lang- AAN own | MIEL QM yq 
Vice-C.hancellor How fine FitzGerald- | uages other than English, the trans- 


В of Ten- 


Rog friends. 
) H, Arnold, du 


trade organiza- | 
ined to become na- 
al in its effects. 


e FitzGer 
: po iDEA 
The Tennyson collection, including orig- 
rare first editions, 
oof copies, letters written by the ‘poet 
nd association ‘books, ‚Жы described. in 
detail by Mr. "Arnold. - Many facts of 
{Special interest were brought out. Mr. 
Howell talked informingly of Fitzgerald's | 
work in translating the "Rubaiyat," and | 
i geve a brief sketch of Omar. 
In connection with the Tennyson-Fitz- 
Gerald display, there are shown the ¡ 
| Newark Library's ‘exhibit, “Features' of | 


сап Federation of Labor, үздү анаара е 
8 |, т 


for: тые: in. being. | by the Inland Printer Technical School, of 
ich hi Chicago, under control of the. Interna- 
nited ‘States, TAS tional Typographical Union. 


f Librarian Dana | 
of the members of 


1 


Тһе Carteret Book Club, 


To THE EDITOR OF THE EVENING POST: 
тв: If the progress of art and letter 
in New Jersey is not without interest to al 
your readers you will perhaps publish thi 
note. Ц calls attention бо a book exhibi 
tion now open in the Newark Public Libra 
гу. 
several hundred editions of Omar Kháyyám, 
including translations by Fitzgerald and. 
others in English and other languages, and 
а collection of Tennysoniana of very great 
rarity, first editions, mapuscripts, associa- 
tion books, etc. This material is lent by 
members of the Carteret Book Club of New- 
ark, an organization, perhaps the first ever 
founded in New Jersey, for the promotion 
of interest in the book arts and for the oc- 
casional publication of hitherto афина 
manuscripts. $ 
The exhibit is attractively — аде“. 
quately labelled, and well lighted. It at- 
: traets few visitors, though perhaps ав many 
as such displays generally do. The club 
now includes about sixty men, residents of 
Newark and vicinity. It gives occasional 
exhibits, and holds occasional semi-social 
meetings, One of its early publications will 
be а group of a hundred letters from Bul- 
wer-Lytton to the actor Macready, соп- 
cerning the writing of the plays "Richelieu," 
“Lady of Lyons," and “Money.” 
As I have already intimated, a word in 
your columns about this club and its work 
would seem in place, if only because this 
is the first movement of its kind in New 


Jersey. ЕСЕ; 
Newark, М. J., - 


А the late Amos J. 
been forwarded to the | 
ome by his widow, 

onformance toa? 
| y the deceased printer, 
( man. Mr. Cum- 
h isi each and iv 
ritten in during his 


| 
I 


ath t p old age pen- | 


to its superanñuated | 
š ve exceeded $100,000 by | 
pue rst year since the pen- 
operative. The тет- 
) hot accept these pensions аз 
but as something which right- 
elongs to them. 
also has a right to 
ion Printers' Home 


2m LT 


+ 


` 


November 22. 


y 


This exhibit includes a collection of · 


є. 


it already: 
f the craft of priut- 
loreover, that knowl- 
t of printing, and even 
hay be possessed by ono. 
f the art.of design, and | 
«that those giving the Inter-| 
pographical Union course of 
| оп attempt to teach. | 
Thé samples of work shown at the New- ; 
ark Library have ‘been | gathered from | 
| students diving. in many parts of thé), 
E States. It was brought togetler% 


as the outcome of the printing exhibits | 
that have” been held іп tle library їп | 

previous years, апа this is the first city | 

іп whien it has been shown. After it has | 

been displayed nere it will be offered by 4 

the International Typographicai Union | 
гапа the Newark Library to other libraries, | 

both public libraries and college libraries, | 
and wil travel through the United States! 
і for perhaps a year or more. 

It includes eighty-eight mounts and 100 
different items of work. About twenty 
different kinds of work are shown, ilius- 
trating іп various ways most of the steps 
it the International Typographical Union 


4 
| course. 


The exhibit wil remain open through. 
next week and perbaps longer. "The hours,. 
Sundays included, are from 4 to 6 in the 


&fternoon and from 7 to 9 in the evening. 


fare ту Exhibit Shows Work pone a pe ssh the Offices of 
Ч E " ¿E EC oe ; Dr. ill p. bro xni о 
25 of. Р upils Ш Typographical || péwter: Pes onda. dE the: ner a и 


‚|| Historical Society. - To any collector of 


“El : : і || pewter this exhibit will prove of interest. 
: Union Course. E It combines pieces of real old pewter and 
>> Рос Ct = 38 specimens of the early brittanica ware, | 
"mee و چ‎ made by Joseph Dixon, of Sheffieid, and | 


ds c such a publie collection much might 
IN , жыл = ë be learned by the novice concen- , 
An exhibit of special inferest to printers ing pewter and brittanica. То some | 
but with an appeal to all persons who |People there is little of beauty or | 
cone to appreciate the development interest in.the dull-lustered pewter, but 


AST ГАСБ 7 others. It thought by those interest- 
PHASIS PLACED ON DESIGN ed Tio: elias the exhibit that е | 
i 150 ҒҒ Wu 


of the art of printing; is bein 2 others find in this ware a most fascinating f 
N у з =: в held at , 5 аге. ng; 
Newark тую ої: deh of i the rij traction. Pewter collectors are fewer, | 

: x»: the work об. | S= 3 { 
pupils | у ; perhaps, than collectors of china, but, | 


then, there is less of pewter to be col- 
‘lected than об china. There was а period | 
many years ago, we are told, when old 
pewter was gathered up for manufactur- 
ing purposes. 'Then, piece by piece, the 
| aint oid dishes -апа spoons ы 
Chica, i grandmothers were dragged forth by un- 
it хаб EN. oe marks ап | | appreciative grandchildren and sold to the 

SET SAR es elopment of j ‘junkman. This was а pity, and regrets 
e Unites o! 1s one of a very | “аге stronger as time goes on. ; TS 
ed States, and there are Fett Eu TIE 


а dozen printing scho "S x ў — : FA 
: ° E вођу ols іп the |. portfolio of the Fawcett Drawing | 


in Academy street, sent to the 


the International туро: 
5 е уро- 
Union' course of ¿instruction іп; 


d Printer 


T School of Chicago. This:course | | 
1 
| 
| 
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. % 
; e International Typographi 
си егп graphical Union, 
it is to SE noted, does not concern itself 


Ies. 


Education, at Milwaukee, Wis., last week 
was especially attractive and gave a good 
idea of the sort of work being done іп 
this Newark school, of which Albert A, 
Lache 1s. principal Тһе portfolio con- 
tained upward of forty photographs, the 
first being a picture of the school build- 
‘ing. There were a dozen illustrating 
‚Еве work done in the jewelry department. , 
"¡There were also some original designs for 
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So far a 
olled. The work i | e ; 
ence. ' x] di school. Following this were photographs 
erat РОХ the | illustrating die sinking and lts products. 
were two dozen photographs of 

| out In the art crafts classes. 


hotographs were mounted 


„| the Carteret Club's exhibit 


54-Book.' £94 


jewelry drawn by the pupils of this | 


there is displayed the exhibit 
land Printer Technical Scho 
under control of the E 

graphical Union, and the libra 
hibit of the “Feat 
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Ех ART GALORE. 

The beauty and the chivalry of our 
‘fair city gathered en masse at the Free 
E Public Library last Thursday. afternoon 

' and evening to attend the opening of the 
Newark Art Museum, and it is safe to 
| venture the assertion that no city in the 
| land could turn out a more elite crowd, | 
| although some аге considerably larger. | 
й From 4 o'clock in the afternoon until 
the janitor began to wink the electric 
“lights as a hint that it was time to stop 
patronizing Art and go home to the sooth- } 
(ing arms of Morpheus, the galleries of: 
ithe new museum were comfortably 
| thronged, although not so much so ve 
what. the pictures and other objects ot | 
virtue could be easily seen without any- 
"роду crowding in between you and them 
to cut off your view. It was a gala oc- 
casion, and all “present, on leaving, а8- 
sured Mr. John Cotton Dana, thê secre- 
lary of the Museum Association, that 
| they had had the time of their lives. 
| On arriving, the guests were shown the 
“way to the cloakroom, where gentlemanly 
attendants relieved them of their hats 
апа overcoats and handed them checks 
‚ for the same. Then into the museum- 


| rooms, where all was gay and festal. 
ks хз 


| 
D 
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Here and there were the young ladies 
of the library staff, who circulated hither 
“апа thither and made one and all feel 
perfectly at home with their bright smiles | 
pang pleasant words. 

The visitors were asked first to take a 
"look at the Rockwell collection, which 
has been bought by the city ав а nucleus 
“for the museum. Неге many odd and į 
precious articles аге exhibited, which, 
while they. are mostly of foreign 25 | 

{facture and are out of date, such as Jap- | 
Ге. piese and gold lacquer ash-tray8, 
Land cannot be compared with similar 
“things made in Newark to-day, so far as 
cheapness and utility are concerned, yet 
¡it can easily be seen that they are valu- 
“able and interesting to those who have | 
the time to study up about them. 
ЊЕ Next the guests were invited to inspect 
а large collection of rocks, which must 
be seen to be appreciated. They меге 
very entertaining and instructive. It was 
hoped that the brickbat that President 
Taft hurled at the newspapers at the | 
banquet Wednesday night would be in- | 
ea jn this department of the exhibi- 
| tion, but it was not there, although Dr. 
F | Disbrow agrees to add it to the collection 


і if it can be produced. 
ж оз X й / 
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It was the gallery of paintings and 
‘statuary that attracted most attention, 
| however. Here was displayed the finest 
| loan collection ever framed up in Newark. 
| пе of the ladies present asked why it 
was called a loan collection. 
“Because the pictures are hung up, 
ied one of our suecessful business men, 
ith a dry smile. 4 
А few of the many notable pictures | 

re as follows: | 
No. 2 “The Palisades," by D. 2. 


зз 


re- | 


жетелі сосын 


can ‘see the Palisades on the opposite 
shore through the trees. 


| miring crowd of young artists and 


| 
| No. 


ё nley. 
“ег, ав viewed. Am pi 


> room, й 
"body, and vasis close your eyes, you 


If the artist had | 
tak n nis camp stool and easel right down 
‘to the edge of the water he could have | 
secured a: much better view. - AS itis, the. | 
ігеев іп the. foreground inter ere, so much 
that you: “cannot. read. . Бел me of the 
steamer, nor even tell whether the sailing 
vessel із а schooner or а sloop. 

мо. 4. "Smoked Herring," by Willia, 

M. Chase. This celebrated artist knows ` 
how to select appealing subjects. His pic- 
ture, although small was the most pop- 
Ё ular іп the room. It shows a herring on 


a platter, all ready to be eaten. An ad- 
writers 


hung around it throughout the evening, 
feasting their eyes on its exquisite tech- 
nique and simple dignity. š 

ж 


‚ “Home Eo the Hill,” by 
а H. Davis, indicates a farmhouse 

on a side hill near Woodstock, Vermont. 
| To persons who have known. the land- 


scape beauties of Sussex County the scene 
| а 
š 1 


is not attractive. More to the point, in 
the opinion of those who recognize in the 
back-to-the-soil movement а solution of 
the problem of the high cost of living, is | 
No. 17, “А Connecticut River Farm,” by | 
Chauncey F. Ryder. Few people will be 
able to gaze upon this picture and not feel * 
a longing to find just such а place and , 
| go to raising eggs and vegetables. | 
No. 9, “Willow Fence," by Bouger | 
Donoho, is beyond question the finest ріс- | 
ture in the room. It makes you think of 
the old pasture fence whére the eat-tails | 
used to grow, and the frogs croaked when 
you went for the cows. An artist assures 


_——n ج‎ dl) 


us that it has entirely too much metallic | 
in it, but that does not spoil it for us. 


No. 10. “Meadow, Brook," by Ben. Fos- 
ter. Gazing on this painting, J. William 
Clark exclaimed: з 

“How he has transcribed the dignity 
and sublimity of the level land of the | 
sage brush!" ; 

“Haven't you read the wrong 2 descrip- 
tion?” asked Bishop Lines. “That about 
the dignity and sublimity of the level land. 
of the sage brush refers to No. d which 
is up at the other end of the room.’ 285 
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| hibition. We deny this. 


“Бо it does,” 8 said | š 
ing his catalogue. : 
56 12, “October's | Gold, E an Hn ; 


a s: amount of. discussion, ar 1 


present were divided. ‘between two 
pressions; first, that the picture was 
side down, second, that it would 
looked better turned on its left side. 
e eis ies that the dixe is hang: 


right side up. 


з й Ф 
Many other lovely заново. were | 


shown, but lack of space forbids mention- 5 
ing them separately, if we are to lea: 
room for а few painted words abi 
No. 6. 


‘Sea, Wind and Sea,” is declared, by | 
John Flanagan and other ‘authorities | in. 
art, to be the very best thing in the ex- | 
We deny it with. | 


WE 


such emphasis that we puncture the ті 
bon of our typewriter. T - 
Іп this picture Mr. je в. Davi 
has depicted a crowd of tall ladies going | 
in bathing оп а. stern and. rock-bo" ° 
coast, while a gale is sweeping 1 An 


у Over i it 1 

have been to- do “som th ag al 
but all we know is that it wives you a 
chill to look at it. 3 - 

Edward T Ward's teeth were 

/ 5. this 8 


canvas. 
said. There 3 no “wom і 
that would во in on a day iuc that. Up 
on the coast of Maine n. the sum 
you won't find anybody invewimmin 
me, with such a fog coming.” 

Mr. Ward voiced the. К s 
others. We may not know the: 
of art. in Newark yet, but we 
when it is time to sinn taki 
with nature. : OEC MD ў 

With this single e the exhibition 


at the library is well worth going miles | З 


to see. The museum association 
congratulated upon the. work. ассо 
plished, and the- people of the. city а 
likewise to be felicitated on having 5 
a good picture show in their midst. 

The library elevator with its. сощ: ео 


do.not feel able to climb the stairs. 


“chosen, 
“October Gold,” а rocky hill with trees 


Шаң 


3 
ЖЕКЕ nes. Cbd iti 
é paintings in oan exhibition 
ot pietures at the Newark Library іп- 
clude some fine examples, admirably 
Childe Hassam's beautiful | 


scattering their yellow leaves on the | 


| ground and a thin blue stream trick- 


ling over the stones, is one of the’ best. 
‚ landscapes. „Дд. Francis Murphy shows 


autumn. reds against a hot sky, and 
‘Horatio Walkers is also represented by 


< Я 


one of his triumphs, 'silvery іп tone 
and precious in quality. Ben Foster 
has “А Meadow Brook," ingenious in 


design and agreeable in color. Е. Bal- 
lara Williams has а fine. Welsh land- 


зсаре. D. W. Tryon an early study Of | 


an early and very good example before | 
the moment when. golden light began 


to pour into his landscape and obscure 
its beauty. Among the figure paintings | 
are two hy Arthur B. Davies, both in- | 
teresting examples of his quaint vision 


|, and splendid draughtsmanship; а | 
“Study in Tone,” by John W. Ајех- | 
ander, somewhat grayer than his most 


recent canvases, but full of charm, | 


“The Apprentice Boy,” by Hawthorne, | 


than which ће has done nothing more | 


appealing, and “The Fur Pelisse,” by | 
J. Alden Weir, a brown-haired woman | 


with a quiet face, comely and refined | 


and sympathetically seen and painted. | 


‚ There is also a group. of water colors | 
‘py John La Farse. s E | 


ж ж ж - 


The Public Library tries to keep in | 
touch with the literary expression of | 
New Jersey genius and the collection of 
titles of books about Newark and New 
Jersey is being added to gradually. The 
‘stories dealing with Newark scenes are | 
very few. Miss Amanda Douglas wrote | 
a, story called «То Trust, or Dr. Bert- 
ram's Household," and old Newarkers 
will realize a past day as depicted 
there. Augustus Watters wrote “A 
Newark Knight" and “Тһе Puritans,” 
the latter a tale of old Newark. Jean- 
ette Gilder in her autobiography, which 
she calls “Тһе Tonr Boy at. Work,” 


¡describes Newark of some years.ago. | 


Miss Lillian Price, a well-known teacher | 
at the Newark Normal School, һо | 
died recently, published. some pretty | 
stories about New Jersey in Saint 
Nicholas, one of these, “The Bulb of 
the Crimson Tulip," describes а part of 
Newark. “Тһе Pretty Factory Girl” | 
was circulated among paper novel read- 
ers. 1% was а senational, highly 
seasoned tale of the thrilling adven- 
tures of a worker ih Clark's Mills. Mrs. 
Terhune (“Marion Harland”) is said 
to have written a story called “Krawen” 
(Newark backwards). Otherwise New- | 


ark is still-in a measure unsung. 
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: the exhibition at th [ 
м. 1 xhibiti rt. t| Public Li- 
brar A Horatio Walker's “Canadian 525% 
ше із опе of the most popular ріс- 
зн ES is a loan collection of this 
та: Ds now at the Montross Gallery 
ес! anadian Pastoral,” by the way, 
pene. о к ы landscape at the library 
| we : y Mr. Montross f i 
private collection, a fact ti s 
| € š ct that t 
xs has inadvertently . failed 5 CEN 
es e pictures cover a long period. 
Re ана Е years: to this extent it 
[ clive. Between the “Morning 
—Milking," No. 10, pai tape 
> А ro, 10, painted in 1891, ап 
ыс zi vec тн IE just noted ш 
8 nce. The picture 
ed in the intervenir eS the 
in V > еа З 
artist's development, " x A 


Opens in Library This Week, | 
‘Exhibits Including Loaned - 
Works of Native Artists. | 


ASSOCIATIONS, POSSESSIONS | 


ғ 

ATAR LF oo A? і Ë 

The trustees and members of the New- 
ark Museum Association, with ` their 
friends, will look over the several ex- 
hibits arranged іп various rooms of the 
library to-morrow afternoon and evenins. 
Then the exhibition will be opened to the 
public, and the museum will be formally 
launched. у 

This із the first public museum to be 
organized in New Jersey. Its foundation 
is the Rockwell collection of Japanese art 
objects, recently purchased by a munici- 
pal eppropriation of $10,000. The Rock- 
well collection will be displayed in new 
cases in the exhibition-room on the third 
floor of the building, in proximity to the 
art department. М: 
But the museum has other possessions 
of great importance. The science depart- 
ment lodges a large collection of rocks, | 
minerals, semi-precious stones, shells, bo- 
tanical specimens and raw materials of 


industries made by Dr. William S. Dis-. 


brow. Тһе print collection covers en- 
gravings and engraving methods, includ- 
ing wood, соррег and steel engravings, 


mezzotints, dry prints, etchings, litho- 


graphs, photogravures, and half-tones. 
For the occasion the ssociation has 


. borrowed pictures &nd sculptures that 


represent the current art of this country. 
‘when shown in conjunction with the mu- 
вешта other exhibits they make up а 


The collection of pictures in the art 
gallery on the fourth floor is & represen- 
tative one. The gallery is small. Every 
inch of its жале that can ре used to ad- 
vantage has been hung with canvases 
that need no commendation. The exhibi- 
tion has been arranged to make a fair 
showing of the various schools Or meth- 
ods of contemporary painting, and for 
this purpose it is necessary to show 
more pictures than the gallery can offer 
a truly artistic hanging. Its chief merit 
is the opportunity it offers to trace the 
development of modern painting. The col- 
lection is unique іп its character and 
merit. The work of many of these men 18 
not exhibited at the National Academy of 
Design. One-man shows are the vogue 
in the dealers’ galleries and only by con- 
stant attendance can pictures by so many 
of our first artists be seen. And even іп 
the galleries these pa 
sented each season; 
"пој seen at all in th 
is only 
jori 


paintings, “A Study in Tone.” From J.. 


artists t 


three of the paintings were 
Groll, Sandor and Murphy landscapes be- 
long in Mr. Isidor's collection. ` sss 

John W. Alexander, president of the 
National Academy, has loaned for this oc- 
casion one of his characteristic figure 


Alden Weir comes “The Fur Pelisse.” At 
the end of the room, where a long view is. 
possible, C. W. Hawthorne's “Apprentice 
Boy” is hanging; near it William M. 
Chase's “Gipsy.” These represent the | 
figure painters of the metropolis. Of thej 
portrait painters, Edwin B. Child is акен ы 
ent with his “Woman in Black,” Mrs. А. 
von Hunerbein. Mr. Chase's “Smoked 


“Herring” is an example of still life. Five 


‘of John La Farge's sparkling water color 
5 hang among the bronzes and а Twa” 


- ап pastel Across 


[Рау 


the ga 


Hery 
в ati 


is ont 
Or € 


Es y peasant pictu 
and plains painted r бя 
“manner, and paintings of. greater vir- 
tuosity, ranging from the rich toned land- 
scapes by Charles Davis and Ballard Will- 


jams to Putnam Brinley’s brilliantly deco- 


me Les 


p: 


 "rgtive vision of a lake. 


‘There is a lyrical sea scene ру George 
Alfred Williams, а poetic Tryon, Horatio, 
Walkers “Canadian Pastoral,” one of 
Matthias Sander’s versions of the Ari- 
zona desert, &. characteristic Murphy-J. 
Francis and an early Groll, "NS 

The rocks and waves and blue water at 
Bailey’s Island are seen through Frederic 
J. Waugh's eyes—great knowledge of 
water here. Willard '"L. Metcalf’s “The | 
Young Moon” is а. picture of the cléar 
evening landscape. And then one. comes 
upon Childe Hassam's “October's Gold" 
and Ruger Donoho's subtle depiction of 
nature. 

Chauncey Ryders “А Connecticut 
Farm,” Cullen Yates's “Upland Pasture,” 
and Ben Foster's “Meadow Brook” соп- 
clude the list as far as the New York end 
of the exhibition goes. 

Boston is represented by five artists and 
six canvases, Edmund С. Tarbell, Frank 
Berson, Joseph De Camp, W. М. Paxton 
and Philip Hale, being a hint of what. 
artists are doing in New Emgland.. 

- At the west end of the gallery & col- 
lection of casts and bronzes by Amerl- 
can sculptors has been arranged with the 
help of John Flanagan, who lends three 
of his pleces, including the plaster cast 
‘of Monsignor Doane. Robert -Altken's 
“Dancing Bacchante,” Chester Beach's 
“young Nymph," half a dozen of Gutzon 
Borglum's bronzes, casts and plaster frag- 
ments: that is the way the catalogue 
reads. Victor Brenner sends medals; Edith 
Woodman Burroughs, “Circe,” a head of 
John La Farge, and others; Jo Davidson, 
the cast of Miss Flora Whitney, “Тһе 
Pgoist,” etc.; Eli Harvey, animal bronzes; 
Isidore Konti, “Тһе Breeze" and “Medi- 
tation." Mr. and Mrs. Herman А. Маз- 
Мей conclude the list. Harry В. Fowler 
'has loaned several bronzes and рогсе- 
lains, all of which are distinctly labeled. 


ехһ in- Ww JW CORECOR of 0 

Tine Ка б RE ind. A specimens and raw ma- 

dpitions,. But Some of used in manufacturing industries, 

; > ii Childe ssam's beau- егей by Dr. William S. Disbrow, ої 

Uu 8 October’ в Gold, "e rocky hill with. a city, and on exhibition at the Library 

trees scattering their- y low leaves on for several years in the past. This col, 

the ground and a thin blue stream trick- lection has never yet been appreciated by 

ling over the stones, is one of the best “Whe people of Newark at anything like 
(landscapes. J. Francis Murphy shows yung: 

one of his triumphs, silvery in tone and its real value, and it is to be hoped that: 

дн ie Aus es early е sd under. the new» auspices - the thousands. 

er ro as & sober simplicitv tha who would delight іп it, did they only 

we confess to liking better than his Ахі- | ' enly once ا‎ its existence, will find 


tyl 
A TE ds has “A Meadow Brook” | | Її There is also à very, carefully pre- 
jingenious in design and agreeable in color. pared and arranged collection of etchings 
Ballard Williams has a fine Welsh land-| апа engravings with the various stages of 
{ѕсаре, D. W. Tryon an early study of production clearly illustrated. | 
Autumn reds against a hot sky, and Ho- Such is the museum, as it starts. Hum- 


¡ratio Walker is also represented by anid ~ с a 2 š ed = 
early and very good example before the | ble enough will this beginning seen within 
'moment when golden light began tó pour & few years, but precious beyond compu- 


into his landscape and obscure its beauty. | tation when once the Pas MA has 
Among the figures paintings are two by &rown great and strong. 
Arthur B. Davies, both interesting ex= | On the fourth floor, in the long room on 


amples of his quaint vision and’ splendid 
draughtsmanship; a “Study іп Tone,” the front of the library. building, the art 


by John W. Alexander, soméwhat grayer gallery in fact, is a loan exhibition of 
than his most recent Canvases, but full paintings, a few water colors, and the 
of charm; “The Apprentice Boy,” by rest in oils. This is not large, but its 
Hawtliorne, than which he has done noth- grade is high. There are no great paint- | 


E er е E 
| dion Бе ya n e a Pel eR ings; but there are no poor ones. On 
woman with a :е, comely. and re- every hand there is some canvas or other 


fined, апа N à seen апа bound to please, while not a few call one 
painted. Theré-i up of water back more than once. There are paint- 
„colors by John La ings by Americans of wide fame, such as: 


Altogether, the little Non is strong А 
in the tine of competen aftemanship, J: Alden Weir, William M.: Chase, fonus 
and discriminating vision, ава deserves La Farge, John H. Twachtman, Edwin В. 


to be visited by those who care for Amer- Child, Edmund С. Tarbell, Childe Has- 
„ican painting on its serious side, sam, William L, Metcalf, Dwight Tryon,. 
Іп connection with the paintings a соп- Horatio Walker, С. ХУ. Hawthorne, J. 


siderable group of- modern American и 
sculptures is shown, good examples of! i Francis Murphy, Matthias Sander and 
subjects wel known throughout recent! Frank W. Benson, 

'*-is. in a collection of bronzes, ' casts: 


¿xbibitions. | 
— € Rcx Aya. few pieces of marble sculpture ! 
^ | ION Зб many. visitors will find rare. mr 


Т ТА 2 4 i ІСІГЕТ? Works of Gutzon Borglum, - 
| (3 | Т 2 X ~ ~ Ма. ы 35. о make the * And 

57 exeo: ђе зек. up in front об 

р * ty Court House, | as provided form: 
f: еу? FORMALLY OPEN > will of the late Amos H. “Van Horn, | 
8 deserve closé attention. They are | 
2 ) beautiful, and linger long in the memory.. 
Numerous bronzés by Jéhn Flanagan, È 
' Newarker, whose education began in the | 


š ; school of. .St. Patrick's Cathedral parish, 
Те city's Youngest Institution in this ‘Ну, - show the subtle talent of 


Ë Start = 

s Under З this promising sculptor. There аге many 
M Highly En other objects in this collection which are | 
2% mt -couraging Аизрїсез. `. жегу good to see, and which, together . 
T! | with several of the: paintings, many B 


fA А ОС, FL ғу” - 2 7, //, no doubt wish some kind fairy. ‘ould | 


£ontrive to have remain in the ese mu- | | 


WILL ВЕ OPEN ON SUNDAYS E first hour ої opening, last | 


Thursday afternoon, the attendance «has 

- = „ been gratifyingly large. There were 600 
š | present during Thursday afternoon ; and | 

The Newark Makon fór whose estab- evening. Up to noon yesterday. 1,300, had. 
Üiistiment & constantly increasing. group ir visited the museum. + The loan exhibits” 
earnest citizens have for ‘some time! will be continued up to and including 
striven, is at last in operation. On. the. Friday, March 11, and possibly longer. 
third floor of the Free Public Library, in All the rooms will be open from 8 4026: 
the‘ northeast: corner: of the Building, is 11 е аНегпооп, end from 7 until 9 in. 

+ 2 +; , the evening, every day in the week, in- | 

the real acorn” out от which a great cluding Sundays. After March 11 the 
&ymmetrical ^ апа. .wide-branehing. oalc museum proper will be open at least 
5 впоша. surely grow. This beginning, . this three days а week during the hours just 
rst- plantation, is made up of a: fine dis- mentioned. Mhe three days will be Wed- 
play of rare and beautiful objects c? nesday, Saturday and Sunday. Yesterday | 


afternoon the attendance was so ‘large 
Sapanese art. Thus it is a Japanese. that it was decided to open the doors at | 


&corn, and this, mayhap, is а most aus- 3 р M. instead of 4, as previously ar- 
фісіоцв | omen; for if the. museum grows -ranged, . If the museum continues to | 
with anything like the vigor: and ‘swiftness. grow in popularity the hours жне 
of the New. Japan, then the new institu- ay Поа to meet the demand. | 
tion has &. splendid се not far ahead p 

| et it. ecd ea 

5 = та Japanese CBOSS as hs ben 

“Sold many times, was purchased out of a 

ety ‘appropriation for the “purpose, for 

` $10,000, of George Tm "Rockwell, of this city. 


dt has. been arranged in. especially. соп- 
“structed cases, which permit of the best 
ува бе | -each cues AC mu- 


end ri 
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"There | is no pleasanter дез илепт than 
to "cover," as newspaper men say, the 
exhibition at the library this week, Not 
in а critical mood, but in a leisurely way, 
with minds open both to enjoy the paint- 
ings and sculptures and learn from them, 
We have often lamented to William Mac- 
beth that our purse was not long enough 
о let us buy here and there pictures 
at appealed to us especially, and Mr, 
beth has always replied: “Why 
оша you buy them; they are all yours.” 
Ours to enjoy, ої course; how absurd 
to contemplate their purchase. 
Во, for the next two weeks, here 15 а 
ollection representing many. of the best 
painters in America for the public to en- 


у 


EXA And if some generous souls who 
:% 


ave ‘prospered in this world shall feel 
isposed to: select wisely and contribute 
generously to the young museum we will 
; amen io be among the first to Қонай 
t ` public: spirit. 0 
5% "The! beginning of an art museum marks 
"an important day in a city's history. Its 
‚5004 thing to get the habit of Hving 
ath “presence of the beautiful and of 
h ng places where rest and inspiration 
Ле вране When the boys on the street 
have learned. the. way to these museums 
ата can talk about the treasures within, 
ав we have heard them in foreign cities, 
we may feel that the country has an 
artistic life. But it would not be wise to 
think а, knowledge of art is lacking where 
#6. As least suspected. We have often 
ha those. who did not appear to know 


ЖО 


Es and | that, or the valuable qualities ої 
 plotures "hidden | away among many in 
the large. galleries, 14 is this. hidden 
stream of artistic appreciation that prom- 
š ев most for the future of art in America. 
: may not have the money to buy, 
ret. they. “һауе the minds to appreciate 

1d appreciation is quite as necessary as 
poles to. the building up оғ an aesthetic 


Unless thé pictures are shifted in their 

‘final Hanging—the Boston pictures had 

‘not arrived when we saw them—the vis- 
‘itor will find about twenty of the larger 
‘piotures to the east of the columns, the 
rest scattered over the walls behind ihe 
‘bronzes. The generosity and courtesy of 
$e e artists has exceeded anticipations, and 
the. exhibition outgrew in numbers the | 

J al intention. 

| ntering - the gallery directly ibm the 
 elevator—by the north door—a high-keyed 
‘landscape will be found first in the line 
_on the opposite wall, one of D. Putnam 
мае landscapes. It is full of light 
and movement. A blue lake nestles among 
` the birch trees, with two boats floating, 
von it. It is. easy to imagine the wind 
"t carries these boats along if опе. 
PE jefore it. But this із not a rapid- 
bition, to be seen by being looked 
edly. There are pictures іп it to 
“with, to be looked at again. ап 


qualities that are ‘not apprehended 
Ë Hately, Values so correct as to be 


ectation; these only appear after 
observation. But these are the 
things that give to the pictures а. perma- 
1 zen harm. 

Edwin B. Child's. large. portrait of Mrs. 

. Von Hunerbein comes next in order. 
; Vox о Hunerbeín | sits. easily in her 
‘chair, à 

has fallen fro her shoulders. To the 
sight hangs a rich golden portlere. ө; | 


"he pose and dress ‘and ac cess 
ә the sub. The. modeling of the 
‘done. 


It is not a dress, a 


| to the right об it. 


| October landscapes are not hard; the full 


| sion. 


| “scanty. vegetation. 


ұл Tone." 


dressed in black. A fur-lined cloak | (198180. 


¡there is skilful painting of lenses. 
‘hardly know where to begin to praise: 


and & сае is al 


la picture Js он rectis op ; 
posite the door. In the distance the sun 
beats upon the. side ofa house. Zn: the, 
foreground a rank, green luxuriant 
growth. Then a fence. Between. іне 
Тепсе and the house real trees are grow- 


ing. + The old rule for pruning prevails 
here: a turkey could бу through the 
branches. Mr. Donoho comes mighty 


close to realism. : 

It. is the completeness of his pictures 
that gives them power. То begin with 
his subject was well seen; then it was 
well arranged: it was well drawn and | 
colored so correctly that the atmosphere ! 
may be felt. It is like looking at nature 
herself to look here. Donoho is one of 
the big craftsmen. | 

From the collection of Mr. Isidor came 
A. І, Groll’s contribution, “Тһе Glean- 
ers." Mr. Groll. has become 50 well 
known through his versions of the Arl- 
zona Desert that this .earlier landscape 
may have the interest of а variation. 
The day's work is done: the workers 
have left the fields, but the gleaners— 
two of them—remain to gather up the 
Brain that is left. Ап Interesting subject, 
poetically handled. 

Childe Hassam's ''October's Gold" hangs 
“Complete” is the 
word that suggests itself; complete, but, 
Obviously, neither final nor perfect, for the 
perfection of art is not yet. It із a rather 
large landscape; taller than it is broad. 
Against a rather bare and rugged moun- 
tain, three birch trees. In the foreground 
а wandering, leaping brook. Тһе leaves of 
the.birches have turned under the touch 
of frost. All the smaller vegetation and 
foliage has put on its autumnal frock. 
The birch trees tower to the sky and| 
clouds and melt softly into them. 

Тһе picture is full of warmth, of 
delicious harmonies of color, of large 
decorative arrangement. То such pictures 
one must come back again and again. 
We speak of them as “complete” because 
the artist has орвезува his ` subject 


accurately and arrangea’ it with balance. 


atmosphere keeps them soft. Trees and 
rocks tone into one -another апа into the 
sky. Their outlines are nit sharp and 
abrupt. So Hassam reproduces the Ніп- 


Horatio Walker's “Canadian Pastoral,” 
unless notes were faulty and. memory 
plays tricks, is the only picture in the 
exhibition with cattle. Mr. Walker has 
lived and worked among the Canadian 
habitants, portraying their life and man- 
ners; not with Millet’s spontaneity, but! 
| with appreciative understanding and true | 
artistic sense. One need not be influenced ; 
by money values, although this is reckon- 
ed to be one of the two highest priced 
pictures in the exhibition, to appreciate : 
the cleverness of the workmanship or the | 
restful mood of the painting. 

Matthias Sandor is not much heard of 
as а landscape painter in these days. 
He was another of the men who went 
into the Arizona desert region and paint- 
ed the land of sand ¡and dry air and 
But Sandor did not 
bring back the.same vision of this coun- 
try of blue skies that Groll has made 
familar. Не keeps his sky line higher, 
his foreground fuller. The topography 
of the desert is accurately recorded. 

In а manner very different from. апу 
one's eise is John W. Alexander's "Study 
Тһе artists appreciate 
ge why wouldn't they? Тһе picture ів 
2 panel—a portrait of а woman. Тһе 

4oarse'canvas апа thin paint—hardly 

ve. dus а stain—are characteristic. 
аде! has а great decorative gift. 
ovina linés are almost un- 


Жоо, and: as ê name implies, thought- | 
fui' 
me jden wear glasses? 


manipulations of color. Does the! 
There is such тал! 
if the hint be trustworthy, 
We: 


"hint, and 


with the frock? the face? the modeling 
of. the Dun зроб ensemble? pe 
hat repays study. 


lexan- | 


ind around е 
us he Plains | 


oH. Tt. "Thallus. ^us "to ` 

Williams’s work: it is unusual and in- 
dividual  Pernaps no one—and: certainly 
none of these exhibitors—is as like him ` 
42 Charles Davis and yet they are very 


unlike. - Mr. ` Davis's “Cottage” in. the 
“Mountains” is richer in “tone, yet. not pos- 
sessed of the same pattern quality. He 
| has grasped his vision, perchance, in tho 
‘Connecticut hills. Мг. Williams lives. 
“more with his own fancies: Мт. Davis 
‘has more regard for the ГУ of 
the land. % 

There is а great. deal іп ` CREI 
Ryder s "Connecticut Farm" that we en- 
joy. It is full of the tender green of 
spring. In the centre of a rather large 
canvas stands a farmhouse among the 
trees. The scene is well arranged and 
full of seasonal suggestions. Mr. Ryder 
has not attempted to solve all the prob- 
lems of painting in one venture, which | 
many, essaying to do, find their undoing. 
He is one, of the younger men with a 
long future, же hope, and, happily, he 
has not flirted with the strange gods of 
the virtuoso. 

Cullen Yates sends to us his “Upland 
‘Pasture.’ We wish it might have been 
the landscape hanging &t the National 
,Arts Club, but that exhibition has been 
prolonged to satisfy the admirers of 
Matisse's disciples. Since the “Upland 
‘Pasture’ was delivered it was sold to 
ХУ. T. Evans, of Montclair. бо we have 
heard, at least. It ів а very agreeable 
canvas. Ah! we had forgotten. It, too, 
|has cattle as well as the Horatio Walker. 
But the cattle are not so prominent: mere 
incidents in а bucolic scene. 
| Of the unique art of Arthur B. Davies, 
| we might write interminably. Mr. Davies | 
| possesses talent that falls little short of 
| genius; it may even be genius. The most | 
misunderstood painter іп America and | 
one, of the greatest. We do not pretend 
that he is the most popular; we wish he 
were among those most appreciated. 'l'o 
this conclusion we. have come slowly, 
reluctantly, and after studying many 
varied examples of his art. Mr. Davies 
has been ill, consequently he was unable 
to send the picture he wished us to have. 
In its stead we have two, and іп neithor 
of these is the richness of color of which 
he is master in evidence, nor the draw- 
ing that is most easily understood. As a 
draftsman, Davies is a wizard. š 
Now, just suppose you were a sculptor; 
could you mold the human form in more: 
artistic groups and poses than you wíll 
see in Mr. Davies's “Sea Wind and Sea?” 
Or imagine yourself gn твадогя, Duncan, 


aa 


could you strike more artistic attitudes î 


a fancy yourself а potter reviving the 


ancient art of Greece and Etruria, could 
¡you ornament your Ware more cleverly 
than Mr. Davies. pains the human form? 
| Yes, Mr. Davies paints for the thoughts. 
іні, for those Whose imaginations have 
| wings, for those wht are weary of the 
obvious and find er toyment in- subtle 
Shapes and harmonie; His. ‘Tittle girl in 
the smaller picture ii well modeled.  . 
On the columns that aye the main 
gallery from the root i об "ors, Met- 
"calf and Tryon are seen б very good ad- 
“vantage. Metcalf has а, clear, erisp land-. 
scape, “Тһе Young Мооп:” Tryon a 1апа-! 
всаре painted im quite another manner, 
one of his poetic evocations. Mr, Mont- 
ross opened his handsome new gallery the 
other day with a loan exhibition in which 
there were ten of Tryon’s pictures, be- 
longing to the- md collection. Events 
ually they will belong to the National 
Gallery at Washington. Pictures of ex- 
quisite refinement, we have called them; 
of distinction. They reflect an American 
spirit de luxe. Metcalf belongs to another 
school He uses other colors. | Не ар- 
_proaches nature іп another spirit. Notice. 
" how he has carried the color note іп the 
foreground through the several planes; 
how his color sparkles; how clear As the 
air. 
J. Alden Well tas ine panel to’ ‘the right 
of the stage for “Ths Fur Pelisse.” ‘The 
pelisse has slipped. from the , "woman's. 
shoulders and is slightly in evidence. Ті 
Isvery different from more famili rWeirs; 
from the. landscapes ho has been Showing 


Tw 


“т? 


т, 5 E 
3 Whe ctures were 
| number of smaller on 

‘the collection, and $ 
ized. Such picture: 


colors are hanging. “Circe,” “Fenella, 
“Leda,” "Arriere Pensee" and “summa | 
т Беа” are Mrs, Burroughs's other contri 
d butions. : а= 


With Jo Davidson's group we have 1 
more recent acquaintance. Let ‘thos 
who care for good modeling linger ov 
his “Torso” and note the anatomy of t 
body. The ''Egoist," with folded han 
and chin lifted toward the ‘skies, maj 
yl almost ђе heard to recite the Pharisee? 
! prayer, оа, ОТ “thank. Thee. 
“Toil,” “The Coal Boy’ and a cast of hil 
sust of Miss Flore Whitney will all Я" 
avor. Davidson is getting the 

spiration out of times. oo 

ге лоза pi and John; алая 

A НЕ ===> 
artistic and. pra Ж JOTA Ck—to туар 
а good use 8сціюуціге may be put=a sym 
bolic group "“epresenting “The Breeze,’ 
“Meditation”. ада “The Witch.” Mr 
pi'anagan.-sends the “Head of Mgr 
Doane '—a cast—a large and small heal 
апсі a frame of medals, і 
From Eli Harvey come three frolicsonu 
pars and from Mrs. Hermon А. Mae 


thorne's still life is notable. ` 

In the corresponding corner, Ben Коз- 
ters “Meadow Вгоок;” one of the group} 
of. meadow scenes shown a little while 
аво at Macbeth's; there is а. homely 
‘charm of intimacy about it. In such 
brooks the trout lie with one eye open to | 
detect the angler as ће approaches over | 
the open, meadow. The curve of the brook 
ін a decorative line. The marsh grass is 
soft and. yielding. We have spoken of |. 
these meadow scenes too recently. to re 
‘Quire added words. | ^. à 

In the centre оғ the "west wall George 
Alfred Willams's seascape makes an at- 
tractive parallelogram. 'The wide stretch 
of blue sea runs into the paler blue Sky 
‘with its touches of pink; a very colorful i 
canvas, full of cheer and-gladness. Be- | | Weill a coffee urn, fern bowl апа samovar 
side it a J. Francis Murphy, yellow and irs. MacNeill was one of the first ti 
veiled with haze, as Murphy is wont фо | apply her art to producing beautiful arti 


| 
| 
| 


reproduce. Two phases of nature, each| and crafts objects. Of all these bronzed 
| with its attractions and inspirations. And we will write at greater length at anothej 
then there is William М. Chase with his time. ; : Зп, 
portrait of а gipsy and his family, it is our hope that every effort та 

Express companies аге exasperating made to inform «the public: of this ёз 
with their tardiness and delays. The ex-| hibition. · We have faith in the people 
hibition, was opened on Thursday after- When they know that the exhibition 1 
noon without the Boston: pictures. Those open.to them and free of charge, we dt 
who visited the gallery at the flrst tap 
of the bell will find ít worth their while 
to go again.. During the dinner hour the 
six belated canvases arrived апа were 
hung.in time for the evening assemblage 
to enjoy. Mr. Tarbell; who very kindly 
gathered up this group of paintings, bor- 
rowed one of his own paintings from Mrs. 
Tarbell. It is a picture of his family at 
Cotuit, painted when the children were 
younger; long, long before Sorolla was 
known in this country. It is full of sun- 
light and subtle handling of color. Мо- 


tice the face of one of the girls and the 
pink frock she wears; the drawing of the 
tree«:anü the ovousness of the hour. Tt]. 
із а good thing to remember Tarbeli’s 
landscapes іп the days when he is better 
known for his marvelous pictures within 
doors, During ed abr t he has been 
"working at landscapes again; witness the 2% 3 
picture shown at the Pennsylvania Acad. | Nineteenth, street. Paintings Бу 
| “Prank W. Benson lends two of his can- | eres ЖИ. March 2i 
vases to the collection. “Elizabeth” and. The Folsom Gailery—396 Fifth 
her dog are frankly depicted in the strong avenue. Paintings by the late 
sunlight out of doors, in one. The other, Louis Loeb. | 
“Woman Reading," is а splendid figure -Photo Secession Gallery — 291 ` 
composition, an interesting mate for the | Fifth avenue. Water colors by | 
large Child portrait. One of Joseph De | John Marin, 
Camp’s substantial portraits, smaller in Wunderlich’s—220 Fifth avenue. 
size, represents eis vigorous Bostonian. |. ° Mezzotints і PES 
Philip L. Hale, the Boston critic and š : 
‘painter, has a sparkling representation of Sechs Ж s: but i 56 355 са 
а poroh covered with crimson rambler Until Е ББ гаси. Minjate y 
roses. The baby in its carriage is a fasci- Манан E тро Лил сомдай y 
nating child, playing hide-and-seek-with seu doma е 
whom? “some one attending him; is it | Co-operative  Society—358 Fifth 
mother, sister or nürse? There is a lot avenue. Sculptures and Drawings 
of painting on this canvas. From Will- by Jo Davidson. m rre 
iam Faxton comes ап interior. Two wom- Madison Art Gallery—305* Madi- 
€n conversing at the foot of the stairs. _ Son avenue. Landscapes by Elmer. 
Ë м MICRAS запро ы еы AT. 
Of ¡all of these we will have more to say Montross Gallery—550 Fifth ave- 
later. CM E А: nue. Loan Exhibition, represent-. 
Those who have arranged this exhibi- . ing. Whistler, Thayer, Dewing and ` 
ion deserve crédit for the attractiveness S a EVOR TSS == ES 
ensemble. А group of Gutzon he С 


hibition will continue until March 11. 


| А DIRECTORY OF | 
THE GALLERIES 
Тһе Keppel Gallery—4 East Thir- 


7 ty-ninth "street, Etchings апа | 
Ее Drawings by Herman A, Webster. 
4 ` - 


Until March 9, | 
—— The Macbeth Gallery—450 Fifth ` 
avenue. The Fur Jacket by Whist- З 
ler. Paintings by William Sartain. 
Until March 2. ; 


Naticnal Arts  Сіць--119  Eaat 
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| mot believe. they wil ignore it. Тһе ех 
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ACTIVE EXAMPLES OF PAINTER'S SKILL || "NAT LIBR 
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тоша; n ovat: as the pens a 


thus . 
showing the making of a book plate. from ` 


‘Start to finish. "The library has a colle 
tion of about 2,000 examples of b 


ARTISTS’ WORK 


ON EXHIBITION. 


Several Pictures by Well-Known Painters Among Those Shown. 


WE Local pr Tons 


Members Win Praise. 


7; PEE Liv, A 


: With more than 100 canvases on ENS who is a personal friend” ot Mr. Schwabe. 


the Artists Club opened its third an-. 
nual exhibit of membership work at the 
Free Public Library last night. The 
exhibit will be continued until April 19 
and will be open afternoons and evenings. 
Henry В. Poore, who has exhibited in 
the National Academy añd who is a 
member of the club, will lecture Monday 
evening upon the topic, "Art Principles 
in the Composition of Pictures.” Тһе 
lecture will be illustrated with stereopti- 
con views from old and modern masters. 
The club's exhibitis varied and a large 
ебек of the. canvages have never be- 
fore been publicly shown. 


"here are some | 


“Smoked Herring,” a still life, by Mr. 
Schwabe, attracted considerable "attention 
for its technique. 


“Мг. Poore exhibits two pictures en- | 


, titled “The. Pool” and “In Holland.” 
¦ Both are soft, pleasing examples of art 
and the latter has been exhibited in the 
National Academy. А painting which 


| won praise was that of a nude child 


seated among lilies entitled, “Тһе Pond 
Lily,” by Б. С.Н. Ungar. The work 
is artistic and shows careful drawing and 
coloring. It is poetic and pleasing in its 
theme. A large canvas by. Thomas 
Moran, H. N. A., is exhibited and while 


і 


Шы УНН АВ ЛА 


examples of painting by younger mem- | it was not considered as good an ex-i 


bers which show. considerable promise, 
and there are a number of exceptionally 


well known in this part of the country. 
Notable among. these are the paintings 
of H. August Sehwabe, who has ten can- 
vases of varied subjects on view, 
Probably Mr. :Schwabe's most striking 
pictures in the ‘exhibit are the ones en- 
titled “A. Forty-Niner” and 
Cartridge. " The former is а portrait: 
study of an old man, a. pioneer. Тһе! 
other canvas differs somewhat from the 
style of work Mr. Schwabe is accus- 
отпей to exhibit. It is a virile picture | 


of & young “cow puncher” with а drawn. 


revolver. The subject and pose is а ге- 
minder of the work of the late Frederiek 
Remington or of Charles . Schreyvogel, 


“The Last I 


t ámple of the academician's work as many 
| of his. other pictures, it was pleasing. 


; culiar school by Gus Mager and Louis 
МУ. Ulrich exhibits several paintings. 
amples of work are shown also by Ma- 


clure, John R.-Grabach, H. F. Nagel, В. 
U. V. Sewell, A. М. A, William J. Baer, 
А. N. А., Ida W. Stroud, Alice Howell, 
| Jerome P. De Witt, Samuel Clark, David 
i Krick, Е Poppenhauser, Horner Fleming, 
|: Alexander Greger, H. Krug, Helen Coe, 
; Caroline H. Stevens, F. W. Coleman, I. 
Bay Triess, Paul Schwabe, M. E. D. Jen- 
kinson, J. E. Blackmore, George A. Will- 
iams, Millie Rippel, Walter Hagerty, 
George Koch, K. Vanderhoof, М. Turgg. 
Anton Von Benat and others. 


y 
i 
| 
| 
і 
1 
i 
$ 


he qe Public Ph Over six 

re pictures occupy the walls that.re- 
cently were hung with canvases gathered 
from far and wide‘and that wil soon be 
hung again with portraits loaned for the 
- occasion. 

We recognize familiar names among 
the exhibitors. 
whose pieture we admired last year, is 
š well represented again. Mr. Schwabe pays 


Mrs. М.Е, D. Jenkinson, a 


lis respects to the decimal system and 


shows ten. “Smoked Herring,” а small 
bit of still life and a landscape, “Evening 
in Connecticut,” 
held it longer than the more pictorial, 
: “The Last Cartridge.” 


caught our fancy and. 


зек то НІ Ungar's “Pond Lily” те 


| wrote when it was shown in Keer's gal- 
егу, | David Maclure presents а vista 
through ‘a forest ‘of stately tree trunks. 
FW. Coleman's “The Dungeon Tower” 
is full of light and sunshine. Gus Mager 
у sed. the butterfly of color im his 
1 - "Spring Morning. et Now, 


pe E OA et. 


There ie a Aem набої. Әу Agnes Gif- 
rd, а still life хао. harmony: ‘and REL 


| 


fine canvases by artists whose work 18 | There are a number of examples of.a pe- 
Ex- | 


tilda Brown, Jorgan Pederson, David Ma- | 


| 


3 
4 
і 


| 


every grade, 


| Price, raps American art again: 


САКТА AND CRAFT 


“4: the Editor of de NEWS: 
Sir—Gützion Borglum hag с 
"іп Тһе Craftsman some агави things 
about. irt Sd 2218, art acade-mies and 
stucdents “Не arrises n: ilincê up our art, 
idemies and frany, ~: оте them into 
10015 where men a: а women can fit. 
emselves as master craftsmen for mak- 
ing useful things beautiful. Не. 
‘something is wrong with us (Americans). 
The world doesn't want, need or respect 
as artists the triflers with the brush, 
clay or technique. What we should do 
is to blot out all art schools, as such; 


We need never worry about the man of. 


genius—he never takes an academic 
course; rather he never completes it, 

Robert Henri discusses this question 
also and says, “Тһе thing to-day is to 
take up our art schools and make them, 
useful. 

In an article “Is our art a betrayal 
rather than an expression of American 
life?” Louis Н. Sullivan, the architect, 
tells us we are impractical, and super- 
sentimental, 
tims of mountebanks and demagogues of 


tural and otherwise and everywise, D E 
cause we do not look. 
And then another critic, william T2 


“Oh, you 


shade and kind, architec- | 


SAYS | 


and that we are the уіс- | 


| artists who think yourselves above the | 
¡pots and trappings of a common life— | 
pepe who think fine art above the chip- 
ping of useful stones and the fashion? | 
ing of the commonplace—you are not fit | 
to shape the instruments of man’s daily № 


«needs. 


silly pictures for silly gilded frames join | 
your fellow-craftsmen and realize that 


You who think that art is to paint ; 


й 


Sat 


¿until the work of our hands іп fash 


‚toning the necessities of life has been 
‘glorified, there бап be no art to move | 
¿men's souls,” * 


t 


After that THe Nation takes up thé | 


‘Subject in the following sane ete tae 
of opinion: ‘‘Fine craftsmanship under 

lies all art. In the shop or studio, even ` 
in the school, we may hope to make com- 
: petent craftsmen in painting, sculpture, 
modeling, metal work and decorative de- 
'sign—in all the fundamentals of the fine 
‘arts. But to do this we must give over 
‘the delusion that we сап іп any sense: 
‘make artists. If we produce artisans of 
skill and taste in numbers, the ablest of. 
them wil] become artists as surely as the 
finer goldsmiths and silversmiths of the. 
Renaissance grew into great painters and 
у Sculptors. Meanwhile the rank and file’ 


will find pleasurable and gainful employ- | 


ment, and the public will benefit in ine 
_improv¢ ‘ment of all minor arts and of 
| manufactures generally. This, we think, 


сів the aim of a rational education іп art. 


ү 


| 


| tors “all of whom show the same genuine. 
| devotion to a pioneer work which has 


і 
z 
f 


| Train the craftsman and the artist will 


take care of himself, and all the better: 
because of the elimination -of those with- 
out creative vocation." қ sde 

In reading the articles from which I 


| have quoted I have been impressed with 


¡the fact that our free drawing school 


| fn Academy street is to be the organ for. 


much of the art influence referred to by 
our critics. Already in spite of limited 
facilities of all kinds (which we hope. 
will soon be remedied) its work is enough 
to put enthusiasm into the dullest visitor. 
The arts and crafts shops alone are a. 
revelation to those who did not know of 
the active and practical existence of such 
departments in oui’ public art education. · 
Тһе Board of Education is to be com- 
-plimented on one of the fines’, departments. 
in all its system. Тһе principal of the 
school is. а man well trained in the fine 
arts and in craftsmanship, who has. drawn 
' about him an enthusiastic staff of instrüc- | 


] 
| 
| 


meant to many ої them a real sacri 
personal affairs. E ee a SS 
I 5 ; ie 


Фу 


interest, TT as it will many т 


Edward М. Crane. 
wi Van. хау: number of volumes from. 
pug library, a collection rich in this kind. 
"of material and books well worth seeing ` 
will be ` loaned by William Nelson, of 
Paterson; Vice-Chancellor Howell Noah 
Morrison, of Elizabeth: Justice Francis 
Ag Swayze, Thomas L. Raymond and Rev. 
| Joseph Е. Folsom, chairman of the club's. 
| committee in charge of the exnibit. 
` Other collectors of books of a bygone day. 
| will be represented, it is expected. Тһе 
New Jersey Historical Society will ex-. 
ћи it some our the treasures in its collec- | 
tion, and books owned by the Newark Li. 
EM will also be on view. : 1 


апа л valuable items. 


ж š я ¡ER 


E ortraits s Soon i Be 


ts to open an exhibition of portraits 
pee by residents of this city next Wed- 
“nesday evening in the gallery of the Free 
[= іс Library. Тһе committee has not 
completed its catalogue. It is still look- 
р about for suitable portraits and min- 
-jatures for the exhibition. In holding this 
-exhibition the association hopes to inau- 
«gurate an annual feature of the museum’ 8 
mue : 

‹ One of Gardner Symon' S large river 
ndseapes is now on exhibition in the 
ха lery—eandidating, perhaps, for the 
1onor o of first purchase. The picture has 
been mentioned before on the art page 
‹ f the News. It has considerable merit 
‘and commands an immediate response. Il 
is photographic and well patterned: its 
large lines are pleasi Тһа it will wear 
well is not ав certain or that its color will 
continue to please. In fact, it may, not 
-njustly, be described as more popular 
than mighty in its qualities, and 1t should. 
tbe co. sidered “carefully before »4t is pur: 


i заман > 


E un ного of portraits and the 
ola books and pamphlets 


far 1 received. While the portraits are 
any as might be desired, there 
f decided artistic. merit, while 
‘marked historic value. The 
Museum | "Association, under 
“this exhibition ін con- 


ow. that the process of acquaint- 
the people of Newark with the fact 
ch an. organization ің іп орега- 
ese exhibitions: should grow stead- 
T . popular. | The contributors, E 
ber of visitors,- will un- 


y low but the time will come when 
ews it that thinks and reads 


ment, will dem S on the Newark Museum 
: ost аа institutions, | 


ent. The veda. ot. New. Jersey tm- | 
surprisingly good. Most New- | 
е! astonished to find bae. 


MA ҮР ТЕТІН 


‘One will Show Old New Jersey 
Imprints and the Other Family 
Portraits of Newarkers. - 


TO BE HELD AT THE LIBRARY 


Two exhibitions, which of their kind 
are pioneers in this section, will open at 
the Free Public Library next Wednesday. 
One is a display of early New Jersey 


imprints, under the auspices of the Car- | 


teret Book Club, and the other a еоПес- 
tion of family portraits loaned by New- 
'arkers. There will be a private view of 
both exhibitions on Tuesday evening, 
from 8 to 10. On Wednesday апа for 
two weeks thereafter, including Sundays, 
both will be open to the public daily from 
8 to 6 in the afternoon, and from 7 to 9 


гіп the evening. 


The portrait exhibition promises to be 


"опе of the most interesting art displays 
| ever arranged for the library. It will be 
' held in the art gallery оп the fourth 


| floor. 


| whose private libraries will contribute to 
| the interesting array of old imprints, are 
‚ William Nelson, of Paterson; Vide Chan- 
| cellor James E. Howell, 
Crane, Supreme Court Justice Francis J. 
| Swayze, Noan Morrison, Thomas N. Вау 


in charge of the exhibition. It. ‘would be 
difficult to pick out the most interesting 
‘features of ‘this uniq 


om y a little over a year ago, but already 


p factor: “н ме ыг field. - viis 


Among the individuals whose like- 
nesses will appear in the collection are 
a number of persons whose names аге 
familiar in the history of the nation, as 
well as of the State. Included in the list 
wil be a portrait of former Secretary 


of. State Frederick T.—Frelinghuysen, | 
Frederick, president ^ 


loaned by his son, 
of the Mutual Benefit Life Insurance 
Company. There will also be a painting 
of the late United States Supreme Court 
Justice Joseph Р. Bradley, father ої 
Charles Bradley, treasurer of the New- 
ark Museum Association, under whose 
auspices the portrait exhibition will be. 
held. 

Among others will be portraits of the 
late Robert F. Ballantine, the late Mar- 
cus L. Ward, “the soldiers’ friend," Gov- 
ernor of New Jersey just after the close 
of the Civil War; the late Corlandt 
Parker, бг., and Mrs. Parker; Mrs. 
George Gordon Meade, mother of the. 
commander of the victorious army at the 
Battle of Gettyburg, and a relative of 
the Parkers; the late William H. Mur- 
phy and his son, former Governor Frank- 
lin Murphy, and a portrait of а daugh-- 
tev of Robert Cumming. There will also 
be portraits of members of the Kinney 
and Mercer families. The Essex Club 
will loan oil portraits of Colonel Edward 
H. Wright and Pennington Whitehead. 
The portrait of Justice Bradley will be 
loaned by the Prudential Insurance Com- 
pany. 

Most of the articles that will mars up 
the exhibition of imprints are products of 
a date earlier than 1820. There are about 


| 150 books and pamphlets, mostly books. 
| Jersey had some well known printers in 


the old days and some of their work rep- | 
resents a. high degree of art and dura- 
bility. 

Among the exhibits are books and 
pamphlets from. the collection of the 
Newark Free Public Library and the 
New Jersey Historical Society. Those 


Edward М. 


| топа and the Rev. Joseph F. Folsom, 
chairman of the book. club's | committee 


¿Joan collection, | 
‘and those who inspect it will find ma- | 
terial worthy of more study. than can: be: 
had in ar single visit. | 

(The Carteret Book Club was organized 


| made for itself a place as an ав- 


Ka y comprehensive showing. is made. 


ranged, and. the display, as a whole, pes: 


“ancient volumes are excellently | ar. 


| flects credit ón the club, the committee in. 


| charge of the exhibit and the members of 
the, library. staff who have. co- operated. It 


"is to be hoped that many will avail them- 


| selves of the opportunity to see a unique 
‘collection. 


Many of the notable Product of the 


New Jersey book publishers of former ® 
days were noted in these columns last 


Saturday. Other volumes received: shortly 
before the opening Of the c n А 
¡include several rare items. 
| William Nelson, of Paterson, sends in 


addition to books previously noted, “Ап 


| 


| 
| 
| 


Account of the College of New Jersey” | 


(Woodbridge, 1764), and “Christian Bap- 
.tism," a sermon delivered at Hanover, 
November 4, 1764, by Rev. Jacob Green. 
The latter volume was printed by Samuel 
F. Parker, Woodbridge, 1766. Тһе Samuel 
ГЕ. Parker imprints are very scarce. Mr. 
Neison shows a ‘Catalogue of Books Be- 
linging to’ the Library Company of 
| Burlington," taken March 90, 1792 (Isaac 
Neale, Burlington, 1792). This is, doubt- 
less, New Jersey's first library catalogue. 
Then there is “Christian Magnanimity," 
ка, sermon preached at Princeton, Septem- 
| ber, 1775, the Sabbath preceding the annual 
commencement, and again with additions, 
September 23, 1787, to which is added an 
address to the senior class by. John 
Witherspoon, president of the College of 
New Jersey. This was printed by James 
Tod, Princeton. 1787, and, with the ex- 
ception of a newspaper, is the earliest 
Princeton. imprint known. Mr. Nelson 
and Rev. Joseph Е. Folsom each lend¡a 
copy of “Тһе American Geography, 
A View of the United States of America, 


or. 


etc," by Jedidiah . Morse, printed: by | 
ерин Kollock, Elizabethtown. 1789. 
| Mr. Nelson sends the first law book 


| printed in New Jersey. It is “Conductor 
Generalis, or the Office, Duty and Au- 
thority of Justices of the Peace, ete.” 

(James Parker, Woodbridge, 1764). He also 
shows the first law book printed in New- 
ark, “А Treatise on the Jurisdiction and | 
Proceedings of Justices of the Peace іп 
Civil Suits, etc," by William Griffiths; 
second edition, John Woods, 1797. The 
first edition was printed by Blderkin & 
Miller, Burlington, 1796. Another 
from Mr. Nelson's library is the first mili- 
tary treatise printed in New Jersey, “The 
Military System for the New Jersey Cay- 
alry, compiled Бу  Adjutant-Genefal 
White (Shelly Arnett, New Brunswick, 
1793). Two items among Mr. 


books attract special attention, the Imo. 


| 


item | 


Nelson's | 


New Testament and the octavo New Tes- | 


tament, both printed-by Isaac Collins at 


Trenton in 1788. It is remarkable that the | 


work .of issuing these two books could 
have been done at the Collins press the 
same year. | : 
“False Shame," a comedy in four acts, 
translated from the German of Kotzebue 
(Newark, John Wallis, 1801), is said by 
Mr. Nelson to be doubtless the first play 
printed in Newark. ТЄ is one of the 
earliest productions of Wallis's press. 
Among the books exhibited by the New 
Jersey Historical Society is ''History of 
ithe Colony of Nova Caesarea, or New Jer- 


sey an Account of Its First Supplement. 


to the Year. 1721,” by Samuel Smith 
(James Parker, Burlington, 1765). А copy 
of the same book comes from Noah Мог- 
rison, of Elizabeth. | 

Among other interesting volumes loaned | 


by Mr. Morrison is “Acts of the General 


‘Assembly of the Province of New. Jer- 


(sey from the Surrender of the Govern- 


,ment to Queen Anne to 1776,” compiled | 


Љу Samuel Allison, printed by Isaac Col- E 


lum, Burlington, 1776. This has Governor 


| Paterson’ s autograph on the title page, 


‚апа has. Paterson's marginal notes used. 
dn the compilation of the edition of New | 
¿Jersey laws. of 1800. Mr. Morrison shows 
"а unique сору of the 

“Books for Sale by Mrs. 
:Tlizabeth-Town, New. Jersey, Being. he 
Анда of the latê Dr. Ro cM 


print 
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Ne ova ‘Scotia, Iceland. and. Japan. ` 


| Specimens of Irons and Zincs. 

es or particular interest in the industrial 
field are the exhibits id irons and zines. 
Тһе irons, good and bad, are shown as 
mineral, Fock and ore. Included. among 
5 the varieties аге good specimens of mag- 
- пене from Bernardsville, Hibernia, New- 
foundland,.: "Mt. Hope and other famous 
New Jersey iron producing localities, also 
|"eharacteristic ores of Morris, Passaic: and 
Sussex counties. . : Ј 

New Jersey iron has a historic as well 
ав. а. commercial value, for it played a 


tionary struggle. Some of the same kind 
[of stuff that is shown in its primitive 

isbrow cok | form in the glass cases was meited up 
ре attention it would | into cannon balls at the old Clinton Forge 


char cter, its | back of the present site of the Canistear 
GE of. E Reservoir to use against the British. 


means to thin out the ranks of the in- 
vaders. Nor was it the only time New 


he soil and the. 
crude material 
be “transformed into 


tion in time of warfare. 


bog ores or limonites, showing the 
| sulphides that are in common use for 

making sulphuric acids and the residues 

that serve for the manufacture of red 

metallic paint. There is a fairly com- 
|| plete working collection ої Franklinite, 
with its associate minerals. These аге 
found nowhere else than at Franklin 
‘Furnace, and turn out a very hard iron 
known as splegeleisen, which is remark- 
ably free from impurities. 
“used extensively in the manufacture of | 
safes, 

here are manganese ores in variety, 
from the typical blaeks of the common 
pyrolusite to the more showy and crys- 
tallized rodocrosites. Beautiful pink rho- 
denite is also shown in a varied assort- 


When the? city | 
ава legacy. It із | 
as, Ward and Eric. 
"han Show. 
notable for what 
pecimens.' Тһе 


е js to give a 
branches of 
. Its 


mens. 


Соррег5 From Old Mines. : 
Part of New Jersey's share in the dis- 


from the old Schuyler mines of North 
Arlington, which as an active тле 
. proposition ceased a precarious existence’ 
some years ago. There are also metallic’ 
» as he. Sees. them | specimens. from the old Flemington 
le to recognize them | mines. 
elsewhere, either in The copper exhibit includes, too, the 
h. leetors' shelves. . green and blue malachites from Arizona 
ch is the Disbrow соПес- | and other Western areas. They are very 
New eed min- | rich in color-and used to be in general 
| demand іп the manufacture ої, paints. 


into consideration, 


recent y | that 
the. a wonderful | 


Franklin Furnace. 


{ sparklers. are shown іп the 
waves May diamonds," 


Waves. 


Ly š 
е zeolite- | 


| Tost important part in the great Revolu- | 


While nature at Valley Forge was thin- I 
ning out the ranks of the defenders, Ma- 
ture at Clinton Forge was furnishing the | 


Jersey iron has been called into кенеш : 


The display of Jersey irons belades ihe. 


It has been | 


ment of crystallized and massive вресі- | 


^ play of coppers consists of specimens. 


Convenfent chemical formulae have now 
been substituted for the method furnished 
by nature, with results that are scarcely 
to be regarded as an artistic success, if 
the element of durability is to be taken 


Zinc minerals and ores of New Jersey | 
are presented in many varied forms, from. 
the common green silicate to the more 
‘rare red oxide so much in demand in 
wireless telegraphy. These are found in ‹ 


Nature's imitations of her own precious 
form. of. 


rolled by the 
until they have lost all their 
rough edges and acquired & symmetrical 
| curvature. There are also semi-precious | 


З ON ne 
‘ Бо ба anging. from native | 

унат 2 Ims On rotten алатын схе 
^ White Ag From Jersey. 
The agate. produged іп Brazil and 


_| Switzerland іп the largest. ‘commercial 


| 


| key to nature's most precious secrets and 


quantities, is shown in almost endless 
colors and varieties. Among the group 
is a specimen of white ‘agate, found at. 
Great Notch. It only needs cooking in 
sulphuric acid and sugar: to bring it to 
| the rich dark color which ia so highly 
prized. 

Iceland spat with its рес uliar refrac- 
tive qualities that literally make one see 
double; the ornamental Amazon stone, a 
variety of the feldspar; aluminums from 
the common varieties of emery, рої. Crys- 
tallized and massive, to the more preciums 

| corundum known as ruby; garnets. from: 
| Franklin Furnace and abroad;' fluorites 


i| from the same sources, іп a wide variety 


of color; arsenic and nickel, the radio- 
active minerals in the four characteristic 
‘species—torbenite, carnotite, uranite and 
monazite—and other interesting groups 
dear to the heart of the mineralogist are 
shown in such variety of specimens as. 
afford máterial for comprehensive study. 
There is also a bit of the precious radium, 
ín a small vial, and silver dnd tin огев, 
and some of the famous colored crystals 
from Joplin, Mo., which are in such de- 
mand all over the world. | 

The fact that nature has selected all of 
her eighty odd elements from the mineral 
kingdom is alone sufficient to demonstrate | 
the value of a study of minerals. Then, 
too, it is ап ornamental as well as a 
"practical study, for the mineralogist has 
always enjoyed a certain distinction 
among the scientists because he holds the 


to the mysterious storehouse of her hid- 
деп wealth. | 
The Newark Science Museum offers a] 
rare opportunity for а first-hand study ої | 
mineral specimens which the assiduous 
labor of years has brought together from 
all over the world. It also offers facili- | 
ties for study in other branches equally 
as interesting. While the city is talking 
about expansion along artistic and scien- 
tific lines, surely it will not neglect to 
make proper use of the opportunities it | 
has at hand. Efforts are being made to 
| gather together material to stock a mu- 
seum that wil be worthy of an existence 
independent of every other municipal de- 
partment. Practical appreciation of what 
has been already provided will be the best 
impetus өлер а, movement can receive. 
Except during the recent art exhibition, 
the Science Museum has been open only 
on Saturday afternoons and evenings. 
Judging from the interest manifested in | 
-the collection during the last three weeks, 
it might seem advisable to open it several | 
days a week ог, better still, every day. | 
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- prose and ‘verses, with 2% 
ле most. recent occurrences, 
Europe, the West. EA 
th amenes. and. several adver- 
{вег ents 5 


page; ` же г “об religious . 
are given, as when the Baptists аге 4 oted 
to the effect “that during the years 1831 
atid 1832, 1,000 persons have been baptized 
| m the State, and that a spirit of enlight- 

Society. wil exhibit, rened liberality. is diffusing itself among 
“among other volumes, the 1795 edition of | the. churches." Newark is characterized 
‘Freneau, printed at the press of the; [as “perhaps the most flourishing town | 
hor at Mt. Pleasant, and the rer in the State.’ Its population was -esti- 
volume edition of Ramsay's “History of miated in 1833 as mearly 15,000. The town. 
the Revolution of South-Carolina from a | pus described. a E out. э; ра: 


British Province to an Independent State” 
(Isaac Collins, Trenton, 1785). Dr. David 
Ramsay, the author, was a Princeton! mons,’ і | 
graduate and a member of Congress. This | | Bouna with. Line eiue is “The His- | 
book contains, as frontispiece, a portrait | tory of New Jersey trom Its Discovery 
of Thomas Paine. | by. Europeans to. tne. Adoption ої the 
¿Among the private libraries yobrdsented | Federal Constitution.” This also is by! 
3 that of Edward N. Crane yields much to ‘Gordon, апа was e o by Renton m- 
; gatlsfy those desirous of seeing what the Trenton, 1834. 
fathers did in book production. The loans Rev. Joseph Е. Folsom; ее A оғ 
from Mr. Crane include, for example, two | the club's committee in charge of the ex- 
volumes of The Christian’s, Scholar's and | hibit, loans an ancient work, in two vol- 
Farmer's. Magazine—a tolerably complete umes, printed by Shepard Kollock at: 
title—printed and sold at Elizabethtown | Elizabethtown in 1787. The sonorous title | 
by Shepard Kollock, one of the рго- | is “Dissertations on the Prophecies which 
prietors. The magazine was issued Бі» Have Remarkably Been Fulfilled and at 
monthly. The first volume contains the] This Time Are Fulfilling in the World,” 
віх numbers, April-May, 1789—February- | and the author, "Thomas icc MM оч 
“March, 1790, inclusive. and the second has} bishop of Bristo.. 
the corresponding numbers from "April | Other interesting volumes are posted 
Мау, 1790, to February-March, 1791. Тһе! from Vice-Chancellor Howell, Justice 
magazine,’ which ‘itis interesting to look | Francis J. Swayze, Noah Morrison, of 
А through as a: specimen of the eighteenth | Elizabeth, апа Thomas. L. Raymond. : 
century American periodical, was "саїси» 
lated, in an eminent degree, to promote 
religion, to disseminate useful knowledge, 
to afford literary pleasure and to advance 
the interests of.agriculture." It was put 
forward modestly “by a number of ¡gen-| 
tlemen,” at the rate of $2 a year. | ‘Testi. 
mony. of its official standing 1s suggested | 
d ре ‘dedication tó: Governor Livingston, 1 


The “Theologians i in Evidence | || 

Тө ‘subscribers certainly ` had plenty. to. 
occupy them for а couple of months, | 
and it was not the fault of the magazine 
‘if their time for reading was not serious- 
ly, and, it is to be hoped, profitably em- 
ployed. Тһе initial article relates to 
"natural theology, and then come such 
topics as 'Physics-Theology, ” “Astro- 
"Theology," “Christian Theology," ‘‘Sys- 
‘tematic Theology” and “Moral Theology. NS 
"Moreover, there is printed among other 
selected matter, “А Concise Ecclesiastical 
зогу of the Principal Nations of the. 
th" and "А Summary >of. the History. 
the Christian „Church. es An. article. 
Ба : 


т 


злий -. í 


Bh es xcee y intere: ting col- 
of the engraving tools and mate- 
Maus connected with the arts of ^ 


engraving, lithography, etching, 


graving, and the production of zinc. p 


ings and half tones, tcgether' with plates 
and blocks illustrating different steps in 
the various processe: 

"The work of. many ока nens 
can engravers is. shown, апа there are 
also a number of examples. of. foreign. 
work, among them а little group of wood. 
engravings and etchings by the German 
artist "who in recent years have so much 
developed the resources of these arts. 
"Hans. ‘Thoma is the veteran ої the 
group, and іп Lis engravings, as in-his 
oil Colors; combines the symbolism | in 
which his mind is steeped, with faithful, 
records of the beautiful German country | 
with. dts vivid. greens, brilliant: flora and 
glorious skies. . “His “Mountain Lake fh", 
Spring,’ Е, with its graceful nude youth and 
Taunus landscape is an admirable €xam- 
ple ої his style, which truly ‘expresses 
the wholesomeness of his point of view, 
"Now біле for the “old school” in 
` his' art; he was formerly an. innovator! 
and treated. with the little respect. accord- | 
ed to that useful class, but he has never 
posed as a misunderstood genius. Не once 
in a. letter to a friend: 

q ie never in all my life laid too 
great ыо on the slights І have те- 
ceived. I must distinctly state that I 
never Felt myself а martyr, but I have 
had the happiness. to go to my work 
¡nearly | always with а sense of gladness. 
` Do not. regard me as an artist serine 
“under the pressure of the Philistines! " 
‚ базы Kampmann is one of the Karls- 


-rangenients may anywhere be recognized. 
¿Oswald “Балх is represented by a colored 
“etching of а Winter scene, in the fore- 
¿ground of which is a woman leading a| 
[coma delicate yet forcible rendering of | 
‘ihe Wintry aspect and thin chill air. || 
 K:.ethe Kollwitz is present with a power. | 
ESA, study of “A Working Woman,” ihe | 
product of her long association with) 
Әлеге labor and the sufferings of the y 


| poor. The woman's ‘gaunt face is east! 


in ae powerful mold with strong lines | 


whieh are. emphasized by the uncompro-| 


misiig “severity of Frau Kolwitz's art, 
an art that has nothing. to fear from 
l comparison with that of her masculine, 
conteimporaries. | 
“Village Street," - with the тата 
ostras gling down its streets, | 
Volkmann, shows a «isp and | 
^. touch. "Adolf ` Hildenbrand's | 
t Alley 2 isdn the same genre, with , 
C tention to detail. | 
There is UA "Gérman Town,” by A} 
Lunt та “handsome . bit of decoration | 
| called“ The: Pillow, 7 Бу Kurtzweil; “А! 
| Villag,e in Breslau, "обу РІ. Irman, “The 
"Dark: Castle”. ру G. Lanshein; " Hehs,” 
by. Re bert Katz, and a forcible portrait: 
104 Ibsen, by “Karl Bauer. This last be- 
TETAS none of the gentler qualities ої 
Ibsen's: physiognomy, and. would not sat- 
isfy his, personal friends and more exact- | 


‘ing ad'gürers, but it is a Magnificent bib 


f erdftsinanship-which imposes itseif v. .- 


z 
on the. imagination with its certainty of 


учню аа 
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lose strongly decorative ar-| 


| 


рвані. crook апа. the Tables etj 
i«child at her feet with a lamb | 
is, representing the law based on| 
another ` representing. dowd 
and the law, supported by. force; | 
ЕС за; “mediaeval abbess with the сто- | 


[rier, а child at her feet holding up thej 
„£; mitre, to represent the law based on faita, | | 


as in the Middle Ages, and & fourth, de- 
termined and fiery, holding the uc iie 
tion of Independence, the bailot box et. 
her side, a little telephone girl at her feet. | 

The types have both static dignity and 
imaginative fervor and do justice to the | 
always fertile and elevated imagination! 
of the artist. The painting combines rich- | 
ness of color, adequate realism, and deco- | 
rative quality with great success, mu] 
even in the untoward surroundings, with | 
strong side lights in place of the mild 2 
| per light by which eventually they will | 
'ре дееп, the decorations are impressive 
and satisfying. 


*,* 


The Pall Mall Gazette of London is 
much disturbed by the passing of -Rem- 
brandt's “ Polish Rider ” to America, and 
warns its public of the fact that others 
will follow, and that one Rembrandt even 
more famous than the «Polish Rider " is 
at the present moment almost within the 
clutches of our tentacled millions. ТЕ will 
p a merry occasion for America if we are 
qu able to welcome to the country) 
two Rembrandts of the importance of the 
“ Polish Rider.” Not all of Rembrandt's: 
pictures, every candid art lover must 
admit, are beautiful in proportion to their 
size and conventional importance.: The 
American millionaire, however, has a keen 
eye for beauty and acquires few master- 
pieces in these later days that do not com- 
bine charm with technical merit. А num- | 
ber of Rembrandt's small religious pie- } 
tures һауе extraordinary beauty of light- 
ling, but these subjects have not found 
favor with American buyers. Тһе same 
гін true with less justification of his land- 
| scapes, which are among -his noblest 
works. Such а picture as “The Mill,” 
inow in the collection of the Marquis. ої! 
Lansdowne, would ре ап enviable monu- | 
mu to the quality and character of our; 
¡taste in acquisition. Among the composi. 
| tions that include more than one figure 
“апа possess museum size апа saliency, 
‘which still remain in private possession | 
in England, the “ Joseph’s Bloody Coat,” | 
‘with its mass of brilliantly lighted figures | 
against the walls of a stately: building, 7 
is probabiy the best calculated to attract | 
а collector's attention” 


жж 


Тһе Pennsylvania Academy of the Fine 
‘Arts and the Philadeiphia Water Color: 
Стир announce that under their joint 
management ап exhibition of original 
work in water color, black and white, 
pastel, and drawing with pencil, crayqn, 
ог pen, and illustrations in whatever me- 
dium, will be held at the academy, begin- 
ning Nov. 14, 1910, and ending Sunday, 
Deci 18, 1910, both inclusive. АП work 


intended’ for exhibition must be entered C 


ard. delivered not later than Saturday, 
Oct. Е à LU i-e Ит! 
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definition and downright candor- of in ume ; 
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“decoration, by Edwin w. Biasit- À 


¡field forthe doma 

pendentives of the Ma- 4 
| Боде“ ie Court House, “Youngstown, je 
Fenn., аге 10 Бе Or view through Monday € 
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The топі! subjects hey devel a 
x Jaw. by Ioue r Symb ines, one hold- 
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Woodcut Portrait of Hendrik Ibsen by Karl Bauer. — 
| | БЫ | (Од Exhibition at the N 
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ower, 
must be зо, ‘for the: 
it „either с 

ill become the кеу- 


1€ poetry ої the Pleiad, 2 
and per de Bellay ,. апа the | 
5 ої th constellati' оп, _ that. 


ook for: ce те par tenier 


aš no er age or 
ite as dt could never, 
done again, has its A 


ttaches. . Their imme- 
ct, was made. їп Ger- 
The. .French frost 


ight Ло wither- and | 


и 
i aissance | Бес 


“medals. given him dn 
Mutler says: *Winékel- | 
252 was а hymn to the 


| ye] ose Sas diu fe more "their 
own nay discover; there ің reason to: be- 
` ve- hat it was not negligible. At any 

= з e have a ) starting рон and а sug- 


w 


lote we. take’ up. е American 

“pists who formed the first Ameri- 
«посі of: painters, 'two men who ex- 
-@ a fartreaching^ influence must ‘be 
4entioned. ` Smybert, ‘Benjamin West, 
Alls š arding, Alexander and 
passed by; wë refer to 
and and Thomas Cole. 
urious coincidence that the most 
леп! of these originators bf Ameri- 
m“ landscape painting and one of the 
eat of the Hudson River school— 


ton  Wnittredge: was about the 
hi northern "New Jersey; the one with. 


the: lot—were closely. identified | 
— LR. ell. T tg 


= ص 


was born on his father's farm 
slope of. Orange Mountain, 
'ange. The elder Durand | 

ег le person—farmer, waztch- 
ker and gunsmith. Не was sufficiently 
H Пес to. engrave monograms on the 
| : | The son, ¡Asher B., 


e invehted his own gravers. 

| ле was ‘apprenticed to ап єп- 

nd: as an engraver he is rear 
painter. 

‘Durand stopped ` ‘engraving: and} 
himself to painting. Five years 
made his first. and only trip: 
“Не returned in 1841 and from 
ndscapés 'busied his energies. 
; ighty-third | year: бе" said: = “Му 
E no longer do my bidding." Не 
brushes. aside. “His work was 


- 


Ме. 
тез 


may be sketched more 


M fleur | though his family was par’ 


‘Europe and а second visit іп 1841. 
| diea. in 1848, before he nad turned fifty. 


Jine ої American landscapists. 


= vantage. 


‘his mind 


cen h ‘ai 
American. 

His- ambition. was aroused by the visit 

ef an itinerant portrait painter to his 

home among. the Ohio, pioneers. Such 

fame ав belonged: to the times. сал “to | 
x 


сель ооа tore a 


hi easily. He found а good friend in 
Colonel Trumbull, who patronized him 
апа introduced him to: Рогана з 
In. 1829. he made a protracted visit - to 
He 


FA sensitive spirit, given to writing poe- 
ry. he seems to.have no place. к the 


“Cole, 22 


Mr. Isham says, 
moral objects through his art. It was 
to suggest. profitable musings on the 
grandeur and decline of nations, the 
transitiveness of human life, the rewarüs 
of virtue after death: In his early days, 
when ап itinerant- portraitist, he became. 
a rival to a German of.the зате рго- 
 fession. Work was. scant, competition 
was fierce. The: German abandoned іне. 
easel' for the pulpit. "Who: knows? Pers, 
Obs Cole should... have become... the, 
Preacher. 3 
سد‎ | 
“То neither. of these. men belone ‘the. 
priceless heritage. об tradition.. They. were | 
not born into an artistic atmosphere... In. 
this, however,. Durand had a marked ad- 
But-it was not wholly a loss... 
Durand's shift. from. portraits—the. New. 
York Historical. Society. has stacks. of. | 
them—to landscapes is attributed to what. 
he saw abroad of Constable, Turner and | 
Claude. If. this. acquaintance had. boe] 
formed earlier it might have been at | 


sacrifice of sincerity, and sincerity was 
the supreme. virtue. of American land- 
Scape.painting until Inness and Homer 
Martin “еге tempted. beyond their 
Strength. But had Durand possessed а 
"better knowledge of.what his predecessors 
had learned he would doubtless have left 
bitumen alone and. thereby. the day of 
his paintings would һауе been made | 
longer in the land. . From ай ої. el 
we deduce the simple: fact that, while 
self-made men deserve much. credit, the 
advantages of institutional training should 
not be looked at askance. 

€ ; 1 | 

- The Lenox Ls contains. a large col- 
lection of Durand's landscapes, and what 
are they? 1% stands.to reason that а, self- 
taught painter, without access to the 
great work of the past, cannot ‘expect to 
learn, even in such a long lifetime as 
Durand’s, all that others acquired through 
the centuries and generations. Conse» 
quently we аге not surprised to Ape 
faultiness іп composition.. 

It also stands to. reason that. an en- 
graver of forty years’ standing will, if 
he turns to painting, carry his engraving 
spirit and technique with him. Both of 
these reasonable facts are illustrated in 
the work.of Durand, One may notice it 
without having .it pointed out. by Mr. 
Isham. And the engraver, who has copied 
other men's paintings industriously, lets 
run to.detail very naturally, 
instead of training it. to reproduce the 
world as it appears. 

So we give to this artist credit for his 
sincere attempt to see the world with his 
own eyes and to paint it as he saw it; 
for substantial painstaking work in the 
open air; for à truer use of color than 
many who had gone before him; for start- 
ing the first American school on the right 
track. And we acknowledge with respect 
that his Jandséapes rank well with those 
- Li д, lay, despite bie hani 


vorks тергезеі 


| 
| 
| 


“him in the Metro- 
Museum; twc landscapes, а сору 
erlyn's sd хе" ала the FUE. 

2 Gog. ” c і 
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n.years. more. һе lived 
the old farm near. ‘Maplewood. ` 
legent sham has pre-. қ 
urand as the 
ican landscape painting. E 


s After Durand and Cole came 1008 пи» е 


"strove to achieve hign | 


of American. landscape painters. “Тһе best 
of them, except McEntee, are represented 
in the Metropolitan: "Their names are fa- 
miliar:  Casilear, Kensett, Whittridge, 
"Cropsey, Church, Inness, Bierstadt, the 
Giffords, Colman, W..T. Richards, Homer 
Martin, Wyant and Thomas Moran. It is 
not necessary to linger over тапу: of. 
these names. They knew each other well. 
worked together, aided each. other, сех- 
hibited on the same: walls to the same’ 
audiences “and “possessed a common love 
| for the outdoor world.  Pérhaps. they 
were all influenced to some extent by the 


| esthetic notions’ of-Goethe and. Winckel- 


mann, neither of whom was a much safer 
guide than that other literary critic, John 
| Ruskin. Both, Casilear and Kensett had. 
had, like Durand, ап experience аз en- 
| gravers, büt, unlike Durand, most of these 
| men spent at least & ore of their stu- 
| dent days abroad. i 
Bierstadt, of course, was German. His. 
birthplace was Dusseldorf. Here Whitt-. 
redge and Wyant were trained, and thus. 
we аге brought around to the German: 
ficwer, ce fleur particulier, of the original ; 
American landscape garden. 
.I wrote about Mr. Whittredge a year 
and more-ago, but not with as true an 
appreciation as I have acquired since. It 
is common to dismiss his work as old- | 
fashioned. But peremptory dismissals 
may be unjust, and Апар is true іп his 
case. і 
* Fundamentally Mr. Whittredge was 
modern. He was doing what the most ad- 
vanced of our contemporaries are doing; і 


that is, he was trying to paint the world 
just аз he saw it, and his work was 
bottomed ` on the ground principles of all 
true art. There. were no evasions and 
| artifices in- his painting; no disregard for 
l drawing and composition. Nor, indecd, 
was his record of fact scanty—not for 
the life of «him could any man see all 
that Mr. Whittredge set down ón сап- 
vas. They were all there. A camera plate 
y Shuttered and diaphragmed for detail 
| would. catch them, but. ‘not the- human 
eye. 

| Monticelli is said to have anticipated 
the discovery ої optics апа chromatic 
¡laws by a generation. Whittredge did not.. 

Neither: did: any of his fellow artists. The 
acquisition of: these laws апа obedience 
| to them have made the progress of paint- 
| ing, yet we are not of the Monticelli cuit. 

The last time I saw Mr. Whittredge | 

e told me how his fellow "artists used | 
to say he did not specialize enough to be 
| Successful. 
| Well!” he added with "characteristic 

simplicity and- restraint, “T don't suppose 

I did. I painted whatever I wanted t6 
paint, and no man ever got more fun out 
of it than I did." 

-І have seen, among his canvases, land- 
“capes. boughs of: fruit, genre pictures 
sand a very ambitious: interier: Тһе last 
of these hangs? їп the Lenox: Library. It 
is & scene in a house overlooking the 
Hudson. In a bay at the end of the 
room a colored nurse holds a baby up 
to the window. "Through the window the 
river and its adjacent landscape | 15 visi-: ” 
ble. With such contreiours, © Tarbell, | 
¿Hassam and other very modern painters | 
have busied themselves. But 1ES ай ас 


rect, straightforward... 
more complete, ES қ у 
It was Taine. who said hat the. prinei- 
pal personage’ in а picture is the light. 
in which all things are plunged. Mr. | 
Huneker quotes from Eugene Carrieres : 
“A: picture, is the. logical development SE 
light. There was a luminosity- that be- 
longed to ‘Monticelli, but that was not 
such light as the- American landscapists | 
= з to cantivate, from the bes 
ing, and which the: У = 
gling to captivate. ` E= -—. E 
One might easily suffocr 
= ie the out-of-doors 
nain ers. and one may пе 2 
just as they reproduce? | Mes еко 


as right ano; their effort w 
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and tried to solve it w' ы square 
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| hot weather: = 


| daily a 


ttended the playground classes, 
and is г 


useful articles which the children have 
made from cloth, dresses and aprons, 
aundry bags and fron holders. 

ч + Each school seems to have absorbed 
з he spirit of its teacher. On one table 
С с је тата work is done into the form 
„yi hats, hats made after the latest 
“~models, perhaps some stunning “crea- 
tion” which the teacher herself wore. 


` | the teacher preferred the useful 
-= the merely ornamental, for work 
kets and laundry -bags are prom- 
“йелі on that table. Bent iron work 
“glso forms a part of the exhibition, and 


у aeroplanes, which are suspended from 
„| the ceiling. 


According to officials who һауе charge 


day and will continue until Thursday, 
this has been à most successful year 
in the playground schools. ` Fhe aver- 
age attendance, as shown by the return 
cards sent in by the teachers, has been 
10,000. Тһе sessions have lasted from 
‚| 1:30 in the afternoon until 5 o'clock, . 
"The attendance has been optional, but 
^ the returns show that the children 
| have taken readily to the work. 


The following schools are represented |" 


in the exhibition: Belmont, Bergen, 
Bruce, Burnet, Camden, Central, Eigh- 
teenth Elizabeth, Franklin, Hamburg, 
Hawkins, Lafayette, Monmouth, Mar- 

— g"teenth and Washington Street. E 
4 Randell D. Warden, who is at the | 

1 head of the playgrounds for the board | 
| of education, is taking personal charge 


SE 


* Моб the exhibition. The appropriation | 
‚| made this year for the work of the! 
ıi playgrounds was 518,200 апа 134 teach-! 

ers were employed during the summer. | 
= РУМ domum xS Е E 


Т0 BE SHOWN AT LIB 


mmer's 
y Newark school children in the 
ourse of study are on ex- 


CX 1 week іп one of the rooms 
"5 рої the Free Public Library. "The ex- 
2 [Bibit shows some of the things that 
P cupied the youngsters and kept 
3 the city streets during the 


` The exhibition is the pick of the еї- | 
forts of 10,000 Newark children who | 


id on tables according to|| 
„ће twenty scho ols which have sent ex-|: 
, [hibits. There БЫ baskets” апа |: 


=: another table the exhibition shows | 


ome of the boys have made fac-sim-| ' 
> Canes of the Wright, Farman and Bleriot |. 


| Of the exhibition which opened yester-|. 


_ N | ton, Oliver, South, State, Sussex, Thir-| 


-and that the scho- 
оша begin on October 31. 
ewark Institute was formed by 
: ewark University advis- 
urses with those given by 
David B. Corson, assistant superin- 
tendent of city schools. Mr. Corson is 
to have charge of the education de- 
partment of the institute. 
| Ls e of the Newark Institute 
аге: 252% EA EE 

Executive  Committee—Samuel E. 
Rotertson, president; Frank H. Som- 

er, vice-president; 
d delent. Addison В. Poland, 
| vice-president; Horatio M. Van Sant, 
secretary; Willard I. Hamilton, treas- 
urer; David B. Corson, John Cotton 
Dana, William H. F. Fiedler and Abra- 

Rothschild. 

T of Trustees—J. H. Bacheller, 
| Louis Bamberger, Samuel Clark, David 


тіп С. Demarest, William H. F. Fied- 
ler, Solomon Foster, David Grotta, 
| Willard I. Hamilton, Thomas S. Henry, 
George Б. Howe, William Т. Hunt, 
| Richard C. Jenkinson, J. Wilmer Ken- 


nedy, Thomas М. McCarter, Merritt G. 
Perkins, Franklin Phillips, Addison В. 
Poland, George F. Reeve, Samuel E. 
Robertson, Abraham Rothschild, Frank 
H. Sommer, James I. Vance, Horatio 
М. Van Sant, Alexander 8. Ward and 
Isaac Р. Whelan. 


James B. Рій, 


| B. Corson, John Cotton Dana, Benja- | 


Suprintenden і ‚ Ра 
son ін at the head of the Depari 
of Education, Former Sheriff F 

Sommer of the Law Finance Ace 


| intendent of Schools J. Wilmer Kennedy. 
| Registration for the several 
¡be begin on September 6. i 
| formation may be had in the me i 
| і ‘the head of t 
| by communicating with the hea! ES 
department in which: one may ° 
| terested. ` ARS 


A A 
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| Board of А 
ОРРісе of Сізу Superintendent 
Newark, N, J. 
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Invitation to an Exhibit of Handwork у tne m 


Playground Children = 


More than nine thousand of the children of the ої are 
now-entertained and instructed for seven Weeks during the 
Summer at playgrounds maintained by the Beard 07 Education, 
These Playgrounds are twenty in number. They are looked 
after by officials appoirted by the Board of Education, and 
&re conducted by one hundred thirty-four teachers. The rm 
tendance this summer has been greater than ever before, 
Children who attend these playgrounds do not spei &ll- 
their time in play. They аге taught to use their hands in 
some useful way. A Tew of the results of this instruction 
will be shown at the Free Public Library from August twenty- ` 
second to twenty-fifth inclusivo, from one to five o "clock 


every afternoon. The things shown will include raffia work, 


а. barbaric embroidery, Sewing, whittling chair caning, 


block printing, bent iron, and kindergarten occupations. 
You are co: rdially invited to inspect this exhibit at the 
place and on the dates named. 


Yours truly, 


J. Wilmer Kennedy, 


Acting City Superintendent. E 
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А few days ago “two little books, fat 
and furbelowed, were presented to John 
Cotton Dana, head of the Newark Free 
Public Library, by Dr. W. 8; Disbrow, 
of this city, and they have been deeply 
enjoyed by Mr. Dana and all others who 
have seen them. The books are one work, 
in two «volumes, and they аге done in 
French by some ingenious, 
and not altogether' trüthful Paris folk. 
Whe work is called “The World in Minia- 
ture, ог the Journeys of ‘Little Andre 
Without Leaving His Room." They were 
published in 1839, a matter of Some sev- 
enty years ago, and Jet him who labors 


under the delusion that we do not ао | 


things as thoroughly and саз truthfully 
now as they did in the “good old days,” 
peruse these puffy little volumes and for- 
ever afterward hold his peace, 

The industrious authors of the work 
take up the world, country by country, 
giving illustrations supposed to be typical 
of the life in each. The pictures are done 
in colors with highly elaborate borders, 
like that shown in the accompanying cut. 
The artists had the fullest possible li- 
cense, and what they did not know they 
made up, and it is plain enough that they 
did not know much. The cut given shows 
the illustration of New York. It shows, 
probably, all that the authors thought 
it 2900 for Httle Andre to know about 
Мел” Уд’, and H he did not wonder why 
the seen would not apply quite as faith- 
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fully to Kamschatka or Callao as to New 
York, he must һауе been a very. dull 
young person. 

But it is interesting to-day to see what 
the Кгепеһ artist of seventy years ago 
thought New York was like, He evidently 
was of the impression that it was a good 
city to go away from, for the scene he 
depicts indicates that the lady and gen- 
tleman are about to depart, and are 
anxiously awaiting the tying-up of the 
craft that is to remove theni. The gen- 
tleman, a typical New Yorker in the ar- 
tist's mind, no doubt, is а solid, unro- 
mantie citizen, indifferent to the welfare 
of his gentle companion and something 
of the slave-driver type, swearing inter- 


| 
|| 
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x 
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nally, по doubt, at the huskies who аге | 


not swift enough in bringing him his 
means of conveyance from New York. 

Palm trées are waving on a shoal, ap- 
parently in the neighborhood of Coney 
Island, and sailing vessels that remind 
one. of the Hudson-Fuiton celebration of 
a year ago and the little model of Henry 
Hudson's ship, are to be seen in the 
offing. It is а very impressive picture, 
and the scores of pttiers in the little books 
are quite as delightful. 

Little Andre, by the Way, is а most 
erudite young chap. He discusses in dia- 
logue with his father all the countries 
they visit. He reminds one of the be- 
spectacled babe of Boston, of whom во 


much was written à few..years, ago and 
7 
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able for the fidelity with which | 


| been purchased by the library. вы. 


Т tion comprises the following sub-commi E 
tees: Advertising, Cornelius V. R. Bogert, | қ 
Gilbert C. Higby, John F. Capen; catalog. 


Mr. Hi 


> the last day. Тһе prints are г | 
be the y ` 
show the coloring in the originals and іп | 
themselves are distinctly works of art. 
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About half of those on exhibition have! | 


525 


al = ee 
New Jersey Chapter of American | 
Institute Will Show Draw- | 


ings at Library. | 


by 
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FOR TWO WEEKS NEXT MARCH 


SR 


А third exhibition of architectural | 
drawings in plan, elevation, sectio 


Ш be. 
held at the Newark Free Public Library, 


nesday, March 15, to Wednesday; March 
29, inclusive. The hours will be from 10 | 
o'clock in the morning to 10 P. M. on | 
weekdays and from to 2 to 9 P. M. on! | 
.Sundays. This exhibition is free to the. 
lic. x Menem ly 
ds circular explaining this  exhibi- | 
tion requests that the drawings be either с 
framed or mounted, though the omission |. 
of glass over all large drawings 15 perfer- || 
able. It is desired, when praia) 
perspectives be accompanied by plans. 
scale drawings; also details of so n. 
portions of the work as well | 
models of architectural details and scu] 4 
ture. No conspicuous title may be placed | 
on an exhibit. and none may be offered 


“and 20, m- | 
тсе wil be a jury on exhibits and | 
the members will meet on Washington Sy 
birthday, February 22, to select those to | 
be hung. All accepted exhibits must ге- | 
main until the close of the exhibition dt 
| nnounced, [A 
| ant exhibits must be labeled by а сага, 
| fastened securely on the back, which may | 


obtained from Henry Baechlin, chai (гер 
Алы». ihe card committee,.45 Clinton | 
street, this city. The detachable entry | 
slip must be sent to him on ог before) 
Monday, February 13. This exhibition will | 
be fully covered by insurance effected by | 
the chapter, which will take all possible | 
care of the exhibits, though it will not be | 
held responsible for accidents arising fro 
any cause during transportation or whi 
in custody. The exhibits must be remover 
by the exhibitors at the close of the ex 
bition. Those not taken away by 6 P. 
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“А more serióus menace to the aca- 
demic than any other sculptor in. Amer- 
||joa," is the way a well-known contem- 
porary referred to .Gutzon Borglum, who 
is making the Abranam Lincoln memorial 
!for Newark. The remark was passed in 
|а small group who chanced to be chat- 
ting in the Metropolitan Museum of Art 
| recently. | 
| "I wish some newspaper man had heard | 
that,” was Mr. Borglum's comment when | 
ithe remark was repeated to him in his | 
| Thirty-etghth street studio. 
"Why, do you glory in the title of! 
leroh-enemy of the academicians?” | 
"Not at al. But I до love a good, | 
jhonest,-open argument, and that is what 
«we should have had if the scuiptor who 
| treated me to such a characterization had 
been quoted За the public prints.” 

The incident is characteristic of the 
iman who has taken up the cudgels more 
[ко once in defense of independence іп 


jc AAA E УУЗ: 


thought and expression. Оп'уагі ‘Ss oc- 
casions he has been а storm sente. of] 

püblic discussion, And he has not Dori 
a Sphinx іп a sandstorm. Usually he has 
ge only caused the storm, but has also 
uud its direction. And when its ап 
over there is apt to be a considérable 
[amount of deadwood strewn aboút the 
ilandscape. That 15 one way the dry and 
| &apless traditions аге torn down or rooted 
up. It is not in the nature of the man to 
|| be an implacable foe of the canons. But 
: | ме does believe something good сап come 
p out of Nazareth—or even out of Philistia. 
| He -helieves, too, that there are in art 
pw elemental «forces which no аса- 
dentic rules can properly measure; по 
; | academic methods adequately | control. 
"Take the conception of Abraham Lincoln 
| which is to be embodied in the Newark 
"memorial Тһе brow, a beetling cliff 
| with its shaggy top and cavernous base; 
¡the nose, a majestic promontory; the eñ- 
| semble of the rugged features, sounding, 
the high spiritual note of the sublime іп 
| nature—what is there im- these that can 
| be measured by rule and expressed by 
¡rote? It is the task of the individual te 
| grasp and render them, recognizing them 
¡to be elemental, and therefore not to be 
| interpreted through the refinements of the 
1 sehools. 


The Sculptors and the Angels. 
It is narrated of Michel Angelo that once 
¡he put sandals on an angel and a certain 
| prelate of the church objected. 
“Did you ever see an angel with sandals 
Lon?" demanded the prelate. 
“Did you ever see one without them?” 
‘was Angelo’s reply. 
‹ Here was an artist who believed in the 
&ufüciency of the individual, realizing that 
originality ean not always yield even a 
,courteous deference to the conventions. 
That was а good many years ago. ОҒ 
Бо interest as а reminder of a sim- 
lar experience ої а modern sculptor 18 
the face of an angel which appears in one 
of the accompanying cuts. Mr. Borglum 
was at work on the figure of the angel at 


yer 
d РЛІ the Cathedral of St. John the Divine, in 
ЕС Z ALT OLS LINCOLN а” : а New York. A convention was іп progress 
у з Р й INE? ee a chapel connected with the cathedral 
EA Гар) c and one of the church dignitaries in at- 
ERE US 7 0072 ТҰ; 2 262227. Зөрбапсе chanced to stroll out where the 


p: : A ж E 2b The Coo cz ЕЈ ОУ : sculptor was. Mr. Borglum was: not 


Жіпке of Michei Angelo or of anybody 
else in particular when a deep voice at his 
lelbow exclaimed: 

"Don't you know there are no women 
Angels?" 
i The sculptor turned and saw a dignified, 
elderly man, with something verging on 
¡the austere in: attitude and expression of 
, countenance. The question as the church- 
man asked it implied that there was oniy 
¡One answer. Тһе reply he got was scarce- 
‘ly one he would naturally have expected: 

“No; do you?" 
, The churchman, somewhat ruffled, 
[brought the matter up in the convention. 
¡There was а veritable whirlwind of dis- 
leussion, there and in the publie prints, 
¡with the sculptor as the storm centre, 
¡As usual. The newspapers told all that 
|heppened and a little more, declaring that 
Mr. Borglum took up a hammer and 
Ismashed the head of the angel. What 
¡he did do was to take off the head and 
replace it with that of a man, remodeling 


= 
prevail as ever in t 
hold. The rooms see 
Other." Nothing is р 
‘thing is delightf B 
& relief, a figurine, a 
Borglum’s own нап 


self, 


child's. 


verted, even though standing in the} 
'&ered precincts of the church and defy 
18 the letter if not the spirit of its] ` 
potions о ноу v x 
Тһе question as to whether there аге | 
¿vomen angels was laid on the shelf by- 
the learned convention, and so it cannot | 
be definitely stated whether there really 
are any. A good way to decide the ques- 
fion might be to toss a penny. Money 
has settled а great many other affairs of 
importance in the history of the world. 
After all, it was a question of art, but 
some of the disputationists didn't see it 
that way. When the whirlwind was over 


‘connected with the city of Newark ру 
the enduring tie of art in granite and | 
bronze. Ву their works ye shall know f 
them. His have been numerous апа | 
| notable, but none that he leaves behind | there while all the Ћопвећо 
¡him is likely. to prove more interesting | 2 
or more expressive of his own personality | 
капа ideas than the country estate he is 


Standing on the front 
lum -pointed to a spot o 


ít was found that some of the traditions developing up among the low, rolling. 5. Нана A 

had been very rudely jostled. It was | hills of the Nutmeg State. i ime Eu d subs n аа 
noted at the time in passing that а | , “I am going to make it my monument," | AOUS thia ond n tfee Бика з. 
geutptor might prove as dexterous with | he says. | ~ паста : 


is pen as with his modeling tools, and 


out from the snowy background in t 
could be eibor constructive or destruc- = 


Mr. Borglum's Country Home. early morning light. Š 


у ( 4| It lies about three miles from the limits "That's the new studio,” he said. © 
tive, as best suited his mood or the pur- || of the city of Stamford. Winding coun- ко down to the stable first.” Тһе 
pose in. hand, мо ` /| try roads leading through a region sparse- proved to be a solid, handsome struc 
__ А Sculptors Study of Lincoln. || ty wooded and almost desolate bring the of concrete and red tile. There ге si 


visitor to what At first glance may appear 
у to be an ordinary, converted farmhouse. 
On closer inspection everything that has 
seemed ordinary falls .away, or reveals 
the fact that it has not yet been treated 
"to the magic touch that is gradually 
-transforming the old New England home 


OS 


ACUTE CO MT ЄС ДЕНО Ol СР 
artist who fought a band of church nen 
single-handed in the cause of a solitary | 
angel he had taken a temporary interes; | 
in would пої be daunted by the canons 
when he came to express a mighty sub- 
ject like Lincoln. Не took the man as he 
was and made а more profound study of: 


horses there, carriages and a tot 
Where you find à seulptor you usu 
а man who is fond of riding and driv: 
particularly of riding. Like  everyth 
else оп the place, the stable ів unfinis 
Mr. Borglum has occupied his estate c 
: since last spring. But in that sho 

| into something unique in the way of an] ће has accomplished wonders. | 


; Че 18 
him bs any E ae: ер етег сте | Artist's retreat. ; Í general among his working force -and 
His findings were lucidly told inan article |. One not 4 host in himself. From the house to t 
he wrote for а magazine, but it is more (95 019 massive Masonry Of а ds 


> chimney o F sec- | Stable а private roadway is being led 
interesting to take them as he gives them | tion of the: болан EOS uu гран | through сани of white се and = | 
to us through the chosen medium. of his || dwelling, чат {я informed it is built of | а concrete work at the foot of an arti 
Profession, pias on the place, Everything | ficial pond, | і БОВ 
Тһе сојовва] head іп the rotunda at the | | has an air of transformation, but what is | Trout Brook and Riv 
Capitol at Washington; shown in one of done із done +: ЕМЕСЕ FS = DW оо dins 
the accompanying cuts, is as subtle and | | with an eye single to the ensemble effect. | ^ trout brook runs through the] ie 
sympathetic in interpretation and as The roughest masonry seems tó һауе! Boss Рано RA T 2H Callen: n 
&isong. in-its presentation of-the simplicity || fallen unconsciously into forms of dig- ipie "podus debt ы Pa ud Кле 
and dignity of the subject as any Lincoln | ЗНУ and beauty. | 2 бу y - Bug 
Portrayal to be found anywhere. ' А door swinging inward from the front 
© The Newark memorial will be more porch admits to the.dining-room with its 


hearly choked up in places with 


Баз } of graníte, 5 ; 
specific іп Из Significance, The Capito, big and hospitable round table and Из і ° š he cuo o PET 
bortrait expresses character. So eee она Е ЈЕ ae hospitable fireplace. Par- tested with з А e a 
statue, but it also has t d : itions have been swept алау, as else- й { ЭИК AA 32 
r е 5“ ЫШ | Where throughout the house, and а sense lode VER NE pa т ње the 1 
the isolation of a great soul brooding over of roominess is stimulated by a sugges- 


Í f a E й H 2 Ші Stamford papers will please not 
its responsibilities. "Phe whole attitude і гегезерн Es Low -ceilings pre- | The Studio de oh a rather steep inc 
Buggests the tremendous struggle which is | PerVe the quaint atmosphere of antiquity, r n: 


passing on around him and of? which | , It is a dull afternoon verging on sun- dura PES a s 240 tic is the 
he is a vital, essential part. The very down, and the room is suffused with a обои RS g 
aloofness he seeks ав he casts himsei¢ | mellow light, brightened intermittently ite fnclose a large and ] | 
но Ka, оп the plain bench in an unstudied Map eher as d AS с ш 1 

attitude, with his thoughts’ as: his onl тат ас a Rol tor wh Ч à 
| companions, is proof of the intimate 54 your head are shinning through tinted lo. Keren о 


lation he bears to the central, elemental shades and ug leaping flames in the pec 
forces in the crater of civil strife that із place are adding their note to the general 
seething all around him. Only the most | 9010 scheme of the nation. 
powerful pressure could drive a strong Ea os Ore Vou have time to observe 
soul like this into such utter. seclusion,. SIL HUN there is the A OE 
And therein lies the chief source of the Welcome and dogs are leaping about you, 
dramatic strength. і 1 | ineluding the clown dog, “Marceline,” so 
io these colma Several вой titled because he persistently buries his 
dot eet a eliinpes ae Me: 8 | nose іп the snow апа looks like his 
х ПР; doe i US namesake at the Hippodrome. 
5 "The youthful appearance of the hostess 
57 who greets you 50 charmingly would 
3 hardly cause her to be suspected of at- 
= e | tainments in the Semitic languages, to 
Boulder. | | вау nothing of Assyriology апа other 
ROW Ро grasps the Specific lines of research that are as 
Hassive proportions"or-a-Zgure Tike Lin- | far away from most of us as the times chains to se 
(соја should desire to interpret him in| 97 peoples with which they have to do. ac 
terms of the heroic and the cólossal. Re- | Yet in these and Kindred subjects she has р | ых v Sua 
cently it was the privilege of the writer | not only delved deeply, but written well | Won't Have Any Sham 
Орын article to spend the better part оз), The visitor Ів ushered to a big chair in “I might as well be honest 
two days on Mr. Borglum’s place near | front of the big fire. Не particularly self,” said Mr. Borglum, ав. 
Stamford, Conn. It is а tract of 350 acres, | ñotes the baronial character of the pon- the massive stone framewo 
which any artist world у derous masonry of the fireplace, (| tis likely to 1 
not for the admonition of the Good Book. | “Бин without a plan," says Mr. Borg- | 
Scattered about the o untryside ате gi- || lum, in response to a half-uttered com- 
gantic granite boulders, Мп summer gray. | ment. "Just cut the stones апа piled 
green with moss and lichen and now'man- || them up. АП from the place. In faet 
Мей with December's white. o J| everything we have here grew out of the 
“Do you see that one! up there?" gaia | grouna.” - Е > 
Mr. Borglum, ` pointing to а, snowy Doesn't Like to Talk Shop. 2 


mound ona hilltop faintly silhouett а || The = E Sage E 
Best a gray erg doge e he talk at dinner Was on general top- 


,,1t looks like an elephant in a white | 


ету for “big work” р 
the doorways is large en 
the passage 


- 


لس 


and spiritual be 


рт її his 
“own architect. 


wel 


Scribe of the 
getting. С 
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VARIETY IN THE 'COROTS 


“Landscapes by Daubigny, Dupre, and 
Diaz, and Animal Pictures by Troy- 


, on, Van Marcke, and Bonheur. 


The collection of the late Dr. Leslie 
D. Ward which comes up for sale by the 
American Art Association on Friday even. 
ing at Mendelssohn Hall and is now on 
view at the American Art Gallerles re- 
veals the inspiration of a definite and 


persónal taste. Тһе most charming of 


the pictures are those of the Barbizon’ 


sroup of painters who have become in 
the loose classification of the later gen- 
eration a “school” in spite of their ех- 
treme variety of talents. The three Со- 
rots show in themselves a considerable 
veriety. “La Chaumiere aux Sureaux, 


| Normandie,” is a very beautiful example 
{of that master's art in its sturdiest as- 
| pect. The solidity of.the farm building 


and of the stone parapet of the well adds 
the interest of the contrast to the deli- 
cacy of the foliage and wanton grace of 
the climbins vine. The color, too, is be- 
Witching, the green-blue sky repeated in 


shows an ampler composition, but the fine 
Sense of ponderable substance in the rong 
affords the same contrast to the delicate 
leatage of the young trees, and the little 
Broup ot figures at the left, vigorously 
posed and clad in strong colors, have a 


as they do the straight tree trunk on the 
right. The ''Clairiere " is the pure Corot 


there are spacious and dignitied land- 


Scapes by Daubigny, Dupré and Diaz, all 
on canvases of small or moderate size, | 


proving once more how ineffectively art 


standing illumined by the quiet glow of 
an afternoon sun, in à landscape singular- 
ly serene and delicate in color. The 
creamy clouds drifting across a soft gray 
sky complete the harmony of pale tones 


and the canvas expresses the utmost ` 


al painting, the attitude, 
gs, the color and the light 


ent 
nted 
у d by 

M 


to evoke a sentiment Of, 


ж 


ETT 


а 
L3 
"I 


inting and watercolors У 
e Dr. Leslie D. Ward ¿ate Frederic Remington, “Waiting for 
aced on exhibition аб .^ ps Master,” and two canvases by ed 
Galleries yesterday | deri ut e Percheron stallion | 
г sale at auction іп | ead of a Donke i 
aH next Friday evening. 


as a whole a collection of beau- | 73 
ures and with a few exceptions ~ -i iches, 
ісеабіу high and even order 


he collection of one who did ' Corots of mo : й 1 
expert but accumulated Chaumiére "s Wo mad el RE 


s enabled him to see and *Olairiere" and “А Road in the Forest 
ew beauties. Dr. Ward had. : 
ictures years ago merely as 
E or three of them remain 
ction, but it had undergone in. 
гап emphatic weeding, as he 

» his subject with thor- 
endeavor to get com- 
canvases which he could ad- 
ire and in which he could take. satis- 


aoti 


ада to the variety of the exhibition. 


y s well known through his 
Bon with the Prudential Insurance | 
vewark and other. corpora-| 
d ctorate he was а mem: 
shock of his wife's death 
o he turned to collecting | 
“pursuit in which he could | 


eft in-his Newark residence and 
in this city, where he spent 

Де tinte, and surrounded z 
dsome new home at 
O with the finer acquisitions | 
зе last few years. E 
He has two examples of Israéls which | 
command the admiration always be- 
ed upon this painter's best work, 
. Old ‚ Feeding а Cat" before an 
rt] n old and humble house, 
ibe,” a large canvas of 


f his face lighted from a 
his features full of 
‘and freely drawn; 


| feet above the su 


|two streets to 58 
сосу ground. or 
ve taken special | the general supervision 0 
e “age ee om | Commission; which has e 
city parks. КА у, 


Rhind was a resident о 
has made himself faroili 


atmosphere; . 


) e history O 
o Pasture,” | jutionary | 
se | 


that history 

which he has 
the Washing 
“It occurred t 


ha wüo 


This work will pe done under 
harge of all the. 


For fifteen years, up to recently, Mr. | 
f New Jersey. He 
ar with the Revo- 
j f the State and from 
has borrowed ап incident 
basic idea of 


ЈА UNIQUE EQ 


A 


UESTRIAN IDEA 


М un 


| MENO i 
The Sculptural Picture Will Recall an 


| 
| 
| 


| sculpture. 


-Ineident of tne Later Campaign ` 
in the Jerseys. 


In his studio at 208 East Twentieth street, 
Manhattan, J. Massey Rhind, one of the: 
best known seulptors іп America, has 
completed a sketch model of the memorial 
to George Washington, which is to be 
erected in Washington Park, this city, 
under the will of Amos H. Van Horn. 
The model has been accepted by а special 
committee consisting of Supreme Court 
Justices Francis J. Swayze and Charles 
W. Parker, former Mayor Непгу М. Dor- 
emus, George R.. Howe and Colonel Rich- 
ата Ғ. Stevens. This committee was Se- 
lected by the Van Horn executors, Ralph 
E. Lum, Willlam H. Ammerman and John 
Martenis, who have signed a contract 
with Mr. Rhind. : 5 

This is the second contract which has 
been given out for public memorials to: 
be built in Newark through the generosity 
of Mr. Van Horn. Тһе heroic-size figure. 
of Lincoln, by Gutzon "Borglum, which is 
to stand in front of the "Courthouse, Was 
cast In the. bronze last Friday in the 
foundry of the Gorham Company, at 
Providence. š | i 

The third and last of the memorials, 
one in honor of the soldiers and sailors) 
of ‘the Civil War, has not yet been de- 
signed, nor has апу definite decision been 
reached as to who shall do the work or 
where the.memorial shall be located. It 
has been announced that the sum avall- 
able for the soldiers and sailors’ would | 
be about $100,000, but it. now appears the | 
fund will amount to more than that. The | 
Lincoln and the Washington are to cost | 
$25,000 each. Sa 

Like the Lincoln, the „memorial“ to 

Washington will represent something dis- | 
"tinctly. original іп idea. Purely and; 
simply as an art proposition it is unique, 
in that it is an equestrian statue with 
the. rider dismounted. Thus right from 
the start the sculptor determined to get 
away from the conventions and in elabo- 
rating his idea he will: maintain this 
dominant note of independence. 

То design ап equestrian statue with 
the rider dismounted was as easy as 
it was for Columbus to carry out his | 
little experiment with the equilibrium of | 
the egg. Yet the Columbuses are not 
|Mkely to be found in the camp of the 
“standpatters” in matters of art and dis- 
covery. Мг. Rhind has read himself out 
of that camp, ог at least has refused to 


| bo bound by the punctilios of its dis- | 


cipline, and lixe Mr. Borglum has done 
much to blaze the way toward an inde- 
pendent order of things іп American 


realize that the world 
etter as tim LSSes, 


t era: 

ected with the | | 
the Jerseys it 
for a statue. 


# 


> чи 


~ 


| Landscapes by Daubigny, Dupre, and 


. Diaz, and Animal Pictures by Troy- 


, өп, Van Marcke, and Bonheur, 


— . 


The collection of the late Dr. Leslie 
D Ward which comes up for sale by the 
American Art Association on Friday even. 
ing at Mendelssohn Hall and is now on 
View at the American Art Gallerles re- 
veals the inspiration of a definite and 


personal taste. Тһе most charming of 


Broup of painters who have become in 
the loose classification of the later gen- 
eration a “school” in Spite ої their ex- 
ireme variety ої talents, The three Co- 
rots show in themselves a considerable 
variety. “La Chaumiere aux .Sureaux, 
| Normandie," is а very beautiful example 
[9f that master's art in its sturdiest ав- 
| pect. The solidity of .the farm building 
and of the stone Parapet of the well adds 
the interest of the contrast to the deli- 
| сасу of the foliage and wanton grace of 
|the climbing vine. The color, too, is be- 
| Witching, the sreen-blue sky repeated in 
a fuller note by the dress of the woman 
seated on the grass in the foreground, ' 

"A road in the Forest, Ville d'Avray ” 


shows an ampler composition, but the fine 
Sense of ponderable substance in the rond 


posed and clad in strong colors, have a 
curiously monumental effect, balancing 
as they do the straight tree trunk on the 


right. The * Clairiére ” is the pure Corot 


asured by square inches. 
al pictures are more than usu- 


ly serene and delicate ¿ty 
creamy clouds drifting across & soft gray 
Sky complete the harmon 

and the canvas 

poetry of animal 

the surroundings, Lh 
all con evoke a sentiment - 
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VARIETY IN THE COROTS 


the pictures are those of the Barbizon’ 


an afternoon sun, in a landscape singular= 


the attitude, 
the color and Жеген. 
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WAQSAING TON 


eg Be УС THE FINAL 
x de m VARIATIE 


tary Козы о for an ides ° т 
costume will, follow carefully an interest- 
ing. de зы. given Xa General. Was 


ias: to them a few words 
E aee bete ten ving on his ride to. 
New Y : 


tailor “the suit. of. clothes he wore in nis 
| triumphal | march. through the Jerseys. 
|| The large. military cloak һе threw about 
n Lou |. afford an opportunity fo dig- 
|nify the. sculptural” pie: 15 ап im- 
: pressive: touc 


€ 
rider on his: horse, ав 
S0 many” ‘times, | it ha 
to preserve: his elega 5 h es 
the. all-important. eos о š p composi ‘In his talk * * he" men at Rocky Hil, 
tion, while: the horse pawing restlessly іп Washington told them not to make too 
the rear makes a valuable accessory, | much of their services for their country 
adding much: іп a decorative sense. ‘You Others, he said, would have done thé 
may put this in your. own. words, if you | “same with the same opportunity, and it 
choose. You have asked me. to explain would be the part of modesty to let their 
my ідеа, ‘and there“ you ave it. This deeds speak for themselves. - қ 
J два, Ismay say, is only suggested in the Washington. was one of the most ас- 
| Sketch model. "The work will be modeled ‘complished horsemen ¿of his time. Не 
in. two different sizes befor st | was a believer in _thoroughbreds, - апа |. 
“in bronze.” according to one of his letters, written . "MO 
In order that he may have at about the time of the incident de 
| | tunity to study the ‘technical icteá in the memorial, he rode a horse. 


pictef 
 Rhind ів having an uc odi E make a -mil si «teen · hands Ben He himself, stood 


he. 


"о: ‘of for 51 


oa УЫ, (be 
ГЕ Plans for the rearrangement of "ihe ігі- 
4 angular. park іп front of the courthouse, 
| to permit an artistic placing of the statue 
of Abraham Lincoln by Gutzon Borglum, 
| were discussed this afternoon at the office 
роѓ the Shade Tree Commission. . 
Ж Тһе! feature of the discussion’ was а 
| plaster model made by Mr. "Borglunr rep- 
| resenting his idea of the alterations that 
[wil give the best setting to his work. 
Mr, Borglum was represented by his вес- 
retary, Charles Barnett. Others present 
were President James A. Berry, of іле” 
commission; Secretary Сат! Bannwart, 
Ernest. Fu Guilbert, supervising architect 
of the school board; Cass Gilbert, archi- 
tect of the courthouse, and’ Harold А. 
Caparn, landscape architect for the Shade 
| Ru! Commission. 
В Š sign, contemplates the use of the 

Al space on the north side for 
ic Purposes and the diversion ої foot 
| traffic ¿to “two passages of about twenty 
| feet wide on either side of the statue 
іп the centre of the parkway. Вася 
of the statue it is proposed to set tall 
box trees. On the south side it is рго- 
posed to extend the walk into the street 
to give an area for grass, but the mem- 
bers of the commission opposed this. 
f The statue being іп” bronze will 
ready probably within a month. 
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Late Prudential Chiefs Collec- 


| fion ei Paintings Disposed 


Re 795 
55,285 А)» 


ny 
А Чагнейнийвнсе faced Thomas E; 
ұғы "Я Mendelssohn Hall, New York, 


| last night “when, оп behalf of the 
¡American Art Association, he began 
the auction of the art collection of the 


“late Dr. Leslie р. Ward, who was vice- 
president of the Pru dential Insurands 
бос. in the second important 
i picture auction of the year. But the 
buvers among them only paid him 
pos 285 for the seventy-two paintings 


‘and Water colors of Dr. Ward's collec- 


tion. The buyers with free purses | 
wanted Schreyers, Van Marckes ana} 
‘Israels, Зеһгеуеге “Arab Chief aid | 
iMstort,” one of the three by this 


| 
| painter іп ‘the collection, fetched the | 
kor figure бі the evening, $11,600.) 
was bought in the name of an agent, | 
k Ot the Van Marckes, also three in! 
Tnumber, the tallest price was brought | 
by the “Entrance: to Pasture,” the | 
“painting with the black cow, which: 
(тей at $10,000. "А like sum was paid for! 
¡the larger ої the two cánvasses by 
j Israels, “Le Vieux Séribe.". The next: 
highest "eure of the sate was paid tor | 
TDupre's “Cattle ai the Pool" $7,000, by | 
Балық who sometimes ° buy. for tha| 
| Brother of the President, Charles Р. | 
Тай, | 
Corots “La Chaurniere Aux Щи» 
treaux'" was bought by Senator W. А. 
ic Clark for $8,200. Of the pietures that 
Went at less than $509 which пай at- 1 
itractedisome attention Alfred Stevens. | 
Marine” brought 8419, as did Prederlo | 
| Remington’ 8 ES for Ніз, Master, са 
à 


——————ÓÓ пева ба si m о 


= 


gathered together by the late Dr. Leslie 


Eee INTHE PASTURE” 4 
Ей / VAN MARCHE = 


TIR Т сіре бо 
"Жы Ward Pictures 


ої 


| "The “famous collection paintings. 


D. Ward was on exhibition in the Ameri- | 


‚ appears, in most instances, 


| 


| Fritz Thaulow, 


ean Art Galleries, Madison square, south, 
New York City, during the past week. 
The galleries are open from 10 until 6 


every day. There was.a special evening 


exhibition on Thursday from 8 to 10 P. 
M. The collection was sold on Friday 
evening of this week at Mendelssohn Hall, 
Fortieth street, east of Broadway. à | 
There were: seventy-two pictures in this 
collection, six of them being water colors | 
and one a pastel. The rest are oil paint- | E 
ings. They were gathered together ar || 
most exclusively during the last twelve 
or fifteen years. The date of purchase 
in the cata-4 | 
logue, and from this informing document 
one learns that 1903 was the most indus- | 


| trious of Dr. Ward's years as а соПес- | 


tor. As early as 1899 he had purchased a: 
Vibert, an Alfred Stevens, а Mesdag, 
Meissonier, a Schenck, a Mauve, а Ridg- 
way Knight, a Clays, а Martin Rico, а 
a Schreyer, a Ziem and: 
Rosa Bonheur’s “Percheron.” Upon that | 
foundation he built his collection. Рег- 
haps he showed no finer artistic appre- 
ciation after his esthetic judgment. was 
matured than when he bought the Alfred 
Stevens “Marine.” Seascapes by this 
artist are almost ав rare as those of | 
John H. Twachtman. , They were Боп 
admirable painters, handling salt water 
as artistically as their more usual sub- | 
jects. 

Several pictures, it is noted in the cata- | 
logue, were in the William T. Evans со1- 
lection in 1900, notably a landscape by 
Alexander H. Wyant—a very interesting 
Wyant, too—John Bunyan Bristol's “Old 
Wooden Bridge,” and an early J. Francis 
Murphy. These are the principal Ameri- 
ean paintings in the exhibition. Wyant 
апа Murphy uphold the American tradi- 
tion very satisfactorily in the company 
of the French and Dutch painters, whose 
vogue was at its height when this collec- 
tion was assembled, Corot being excepted. 

The chief French and Dutch pictures 
were secured in 1903, while Mr. Ward was 
abroad. Most of them were purchased 
from Tedesco Freres and Boussod, Vallo- , 
don. & Co. They include three Corots, 
none of them -yery | large, Detaille’s 
“French Infantry Soldier,” two Dau- 
bignys, a Diaz, a Dupre—a second Dupre 
was, secured five years later—and repre- 
sentatives of the work of Trovon, Fro- 
mentin, Van Marcke, Jacque, Schreyer, 
Israels, Нагрірпіев, Mesdag and Jules 

"eton. Other dealers through whom can- | 
35 were secured are Franz. Buffa апа 
gen, The Hague; М. Gold“ "hmidt, E 
655 Frankfort; M. Kitoedier & Con Ar 
{thur Tooth & Sons, and William Schaus, 
“New. York, and Georges Petit, Paris. The 
“names of the dealers have their import- 
ance as proving the genuineness of the 
-attributions, a regrettable necessity in a 
day of many spurious canvases. 

If quantity counts, J. B. C. Corot, Emile 
von Marcke and Adolf Schreyer were 
Mr. Ward's favorite painters. Each of 
them is represented by three canvases. 
It is quite possible that the. verdict, of 
the majority will indicate the supreme 
popularity, of Van Marcke's “Entrance to 
Pasture,’ No. 70, a scene “impregnated 


¡with the serenity and wholesomeness of 


pastora] life," as the writer of the cata- 


logue remárks. The.composition is good, 

the cattle are у drawn, the light of 

the hour is su sted—if the painter had 
» 


| Guard,” Josef Israels is “seen through” 


| But there will be those, including the 


d HO itn 


been born fifty years later he would hav је | 
reproduced it more faithfully. "While it is 
best с! the three, the two others are. 
"RP ко Van Marcke's. His daughter, | 
Mm . Marie Dieterle, has a. picture ,of | 

A Gite im the Meadows.” "Troyon's'"A' 
ito and Red Ox,” with the sun in its | 
eyes—do all pasture lots lie to the east?— 
is a good ox, moving along in ox-liue- 
manner, but its "pelt'—the catalogue's i 
word, not ours—is not as lifelike as that 
of Van Marcke's “Red Cow." Rosa Bon- 
heur dcesn't look very great in this com- 
pàny of animal  painters. Charles : 
Jacque's "Bergerle'" is a picture of sheep | 
ina fold. Bovgard shows animals in his 
“Interior of a Stable"—why paint such a 
subject? Daubigny’s little donkey is a 
joy. 

Then there is “A Setter” by Rosseau, a 
"tigress and cubs “in Gerome's “Оп 


“Ап Old Man Feeding a Cat," and Fred- 
eric Remington through a ranch scene | 
with horses. 


present writer, who find most satisfac- 
tión in the largest of the three Corot 
.landscapes, while others will choose the 
larger Israels. “Le Vieux Scribe," No. ilk 
Here Israels is at his best. It is & ріс: 
ture of ап old man writing at a table. 
n his left hand he holds his. scroll 
of parchment wide open; with the с 
he writes. "There is characterization Im. 
the face of the “old Rabbi, , whose na- 
tionality and vocation can hardly be mis- 
taken. Тһе shape of his head and his in- 
tellectual face bewray him, Тһе painter 
made an effort to bring the light into 
the room through the adjacent window, 
illumining with it the old man's face and 
writing hand. Both of the hands are 
expressive. 
There із a hint of the purple moderns 
love so well in Corot's "A Road in the 
Forest, Ville D'Avray," but it is in his 
“La Chaumiere Aux Sureaux, Normandie” 


n ые iis НИЦА Se A S; El Tr a i. dee ci 


|—grown а trifle dark, it is true—that is | 


most characteristic. Неге the French- , 
man's tenderness and sentiment are! 
blended with his subleties of treatment! 


— RH $ 


and “Papa's” technique discloses it 
' It is artistically seen and executed. 


There are two Clays, he is colo: 
as usual. š 
The Неппе is ан The mast 


іп Dupre's "А Brittany Farm, Isle Adai, 

is interesting though juicy. Mesdag» 
pretty. Viber is human. А. В. Fro, 
has humor. Schleyer and Fromentin ar 
characteristic anecdotal, but the pir 
turesqueness of the Arab loses its fc. 
cination. Ziem's color is red hot; Isa. 
key's is like enamel. Those who like. 
stories in paint will find them here. Bou- 
Guereau,the Knights—Ridgway and Aston, 
pere et fils—Jules Breton and Van Blass; 
are photographic. Detaille is meticulous; 
Meissonier is detailed. 
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“Prices at the Ward Sale 


At the sale of the art collection of the 
late. Dr. Leslie D. Ward, held in Men- 
deissohn Hall last night, $153,285 was the 
Sum paid for the seventy-two canvases. 
Schreyer, Van Marcke, Israels and Dupre 
commanded the' highest figures. 

Following is a list of the most import- 
ant pictures and the prices paid for 
them: : 

' "Arab Chief апа Escort,” Schreyer.$11,600 

“Entrance to Pasture,” Van Marcke. 10,000 
“Le Vieux Scribe," Israels............ 10,000 
“The Little Pilferers," Bouguereau.. 3,200 
IA нен у яу уууат е 05 
"Sundown;' Murphy........ Vd edis sets ТЫЛАР 
"At Poissy, 'Your Health, ". Ridg- 
АУА ҚТЫ ВЕ пра cm. buque rers 24100 


e Jeune Filie Lisant,". Henner...... 2,500 

"La Chaumiere aux Sureaux, Nør- 
Mandale, Corot. ны: 450. 79,200 

*"Clairiere,". Corot............ 5,300 


"Road in the Forest Ville D'Av- 
FES Са ВК oS LI OA ... 4,700 
"Landscape with River," Daubigny.. 2,300 
“Fagot Gatherer,  Fontainebieau," 
РЖ 
“Brittany Farm, Isle Adam,” Dupre. 4,000 


4 “Cattle at the Pool" Dupre.......... 7,000, 


“А White and Red Ox," Troyon.... 2,500 
"Arabs  Ifunting in the Desert,” 

ОО l.l o niri 11450 
"Pasture Near Treport," Van Marcke 4,100 
“Young Arab—'La Haite, ” Fromen- 

Tin: rl OR O disposi cci: Бі! 
"Auberge de ГЕсп de France," Isa- 

DENS e Ра eere e Ur ales 21000 
¿Le Scheidt, Lillo, Pres d'Anvers," 


í аа сақта cu rR А ЧНО 
Ес Gane RICO. uui Puy 00, 


“елене JACQUES coeur ces ce <= БУО 
"Cattle in. the Meadows," Marie 
| О О Лане тање се ва то 
ES Discovered Hiding Place,” Vi- 
ert ОСЫ О Бына 
“Tight Infantry Soldier,” Betaille.. 
“The Argument," | Charles Meis- 
SOM аҚ СЕН АЛҚ Ee КЕЛҮ OT ыз 
"L'Abrcuvoir,'"  Schreyer............... 
"Divided Interest,” Neuhuys ...... 
"Old Man Feeding a Cat," Israels.. 
“Cathedral of $t, Mark, Venice,” 
прали WS o Рем a Сасып 
“A Red Cow,” Van Магске...... 
“Ву the Sea Shore," Harpignies.... 
¡ "Arabian Cavalry Charge," Schreyer 
“Unloading the Fishing Boat,” 
Méesdny uy ьо 
“Sprinetime,’’ Breton ал сања, 
“Gossips — On the Footbridge,’ 
Рава Knight SSE 
“On: Guard" (Tigress and - Cubs), 
- Gerome  .... ETS EEE <a ii еМ 
“Venice, Early Morning," Ziem. 
2 9 то 


еб 


v 


“THE ARGUMENT." 
BY o7 С MEISSONIER. 


Reproduced by Courtesy of the American Art баламен 
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ld pictures, and ( 
„the sale. was regarde 


pu by 
ho. t in a loan exhibi- 
also: roug КО: It is un- 
to any, -of very high &rtis- 
: 2-а but unattractive, 
5 úmiere aux Lureaux Nor- 
| S purcha used by Senator 
| ia, who has a great col- 
Е ntings, "Тог $6,200, Two 
ЈУ Rosa Bonheur brought only 
50. Both were inferior. > 
Michael, of this city, bought 
É otable pictures of the sale, 


s an excellent example. 
a “Fisher Girls,” by Jose 


ler,” by Percival Rosseau, 
r. J. B. Woolsey, brother-in- 
rd, bought a water color, 
ds,” by Dr. Penne, for $40. 

ing by Jerome, of a tigress 
In; -cubs drinking from а 
with mountains in the back- 
“On Guard," which was 
red when ‘exhibited in Newark, 


ealers and that was taken 
the prices were low. 

by the executors of Dr. 
Messrs. Edgar B. and 


Leslie, who lives in Eng- 
his g -daughter, ап infant. 
cutors had no choice except to 
of the property. They are en- 
dispose of Dr. Ward's coun- 
Mison, valued at $500,000, 
in this ofty, valued at 
Roti yet succeeded. 


eae 


ry Charge,” ру Schreyer, } 


A 5 very low price of $125, . 


ny of the pictures were | 


| Metzger, 


| 


-Mrs. 
Mrs. 


am ecc M Mrs. Abraham | 
Mrs. Oscar Roth, Mrs. Abra- 
ham Rothschild, Miss Mabel Rothschild, 
Mrs. Selig Scheuer, Mrs. Louis Schlesin- t 
ger, Mrs. David Schwabacher, Mrs. Carrie | 
Stern, Mrs. Samuel R. Walter, Mrs. је 


Ie at n ` Weinberg and Miss Alemia E 


ПГ: 


¡organizing a new association. 


benefit to the whole town, and not to a 
. section only. 


: Organization in Future. 
TO ADOPT DIFFERENT PLAN 


The гаји вија members of the Mont- 
elair Municipal Art Commission of Mont” 
clair met in the parlors of the Montclair 
Club last night and passed resolutions to 
disband as an organization. It had been 
proposed to change the association some- 
what and to continue it on broader lines, 
that is, to make the commission member- 
ship à more representative one of all. 
classes of Montclair society. : 

In the opinion of the majority : of the + 
comimissioners this end could be best at- 
tained by doing away with the commis- 
sion entirely and then at some future date 
The оре 
jects for which the commission was, 
formed, it was asserted, were just as es- | 
sential now as they were three years ago, 
when the body was brought into exist- 
ance. It was acknowledged, however, that 
it had failed in accomplishing what it had | 
set out to do and that perhaps if con- | 
tinued 1t would again fail. 

The commission was organized in April, 
1908, at the annual meeting of the Mont- | 
clair Civic Association. Its avowed оЪ- | 
ject was = beautifying of Montclair. It | 
was stated "that the town was naturally | 
one of the most beautiful in the United | | 
States and that hundreds of the residents | 
had done much to enhance the natural | 
features, especially in certain sections, | 


aes ean o 


but that no general plan had been fol- 
lowed, the result being that|there was 
room for much improvement. 

Under the direction of the commission a 
landscape architect, John Nolan, of Bos- 
ton, was employed to evolve & general 
plan which was to be Incorporated into 4 
law whereby public improvements cou b 
be more systematically carried on and 
every improvement made with a view of 


A bil was drawn up under 
the direction of the commission which |. 
was introduced in Trenton and became а, 
law. This provide that towns cia ert 
to do so might establish an official art 5 


‚ commission, and this body, when formed 


by а referendum to the people, ahoald | 
have the direction of all roads, parks, | 
public buildings, etc. A special electicn | 
was held last May and the project was | 
defeated. | 
The commission during lts three years 
of life expended several thousand dollars 
for the experts, book and legislation. TRE 

sum was practically all given by the com- 
mission members themselves. | 
1% was because of the efforts the com- | 
mission was making to beautify Montclair | 
that Mr. Evans made a gift of $6 „000 | 
worth of paintings to the town and M: 
Henry Lang gave $50,000 for the |: rection | 
yhich to ' 


of а museum &nd art gallery in: 
house the treasures. These gif 
utilized, however. The Evans 
is now ec in the auditorium 


But Mr. Macbeth's generosity of heart 
acquits him of the charge. He has brought 
together а selected exhibition of wide 
variety, ranging from  Blakelock to 
Chauncey Ryder, from George De Forest 

Brush to Richard Miller, from Luis Mora 

to Arthur В, Davis. Тһе exhibition is 

wel! chosen апа well hung, a point upon 
which too little'insistence is often made. 

One advantage of such an exhibition 
is the chance it offers to locate painters 
more or less definitely in groups and to 
notice those whose work stands out in- 
dependently, proclaiming the artist's orig- | 
inality. It takes only half an eye to see 
that Henry Ranger impressed himself | 
more or less indelibly upon his sometime | 
pupils, Charles Н. Davis, Paul Dougherty | 
and Balfard Williams, or that George.| 
Luks and Robert Henri hit the line hard, i 
hand in hand, in much the same virile, | 
devil-may-care spirit. 

But while there are these collocations 
there are also dislocations, and individual 
craftsmen come tumbling out of the cata- 
logue, one by one. Turner affected no 
one else as he influenced Gedney Bunce, 

| for instance. Excellent draftsman that 
| he ів, no-one else colors the spaces be- 
tween the lines with the rich reminis- 
cences of Italian color or spreads. over 
the surface the same quality that Brush 
chases along the golden path to success. 

Arthur B. Davis mounts the Silvered | 

Heights alone, a solitary dreamer о? 

dreams in & world of realists, distin- 

guished from the diciples of Zezanne by 
his intelligence and technique. How much 
the Post-Impressionists might learn from 

Davies! If he spells out his syllables in 

& personal way that one sometimes un- 

derstands and oftener enjoys without un- 

derstanding, is the gift any the less? 

The photographic Symons catches the 
&ppearance of & thing—one thing only— 
and holds it fast, though the air—and the 
color—is cold enough to freeze his fin- 
gers. Ben Foster's winding brooks lie 
upon the meadows like fat, silvery 
snakes in the grass. Luis Mora is clever 
in too many ways to be pinned down— 
more’s the pity—the pun is unintentional. 
Groll has monopolized the deserts of 
Arizona and staked them out in academic 
claims. J. Francis Murphy belongs pro- 
fessionally in the Land of Steady Habits, 

| where pictures grow for-which there is 
спо criticism. 

Looking for the distinctive thing, all 
these are passed by. One lingers longer 
before C. W. Hawthorne's “Fisher Boy,” 
аз interesting as most other Hawthorne 
canvases, which is saying a great deal; 
hesitates over Charles Melville Dewey's 
“Springtime,” а bright, fresh canvas full 
of the feeling of the season; thinks scri- 
ously about the children of the poor 
when he sees Jerome Myers's picture of 
“The Bread Sellers;” takes а genuine 
Gelight іп Chauncey Ryder's “The Maker 
of Magic;' wishes J. Alden Weir were 
represented by & more important canvas, 
and settles down, at last, in front of 
Richard Miller's/"In the Shadow," which, 
having its faults, has superb passages of 
good paint. | | 

Mr. Miller seems to be the only artist 
of all this company, except Mr, Weir, 
who realizes that Claude Monet lived and 
pes there Bus been a revolution in раїпі- | 
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selves 18 true or false. 

Here is а misfortune. Jair 
apt to be too much of a speciali 
to lack the trained intelligence tha 
come іп handy—also the refined 
He is seldom qualified to find the rui 
by which to climb a step higher up the] 
ladder. If he can hold his own with | 
his fellows, he, too often, thinks he із | 
doing well enough. And. too often, he | 
falls to realize that there is a ladder | 


пр which all the great painters have | 
' climbed: that, to be judged fairly, each | 


man must be viewed upon the rung whe e| 
he stood. Saves 

When the present writer is told j 
earlier painters used bitumen to secure | 
the positive effects of old paintings which | 
are lost by the men who reproduce the | 


| effects of diffused luminosity, he pleads | 
| that he has come from Missouri and asks | 


«to be shown. Until then he will count | 
this luminosity a goal the men lower} 
down the dadder would have grasped | 
very eagerly if they could have done so. | 
Like the older operas, the older pictures | 
are a sort of continuous concert of arias | 
and recitatives strung together on some; 
thread of a plot. To return to this after 
the short melodic phrase has been mas- | 
tered and diffused through the opera isi 
quite as impossible as to turn back from- 
the intricate color harmonies of the paint- | 
ers whose spirit is contemporary. То 
the present writer the glory of painting 
is the juxtaposition of color and his crit- 
icism of the older work concerns its Яп- | 
completeness rather than anythiky else. | 
But the juxtaposition of color might be: 
commented upon to very great length. 
For while from а small viewpoint, it 
concerns color alone, from a broader 
stance, it affects &rrangement and com- 
position and tbe whole pictorial faculty. 
Of stark realism there may easily be 
too much. Mere resoripts of life, unlit 
by imagination, are unsatisfying. | But 
imagination, as is written in another ool- 
umn, is often misconceived. The rn 
modern movement is falsely stigmatized | 
realism: it is complete painting of the 
artist's ideal, vision or fancy as the case 
may be. Good painting, of course, can 
never atone for a vacant mind; but the 
artist with “something to вау” expresses! 
imself better as his technical power to 
n himself improves. 
— A 


йды... 


Mareke’s "En- 
markable work of 
‘being $10,000. Mr. 
fine. paintings | 
b pre- 


doubt | 
pe new 


—encou ‘agement its "promoters 
of large attendance, will be 


Newark Free Public Li- 


ss to do better work 
ople to appreciate better 
Nova k pay needs edu- 


to cater to this in- 
| advances have been 
S years in the style 
of the new homes 
ublic buildings, but 


| the architects can 
ver in E 


Aerian Archi- 
wi include perspec- | 
iss Ма color of struc- | 


Shey own by Коше. ° 
| pt: Pelo 19, 191) 
DISKS: OF  NEBUCHADNEZZAR | 


y Special Dispatch to the EVENING NEWS. 
NEW YORK, Feb. 10.—A rare exhibition 
of material illustrating the historical de- 
velopment of penmanship, is at present 
being held ín the educational museum 
at ‘Teachers Colleg 
| versity, and will continue until March 30, 


Columbia Uni- ; 


The museum is open daily to the public,- 


except on Sundays and legal holidays, 
from 9 to 12:30. and from 2 to 5. Оп 
Saturdays it closes at noon, 

'The exhibit consists of handwridhg 
of various periods, including Babylonian 
oylinders and disks, manuscripts of 
various dates on vellum, parchment and 
paper, and rare books upon the teaching 
of calligraphy. It includes a ‘complete 
collection of copybooks arranged chrono- 
logically, a feature that 15 of interest to all 
who have ever used the old-time copy- 
,book, as well as to students of the prog- 
ress "оғ penmanship. Тһе 
been taken largely from the famous 
Plimpton collection, which includes many 
rare manuscripts, 

There are twenty exhibition cases trac- 
іпе the chronological order of.the devel- 
opment of the art of writing. The first 
two of these illustrate the early stages of 


writing as found in the Babylonian cylin- 


ders and disks, dating from about 2500 
B. C. to &bout 500 B. C. and ig some 
primitive Egyptian papyrus. There are 
also several manuscripts in Hebrew, а 
fragment of the original Samaritan Pen- 


tateuch, and an early manuscript of the 


homilies of Johannes Chrysostomus. Case 
three contains many of the best known 
beoks on the teaching of penmanship. 
Cases four to seven contain some of the 
works of the famous English writing mas- 
ters, including Colonel John Ayres,George 
Bickham, John Bland, Joseph Champion 
&nd Richard Gething. Case eight is de- 
` voted to the earliest specimens of Ger- 
man penmanship, including a manuscript 
of seven pages vellum, written by Stroe- 
bel, and dated 1550; one by Valentin Lohn- 
gott, 1609, and works by Johann Fried- 
rich Stapsen and other famous Teutonic 
penmen. Several finely engraved speci- 
mens of Dutch, German and Latin hands, 
‚ printed іп the seventeenth and eighteenth 
centuries, are exhibited. Case nine treats 
t of French and Belgian calligraphy, of 
which the most interesting work is doubt- 
less a little manuscript by Innocent Ring- 
hieri, whose book was the first to be 


itate writing. Case)ten contains the Ital- 
fan manuscripts, áncluding what was 
probably the first work ever printed on 
the subject, in 1514. Тһе remaining ten 
cases deal with Spanish, Portuguese, 
Dutch and American calligraphy. The 


published with зе кеп со printed to im- |: 


American portion of the collection con- 


tains practically all the writing and copy 
books published in the United States, be- 
ginning with a manuscript dated 1800. 


exhibit ` has. 


The Columbia University Station of ee | 


Janee in Which it is тест 
кротів рес» C Pickel, U. 8. A. will | 
lecture at the exhibit. Lieutenant Fickel, | 
who is the officer who, at the Harvard- : 
Boston meet last fall, was detailed to go 
Up in ап aeroplane with a rifle, to try 
out the aeroplane as an offensive machine | 
in war instead of a Scouting device, will | 
teli wha t he mnie се. the. APA 
за ins ment ої war. 
` The ко, й 
іо compet е/ 


“ 
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arings. But 
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а “hand, Mr. Keer | 
hung through the winter : 
good pictures. . Certainly, there || 
terest enough іп painting іп this- 
sperous burg, апа the, select, ad-. 
jacent - suburbs, to tue an imme- 
- audience. Whatever apathy. 
there. may be throughout this CO 
esthetic matters is due very ` 
largely, in our opinion, to lack ої оррог- | 
tunity, for when the public displays of 
art are considered, their accessibility and 
the hours in which the galleries are open, | 
it is apparent that busy men have few | 
nicks of time that they can employ lin- | 
gering over exhibitions. Е 
But Mr. Кеег has become an admirer 
of American paintings, and he has has- 
tened to put this appreciation into use; 
His gallery is now filed with paintings: 
by contemporary artists, many of whom 
have their homes in the city’s environs, | 
while others are well known to local pic- } 
ture lovers. He has shown professional | 


a: judgment in keeping the number of pic- 


tures down; the walls are not crowded. 
Of the painters who have been longest 


- before the public eye, Henry R. Poore 


hails from Orange, and F. Ballard Will- 
fams has built himself a house at Glen 
Ridge. George Alfred Williams, repre- 
genting the younger generation, registers 
from Summit; C. W. Hawthorne has so- 
journed in Nutley when he was not in 
Italy, Provincetown ог Bermuda, and F. 
J. Waugh maintains the Montclair tradi- 
tions established by the Innesses, Charles 
Warren Eaton, Sidney Dale Shaw, Daniel 
Garber апа D. Putnam  Brinley have 
flocked hither from afaf with the rising | 
tide of national.approval of progressive 
New Jersey. 

Тһе young men make their older col- 
leagues look to their laurels. Has not 
Dan Garber been & prize-winner at both 
the Corcoran and Pennsylvania Academy 
exhibitons? What more can you ask а 
young lanáscapist to do in two months? 
George Alfred Williams is seen, now and ` 
‘then, at the Montross citadel of good 
painting, while Putnam Brinley scored & 
genuine success at his first one-man show 
in the Madison Art Gallery less than a 
year ago. 

“Just what you miss as a rule in the 
work of the younger landscapists, the 
sense of beauty," Mr. Huneker was say- 
ing the other day, “із present” in a picture 
shown in Philadelphia, “which means | 
something else besides a complicated | 
ovalesque.” It is present, too, in the 
work of these younger men, and the older 
¡paínters will pardon us if particular men- 
¿tion is made of this newer work, Garber, 
Shaw, Brinley and Williams do not miss 
it, and their decorations are more than | 
handsome, for there is a note of poetry, 
of idealism, of emotion in each опе. They 
were fortunate to escape the influence 
both of the realist pue the Parisian su- 
permen. 

Their motifs may not be elemental. 
“hey may lack the vigor and red blood 
upon which the Captain Bobadils and: 
other Drawcansirs pride themselves; but 
they have snared beauty without drawing 
prettiness into the net. 

Sidney Dale Shaw is represented by a 
city landscape that would add much to 
the show at the library. To get Brinley's 
range his ''Old-fashioned Garden" lying 
іп broiling sunlight should be compared 
with his snow scene 8t the other end of 


Broad street. The simpler harmonies of | 


.George Alfred Williams's work are very 
discreet and captivating to the eye. Being 
“used to Garber's larger scaled canvases, 
his “Orchard НИ!” seems but а fragment, 
but it is good aná rather unusual Garber. 

The other Mr. Williams still pays hóm- 
age to Basbizon. Мг. Hawthorne's “Girl 


and Jug" is a 
тегу, s. 


> snow im SUME foregro | 
catch your eye. CMr.- Eaton's pines are. 
stately—had he read: “My Trees?” 


The place is like a haunt of prayei 
Where youn trees stand liki е ас 


flights— x ues 
Their whispered breathing blessed me 
$ there. A у 


Ens place As ке jos shrine, 5: 


ES zs 
"The “piace 15 hushed to “Aim, енен рер, “ 


Where guardian trees stand | ` 8WO кі 


-aflame; Ist 
And when my tired heart shall creep 
Into its rest, I know the same | 
Unbending trees: still watch will keep. 


EN мале 
“May Mr. Keer ‘ive long and errange ; 


many mor? such exhibitions. Neusat uu 


or 


жән 
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As tic impressive fact of the 106th- 'annuc 
exhibition of the Pennsylvania "Academy 


of Fine Arts, continuing until March 2. 4 


ETE „seems. sometimes as if we were sur- 
rounded by so much art of such excellent 
quality that we become unappreciative; 
and certainly we are unappreciative— 
whether for this reason or some other: 
so "unappreciative, in fact, that any ex- 
pression of hearty enthusiasm has to run 
the gauntlet of cynicism. ; 

It is а grievous misfortune that the 
work. of very mediocre foreign painters 
should have been forced up to the absurd 
' prices that have prevailed, creating very 
false standards of values and persuading 
the undiscerning, who are influenced by 

2 dealers’ and auction-room prices, that it 
was the real thing in art. Some day, it 
is safe to predict, there will be a slump 


in the price of muddy Dutch paint and 


the picture market wil return to a juster 
scale of values. 

We went to Philadelphia with this com- 
plaint echoing in our ears: There is too 
much influence of а, certain painted 
and his school about the Washington, 
Pittsburg and Philadelphia shows. We 
return, still preferring other manners of 
painting to the method he represents, yet 
urging New York to employ him, if he 
is responsible for these three great events 
Зп our art lifé. V?e bespeak the use of 
our local gallery for those who arranged 
this exhibition whenever they care to 
reproduce it here in dimensions suited to 
the wall space. 


This much in reply to criticism we had | 


thought might have a better raison d'etre. 

Now, in fairness to others, let it be re- 

corded that W. L. Metcalf, Adolph Borie 

and Charles Grafiy hung this exhibition. 
The Prizes. 

The Temple Gold Medal, awarded to: the 
best picture exhibited, irrespective of 
subject, was given to Richard E. Miller, 
of whose work we have spoken on two 


occasions; when the Giverney quartet ex- | 


hibited in the Madison Art Gallery and 
in noticing the thirty selected paintings 
-yeoently shown at Macbeth's. His two 


pictures linger in the memory, proving, by: 


their insistence, that they have the merit 
of impressiveness. Daniel Garber car- 
rled off the Walter Lippincott prize as 
easily and deservingly as he took his 


honorable mention—the fourth prize—at | 


the Corcoran gallery. This prize is given 
to the best painting іп oil—all its qualities 
being considered—by an American citizen. 

For the best painting by а resident 
woman artist, the Mary Smith prize was 


awarded to Alice Kent Stoddard, whose | 


portrait of Elizabeth'Sparhawk-Jones was 
well worth substantial recognition. That 
Joseph T. Pearson Jr. deserved the Jen- 
nie Sesnan gold medal for the best land- 


scape will be questioned by those who | ¢ 


notice J. Alden Weir's “The Spreading 
Oak," only two canvasses away, but they 
wil not begrudge Pearson a prize. Like 
the famous Johnnie Walker, he 18 “going 
strong" and with this painting he makes 
8а new name among the big landscape 
painters. ^ 

. For the best portrait, Edmund С. Tar- 
bell received the Carol H. Beck gold 


medal. Тһе picture, а portrait of Timothy ! 
Dwight, D. D., LL. D., has also been | 
Seen now in «a better. 


mentioned here. 
light it gathers greater commendation. 
Тіһеге is а fine, austere severity—the re- 
strained simplicity of New England—about 
Tarbell's work. It proceeds without the 
aid of glowing accessories whose momen- 


tary appeal tempts judgment to wander 


astray. Such subjects must be handled 
‘with exceptional skill or they will fall 
flat: and Tarbell triumphs. .sheerly by the | 
excellence of his talent and the intelli- 


rst, please, | 
one finds. а d Tia Em- 


i го the south corridor, 
 toddard foreshadows | her 
with а Portrait of a Little. 

= d | old- 
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EU thesre is the Usual Ade- 

GE сіє erase portrait There are 
своте nice things about Elizabeth Nourse's: 
“Mother and Baby"—view it from afar. 
Elizabeth Paxton has the Paxton man- 
ner and more of it. These are forgotten, 
however, when one.reaches Alice Ruggles, 
whose Girl Reading and Тһе Japanese 
Print show how much she has been proñt- 
ed by Mr. Tarbell's teaching, who. never 
entered the school of Whangbang—W 118- 
ter would have liked these quiet gray 
harmonies, and the eye that is wearled by 
blare and glare turns to their. humble 
tranquility for rest. Іп the central cor- 
‘ridor he comes upon Miss Ruggles again, 
when she is in & more colorful mood. 
Неге is а portrait of а woman against 
& vert antique bronze background. Her 
hair is gloriously auburn. She holds 
a string of green jade beads before her 
eyes. 

In gallery F Mary Cassatt is represent- 
ed by a Woman Reading in a Garden— 
very good Cassatt, another suggestion of 
Renoir. Alice Beach Winter's The Little 
Doll inla green plaid dress, fn Gallery G, 
will hold you for a minute or two, and 
Caroline Stehlin's arrangement in Blue 
and White will attract the lovers of Chi- 
nese porcelains. Ellen Hmmet’s picture of 
little Miss Eleanor Peabody, dressed іп 
white and holding a black cat in her lap, 

| is exceedingly pictorial. 

| Іп gallery H Mary Cassatt returns to 
a more familiar genre. May Wilson Pres- 
| ton's An Arrangement should be snapped 
| up by a department storé and used to 
| advertise a January white sale. Alice Kent 
| Stoddard's portrait of Miss Sparhawk- 
| Jones is here. In the north corridor 
hangs two of Miss Vones's rather con- 
fused descriptions of nurse maids and 
| their charges in public parks—more vig- 
;orous than beautiful. Emma  Eller's 
| Bath-house from Bluff, in gallery К, 
' eaught our eye. 

| In the rotunda there is Abastenia St. 
| Leger's familiar cast, “А Windy Door- 
step." Grace M. Johnson's Calf Stretch- 
ing 13 amusingly realistic. Bela L. Pratt's 
The Dance, from the Boston Opera House, 
із grace itself, and there are other things, 
no doubt, from which a hateful timetable 
| separated us. 

і Those Most Talked About. 

There are three men among the exhibi- 
| tors whose names have been used to con- 
| jure with—J. Alden Weir, Frederick Carl 
| ¥rteseke and Joseph T. Pearson Jr. Their 
| pictures will be more talked of, perhaps, 
than any others. Welr's because they are 
| universally recognized as first chop; tne 


stuns, as Mr. Huneker has it—while Pear- 
воп has not been seen as favorably be~ 
Several weeks ago it was noted here 
| that Mr. Weir appeals to the spirit and 
| imagination аз well as to the eye. Mr. 
| 


Pearson—and Mr. Garber, too, for that 
matter—makes this same appeal, which 
thay be felt and cannot be described, 
We have not feit it, however, before Mr. 
Pearson's insistent pictures of ducks aná 
| geese, brilliant as these canvases are. It 
is the prize-winning landscape, No. 316, 
| that reveals the artist best. 

Mr. Frieseke is surely an. astonishing 
virtuoso. Не has three pictures іп the 
exhibition; two of nudes sprawling in 
the open air. Anatomically good, they 
have а greater semblance of life than 
those of Miss Lilian. Genth, say, or, in- 
deed, those of any other contemporary 
' who has dallied with this same technical | 
problem except Mr. Hassam. The third 
| picture represents two women, in difi- 
cult poses, bending over a parrot's cage. 
Here Mr. Frieseke's anatomy is less con- 
vineing and the subject is not particularly | 
interesting. | Нв seems to be wasting а 
great talent on рісіпгез that are more 
audacious ind brilliant than attrac ve. 
ORI . Miller "belongs mo 


others _ beacause Wriavetra astanishes--o¥ | 


eaux and Alice Mum та! nothing but sit, who 


48 has. раунд мм etree ee 1 


or character, yet it is 
handsome decorations, and tnis 
ler accomplishes. | 

For the stark, «simple thing, че 


А black узе The roller. o dl ві 


| 


| 


о? all poer the bare у 


| special soul” the task was not wor 


Wh зет” s aim. Po: 


| shadow on the 6 A do 


across the white | 


vitel story, graphically told. 
Mr. Pater’s istinetion 


E browsed in a tee of Pater, read- 


ting again the famous essay un The School 
¿ Of Georgione, amongst other things. and 
¿the chapter that deals with Luc Y 
* Robbia. He and the' other fifteenth cen- 
iS tury Italian sculptors, working in low re- 
lief, met and overcame “the special lim- 
1 itation of sculpture." COM 
| “That limitation," Mr. Pater expli 


results from the material and other 
necessary conditions of all 'sculptured 
work, and consists in the tendency of 
| such work to a hard realism, a one-sided 
| presentment of mere form, that solid. ma- 
: terial frame which only motion can. re- 
| lleve, a thing of heavy shadows, and. an 
| individuality of expression pushed е 
| caricature.” 
It is against this tendency toward “the 
¡hard presentment of mere form. trying 


p ) 
515, 


| vainly to compete with the reality of na- 


ture itself," that “all noble sculpture. con- 
:stantly struggles. * є ж To get not 
‘color, but the equivalent of cólor; to 'se- 
| сиге the expression and play Gf I EO 
expand the too firmly fixed indivi ity 
of pure, unrelieved, uncolored fori,—this 
is the problem which the thrée great 
styles in sculpture have solved in. three 
different ways.” 

We have quoted from the essay because 
the problem of the painter has been very 
much the same as that of the sculptor, 
and the attempts at solution have Бан 

‚ somewhat analogous. Maybe there will 
¡be а pardon for us if we quote further 
| It was the aim of the Greeks to “seek 
¡The type in the individual, to abstract 
fand express only what is structural and 
permanent, to purge from the individual 
all that belongs only to him, all the ас- 
cidents, the feelings and о of p 
, special moment, and that (because in its 
own nature it endures but for a moment) 
‘is apt to look like а Foren thing ‘if one 
` arrests it." У 

Such a method, of course, imposes’ 
-rowly defined limits and compels great 
sacrifices. Michelangelo chose another 
way. He sought the inner spirit Kor 
| which: the Greeks felt little concern, “a 
life full of intimate experiences, SOrTOWS, 
consolations.” Unless he could bring to 
¡the surface “the special history ої the 


ing at all. And Michelangelo gained th в 
1 effect, Mr. Pater writes, "Бу leaving. near- 
ly all of his sculpture in a puzzling sort 
ої  incompleteness"—a method, Paul 
Troubetzkoy has carried to the limit and 
far beyond. 

Luca della Robbia and his school adopt- 
ed a third way, “a gon of o 


dicate solid form У 
into low relief.” | | 

Now, it seems ‘to. ind that our pain 
can be separated into three classes m 
or less like these groups of sculptures 
and if such а division could be made we 
would have a better understanding: of h 
art than is now prevalent, 

"The whole tendency of painting: 
| the last twenty-five years has 
| from the hard lifeless work of Me 
and Bouguereau, which is now c 
| ered not to be art at all. It дас шо 
that ` Shape: sculptor 2 
avoid. ` 

To get the essence 
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PANN У Ако VA. 
Td Display by New Jersey Chapter | 
merican Institute of Architects, | 
Opens Wednesday. | ^ —— 


"Included in the third architectural ex- | 
hibition of the New Jersey Chapter of the | 
American Institute of Architects, which 
opens at the Free Publie Library next 
Wednesday, are а number of drawings 
made by students in the atelier which is 
conducted by the local chapter. While 
these drawings are not by professionals, 
and should not be compared with all the 


= 2 MIT 

бады od PACKS ile room on the 
fourth floor of the Free Public Library a 
variety of things made by pupils in the 


o s other: work on exhibition, they are of ; 
publio schools under the direction of Miss interest because they show the progress 


C ка. ш SON. tho | that draftsmen in this State are making 
Š ч р under competent supervision, а 
int SO шек ПИ Perhaps the most pretentious drawings 
сетш interesting things done by the Мона ceci са ed eoe 
former are pictures made by tearing, cut- сиге we ecting p 1 
ting and pasting paper. Some are like й — Е аа —9 | 
7 41 T at stude 
pu АЕТ working om this winter. The variety im 
de of the Puritans going to church (the Vern deem res e Ae 
men dressed in their inky cloaks with deant s ch Тоқа” 
ts over shoulders апа the redskins ` за 
я in the cold) ів quite realistic. на кт ss ка њена 
А number of these were-done by pupils HEAR 20% % Pe : 
¡lle Avenue | There аге. also a number ої measure 
LE. аңа а us cep din Avenua drawings of the High Street Presbyterian 
School. Pupils in + S hools show some | Church, showing how these students are 
өзі іє ЗО p dies made of instrueted in the practical as well as the 
ка s | artistic in architecture. 
small wood blocks and the patterns made mE bdo dE 
with them are interesting, too. Jersey architects in the last year (which 
is practically the time covered by the 
designs shown) compares favorably with 
other exhibitions of similar nature that 
have been held by the New Jersey Chap- 
ter. Residences, schools, hotels, churches 
and business structures are included in 
the subjects. The majority have been 
| erected in New Jersey, but а, few were 
ll built in other localities, thus showing that 
| Jersey architects are known for their 
Ї work elsewhere than in this State. 

This exhibition wil continue from next 
Wednesday to March 29, two weeks, and 
Ї will be free to the pubiic. The hours will 
be from 10 A. M. to 10 P. M. dally, except 
Sunday, when the exhibition will be open 
from 2 o'clock to 9 P. M. 

There will be two special nights during 
the exhibition. The first will be next 
“Tuesday when there wil be a private 


ARCHITECTS' EXHIBITION h. 
OPENS NEXT WEDNESDAY. | 


Geta, -—Winda 4. 194 | 
. The New Jersey Chapter of ‘the | 
American Institute of Architects will | 
hola its third exhibition in the Newarix 
Free Public Library from March 15 to j 
(29. inclusive, and the private view will | 
be held upon the evening of Tuesday, | 
March 14, and thereafter in the after- | 

noon and evenings the exhibition will 
x | be open to the public, free of charge. | 
A large number of exhibits have been, 
entered, and а representative exhi-} 
| bition is assured. All the exhibits have 
| 
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| chapter and the press. On Wednesday 
evening, March 22, the builders of the city 
land State wil be invited to attend. (his 
is so the men іп New Jersey connected 
with the building trades can See what 
the architects have been doing for the 
| last year. 
| The work of preparing for this archi- 
tectural exhibition has devolved upon 
members of the New Jersey Chapter. 
The hanging committee comprised Fred- 
erick ХУ. Wentworth, Henry Baechlin 
and Hugh Roberts. Gilbert C. Higby, 
Ernest F. Guilbert and Frank F. Ward 
were in charge of issuing the catalogue 
of the exhibition. Mr. Baechlin, Jordan 
Green and William A. Tilton comprised 
the card committee. Тһе advertising 
committee was made up of Cornellus V. 
R. Bogert, Mr, Bigby and John F. Capen. 


been duly catalogued, and catalogues, 
may be obtained from the attendant in | 
| charge at a nominal figure. | 
The public is cordially invited to at- | 
tend, as the chapter has made а special 
effort to place upon exhibition as much | 
as possible of the best work which has | 
been erected during the last two years | 
lin this State. A great deal of wərz | 
| has been done by the committee +n 
eharge, and the support of the рий 


ARCHITECTS TO OPEN 


THIRD ANNUAL EXHIBIT 
ews, Mar 


The New Jersey Chapter of the Ameri- 
can Institute of Architects will hold its 
third exhibition іп the Free Public Li- 
prary from March 15 to 29 inclusive. The 
private view will be held next Tuesday 
evening, and thereafter in the &fternoon ! 
and evening-the exhibition will be open 


tede e public. Wd o. 

+ A large number of мык e 
been entered, and all have been 
E s. may be obtained 


School teachers and pupil 
5 ested іп the exhibition t ios dt 
| and handicraft now open at the Public 
3 Library, in charge of Miss Isabel 
Struble. The work 15 on exhibition 
from 8 to 6 p. m. and 7:30 to 9 p. m. 
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ently relied upon. 
exhibition committee is made up 
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if 
‘John B. Capen, Henry Baechlin, Frank 


"a eor n 


аны, RE] p C. igby, William A. Tilton, 

, Ernest F it Е. Guilbert, Jordan Green, 
ck W. Wentworth, president, 
and Hugh Roberts, secretary, 
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, Ernest Y. 
OW. Went 


терор ah eens 


view for the exhibitors, members of «ће | 


far as attendance is concerned, is| 


as flows: Stockton B. Colt, chairman; | 


Ward, Cornelius V. B. Bogert, Gil-; 


American Institute of Archi 
| opens at the Free Public. 
Wednesday, are a number of drawings 
made by students in the atelier which is. 
conducted by the local chapter. 
these drawings are not by profes 
and should not be compared with: 
other work оп exhibition 
interest because they sho 


Perhaps the most, pretentious dra 
from the atelier are designs for a | 
‘tureand tower connecting municipa 
ings. This із one of the special pi 
that students in the atelier hav 
working on this winter. Тһе variety. 


students, as well as their pre 5 
designing such structures, | с 
The atelier students also are exhibitin 
plans for а domestic scien school 
There are also a number o asurer 
drawings of the High Street 1 
Church, showing how these students 
instructed in the practical as well as the | 
artistic in architecture. о 
The exhibition of the work do 
Jersey architects in the last year. 
is practically the time covered by the | 
-designs 'shown) compares favorably with 
other exhibitions of similar ñature that | 
have been held by the New Jersey Chap- | 
ter. Residences, schools, hotels, churches 
and business structures are included În 
the subjects, Тһе majority have been 
| erected іп New Jersey, but a few were | 
built in other localities, thus showing that 
Jersey architects are known for their 
work elsewhere than in this State. |0 
This exhibition will continue from next 
Wednesday to March 29, two weeks, and ` 
will be free to the public. The hours will 
be from 10 А. M. to 10 Р. M. daily, except 
Sunday, when the exhibition will be open 
from 2 o'clock to 9 P. M. Е: 
There will be two special nights dur 


g 
the exhibition. The first will be next | 


Tuesday when there will be a. private | 
view for the exhibitors, members of the | 
chapter and the press. On "Wednesday 
evening, March 22, the builders of the city 
and State will be invited to attend. Mhis | 
is so the men in New Jersey connected | 
with the building trades can see what | 
‘the architects have been doing for the | 
¡last year. : ES к 
The work of preparing for this archi- 
‘tectural exhibition. has devolved: upon 
members of the New Jersey Chapter. |. 
The hanging committee comprised Етеа- 
erick W. Wentworth, Wenty  Baechlin | 
and Hugh Roberts. Gilbert С. Higby, |. 
Ernest F. Guilbert. and Frank Y. Ward 
were in charge of issuing the catalogi 
of the exhibition. Mr. Baechlin, Jor 


8 
| 


the card committee. Тһе advertisin 
committee waa made up of Cornellus 7 
R. Bogert, Mr, Bigby and John F. Capen. 
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[ARCHITECTURAL EXHIBIT 
BY NEW JERSEY CHAPTER. 


American institute to Give Pri- 


vate View Кеге Tuesday. 


The New Jersey Chapter of Ameri- 
¡can Institute of Architects will hole 
¡its third exhibitidn in the Newark Free 
| Public Library from March 15 to 29 
| inclusive. Тһе exhibiton will be in- 
formally opened to private view ''ues- 
day evening, March 14. 

The exhibi.: n will be varied in scope. 
and exceed.ngly interesting to beth 
the professiona nd the laity. 

No efforts have been spared by the 
society to make this exhibition а com- 
| | plet success, amd each member of the 
|eommittee has at great exupense to 
himself done al lin his power to make 
| this exhibition representative and and 

complete. 
‚| The catalogue is to be the most com- 
Hi prehensive of its kind, and costs in the 
neighborhood of $1,500. The history of. 
this institute is the history. of organ- 


et € dani سے‎ | 


ized architectural endeavor іп this | 
li State." It is the only organization of | 
its kind. | 


y 


Ву J. Rich Gordon--Proposcd Bergen County Court House. 


In 1896 appreciating that the condi-| 
tion of the profession had fallen into | 
general disrepute because of lack of! 
organization, there was organized the 
New Jersey Society of Architects. This 
¡after going through the troubles th: 
iall young organizations experience 
| finally evolved and became the present 
| organization, which numbers among its? 
"members the leading architects, and it | 
„паз done more toward realizing ths} 
‚ architectural ideal in these_ few vem 8) 
[un nas been done in all the ihe 86-4 
¡fore the society was organized; 

The social phase has not been neg- 
| lected, ав there have been month ly 
| meetings, which a large number of the | 
men have attended. | 

In this manner there has been a gen- ! 
eral elevation of the profession, во- 
cially, professionally and-otterwise. 

Ít has never hesitated to place the. 
stamp of disapproval on all forms ої! 
dishonorable practise, and it now feels 
that the organization is almost ideal. 

The members of the репета! commit- 
tee on exhibition are: Stockton B. “Сон, 
chairman; Frederick W. Wentwo orth, 
president ex-officio; Hugh Roberts, see- | 
retary ex-officio; John F. Capen, sec" | 
retary and treasurer of exhibition е ° 
mittee; Gilbert C. Higby, Frank үу. | 
Ward, Ernest F.  Guilbert, Henry | 
Baechlin, Jordan Green, Cornelius У. | 
Б. Bogert апа William А. Tilton. 
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3 The New Jersey Cha : E 

|a catalogue of this exhibition. It will} 

| contain about fifty reproductions and ex- | 

| planatory text, which will include a list 

| of the exhibits and exhibitors. There will 

| also be brief mention of the chapter and’ 

| what it stands for among Jersey archi- : 
‘tects. The catalogue will be printed on ап. 

| excellent quality of paper and handsomely 

| bound. The Messrs. Higby, Guilbert and 

| Ward are оп the catalogue committee. . 


З 


“to these exhibitions of work done by arch- 
iteets, the chapter has directed а number. 
: «ої other enterprises along architectural. 


lines, including prize exhibitions ої dèi — 
signs by draftsmen submitted in competi- Š 
tion for prizes. It also runs an atelier In | 
Broad street, which has done some work | 

- to be submitted at this general exhibition: | š 
The officers of the New Jersey Chapter | = 
of the American Institute of Architects: d 
are as follows: President, Fred Wesley]. | 
Wentworth, Paterson, first vice president; " 


| > Herman Kreitler, this city; second vice 
і "president, Henry Baechlin, this city; вес- 
retary, Hugh Roberts, Jersey City; treas- | 
"urer, Joh F.-Capen, this city; directors, 
Gilbert C, Higby, this city; David B. Рго- 
vost, Elizabeth; Charles P. Baldwin, this 
city, апа George. W. Von Arx, Jersey 
Кус dee ee ква 
-On- week days the exhibition will be ` 
opened from 10 o'clock in the morning to 
/ 10°P. M. It will be open from 2 o'clock: 
in the afternoon to 9 P. M. Sundays. ] 
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“рыш Pan of New rind! | 
` Chapter, A. LA 


WORK [3 ATELIER PRAISED 
News c Mar 154 


Nearly 400 persons visited. the Free Pub- 
lic Library-last night toi view the exhi- 
‘bition of the New Jersey Chapter of the 
American Institute of Architects, which 
will be open to the. public until March 29. 


This is the third display of the chapter, | 


_the last previous one being in 1909. Last 
night, the opening, was in the nature of 


a reception. Much gratification was, ех» 


pressed over the interest shown. 
Officers of thé: chapter аге: President, 
Fred W. Wentworth; first уісе- president, 
Herman ‘Kreitler; second vice-president, 
Henry Baéchlin; secretary, Hugh Roberts; 
treasurer, John F. Capen. The directors 
are Gilbert C. Higby, David B. Provoost, 


Charles Р. Baldwin and George УУ, von. | 


АТ. i 
The committee on exhibition, active. in 
the reception. last .evening, . includes 


Stockton. B. Colt, chairman; Mr. Went- 
worth, Mr. Roberts, Mr. Capen, Frank 
Кк. Ward, Mr. Baechlin, Jordan Green, | 
Cornelius. V. В. Bogert, William A. Til- 
ton, Ernest F. Guilbert and Mr. Higby. 

The next special night during the exhi- 
bition will be Wednesday evening, March 
22, which will be devoted to the building 
trades. ` 

The display consists of work done by 
New Jersey architects in and out of the 
State and that of outside architects. within 

‚ the borders. There are drawings of 

buildings not yet completed, pictures ої 
finished work, many in water color; exam- 
ples in theory and technic, mural decora- 
tions, stained glass window effects and 
bronze monumental designs. 

Examples of which the officers are espe- 
cially proud embrace the work of the 
Chapter Atelier, on Broad street, of which 


% | Mr. Green, Mr. Higby and Fred S. Sutton 


are the patrons. This studio was opened 
two seasons ago for advanced practise by 
young architects already well founded in 
the elements, 

'"A great many young men in this. 
.profession," said Mr. Higby to-day, 
“think they must go from Newark to the 
ateliers of New York. It is a mistake. 
They can get just ге good results here for 
far less outlay. I.) fact, in the Chapter 
Atelier they bear only actual cost and 
enjoy the benefits of regular criticism, 
‘with frequent lectures from the most 
noted architects of this section of the 
country.” 

Much of the work of these students 1s 
technical, the problems being prescribed 
by the patrons. Some that was intended 
for the. display is not quite ready, as the 

"students work at night, when at liberty 
from day employment, and many have 
been detained by extra calls from their 
employers. 


> 
; “More Pictures а % e Library. 

Mrs Joseph E. Isidor has Supplemented 
his gift to the Newark Free Public Li- 
brary of Monsen's celebrated photographs 
of Indians, with ninety-five beautifully 
‘colored photographs, | Showing Japanese 
| Ше and customs. ‘These photographs are 
hung | us “the | Japanese room of the 


| = Williams" water oo rs 
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MEET 2 а аду 


MY аҹ achica 
Widespread Interest Shown by | 
_ Proiession and Art Lovers , 
in General. | 


` The third exhibit of the New Jersey 
Chapter, American Institute of Archi- 
tects, which was thrown open to the 
public yesterday, is attracting wide- 
spread attention among not only the 
members of the profession but among 
art lovers in general The exhibit is 
being held in the main lecture hall of 
the library and the attendance yeg- 
terday апа the interest shown was 
gratifying to those in charge. 

The exhibits are distributed about 
the walls ef the hall, and include téch- 

nical work and also drawings and 

~ Water colors in the nature of sketches 
and paintings. Prominent among these | 
is a group of drawings, water colored, 
‘of several local school buildings, some | 
‘of which are not yet completed. э 
group was loaned by the Boará of Edu- | 
cation at the request of the archi | 
tects. 

The exhibit embraces the work of 
New Jersey architects within and out- 

“side the borders of the State, and of 
outside architects's work within the 
State. There are in all more than 200 
exhibits. 

The program of events is as follows: 
Public exhibition daily to and includ- 
ing March 29; hours, 2 to 6 p. m., 7:30 
to 9:30 p, m.; Sundays, 2 p. m. to 9 p. 
m.; all days free; Wednesday, March 
199, building trades’ night; exhibits dis- 
chargeá Thursday, March 30. 

Тһе officers of the chapter are Fred 
W. Wentworth, president; Herman 
Kreitier, first vice-president; Henry 
Baechlin, second vice-president; Hugh 
Roberts, secretary; John Y. Capen, 
treasurer; Gilbert C. Higby, David B. 
Provoost, Charles P. Baldwin and 
George W. Van Arx, directors. 

During the progress of yesterday's 

exhibit much attention was given to 
the "work of the Chapter Atelier, in 
Broad Btrect. This studio was opened 
in Broad street two seasons ago for 
advanced practise by young architects 
already founded in the elements. Mr. 
Higby, one of the directors, claims that 
this studio affords as thorough instruc- 
tion for advanced students as can be 
‘procured in New York studios, and 
says it has the additional advantage 
of being О along economical 
lines. 
"The committee on exhibition includes 
Stockton B. Colt, chairman; Mr. Went- 
worth, Mr. Roberts, Мг. Capen, Frank 
T. Ward, Mr. ВаесћИп, Jordan Green, | 
Cornelius У. E. Bogert, William А. 
Tilton, код y, Guiîbeft and Mr, 
Higby. TS ae 
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¡plane sleds. 
of the exhibit is an old stone”? 
 Mountolair that has been cons 
‚ without destroying the fine lines | 


life, он is not. so very long. 
Hyde originated in Clevelan: 1 
versing Horace Greeley’s а 
men, came eastward, where 1- 
nities to study are more accessible and 
more complete, А” sturdy effort 18 being | 
made to establish an,artistic stimulus dn. 
Cleveland, but, as yet, the š 
port reveals its estheticism m 
projected Mall, which. will һе a 


finished. жі 


Miss Hyde's ambitions go far beyon nd 
painting “іп little,” and, if pu. 
counts, her name will appear some d 
among the portrait painters. But the а 
of miniature is not to be ‘despised, | 
has its own special charm, a charm th 
canot Ве imparted to canvas or water 
color. And in the- best of these ced 
tures "Miss Hyde shows real miniati 
quality, which is the aim of all painte f 
on Ivory. There is an interesting, w 
modeled head of ап, elderly gentler 
with white whiskers, who- invites ac- 
quaintance; and а high-keyed- portrait of 
a woman possessing pleasing hatmi nies 
of color. Best of all is the child 1 in. бо 
centre of the group—a very life-like рге- 
sentation. There is good characterization 
in the face of an old lady on the left, 
while a greenish portrait on the. Tight is 
very entertaining because it shows the 
influence of 8; Arlent-Edwards. The por- 
trait of President Taft—who hasn't. paint- 
ed his smiling face?—misses fire; but the 
portraits by other paínters have failed 
just as certainly. 

Where Miss Hyde departs most майні 
from the best miniature traditions, she 
is least satisfying, This is usually. the 
case. But we have seen better work of р 
hers and wish it might have E E dde 
to this exhibition. š 


a 
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The third exhibition of the Ne 222122421 SER 

| Chapter, American Institute of Architects, 
at the Public Library, given under the 
auspices of the Museum “Association, 
will continue until next Wednesday. It 
is comprehensive enough to include resi- 
dences and public buildings, stores, b sag 
apartment houses, cemetery vaults 
road stations, clubhouses, gara 4 
most everything architectural except: aero- 
The most artistic feature. 


. original. 


contemporary residence architeota 

The exhibition is more interesting 
many with greater pretensions in © 
has a large драго ине of «той 


tects аге ión as much 
in their more ambitious worl 
of this 


most logical development. 3 
attraction of “colonial architecture Ма due 


tion, and excellencies of det ч 
> two eh 
istics are missed, the : y 
of an abomination. қ 
. Modern condition: of 
‘modifications of the colonial forms. 
otif is about al that can i су 
praia biz. : ut the motif са 


- 


із "the loca galleier are hard | 
The, architects are installed at tx 
Public Library, and the walls at Mr. 
Кеб. are. given over 
water colors and Medici prints=1 
inferior "originals, when 
the. "masterpieces can be 


| 


А”. 


Marie A. Hyde, retrosi 


E life, which is "not so “very long. Miss 


ate complete, A sturdy effort is being 

made to establish an artistic stimulus in 

| ке Ван but, ав yet, the great lake 

| Port reveals its estheticism mainly in a 
projected Mal, which will be a splendid 
instance of municipal art when it із 

| finished. _ 

` Miss Hyde's“ ambitions go far beyond 


| among the portrait painters. But the art 
of miniature is not to be despised. It 
| has its own special charm, a charm that 
; be imparted to canvas or water 
Color. And in the best of these minia- 
tures Miss Hyde shows real miniature | 
“quality, which: is the aim of all painters . 
| on ivory. "There is an interesting, well 
modeled head of an elderly gentleman , 
with white whiskers, who invites ac- 
| quaintance; and а high-keyed portrait of 
| & woman possessing pleasing harmonies 
_of color. Best of allis the child іп the 


"centre of the sroup—a very life-iikC pre- ` 


sentatíon. There ts good characterization 
in the face of an old lady on the left, 


j Hyde originated іп Cleveland, and, re- | 
| versing Horace Greeley’ в advice to young | 
Y men, come eastward, where: ‘the opportu- | 
A nities to study аге more accessible and 


{painting “in little," and, if determination | 
counts, her name will appear some day | 
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to miniatures, AE 
y buy || 


Zope cione of | 


“Тһе chief attractiom оп. South Broad || 
Steet | is а case of “Miniatures, by Miss | 


Шад 


while a greenish portrait оп the right is | 
go entertaining because it shows the i 
nfiuence of S. Arlent-Edwards. The por- | 
rait of President Taft—who hasn't paint- | 


d his smiling face?—misses fire; but the 
ortraits by other painters have failed 
ast as certainly. 
Where Miss Hyde departs most widely 
‘from the best miniature traditions, .she 
is least satisfying. This is usually the 
case. But we have séén better work of | 
Jar. and wish it TM have been added 


is exhibition 

"Дем, aren 2.5.181 
exhibition. of the New Jersey 

, American Institute of Architects, 
at the. Public Library, given under the 
auspices the Museum .Association, 
will > Trey until next Wednesday. It 
‘is comprehensive enough to include resi- 
¡dences and public buildings, stores, banks, 
[oes houses, cemetery vaults, rail- 
stations, clubhouses, garages; а1- 
everything architectural except aero- 
: ‘The most artistic feature 
> exhibit is an old stone house at 
lountelatr | that has been constructed 


> 


out destroying the fine lines of the | 


original. A similar motif appears in 2 
cottage at the Garden City estates; 


emporary residence architecture. 

"exhibition is more interesting than 
my with: greater pretensions in that it 
! B a large percentage of  moderate- 
4 priced houses; a class іп which the archi- 
|| tects are showing as much originality as 


this residence architecture із 
; it leads in one direction 
the pene m designs which is its 


: of colonial architecture is due 
| to the mysterious sense of proportion 

“displayed, for which there is no explana- 
| tion, and exoellencies of detail. When- 


| profitably. if с 
5% moved for country “house architecture. 
|“ The other tendency n ior ne. 


ee revival, these two character- | 
are missed, 1 the seul 1s very dr і 


р 


that is dominating а great deal e і 


| in their more ambitious work, The trend,” 
| quite. 


|| м. соп- 
сө 83 зш and а new architectural form 


| 


form. опне giyen 


HETE aa № Баз been produced 


each floor is a unit, aná the whole looks 
m & ‘eee bookcase. 
the colonial and. the mission influ- 


Gtutribution coming here from the South- | 
west. For such light as the exhibition 
throws upon modern tendencies in archi- 
tecture we are grateful. It reveals the | 
very marked improvement over the archi- 
tecture of the preceding generations, but 
that improvement ig too patent to require 
comment. 
Cs ES RA СІ CR DN e 


в лав been p z 
і Ян он in the sky-scraper, 
жеге to our way of thinking is very 
illogical in many instances. For a build- 
ing is a unit, whereas in the sky-seraper 
each floor is à unit, and the whole looks 
like a sectional bookcase. 

Yet the colonial and the mission init? 
ences represent the two races that, by 
age, are most nearly native in America. 
Along the Atlantic seaboard the colonial 
has a stronger claim than the Spanish 
contribution coming here from the South 
west. For such light as the exhibition 
throws upon modern tendencles in archi- 
tecture we are grateful. It reveals the 
very marked improvement over the archi- 
tecture of the preceding generations, but | 
that improvement is too patent to require / 
comment, і 
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most logical development. But the chief j 
attraction. 
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| There is оп exhibition іп the School ae- | 
| partment of the Free Public Library, Пуєт 
| floor, a collection of photographs of Amer- 
їсап Indians. They are the gift of Josepn 
1. Isidor, of this city, who is personally 
| acquainted with the photographer WHO 
made some of them, and also the artist 1 
| whose paintings are reproduced in others. | 
| Fifteen of these pictures are photo- 
graphs by Frederick Monsen, of New 
York city. They are chiefly pictures of 
Pueblo Indians, though there is one of à 
Navajo and two of the land. where these 
усадил live. Мг. Monsen is well known | 
| for his photographs of North American | 
Indians апа he has spent considerable, 
time in the West studying them. 
Six of the photographs are of paintings 
| of Indians by Charles Schreyvogel, of Ho- 
| boken. He, too, has made a Special study 
of the pictorial possibilities of Indian re, 
His work has won special commendation | 
Га number of times. Mr. Schreyvogel woa 
the Thomas В. Clark prize at the Na- 
tional Academy of Design in 1900 for an 
oil painting called "Му Bunkie.” ie also | 
| Was awarded medals at the Paris Exposi- | 
tion іп 1900 and the Pan-Amerlcan Exposi- ! 
| Мод in 1901, when he was elected à mem- | 
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Before giving these photographs to the 
Library Mr. Isidor had them framed urme 
formiy. One has been hung iu tbe tech- 
nical department and another in tbe lend- 
ing department. The majority wert 
placed in the school department because 
it was thought that many people woula 
see them there. It was the donor’s wish 
that these pictures may be used and en- 
joyed by the people of Newark. 

While these pictures are not for circula- 
tion generally as others in the picture ae- 
partment of the Free Public Library, it 
їв possible that some of them may ре 
loaned to «schools specially Interested іт 
this subject. and which will provide a 
reasonable. guarantee that the pictures 
will be returned as borrowed. Mr. Isidor 
3kpressed much interest in the Liprary's 
зісіпге department when it was shown to 
iim recently. Жа š 
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"PHOTOGRAPHS OF IND IANS AT THE LIBRARY 
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t with delightful | 
š ск ees тео School 


алб uester, v dg zd 
the me of the. orien on July 6. ' 
ractive | booklets _ . describing these 
oa many others may be found 
: in the aft department ot of the Public Li- 


feto jn this atmosphere. | | 
‘Th picture preseñts an old man nie 


| | his i ad bowed on his hands in such а! 
mani ‘t sthte of fatigue that the title. 
is hardly needed. Two lads stand at the | 
other side of the canvas, looking at him 
with sympathy and interest. Тһе younger 


| 


опе, а mere boy, is particularly impressed ` 


with the scene before him to which the 
older chap is more apathetic. He is but- 
; toning his blouse with semi-Indifference. 

| The picture possesses а very consider- 
Table amount of psychological power. Its 
realism is effective. Moreover, Mr. Scholz 
| has grouped three individuals in a simple 
| but rather well-wrought composition. The 
| design is angular and lacks the sumptu- 
j ous curving lines that mean so much in 
decoration. Yet there is a sweeping roll 
{to the ‘man’s back, as expressive of fa- 
tige and discouragement as thé pose of 
his A hea in the hand, upon which liyrests 
"y enough. 


Ed mA painter has not bothexed iia y 
of the. pre pas оі modern painting. One 
-can find 1 іп the surface 


qualities - а rative features | of the 
canvas, but if it ds in these. 
ticulars it has a. «considerable modieum of 
human interest and an emotional purpose- 
fulness that 
iggon ; 


ater о often 


| eight portraits -si Фив. 


| 
Й 10x14 inches · costs $3. 50 and. the larger size, | 


—. ت ات س‎ i. 


of the Public та | 
везе з in their room 


ЗА тһе art (department | 
brary has hung 


artists, The 


togriüres published | by. 
"аде Con apany, 14 East 
Mew У fork. The size 


pictures | area? 
the Berlin Phoi 
Twenty-third st 


13x17 inches, costs $5. 

Тһе following interesting account of 
the process of making а photogravure ' 
has been published by A. W. Elson, an- 
other picture firm, 146 Oliver street, Bos- 
ten, Mass.: 3 


| 
| “А photogravure | is printed - from ап 


intaglio plate and consists of fine рагії- 

cles of ink standing above the surface | 
of the paper sufficiently to cast minute : 
“Shadows. ‘The depth of the ink and the 
shadows cast by it gives a richness to a 
photogravure impression which is abso- 
lutely unattainable by relief or plano- 
graphic printing as done by half-tone,. 
photogelatin lithographic or similar pepe” 
esses. 

“Briefly, our method of making a photo- 
gravure is as follows: A negative is made 
of the subject and a positive or transpar- 
ency or glass made from the negative. A 
copper plate which has been carefully pol- 
ished, is then covered with minute grains 
of bitumen or resin and a film of bi- 
chromated gelatin is attached to the 
plate. The film huving been exposed to | 
the action of the light, with the positive 
or transparency E contact with it апа 


1 


plunged into the etching acid. After etch- 
ing, the plate is corrected for any faise 
values of photographing or etching. The 
te, when finished, is steel coated and 
pas to. the printing department, 
The jer S "of a photogravure is the 
study of a lifetime." The mi: хіле of the 
' ink, the selection of wiping rags, condi- 
tion of the polishing hand, state of the 
blankets, the touch and manner of wip- 
ing—all are of vital importance. M 


Designers of wallpaper, print goods, lin- 

, oleum, etc. can get valuable ideas and 
suggestions. írom the collection of plates 

in the art department of the Public Li- 

brary. А cardholder may borrow as 

Many designs as he needs, and cards are 

| granted to firms. The designs are varied 
¡ in subject, and there are many of them— 
‘colored flowers conventionalized and used 

as all-over patterns, border designs of 

fruit and flowers, Japanese stencils, sym- 

bolic pictures, French and Oriental motifs 

etc. Many ‘of these plates have been, 


taken from costly books, which could not |° 


Бе loaned, and are now available to a 
large number of borrowers. 

The books on design and wallpapers are 
kept in the art department. А few titles 
that have proved useful are Wallpapers + 


and Wall Coverings, Jennings, 743.5344; 
‘Old-time Wallpapers, Sanborn, ` 745Sa5R; 
| Pattern Designing, Christie, 745C46; Deco- 


rative Periods, Cliffora, 745C61. 


Of all the European art-producing coun- 
| tries perhaps Germany has exercised less 
influence upon contemporary American 
painting than any other. France has 
been more influential since the days of 
the/Hudson River School, when Dussel- | 
dorf had the first call. German painting 
is less well known to our generation, 
- probably, than the art of the Latin coun- 
‘tries, and for that reason a painting that 
has been honored in Germany has а 
péculiar interest. 2 

There is such а painting in the picture 
gallery of Hahne & Co.s piano depart- 
ment, and it has found an appreciative 
audience among the readers of this page. 
¡It is a story-telling pioture. ‘Worn 
Out" is the title. Richard Scholz painted 
it In Munich it won a prize. Hamburg | 
and Berlin gave it honorable mention, | 

The picture is owned by Dr. Sidney. 
Keller, | 
` Richard Scholz, who is not ‘mentioned | 
їп Bryan's dictionary, appears to. have | 
been а pupil ог Edouard Hildebranat, one- 
of the landscape -painters of th “middle 
of the last century, whose place ` n Ger- 
art was ‘recognized by Dr. Muther. 
was one of that company who ітау- | 
eled ‘ar so constantly in search of. new 
i matter that Courbet inqu 
they were not born some: 

this жа of rerálisti 


the free bi-chromate washed out, is then X 


T ан нині ом апа designers 1 use | 


Ed "I y 


the Art Départment -of the Public Li- 
brary. From them to the small boys 
| Who want pictures of houses and animals | 
| to copy and color with crayons js a long 
| distance, “but. amateur апа experlenced 
| artists find helpful and valuable ma-. 
terial in the large collection of plates 
| kept in the art department. The pictures 
and designs cover almost all subjects, 
&nd are particularly useful to; the pupils 
in the drawing and industrial нена А | 
student from Fawcett Drawing School 


a collection for art students to use, 


Не | 


лай borrowed lettering designs, Germen | 


| borders, 
| drawing, 


books and plates for figure | 


etc. etc. Another borrower | 


| wanted colored reproductions of famous 


paintings. 


She wished to copy such a 


picture for a prize competition and be- 
fore she learned of the collection in the 
library she had gone to New York and 
¡looked at the paintings in the Metropoli- 


| tan Art allery. 


| 
| 
said recently that there never was such | 
| 


The following is a short list of 
that pupils and teachers of draw 


pictures | 
ng and 


the arts and crafts may find suggestive. 
These pictures are arranged in alphabetic 
order under the subjects as given: Archi- 


tectural details, columns, cornices, 
«ар ie style, 
ete 


еїс.5 
Greek and Roman, 
carving, wood; ceramics; costume, 


arranged by country and subject, Chi- 


nese, color, Dutch, eto.; 


design, arranged 


by country and subject, Persian, stencils, 


ete, ; 
brush w ork, figure, 


drawing, animals, blackboard, 


flowers, Prang books, 


volumes 1-8, trees; Japanese art; jewelry; 
landscapes, 


mai 
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Exhibiton of Birds at Free Library. ` 
The exhibition of mounted American 
birds which has been held at the Free 
Public Library during the last fifteen 


`, days will be continued this afternoon and 


evening from 2 to 6 o'clock and from 7 
to 9. Already more than 1,200 persons 
have visited this exhibition, с 


ына” 


EXHIBIT OF BIRDS IS 


OPEN AT FREE LIBRARY 
«En Wew-s——- 29 501. 


An ornithological -exhibition has baer 
opened at the Free Public Library anë 
ig likely to prove a centre of attraction 
to sportsmen, school children and nature 
lovers. 

*"undreds ої birds, beautifully mounted 
with nests and eggs, in many cases, are. 
on display and the beauty of feather and 
form is a treat to the eye, even for those 
whose interest in nature does not go far- 
ther than an admiration of the beautiful, 

Тһе birds have been grouped in their 
various classes, according to the popu- 
lar classification—waders, swimmers, 
divers, etc. АП are neatly labeled and 
the exhibit is thus made especially valua- 
ble for increasing the general knowledge 
of visitors. 

There is also a collection of eggs repre- 
senting niost of the birds native to this 
State. 

The exhibit was loaned to the Free Pub- 
lic - Library by George A, Swezey, of 855 
South Fifteenth street. It will be open 
to the public without charge between the 
hours of 3.P. M. and 6 P. daily except 
Sunday during the rest of this month and 
throughout October. Classes and special 
bodies desiring private views may аг- 
range for them by application. > 

The library authorities have placed ріс- 
tures of American birds on the walls and 
made arrangemenis for books dealing 
` with ornithology to be listed ара. placed 
at the disposal of visitors. to the ро P 
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.^who Seeks in his daily work to nieet that 


Zine, street-car poster, or newspaper, has 


ple A learned fhis long since. Abroad 
it * “Әсовпілей that art is a national as- 
.$^ — We are blind to this. We have paid 
much and will still pay much more in trib- 
ше to the work of the skilled designers of 
foreign schools. s š 
To learn as a people that art is a na- 
tional asset means that as a people we must 
learn that art is a personal asset, that it is 


not something over against us to be raised 
Бу others for us to admire, but that it is a 
possible something which we can create our- 


is to see that we are all designers whether 
tern every time we dress ourselves, arrange | 
things in our homes, deck out our. shops, | 
or issue а page of printing from our offices, | 
As our artistic consciousness thus de- 
velops there will develop in the air that. 
upon which the art plant feeds. Without | 
this consciousness there is nothing for the | 
[artist or fine craftsman to appeal to. То! 
¡have great art we must have first a public | 
to sustain and inspire the artist by its! 
approval. That approval can only come | 
when the public realizes the part which агі! 
plays in industry. | 
^. Fine art is thus dependent оп industrial 
art When we have learned this’ lesson we 
will develop an adequate scheme of indus- 
trial art training. Then our painters will 
not сотр Јаіп of lack of appreciation. The 
atmosphere: for an art plant will be right. 
. The public ¡then will be one that under- 
stands, and does so because it has learned 
from early childhood that there is а pleas- 
ure vf the sphrit to be had by every man 


| 
| 


instinct which is our common and our bless- 
ed heritage, that, instinct we call the desire 
of beauty. ` 


T 


А ПА, EXHIBITS IN NEWARK. 
| most librarians illustrate ów 


E i om N -- 
can be do 


a city. In Newark the Free Public Libra 
“has held exhibition after exhibition touc 


ing the many art interests of that in-| 


dustrial eity, and designers seeking inspira- | 
tion in its collection will find literally | 
(thousands of drawings cut from books on | 
“art and mounted for immediate service. | 
Неге is a director whose aim is not to| 
preserve his books from use but to stimu- | 
late their employment, to devise means for | 
‘making their plates of ready reference, to. 
| put them іп a way of being worn out in| 
service. What better end can any art| 
book serve? з мусс» 

Different museums are now doing /much | 
to arouse interest in their collections. To- | 
¡ledo can tell a story of the whole of a 
pce generation who have come to know | 


way, and the great museums of New York | 
and Boston have arranged by docents and | 
lecturers to draw people to their halls and 
explain to them their collections. То see, | 
as one could a short time since, great 
groups of high school children in the | 
Hoentschel wing of the Metropolitan Mu- 
seum would have been to realize tbe attrac- 
tion which industrial art has for those who 
have even but & beginner's knowledge of 
the beauties. There could be observed the 
same motive which stirred the crowds to 
¡interest at the Munich exhibition, for the 
| collection is not arranged in formal ranks | 
through endless halls, but is disposed about | 
rooms of modest size in such a way that 
| the different forms are all related. Thus 
they create for themselves an atmosphere 
wherein their beauty is multiplied. e 

Manufacturers, too, can aid, not only 


(іп the study of methods of displaying their 
own goods in artistic fashion, but as some 
, &enerous persons һауе done in London. 
There an inexpensive apartment in the poor- | 


Selves—that, indeed, it is something which PP quarter of tho sity bas been Biel up 


B nier оме иды. Чы | at small cost, but in excellent taste. То 
гате all designare Dioni аан whl 22 


we will or no, and that we must make pat- 94 people from the neighborhood, that these | 


may see that there is а luxury of taste 
owner in its way than the luxury 
¡of wealth.  Manüfacturers may also aid 
in edxcating their clerks in art and this 
to “йе mutual advantage of both. The hum- 
blest »assistant who dresses a window, or 
the advertising man spending thousands 
yearly, must each use art's principles to 
succeed. - 2 аа | 


SIGNS OF А QUICKENING. 3 
АП over the country there аге signs that 

evince a quickening in the air in which the 

art plant grows. Now we hear of a group | 


of the Printers' Union teaching art to its 
young apprentices scattered Over the coun- 
try, while the advertisers in one of our 


‘and pa 'hat their standards of taste 


| may be ` E ‘se men are shrer 
008 Ха ЕКВ. 


б< асты nue Tio 
tart іп ап AdVerisement | whet ав}, m 


ne to aid in the art education of | 


their museum іп an intimate and personal | 


¡of buyers from the great department stores | 
coming together to study art іп a very | 
‘Sane and practical fashion. Again one learns | 


larger 5 have arranged to study color | 


Wm c. 


ay 


^ 


“school | 
‘others, | 
Г held. Ps the fourth дові of the | 
He Library, Broad and Wash- | 
nei: streets, from 8 to 6 o 'elock every 
afternoon except Sunday. Ш wil соп-, 
tinue open to the public until the first of і 
November, ie | 
‘Upward of 200 different birds are shown. | 
They are North American species and | 
for the most part may be seen in flesh | 
and feathers in New Jersey. Тһе collec- | 
tion has been lent to the Library Бу! 
George H. Swaze, of this city, who was | 
"formerly à game warden. і 
‘Among the more common birds exhib- | 
ited are the sparrows. here are a num- | 
ber of these in cases. Then there are | 
specimens of thrushes jand wrens. And | 
among others is an elder-duck. One of | 
the most interesting exhibits is a hum- | 
ming bird and a box containing its eggs | 
resting in the nest. There is also on ех- . 
hibition, a collection of other birds’ eggs | 
which wil make every urchin in Newark | 
willing to trade his "glass agate, chewing | 
gum and newest lead pencil" for permis- | 
sion to make a selection from the col- | 
lection. ; | 
The Library has issued lists of books on | 
birds that are in the Library and has! 
hung on the wall pictures illustrating | 
certain species which are taken from the | 
picture collection іп the art department, 
In the main gallery on the fourth floor 
of the Library there are on exhibition 
new pictures that were purchased. ma 
summer. Тһеу were imported to be add- 
ed to the picture collection which is for | 
circulation among schools and homes. 
Some of these new pictures depíct kinder- 
garten stories; others are of geographical 
interest, sbowing scenes in different coun- | 
tries. A series of four represents the | 
four seasons. And there аге still others | 
of animals. Some of the latter will be. 
specially interesting to entomologists, and | 
the One on the mosquito win Interest | 
about every Jerseyman. | 
That the picture collection is much ap- | 
 preclated has been shown by the number 
lent to schools recently, On one day last 
week 125 of the larger pictures and 1,200 
of the smaller pictures were sent to the 
different schools in the city. 


| ------- | 
T == 
| Even lar. AS | 
' BIRD EXHIBIT AT LIBRARY. “ | 
Bird lovers, sportsmen and teachers 
are being attracted to the Public Li-| 
brary by the exhibit being shown there 
and which will be continued through 
October. It consists of hundreds of 
mounted specimens and as many egg 
specimens. A series of pictures varying | 
¡in subjects from fairy tales, life in Î 
Germany and Japan, nature study and | 
| charts showing the food values andy 
production of foodstuffs, is also ‘being | 
exhibited. The exhibitions are on view | 
from 3 to 6 in the afternoon. P 
| 


ше? 


“Handicrafts in the home, rug-making, 
a апа stenciling are occupying 


the attention 07 many housewives to- дну. 4 


cts ds one form of the genera] arta and 


crafts mê merg Books and pictures on 
-all subjects may be Dorrowed in the art 
department: of the Public Library: 
are also many designs on needléwork, 
cross stitch embroidery and lace-making, 
These plates are useful to the manual 
training teachers and to the arts and 
crafts classes. ~ 

Тһе art department prepares sets of 
pictures on various subjects for the use 
of clubs and schools. The following is a 
short list юї popular books on the arts 
and crafts: Handicrafts in the home i 
Priestman, 745P93; practical stencil work, 


Mitchell, 745M69; art crafts for beginners, 
Sanford, 700Sa5; useful arts and handi- | 
longer lists on | 


erafts, 2v., Leland, Hage af 
the neveral branches oflt 
be obtained іп the art department | 


the subje&t шау | 


ћи t, 


7 Childe Hassam | 
Paintings Here 


№, Пет. М 
мша Pictures Бу Well- 
known “Artist on Exhibition 
at the Newark Library. 


BEST CANVASSES 


Admirers of Childe Hassam will find 
much to delight them in the twenty-four 
examples of his work now on exhibition 
in the art gallery of the Free Public 
Library. They will also. find much to 

- wish for. . Some of the canvases show the 
artist іп his happiest vein, while others are 
lacking. in adequate expression of the real 
genius of the man. Аза whole, the exhi- 
bition is interesting, but it affords по 

° comprehensive idea of those distinctive 
characteristics “which have given him a. 
place that is unique in American art. | 

| Few other American artists have been 
so much discussed or so widely. misunder- 

‘stood. Тһе fact remains that Childe 

. Hassam is one of the most virile of our 

қ painters апа one of the most advanced 
іп thought. His method may not be 
pleasing to all, or even to some. who 
have а profound knowledge of such 
things, but in his hands it has ап unmis- 
takable element of truth: He who strives 
after truth along original lines is all too 
often accused *of affectation. 

Тһе pictures at the Library give an ex- 
cellent opportunity to study the remark- 
‘able effects Mr. Hassam produces in color 
harmonies and lighting. He has ‚а, wide 
“range of expressión. He puts a soul in 
“simple things, and feels the force of 
scenes and situations that are weird and 
striking. 

Among the paintings at the. Library 

` which show Mr. Hassam's skill in produc- 

. ig remarkable effects as а technician, 
апа at the same time evidence his subtle 
sense of the mysterious and poetic іп na- 
ture, are “Sunlight Through the Leaves” 
“апа “June Morning." They might have 
- been painted as companion pictures. Both 
сате done ina prevailing deep, rich green, 
| showing through interlacing branches a 
_ Suggestion of water and landscape and 
в. 22 Each has in the central. -foreground 
в nude figure of a woman glowing lu- 
ly in the contrasting gloom of foll- 
e manner in which. distance is 

through the ser епке effect. 
сої the broad  expanse a purs i! 


Е Library" 8 GU don tment. | 


There] ^ $ 


“volume of water descends 


0 о Жоргенвібпівііс than in e*t 


| — Pie 


ШЧ 


- the top to Ee of ri ri т 
E Where. the d weed | 


ens. arde ыя 8 as rip of 
The whole canvas ів aglow wi he 
freshness and vigor of the breezy, sunny. 
ocean atmosphere. “Тһе Waterfall”, i EC 
‘revel in color and motion, A 
jrregul wiy. 
through. great jutting rocks tilit phun: s 
into а turbulent pool.. The color effect 15 
heightened by ragged. streaks of fed down: 
both s!des of the bed of the torrent and | 
а chink of blue sky showing < up e ough | 
a cleft in the rocks, - There i у 


" “Northwest Wind” Be... chata 


ot deep: blue water ruñied by a steady | 


biow, ine White wings of a sailboat ЕЛ 
distant ye low. ві tretch o 
and bà loon- sbaped-elouds whirted= : 
the wind. It is.a spirited: piece f; Avork,- 
expressing its: title in simple, : consistent, | 
forceful terms. 
— A good example. of Mr. Hassam's robust 
sirength ав a painter об foliage із “Ос- 
tober,” a ¡canvas showing a woodland. 
glade іп ‘suniight,. with a background of ` 
‘sky. Rich reds and greens abound. The | 
hosts of the autumn leaves are falling | 
and strewing the ground -with their ban- | 
ners of crimson, but here and there the. 
flame-like standards are still aloft in the | 
landscape, burning іп sharp contrast 
/&mid the deeper hues of the forest, and 
raising a single ruddy ensign against the 
blue of the sky. Even іп these death | 
throes the eye of the artist sees the un- | 
-сопалетей glory of nature and. feels the 
pówer of her lusty strength.- Tt is Wiese 
thing to paint a tree or а forest а 
It is another thing to: give | it life ы 
spirit. Art in the forest ів a dryad. | 
Without it a tree’ is a tree and ein 
more. | 
“The Dell, mari? Spring,” is ESTIN 
sympathetic bit of interpretation. The. 
baby green is creeping across the brown, | 
discarded mantle of tbe departed season, | 
aná lifting its head here and there to be 
hus uned with fledgling leaves. Я 
А Picture of Yarmouth.  — 
- “Village of Yarmouth” із а pleasing 
piece of landscape painting, showing а | 
miümpse of clear lake іп a basin of green 
hills, and beyond it on an upland the vil- 
lage, duietly reposing on a broad carpet. 
of green. On the slopes flowering trees. 
spread thelr delicate ‘pink blossoms to 
the genial warmth of the sunlight. Nature 
48 fn а contented mood. The smooth. and 
even manner in which the coloring 15 dis- 
tributed is in contrast to the method em- 
ployed in most of Mr. "Hassam's. work. ` 
Another restful picture with an absence. 
of anything that might be construed as | 
oF rusive mannerism is “East Gloucester | 
ná of the Trolley Line.” It shows how | 
& а mubjéch that would be commonplace to 
the ordinary observer may be refined Rr. 
a touch of the poetica. handling. 
“Wagon-Tire and Sduaw-Cap-the о | 
: Oregon Trail,” is Hassam again as We are. 
accustomed to know him, with strong | 
suggestion in. a broad expanse of plain | 
stretching away to low blue hills like е8 
tant islands in a yellow sea. | 
In “The North Shore, ‘Moonlight, за m 
«Moonlight, Isles of Shoals,” the artist | 
has caught nature In а dramatic pose па 
accentuated. it by eliminating 46 1d 
striving after a single, striking | effect. 
The handling of the contrasts—the lights | 
“апа the’ deep. col )rs—is bold vet. consis 
ent. 
“The Enchanted Heu, 
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Ue Prestige 
to the Metropolis 


Te y. Alexander's Plans. 
сене Hassam Has an 
_ Exhibition Here. 


с of a suitable home tor | 
art in New York City are considerably 
Э righter than they have ever been before. 
And that. is as it should be, for New York 
has had to bear the reproach of pleying 
se second fidále to other pis too long al- 
š 4 small company of enthusiasts who 
urney to Philadelphia, Pittsburgh and 
'ashington to the &nnual and biennial | 
nibitions. there are well acquainted with 
the secondary | position to which New 
York has been relegated. The reasons for 
and among them must þe in- 
š an available gallery. 


| 
a consequence of this situation, the | 
"foreign artists send their pictures | 
cou y. They. pass through ‘the 
New York to the city in which- 
exhibited, and again оп their 

at neither A "are they 


opolis. ` 


and the artistic temperament, it may be 


5 in the arra ement that was rec 


the country, ULT са 
Pis \ 

For a long time there has Бе talk of 
& new academy, where contemporary ert ! 
could be better displayed than at the! Fine 
Arts bullding in Fifty-seventh street. The | 


Bite of the old arsenal i 
was suggested as the ideal place for this 
.new building, aná promptly an uproar 
&rose against ít. 

Then it was suggested that the build- 
ing should be raised in Bryant Park, be- 
hind the new Public Library. This place 
was frowned upon also. Those who op- 
posed it insisted that there were plenty 
of good sites available and no need of 
enoroaching upon the parks. Just where 
all these sites were they failed to specify, 
&nd &s yet no one has discovered them. 

"The outlook for the new academy, then, 
is not bright, because a suitable site hg 
been discovered &nd secured. But that is 
only one of the many difficulties which 
the promoters of this project have had 
to deal and they have made progress in 
other directions. 

They have brought all the principal 
graphic arts societies in the city to- 
gether and whether a new building As 
secured immediately ог not, that is a 
ві of substantial progress.’ The water 
colorists, ОП painters, mural decorators, 
fllustrators and architects have formed a 
federation and they will all be housed 
іп the new house of art when it is built. 


“Central Park ' 


Artists have the reputation—which some 
of them belle—of being improvident folk 
and unbusinesslike. 1% is an old charge 


admitted, is not the same as the tem- 
_ perament of the business man; somewhat | 
more sensitive. perhaps and more dreamy 
than 1 1atter-of-fact. 

"At any rate there is practical wisdom 


ions will be wider than the fields 


represented by the organizations that 


were recently federated. Art in all its 


EA phases is а phrase to sum up the ambi- | 
tions of these promoters, and as some of 


them, at least, are particularly interested 
in the practical application of art to life 


2% 


` апа its eyeryday appointments, the suc- 


cess of the project should mark a valu- 
able progress in the esthetic life of this 
portion of America. - 


Childe Hassam at Newark Libre, 
“А very fine building,’ remarked 


nt exhibition. The scope of the 


‘Childe Hassam as Хе entered the Free | 
Public Library last Wednesday after- 


noon and went upstairs to the press view 
of his exhibition, which opened to the 
ublic on Thursday. “This is the thing 
that promises much for our cities." 

“And the museums that are  belng 
opened all over the country promise 
something more,” was the reply of the 

“One ће had addressed. 


| | 


This little snatch of conversation re- | 


- called a talk with one of the deaiers that 
was not old enough to have grown cold, 
“Art is only at its beginning іп Amer- 
ica," he had said. “The people are awak- 


> 


ening all over the country. 


“But,” he added, “it must be put upon 
-another basis, and John W. Alexander's 
` plan for a, new house of art in New York 

City will mean a great deal to all of us 
when it is accomplished.” 


m 


q 


substantial quality. The Japanese and 


enriched itself form a good basis for its 
future possessions, while the current ex- 
híbition is a display of pictures by a 
man who is primarily a great technician 
to whom the critics of the world have 
already glven a placa in the foremost 
rank of painters, 

Every complete movement of this sort 


will be notable for the variety of its | 


exhibits. It will give a hearing to the 
men who have nothing in their work but 
promise, ав wel as to the men whose 
promise has been so fulfilled that it 
turned out to be prophecy. But the ful- 
filled promises take precedence, and it 18 
better to let the public see what has 
been accomplished before showing the 
fruit in the bud. > 

"It amazes me," an onlooker mumbled 
after he had walked around the gallery 
and looked at Mr. Hassam's twenty-four 
pictures rather carefully, “that any one 
man could have painted such a varied 
assortment of canvases. І сап under- 
stand how the man that painted this,” 
pointing to one of the pictures, “could 
have painted that and that and that; but 


gutter. > 

The association deserves credit for 
holding up its standards by giving exhi- 
bitions aná accumulating treasures of 
Thibetan collections with which its has 


painted this one and this апа--” 


from another, to attest the artist's com- 
prehensiveness and variety. | es 


€—————— 


` Тев а matter of mc 


I can't understand how he could have. 


So he went on, separating one picture | 


| and of problems, | 


— Jn the oth 
the window of 


ан 
е% 


picture, the woman sits by 
his studio in the city. It 
is а north window, and the bright, early 


morning light of spring glances against | 
the glass and almost peeps into the room. 
A sheer colored curtain is drawn over 
the glass. Against this light the features 
of the woman are almost obscured by the 
glare and wrapped in all the reflected 
lights from the curtains and other acces- 
sories. While it may Бе less beautiful 
than its nelghbor in harmony of tone and 
color, it is & marvelous technical~accom- 


plishment, as every master of ا‎ 
will recognize, and an fncreasingly 1 - че, 


ligent public will eventually realize. 

: — на 
Much more popular pictures tb” 

аге the landscapes and the 

gea in moonlight; the 

tonalities impinging up 

as every truthfuh repr 

‘Sesser light that rules 


ESI 


be. 


- сұх r "d us 


кое “Bi D E PES 
q < > 
apes іп which the- x lac 
orna M for the colt, ling facul- 
ty of outécor light that is les's generally 


remarked inan its power to r'eveal. One 
may Jearn a lot about the actual appear- 


ance of things from this painter. e 


Those of our artists who are primarily 


decorative in their feeling and work stim- 


LI 


re 2 ы? 


» YE placed | 


SAP. АЕ 


‘ee 


еп one begins to ask this question be- 
а work of art he is disarmed of cer- 
n criticisms. Or, at least, from this 
point of view he may well overlook many 
things that he would demand from an- 
Other painter. xt 
he decorator is privileged to take some 
jS with fact; his work is creative 


ђ "Where others need be 
ly literal, he need only retain so 
f à glven reality as is needed to 
his picture veracious, and from 
can go on to create his decoration 
onstruct it imaginatively. 
S is the larger art—greater, as the 
cles. of the human brain are greater 
n the mechanics of the camera's lens. 
need not look to Mr. Hassam's figures | 
г anatomical charts to be used in a | 
dicai clinic, yet from a sultable per- | 
ti з will not fall to be impressed | 
stance of the undraped shoul- | 
rs of The Girl Reading. He has made | 
gment flesh, which is no insignificant | 
mutation of substances. , 
ures, the writer finds these can- | 
\ vely. АП those elementary | 
sential factors of pictorial art, such | 
division of the canvas into’ har- 
spaces, the composition of the | 
- “accomplished by color 
ian by Jine—the spacing ої ob- 
"spotting" of the picture on the | 
jon, balance and harmoni- | 
f colors—all these have 
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because he knows | 
and what to subordi- | 


handicapped be- 
this feature or: 
estre to have 


| quainted with his or her—women predomi- 


‘nate here—work, Very often a picture of 


merit is overlooked because, squeezed in 
between other canvases, its qualities are 


| shadowed. 


Such a group in the first gallery has 
chief interest for the writer. It 15 hung 
on the east wall, to balance a group of 
Mr. Hassam’s sparkling aquatints. If the 
artist’s name has been read aright from 


' the pictures it is Anna Goldthwaite, until 
| recently a student in Paris. The pictures 
| represent the prevailing fashion (7) of the 
‚ French capital, and Paris is rather con- 


P 5 = SS i> 
| The Water Color Club has ir m 
an innovation into its annual €? ^ | оу 
this year waich has succeeded gular 


| fused, esthetically, at present, 

The common observation before Misg 
| Goldthwaite’s pictures is this: “That is 
| the way а child would paint." It is— | 


only it's different. A child does many ar- | 


tistic things naturally and correctly, 
Afterward it becomes self-conscious and 
imitative and forms bad artistic habits 
which have to be corrected. One of the 
things that technical training does is to 
restore what has been lost. 

The child's vision is normally 
fearless and independent, and if 
Goldthwaite has secured this she 
made good progress. 

The pictures аге loosely handled with 
what is popularly known as the “im- 
pressionist" method. They are done in a 
large way without bothering very much 
about unimportant details; maybe, .with- 
out bothering enough about them and 
maybe not. Her drawing is by scanty іп- 
dications, such as one finds in Whistler's 
and Pennell's and MacLaughlan’s later 
etchings, and in this manner she presents 
broad landscapes with well marked to- 
pography and distance and perspective. 
She accomplishes it in most agreeable, 


true, 
Miss 
has 


cool, color schemes that leave her pictures 


satisfying to the conservative. They are 
very different from the noisy red, white 
_and blue decorations, representing this 


same Parislan method, of Milne. - _ 
. Quite; the most satisi story of this group 
із фл out-of: door > dl TEC Sa 
ta” в, inviting on 
* *gyside. В 

a de 


| 


that it will undoubtedly become 9 + ped ` 
feature ¿> the future. It has ВТО giy- | 
+52 work of the individual exhibitor, «асо 
а visitor a chance to become +< 


2% 


_4 that of th , and maybe 
“ін remark wh, _ a6 painter, for | 
ае claim of the moderns is that they are 
triving to return to the primitive. ~ 
Although it is the fashion to belittle 
ese exhibitions—water color itself seems 

20 be out of fashion іп New York—they 
must be reckoned with, as a pledge of the 
sincerity of a large number of exhibitors 
who. are working hard and doing their 
best. Where there is a good, serious in- 
tention, one must be serious also. Even 
those who strive well and make an utter 
failure contribute something to the prog- 
ress of the world. But do not let this carry 
an implication that the work of the 
water-colorists spells failure by any 
means. There is much to admire in it, 
and it is an art worth preserving. 


Pennell. Etchings and Lithographs 

Believe the printer. 

What would Sir Seymour Haden, say, 
have given to have had Joseph Pennell 
' print his etchings for him? 
| The question came to us naturally as 
· те viewed the new Pennell etchings and 
' lithographs the Keppels have been show- 
ing, and which we weré compelled to pass 
over last week, for Pennell is a printer 
Of the first rank, and there is a world 
of difference between a, Pennell print pull- 
ed by the artist and one taken from the 
Bame plate by another, even an expert, 
hand. 

These new Pennell prints should add 
something to the etcher's reputation. All 
that Pennell does now is interesting. Ве- 
tween his early and his present work one 
notices just about the same difference that 
he finds in Whistiers work of ihe same 
two periods. As his talent matures 
Whistler's influence over Pennell becomes 
more oonspicuous. The development іп 
each instance marks the progress that 
marks technical improvement. Sureness 
and confidence permit scanty indications 
where immaturity demanded complete 
lines. The growing artist knows what to 
eliminate and how to express himself 
with а few lines. Тһе stamp of the 
professional repiaces the stamp of the 

r. 

зе hen popular print in this collec- 
tion, a lithograph of the coronation of 
King George, was made during the coro- 
nation services, and not from studies, as 
has been reported. It із a fit theme for 
a lithograph, and in choosing this medium 
Pennell made a selection that he«might 
well have done іп other instances. 

The etchings are far more Pennellesque, 
‘nd, to the present writer, more ЫЗ 
of his talent. “Тһе Wonder of Work š i 
his theme, aná in handling this elemen 
subject Pennell is less human than BS 
wyn.. Great factories and coal brea vd 
cranes, derricks, grips, jaws, ate., Pu 
themselves to the etchers’ art as readily 
as the steel frames of uncompleted sky- 


rapers. 
an has seized upon this phase of 


atues, š : 
ntury, esr x Tench Bculp- 
“earliest phases. They came 
e Hospital of Issoudon, an institu- 
< at dates from the early centuries 
of the Middle Ages. | E 
Germain Bapst, who has written about | 
these statues, says that it was evidently 
“to show that the object of foundin the | 
hospital was not for the poor" that the 
author group representing а physi- 
clar 1 a patient “has por- | 


NE, ха 


E Issoudun. Until November 18. i 
| FOLSOM GALLE: IES, 396 Fifth Ave- 
nue—Paintings by Jonas Lie. Sanguine 


aná pastel portraits: “by Virginia . Нате 


graves Wood. 

HAHLO GALLERY, 569 Fifth Avenue— 
Old English mezzotints and stipples. Until 
November 29, 

HODGKINS GALLERIES, 620 Fifth 
Avenue—English drawings by Cosway, 

' Downman, Gardner, Gainsborough; Hopp- 
ner, Lawrence, Smart, Wheatley, Engle- 
hart, Faithorne. Buek, Benjamin West, 
Bldridge, E Plimer, Reynolds and Sherwin. 
No dosing: date set. 


KENNEDY 4 СО, 613 Fifth Avenue— | 


atues of the ху. 
tho ` Hospital of | 


| 
| 
| 
| 
| 


Collection of etchings formerly owned by | 
Біг Е. Seymour Haden. First part, Abra- | 


hams to Millet. Until November 15. 


Mr. Kennedy announces the publication. 


lof a new Haig etching, “Тһе South 


Ki 
2 
Я 
| 
Transept of St. Mark's, Venice.” 

KEPPEL GALLERY, -4 East Thirty- 
ninth Street Engravings by early German 
masters, November 8-28, 

- KRAUSHAAR GALLERY, 260 Fifth 
Avenue—Original etchings by Frank 
Brangwyn. 

MACBETH GALLERY, 450 Fifth Ave-. 
|,nue--Paintings by Dougherty, Waugh, 
| gon Mora, Wiggins, Hawthorne, Davis, 
Davies, Williams, Ranger, Eaton, Freiseke, 
Murphy, Ochtman, Groll, Kent, Sartain, 
Ryder, Greacen, Carlson, Miller, Olinsky, 
Propper, Akin and Hassam. Preliminary 
to regular exhibition. 

MADISON ART GALLERY, 45 Madison 
Avenue—Opening exhibition. Paintings by 
Anderson, Bellows, Brinley, Ebert, Mary 
Foote, Glackens, Halpent, Kuhn, Lawson, 
MacRae, Marshall, Myers, Tucker and 
Taylor. Until November 24. 

MACDOWELL CLUB, 108 West- Fifty- 


| fifth Street—First exhibition of paintings 


under the new Macdowell group plan, 


i showing the work of Bellows, Brinley, 


Dougherty, Haggin, Henri, Lie, Johansen, 


„| McLane and Wiles. November 2-13, ex- 


cept Mondays and Tuesdays, from 10-6. 
The second group exhibition begins No- 
vember 16. 

METROPOLITAN MUSEUMOF ART, 
Fifth Avenue апа  Eighty-first Street— 
Opening of the new Egyptian wing. Ex- 
hibition of early American Colonial por- 
traits and sliver. 

MONTROSS GALLERY, 550 Fifth Ave- 
nue—Old Chinese bronzes, pottery and 
paintings. Until December 8. 

NATIONAL ARTS CLUB, 119 East 
Nineteenth Street—Sixth annual exhibi- 
tion of the books of the year. Novem- 
ber 8-30. 
| NEWARK MUSEUM ASSOCIATION, 


| Public Library—Childe Hassam's pictures, | 


November 8-80. 

^ PENN ACADEMY OF FINE ARTS, 
Philadelphia—Ninth annual exhibition 6 
water colors, November 12-December 17. 
Exhibits must be sent before October 24. 
Rules of entry may be had жов the art 
editor of m e | 
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e general збіль it is that the ula 


loing for ccomplish things for 


le new Е ої things. 
th aceompanying cuts will 
the- character ої the 
. . They are designs by 
n, ‘architect, - whose offices . 
floor of the Firemen’ s In- 
трапу Building. ` Mr. Dunn 
gen engaged” in his profession for 
0 ears, but during that time has 
ће plans for some of the most in- 
buildings of their class that 
are being erected in Newer 


‚ Ве Cr. arts apart- 
building; at 366 Clinton . 


“Still | 
her ie б Soo а which 
iv: “been | Жа at Bleecker and 
on the. site of the 
Wem ту. А bullding to be 
1 ses is being con- 
n Colyer at 602-506 Cen- 
at а cost of $53,500. Mr. Dunn 
st contracted for a building 
ne & Co.s. store, on Halsey 
tore апа salesro purposes. 
ew. building. designed | Бу. him 
he plot at 18-20 Broad. street, 
apartment- house. | > й 
largest and. most imposing 


he has drawn is. 
n-family apartment. 
“Fellows? Folly? ргор- 
on street, near Fullerton ave- 

E was. erected for the 
mpany, 
: 5 of Пие опе and. 


to Pa El 


slow to wake up, but вве | 


‚ note what certain individ- H 
E ae | the principle that іп the ensemble of ап: 


| idea, 
n | Wealth of the neighborhood. 


an r a aa ae 


2E | mirrors 


h have been built in · ‘ac- || This entablature will be six inches below 


at ап ex- 


HE 


= — 
5 described. 
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in E en 


is. the one p W oe the ей Business 
College is locate а. š This. is of a Doric 
type. It was built аё а cost of $32,000, and. 
in the -surprisingly - Short. space of two 
months. E: 


= Loft Building and | Apartment, 
«The apartment house іп the Tower 
right hand corner of the group of pic- | 
‚ tures and the loft building shown above | 
| it have not 'yet passed «beyond the stage | 
| of architect's plans. The design for the | 
+ loft building is intended to show how 
grace and beauty and dignity can be com- 
bined with utility in such a structure, 
with practically no «increase in expense. 
|. Whe apartment house design calls for & 
| larger and more expensive bullding than 


| the one in^ zest Orange, shown in another 


cut. There would be six apartments of 
| seven and eight exceptionally large rooms. 
;, The Beaux Arts and the East Orange 
“apartments are being built for the аг- 
chitect’s father, Mr. John. H. Dunn. 
The Beaux Arts will have nine apart- 
ments, including the janitor's, and. is to 
cost $50,000.4 The structure will stand 
| back 35 feet from the curb and 20 from! 
| the building line, to permit. ої a landscape | 
| treatment for the yard. It is the inten- | 
tion to һауе on each side of the main ap- 
I proach а rectangular grass plot sur- 
rounded Бу a low and closely скорреа 
boxwood hedge. At the inner end of each 
of these plots will be a three-quarter-life 
marble statue, classic in type and set 
оп à low granite pedestal. Flowers and 


| shrubbery are to be used along the front 


of the buildings, to carry out the decora- 
tive effect. of the landscape treatment. 
Here, as in other designs Mr. Dunn has 
made for apartment houses, is exemplified 


artistic dwelling the buiding itself is only 
a part. It is the central focal feature 
around which the features that constitute 
environment array themselves decorative- . 
ly. There is а distinct altruism in this 
for it contributes to tne artistic: 


This new building, unique. among New- 
~ ark apartment houses, has а distinct 
flavor of the French. It has a decided. 
Suggestion of the studio, with its generous 
window expanses and its irresistible ap-. 
peal to. the artistic sense. The front is 
of limestone, with copper panels between 
the windows. and a copper cornice be- 
tween the third and top ‘stories There 
are bronze railings above the cornice and 
on the. balcony between the main win- 
dows or ‘the third story. Тһе mansard 


rcof rakes back four fe 


ond [3 веће“ іп green. tile. The Stair- 
way to the roof leads into а bulkhead 


which is treated as an architectural fea- | 


ture, aiding’ to set off the general design. 


ing are equipped with elght French plate 
glass casement windows to- each frame. 
The apartments have - six and seven. 
rooms, arranged on both sides of a: pri- 
vate hall The living room. takes the 
whole 25-foot front of the building and 
the dining room is on the rear corner. 
The ceilings are ten feet in the clear. 
Each apartment is to һауе а different 
treatment—Louis XIV., Italian renais- 
sance, Colonial, Early English, Adams, 
Mission, Gothic and French renaissance. 


An Ornate Entrance Holl. 

The main entrance walls will be done 
lin a series ОҒ French plate glass Ionic 
and pilasters, théir capitals 
supporting an ornate Ionic entablature. 


the ceiling and will have а. projection of 
ten inches. The ceiling will dome six 
‘inches back from. the face of the mould- 
| ing and a cove lighting effect will be pro- 
-duced through amber-hued glass. Тһе 
ficors and а six-inch Базе will be. ої 
-cream-shaded Hautville marble. 

| The decorations and. furnishings in ‘the 
hallways will be-of the Louis XVI. period, 
| with typical о tables, chairs, benches and 
| rugs. The main stairway hall will have 
a large well, with a- leaded | glass dome, | 
und rthe skylight. A branch central tel- 


loor win connect. with 


ерік ne station іп the rear. of the stair- || 


š ms will Бат noted: =. 
companying cuts, the East Orange apart- 


ment will be оға style radically different i 
| from the Beaux Arts. The only points of | 


‘similarity on the. exterior of the buil ding 
аге the tiled «mansard roof and the 
casement windows: The architectural idea, 
is of the ‘Elizabethan. period, taken: ' Very: 
largely from the ` Shakespeare house at 
Strattord- on-Avon.. "This. original, ` «how- 
ever, is followed. very freely. ER 

Like the Beaux. Arts, the building. will 
set wel back from the sidewalk—a dis- 
tance of- fifty feet. The "water-color. of 
the arehitect shows how’ the intervening 
space, will be utilized to delight the eye! 
of the neighborhood. It will also be noted : 


that he has placéd flower boxes on sills 
of the ground floor windows and on the. 
balconies on the third story. 

A notable and novel external feature 
are the ample porches for each floor on 


“both sides of she Deer ui These аге to 
be inclosed with screens in summer, and- 
glass in winter will really serve each. 
apartment ав an additional room; -Саве- 
ment glass doors open to these porches, 
and also to the third floor balconies, which ` 
have a "projection of three. feet. 

Тһе general. effect ої this open-air 
treatment will резо Bive the occupants 
of the various. apartments. a lively. sense 
of outdoors. It із а. suggestion of the 
porch life which is such a delightful fea- 
ture of many of the рег class ge. South- 
ern homes, 

The bullding has a frontage, se 50: feet. 

Тһе plot із 70х120. Approximately the- 
Structure will cost $34,000. Тһе first story - 
wil be of red brick. Тһе upper: stories 
will be of light tan stucco set in frames 
of exposed half timbers of a weathered 
brown finish. 
. A feature will be the front entrance 
with its portico consisting of heavy pillars | 
and Gothic arches supporting a Gothic 
roof finished in red tile. ` 

Тїз building, like the Beaux Arts! will 
be equipped with the vaccuum cleaner | 
MÁS RII hO 


system and the library safes. There will 
be six apartments, all with 10-foot ceil- 
ings. and large rooms. 


| Looks Like a Single Dwelling. 
* Viewed from the street in its setting 
of arboreal. antiquity, the building will 
have the appearance ої а sing]e dwelling- 
"house. With’ its central front entrance 
and side porches it was designed for this. 
effect. 

That refinement in architectural feeling. 
is not inappropriate for a building to be 
devoted to commercial uses is evidenced 
іп the structure which is about to be 
built at Washington and Bleecker streets 


| for William 5, Fairchild and Philip 7. 
“Тһе 12x7'bay3 in the front of the build- | 


Bowers, at a cost of $60,000. Viewed as an | 
architect's design, it looks for all the | 
world like.an art museum. 

Оп the Washington street front it | 
divided into. four sections. Тһе end sec- ` 
tions are pavilionsærojecting nine inches | 
beyond the facade, These pavillons are 
Of classic design, with piers and Ionic 
pilasters supporting the Ionic e tablature 
which runs the entire length of the front- 
age. In-the central sections the entabla- 


2 


¡ture is supported by half-round stone | 


columns. Тһе general design. on. the 
| Bleecker street front із. ‘the same ав on 
¡Washington street, with a fifteen-foot. 


archway admitting а drive which gives 


‘access to all of the five stores in the | 
building. -The entrance to the archway) 
will be provides with an iron. grate. 

` Four of the stores аге on. Washington | 
JETER and one on Bleecker. | The average: 
floor space is 32x105. Тһеге are mezzanine 
floors the ful! width of the stores and 18 
|feet in depth, ten feet of this space. to, 
"ре devoted to office use, with eight. fe Ea 
for stock-room purposes.. і 

The fronts of the building. ‘are Ста Майе, 
stone "with. & granite base, and all bearing. 
walls are of brick. The се пе of the one- 
story structure - іБ of mill. construction: 
The building. is so designed ` «that, At can 
carry three additional. ‘stories. 


ES New Halsey Street Building. 
- The building. on Halsey Street will also | 
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etd at ка ac- | 


E 


ys : 
ҮД G ре one-story in height. It will exten 
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- House furnishing is a subject of uni- 
versal interest, and nearly every one 
sooner or later meets the problem of fur- 
nishing a home, Daniels says in his little 
book, “Furnishing of a Modest Home,” 
“that most of us are hampered by both 
lack of money and by tasteless gifts. He 
“goes on to tell directly, clearly and in few 
“words tle things which most home mak- 
ers want to know. His book is the 
primer for those who wish to know what 


is good, from a, critical standpoint. It | 


~ consists of only 114 small sized pages, but 


these are full of ideas, and the book 18! 


well illustrated with examples of. good 
and: bad taste. There are chapters оп 


north for 90 feet from the alleyway im- 


y Av? mediately adjoining the rear of the Hahne 


uilding. There wiil be three stores, each 
with 30x115 feet of floor space. 0 
The structure. will cost about $75,000. 1t 
will be entirely of Corinthian design, or- 
nate, with fluted pilasters and capitals 
supporting an entablature and decorative. 
frleze, The front will be-of white terra- 
cotta and the bearing walls of brick. АП 
the casings will be of copper and the 
Windows of French plate glass. The 
building will be 24 feet in height tó the 
top of the cornice and the ceilings will be 
18 feet іп the clear. The flooring will be 
of red eoncrete, blocked in Seetions of 9 
by 9 igches to give а tiling. effect. 
The/apartment structure at 18-20 Broad 
Street has been devised on a rather 
novel plan, in respect to the manner in 
which the space afforded by. the Site 
раз. been utilized for building purposes. 
The sitecis an inclosed plot, with а 50- 
foot frontage and 100 feet in depth. For 


а distance of forty feet back from the} 


sidewalk the building will occupy only 
thirty-two feet of the. total width of 
the property. This will give nine: feet 


of open space on each side; “For a dis-: 


tance of twenty-eight. feet back of the 
thirty-two-foot section the structure. will 
occupy the full. width of the plot. А 
twelve-foot extension: in the rear will 
have a space of six feet on ‘each side. 
This general arrangement not only fur- 
| nishes ample light and air to the sides: 
| of the building in ihe front and rear, 
| but also affords ап outlook to “Broad 
Street from the «central section. . Thus 
all the apartments in the building really 
front on the street. The new structure 
wil be in а good néighborhood, where 
there ів-а demand for light and cheery 
apartments, and it is believed a sacrifice 
of a- part ої the front section of the 
site. as building space will,’ under. the 
general plan adopted, increase the rental 
value. š 2 
: The building is to. be four. stories in 
height, with accommodations. for “twelve 
families. 
Hainski-Roedemacher company, and is to 
cost $34,000. The front. will Бе ої tapestry 
brick with galvanized cornice sanded to 
imitate limestone, and with a brick frieze 
supported by iron brackets. The main en- 
trance will be on the south side, 35. feet 
back from the sidewalk. Large «electric | 
| torches will stand on each side of the en- 
trance. There will be а basement under 
| the entire building, with janitor’s quar- 
ретко У M es] DL NE 
It will be seen in the structures thus 
briefly described that Mr. Dunn -has 
striven for something more attractive and 
original than would ordinarily be used 
for the purposes intended, something that 
wil give a certain element of distinction. 
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збошсб to the neignb. dt is 
located: He is ab. — a 24" the 
idea that architecture isa п ЈЕ pro- 
portion and not of cost and ` 3 treat- 
ment which is artistic and ^ ¿ds not: 


necessarily more expensive {2a treat- 
ment which does not 


depar. from the 


on Home Decoration x 
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{ 
} 
$ 
| 
| 
| 
| Dekoration contain many beautiful plates 


It is being erected. for the | 


the several rooms' in the house, one on 
pictures and casts and another on small. 
ornaments, |  . 2227 3 
"Interior Decoration and Furnishing,” 
by Kelth, is another very useful book, 
similar in style to Daniels’s.. | 
"Art and Ecónomy іп Home Decoration" | 
is written by Mabel Luke Priestman, for; 
twelve years an interior decorator, There | 
are interesting chapters оп stenciling, 
home-made rugs and the arrangement of 
flowers. Miss Priestman’s book, ''Handi- 
crafts in the Home,” goes more into the 
details of the arts and crafts. 
| ..'"Deeorative Styles and Periods іп the | 
¦ Home," by Candee, outlines for the read- ; 
er the various periods of decoration, and 
! the furniture and ornament appropriate 
| to each. It is а valuable book for refer- 
ence and study, | 
The old furniture and china books form | 
а separate class. То the house furnisher | 
! who adds now and then rare old pieces 
to ithe home collection they are а never- 
failing source of interest and pleasure, 
The magazines, The Craftsman, The 
House Beautiful, Arts and Decoration, 
Innen Dekoration and Die Kunst und 


of houses and interiors. 
The Art Department of the Newark ІЛ- 
brary has copies of all these books and 
| magazines and they may be borrowed on 
| а readers card. Mounted. plates of in- 
| teriors, examples of good and bad taste 
іп furnishing, and designs of old and new 
furniture may also be borrowed. 
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HISTORIC BOWL IN EXHIBIT | 


ea 40 w : 
In the loan Collection of nk Ay 


siastical silverware in the Metropolitan 
Museum of Art in New York is the silver 
christening bowl of the Firat Presbyterian 
Church of this city. It was brought from 
England by Jasper Crane, a London mer- 
' chant, and his wife, Alice Crane, onboard. |: 
the ship Arabella, to Connecticut, and 
about a hundred. wears later ` 
church property. У 

In 1641 the bowl. was used in the baptism 
of Deliverance Crane, son of Jasper and 
Alce Crane. The family brought the 
bowl to Newark in 1667. Jasper died “in 
1679, leaving it to his son Azariah, and the 
| bowl, it 18 said, graced the family bridal 
| feasts. In 1130 Azariah Crane died, leav- | 
ing the bowl to the “First Presbyterian 
‚ Church of Newark, to be used in God's 
service forever." : 

From the communion table: the bowl 
| witnessed the founding of Princeton Col- 
| lege in 1748, and its first class when grad- 
uating. It also looked upon the council 
of war held by General Washington in. 
1776. It was' concealed during the: Revo- 
lution and the church again took posses- 
sion of it when the edifice was built in 
1791. "The bowl has been in Newark for 
244 years, and is a very cherished’ me- 
_mento of the “Old First.” XC ak 


became 


MAY VIEW BIRD EXHIBIT | 
^e. 
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Two more weeks аге left in which 
Newarkers old and young may visit the 
hird exhibit at the Free Public Library. 
So much interest is being taken in this 
collection of native. birds, with nests and 
eggs, that nearly 3,500 people have vis-, 

‚ ited it already. 

Until November 29 the exhibit will b$ 
open to the public from 2 to 6:30 and 
from 7:36 to 9920 P. M. and on Sunday 
from.2 to 6 and 7:30 to 9 P. М. Colored 
posters calling attention to the show 

nave been placed in al the schools. 
2---------- 


| Library | includes several of th 
| musical magazines. The Etude and 
cian are much used by teachers and 
students, while the Musical Courier, | 
Musical Observer and Musical Age, with | 
their reviews of new compositions and | 
concerts, and their personal sketches of | 
professional musicians, appeal more to | 
the popular taste. АП but the latest 
number may be borrowed for home use. | 

Pictures of things to draw and books | 
that tell how to draw them may be bor- 
rowed in the art department of the Pub- ` 
líc Library. A set of more than one hun- | 
dred pictures have been taken from 
Prang's Progressive Drawing Books and 
mounted. Several of these may be bor- 
rowed at а time and kept for one month. 
There are also animal pictures, birds, 1 
flowers and border designs, pictures of 
children and colored landscapes. These 
pietures are especially useful to the first. 
year students at Fawcett Drawing School, 
and to other elementary classes, In the 
art department one can also borrow sim- 
ple designs for leather work, tiles, ham- 
mered brass work and wood carving. 

А few books frequently used by begin- 
ners are “Text Books of Art Education,” 
by Froehlich, Ту. 70692; Augsburg's 
"Drawing," 3v. 740An4; “Principles of De- 
sign,” by Batcheld, 745B31, and “Manual 
Arts,” by Hammock, 2v. 741H1821. There 
are lists of books which help in selecting | 
material on the arts and crafts, water- 
color painting and pen and pencil draw- 
ing. 


Charles W. Hawthorne's well-known 
"Mother and Child, one of the ar- 
tist’s best pictures, has been purchas- 
¡ed for the Syracuse Art Museum, 
through William Macbeth. 

` The Detroit Museum of Art has pur- | 
chased Childe Hassam's “Piagga Cen- | 
trale amá Fort Cabanas, Havana,” and | 
the Worcester Art Museum has added | 
his “Breakfast Room” to its growing 
collection. ^ у 

The Mad Etcher of Paris is the subject 
of a contribution to Arts and Decoration. 
Fitzroy Carrington, who is a recognized 
authority on etchings, wrote it and any- | 
thing Mr. Carrington might say about 
Meryon is well worth reading; for he does 
not express his professional opinions care- 


lessly. ~ | 
"Poor mad  Meryon!' exclaims the’ 
writer. ‘Surely ‘art for art's sake’ can 


count no more wholesouled votary." And 

yet "Meryon's art із founded on suffer- 

ing, sympathy with a bygone time, on 

that nostalgia which is во peculiarly the 

inheritance of the French. Мегуоп al- 

ways sald that his mother was of Spanish 

origin—though her name, Narcisse Chas 
poux, is French. His father, Charles | 
Lewis Meryon, of Rye, Sussex, was the 

descendant of an old French family, 

originally of Hugenot extraction. . In а 
sense, exiles, both, from the:land of thelr 

forefathers.” 

With two years of preparation he was 
master of his medium and etched “Paris 
transformed, desecrated, demolished daily 
before his eyes—that was a protracted 
and daily recurring martyrdom.” ^ 

"The precious plates which he wrought | 
are instinct with a quality which official 
reoognition might have impaired or en- 
tirely killed," Mr. Carrington explains 
after lamenting that Meryon was not com- 
missioned to picture old Paris fully in- 
stead of being left to do it. almost. fur- 
tively, amid poverty, discouragement, 
neglect. “That  self-revelation © which 
comes only of the intimacy of two kindred 
spirits (Paris and Meryon), unshared with | 
and unknown to the outside world—that is 
the keynote of Meryon’s a «ке | 
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and possesing a treat- 


lor and natural scenery equal- 


SER 


handsomely carved wooden 
ісі has been treated in a dull 
.gold bronze finish, there are 
panels, which were executed 
favrile lustre glass. The cen- 
el, which is the principal feature 
tablet, is a reproduction of a famil- 


The впом-саррей mount, 


ed growth and foliage 
altitudes. The strength of 
int in the rising sunlight, 
are among the supreme accom- 
ts .the Tiffany Studios. - 
“Heaven's morning breaks, and 
shadows flee" is worked into 


|-ee of ¡he twenty-one memi 
‘Newark Art League. are | 


rs, 847 Broad street. It | 


‘There are 145 pictures 
he exhibit and the art 
: y a treat by visiting the 
“Friday night, when the ех- 
| E 
, of “Sherlocko, the Monk” | 
s a prominent member of 

four pictures on exhi- 
he best work of H. 
the president of the 
ayed. There are oil 
olors, crayon рог- 
4 plaster casts. There 
resident by à mem- 


Re of 


7 . 


The tablet was execut 
the Tiffany Studios, where it will be оп; 
excelling, anything. of its king | exhibition for a few days, after which it 
attempted; has recently been | Will be permanently placed in St, John's 
by the Tiffany Studios, of New ines, Paterson, Моћ 


PEN AND BRUSH. 


А collection of old Wedgwood, on ex- 
hibition at the gallerles of Cooper € Grif- | 
fith, has its interest for lovers of old 
the "Jungfrau Mountain" іп | English ware, 


B. J. Blommers, the Dutch 
become heir to the late Josef Israels. 
Israels was commissioned by h 
distance and entire color Dutch artists to EA Bellow, 
drew Carnegie, as a donation to the 
peace palace at The Hague. 

The death of Israels has led to the se- 
lection of Blommers to paint the рог- 


weék by the members at E 


pleasing array that greets| 


ed throughout b 


| — M 1 


ап acknowledged expert. 


Je's EXHibition. 


The first annual exhibition of the New- 
ark Art League, which came to a close 
in the league's art rooms at 847 Broad 
street, last night, exceeded all expecta- 
tions of the members. More than 150 
paintings, all the work of local artists, 
due] on view throughout the entire week. 


The jexhibit included paintings from every 
one of the twenty-one members, includ- 
ing H. August Schwabe, the president. 
А feature that was favorably commented 
upon was the fact that many of the раїпі- 


| ings represented historic scenes in and 


about Newark. NA : 
The exhibit was largely attended last 
night when the members qf the league 


had as guests several members of Ше 


Kit-Kat Club, of New York. 


teenth, ` 
These plates are, of course, authorita- 
and include many popular subjects, 
¿such as the robes and armor worn by | 
; the Knights Templars, There are Jap- 
; anese pictures, showing the interiors of | 


tive 


i Japanese homes and the dresses worn by 

„ће women and girls. The file of costume 

! 13 supplemented by pictures on the travel 

„The collection was formed by Frederick | and portrait files, which show the garb | 

arance, stands out like a sen- | Rathbone, of South Kensington, Lon-. of various nationalities. 

the dark blue sky, contrast- | don, f - | AS many pictures as аге needed may be 
the peaks and in the sky, | It consists entirely of decorative pieces, borrowed at one time on a reader’s card | 

and miss оп the earth | Plaques, medallions, vases, busts and а and kept one month. 

eground are the sloping sides | Series of portraits of 


eighteenth century | A new record price was established this 
tains, covered with the | Celebrities. 


week in the 
| Rembrandt's 
drtist, has | $10,000, Тһе 


print world when a proof of: 
“Jan Lutma” was sold for 
proof was taken from the 


plate in its first state, before the window 
-was added. ft is in prime condition, even 
paint a portrait of An- | to the margins, which is altogether un- 
usual, and a well printed proof. This is 
i the highest 


price ever paid in America | 


; for an etching, we were told, by the deal- 
1 ers who sold 


it, Arthur В. Hahlo & Co. 
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` The deo tendency 
"the influence of Japanese art, whieh has 
commanded attention now for half a cen- 
tury or more. Тһе artists acknowledge 
their indebtedness, both by word of mouth 


.and by frank imitation; or, shall we say, 


by learning from the Japanese how to ap- 
ply the principles of decoration? 

Be it as it may, we now learn that the 
Japanesé—eclectic and ready to borrow 
the good things of life from their neigh- 
bors in the past as in the present—took 
their art from the Chinese. 

Like all the rest of the high civilizations 
of ancient times, that of the Chinese has 
a very great interest, The world has not 
known a great deal about it. It is still 


clouded in uncertainty and mystery. Was: 


the yellow race: the original type of. man 
and the white race a “sport” like white 
blackbirds and albigos? and other pro- 
found questions are being asked anent 
these yellow people of great achievement 
and complex psychology. 

А side light upon this ancient civiliza- 
tion wil be found in the exhibition of 
bronzes, pottery and paintings with which 
the Montross gallery is well filled and 
will be for a full month? : 

The bronzes are named first, because 
they are the oldest. As China emerged 
from the bronze age, the wine bottles and 
other utensils gave place to a stone ware 
that is here illustrated. This is not by 
any means identical with the Chinese por- 
celains that have been collected во popu- 
larly in recent years. Іп some ways it із 
а coarser, cruder pottery, but not the less 
beautiful. In color, shape and glaze, it 
has fascinations that the later product, 
which the Chinese say was produced after 
the ceramic art had begun to degenerate, 
cannot surpass. Тһе older pottery very 
naturally claims the interest of the ex- 
perienced collector who has wearied of 
more modern products. 

The walls of the inner and outer gal- 
lery are hung with paintings; longitudinal 
k&kamonos and latitudinal makamonos. 
The paintings are upon silk; for the most 
part in restraihed colors. 

Тһе Chinese painting can be compared 
—not in size—with the drawings, etchings 

nd other prints of the Western world 
rather than with its water colors and 
oils. We understand that the Chinese 
have always considered a calligraphic art 
and it appears to be the product of the 
writing brush rather than of the painter's 
instrument. 

It is a strange art, in many ways. First 
of all, one must find the right view point 
from "which to look at it in order to ap- 
preciate the perspective which, even if it 
is not in accordance with modern ideas; is 
certainly not lacking. Long vistas are 
admirably reproduced now and then апа 
the topography of the land is accurately 
indicated very often. 

No features of this art impressed the 
writer more than the use of color, the 
spacing of objects and the grouping, par- 
ticularly of human figures. Тһе spacing 
asserts itself in the long makamonos on 
the right wall as you enter the outer gal- 
lery, very boldly. Неге one thinks of the 
mastery of this feature of decoration 
possessed bj. Whistler and such а con- 
spicuous element of such pictures as his 
sonatas and the Falling Rocket that Rus- 


°` kin attacked so viciously. 


The grouping of the figures 1s нас 
beautiful in these same makamonos. 
Women bend their bodies with unusual 
grace, if not in everyday attitudes, and 
во ав to make a beautiful contour line 
for the group. We know nothing like it 
in the work of an “Occidental, but its un- 


| ee is по more noticeable than its 
| ~ Certainly these painters did not j 


= understanding of composition. 
rawing ae mys епопеју uneve 


in modern J; 
painting is very generally attributed to 


Y 


while, failing to exhaust its content. 

will find something amusing in it EAR 
invariably which betokens a true sense of 
humor In those old Chinese. It is а re- 
‘fined art, too; indicative of a very ac- 
complished civilization. Indeed, one turns 


‘away and wonders whether the world has 


pregressed very far beyond that Eastern 
period in its culture, 


The new wing of the- Metropolitan 
Museum. of Art was opened last week. 
In this wing there are ten galleries hold- 
ing (Бе museum's remarkable collection 
of Egyptian art. 

There were opened at the same time two 
other exhibitions; one of colonial por- 
traits, the other of colonial silver. 

The colection of portraits is small— 
:only twenty-eight canvases. It represents 
the wcrk of Smybert, Blackburn, Ғеке, 
Pelham and Copley. 

The museum’s department of Egyptian 
art was organized only five years ago, 
although at that time it possessed a con- 
siderable number of more or less unre- 
lated specimens. An ‘expedition sent to 
Egypt secured a large assortment of an- 
tiquitles, most of which were gathered 
from the fields; from the neighborhood 
of Lisht, thirty miles ‘solth of Cairo; 
the oasis of Kharga in the Egyptian 
desert, and the palace of Amenlotap 3d. 

The collection is said to illustrate quite 
аз well as any museum in the world the 
entire history of Egyptian art. Whether 
or not this is true the writer does not 
pretend ‘to say. Time may. have fogged 
his memory of interesting sections of the 
famous museum in Cairo whose exhibits 
interested him as he has never been in- 
terested since in Egyptian antiquities. 

Perhaps this is due to prejudice, for he 
cannot deny that he believes the place 
for a race's antiquities із in the land that 
produced them. 

The collection of sllver is sot without 
an educational value and it has a peculiar 
interest now when Dolly Madison and 
Paul Revere and other patterns have 
their vogue in the dining-room. 

The exhibit is composed largely of 
communion services, which, though often 
made of pewter, were sometimes made of 
the other white metal Some of these 
displays were wrought by American sil- 
versmiths, yet many were gifts from 
William and Mary and the first three 
Georges. Its variety will attract both the 
Anglophile and the American patriot. 

A chalice and paten cover loaned by St. 
Peter’s Church at South Amboy, is at- 
tributed to an unknown smith of 1612 and 
is one of the several exhibits from this 
State. The exhibition may be found diš- 
appointing, because it is not a compre- 
hensive show of the work of those early 
Americans ва THES in Silver, 


2 g; one of Brangwyn' SR вау. i 
It is am interesting art before which | 
One may stand 'contentedly for a = 


— 


1 point, 


| author's ideas an 


— Т- 


Ше yet comprehensive, and 


— F 


| plates illustrating interior furnishing a 


- > 


and Economy i 


upon personal expe enc 
book an exceptiona! 1 
“Handicrafts in the Home 
writer, treats more fu 


valuable’ 
craftsman. 
Otner books useful to $ he home 
are Keith's “Interior Deco 
| niahing" and Daniel's 


instruction | for 


| illustrated. 


many books on china and od 
Among the latter cla 
Styles and Periods in the 


p owe outline of periods of decors Ba 
and their contemporaneous «styles of fur- | 
niture and ornament, 

Magazines with up-to-date information. 
and many beautiful illustrations « 3 
furnishing and decoration f 
Beautiful, Craftsman, Arts а з 
| tion, Die Kunst und Dekoration and Tanen 
Dekoration. 

Copies of all these books. зда 3 = 
zines, and many others оп the sam Bub- 
ject, may be borrowed on a reader' 
from the art department of the Ри 
Library. A large number of mounted 
decoration, good a bad taste in ‘ine 
planning and arrangement of rooms, color | 
harmony and other matters of interest to ` 
home-builders may be used at the Tor 
or borrowed from the art department. | 


The following is а short list of books 


recently added to the art department of 
the Public” Library: 

“Evolution in Italian Art" ` Allan: 
1908. 759.5415: “Practical Photo-Micogra- 
raphy.” Barnard. 191. 718895; “First 
Century of English Porcelain. " Binns. 
1906. 7388512; “John Là Farge.” Cor- 
¡Hissoz. 1911. 759.243; “Classic Point 
ЊЕ. o E RR Oe V TOLL: 750С832; “Church 

e of the Diocese of B ог 
1906. 739371116; en a ge 
ee и  MeCollom. 


= 1911. ^16M13; 
Аг t 


_ Meier-Graefe. dA У; 
МАТЫ; Report Upon. the Developn 
regia rounds for Greater Balti 

E Olmsted. 1904. “711015, 


RP 
і 


“Vines and How to Grow 
‘Mod- й 


770. 5562; 
1911. T16P87; 


Building Construction.” 
125.2865; 
Pt. 1-9. 
way. ” 
terials for Permanent Painting.” 


- Chief Designers. di 
“CA BUG About ` 
998, TORY 8, 4 


Rastus was ho: est ала n 
їп the span: of the. 
Photographs. а ¿a Year.” 2 v. 1909-10 1 й 


Е a "рр 
“Garden Planning.” Rog 
“History ‘of the 

Semel 
Details.” 

Sn9R;- 

1905. 


116R63; 


5 Buildin 
1906-09. 7 [ na- 
Spielman, | ты. Má. 

Lo 
"Christmas баган: апа Тһеіг 
White. 1895. 745. 55/28; | 
ое EU "тоха 


751156; 


‘Наву last was sas ollows: des 
TE о PUT ще 


de ory y ET 
ae and de З 
scription .... iom 
Е. ay ШЕ 
| Fiction . an 
Juvenile | 63 
Duplicate col- 
OPTION зо I 


: -1820 ` na 2048. den 1805 2123 
| Total weekly. circulation, 16,418; average . 
daily. circulation. uy 
| December,.. 1909, 2,173; December, 1910, 
% IN picture collection, 1,348. _ 
hese statistics are for the main library 
¡and branches only. Deposit stations, of 
w ‘ich there Are eleven, do. not. render a 
| Weekly On. = 


Bed To-day. 


“HAD NOTED ARTISTIC CAREER 


ру ڪڪ‎ 
ыса Ball, sculptor, "artist, musician 


er, died yesterday at the home of 
his son-in-law, William Cowper, 105 Upper 
ntain avenue, Montclair. The funeral, 


ow. held to-day, simple services being 
і Kos MA at the Cowper home by Arch- 
| deacon Carter, rector of St. Luke's Epis- 
| copal Church, Montclair. > 
|. The body will be cremated and the 
ashes. “taken to Florence, Italy, to be 
· placed beside those of Mr. Balls wife. 
"Mr. Ball, who was ninety-two years 0:0, 
had been failing for several weeks. He 
fell asleep late Sunday afternoon and did 
not again awaken. The cause assigned 
was general ‘debility, due to old age. 
5 Тһе sculptor was born at Charlestown, 
"Ма в., June 3, 1819. Не was educated іп 
the schools of that city. Не began his 
"artistic career as а singer, being the first 
man in America to assume the character 
of Vult in Mendelssohn's oratorio of 
. The performance, which was 
] one, took plaee in Boston. 
š EBE. "Montclair Oratorio Society . pro- 
- düced “Elijah” three years. ago, and Mr. 


STOVE 


1 strength equal to such-a task, 


artist and he began his work as а painter 


all was asked to again assume the title | 
le. “His honor, howeyer, "on account of | 
Îs age, he declined. He-did not think | 


t was Mr. Balls ambition to be an 


Thomas Ball. 


palette his occupation until 1552, when he 
took up sculpture as à life work. Mr. 
Ball painted а few pictures after that. 
His growing fame as a sculptor was such 
and his commissions for statues so many 


^i that Mr. Ball laid his-painting one side. 


After his retirement from the sculptor!s 
studio, Mr. Ball again turned to the can- 
vas and, in 1907, fifty years after it was 


begun, he completed a painting of “Mary. 


| and Martha.” Не was frequently asked | 


to exhibit it, but refused to show it, ex- | 


сері to the friends who visited him at | 


The painting is sald to be one of his. 


best and equal to the work of the great- 
est Biblical artists. It occupies a place 
of honor in the Cowper home. 
His Noted Statues. 
The most noted of Mr. Ball's sculptured 


groups is that of “Lincoln Freeing the 


Slave,” at: Washington. Other famous 
statues which he designed are the eques- 
trian statue of Washington at the Na- 
tional Capital and another at Methuen, 
Мазв.; statue of Governor Andrews in 
the State house at Boston, statues of 
Josiah Quincy and Charles Sumner in the 


ші his home. 
| 


| Same city and the statue of Daniel Web- 


*ster in Central Park, New York. 
Mr, Ball first opened a studio in Boston 
In 1852, and from that city he went to 
Florence, Italy, in 1865, remaining in the 
Italian city until 1897, when he returned 
to America. He had been a resident of 
Montclair since that time. While in Flor- 
ence, Мг, Ball had several students who 
| became. famous sculptors, The most 
noted of these are Martin Miller, of Bos- 
ton; Daniel C. French, of New York, and 
Mr, Couper. Mr. Couper married Mr. 
“Ball's only daughter in 1875, since which 
time he and Mr. Ball have resided to- 
gether. Мт. Couper became Mr. Balls 
partner under the firm name of Ball € 


Couper. Мг, Ball seldom visited the 


studio at 207 East Seventeenth street, 
New York, where Mr. Couper's best work 
has been done. 


In the field of letters Mr. Ball was also ` 


“recognized. His most notable literary 
work was &n autobiography under the 
title of “Му Three Seore Years and Ten.” 
He was also the author -of numerous 


poems, his latest effort in this line being" 


& Christmas story in verse, written three 
years ago. 

А European portralt painter and friend 
of Mr. Ball Julius. Rolshoven, visited 
Montclair about а year ago ав а guest 
| of the Couper home. Mr, Rolshoven then 

| painted Mr. Balls portrait.: The artist 
¡had come to America to paint the pic- 
‘tures of John D. Rockefeller, Frederick 


FW. Gates and several other men of. 


wealth, Mr. Rolshoven declared that the 


‚ portrait of Mr, Ball a work of love, was: 


| the greatest he had ever done. He as- 
| serted. dt to be his masterpiece. It now 
É Mef work of art in the parlors 


і 


| of the Couper home, which ts filled with 


gems, both of sculpture and painting of 
many famous artists. 

“Мг. Ball is survived by his daughter 
апа Several grandchildren. His oldest 


_ grandson, "Thomas Ball Couper, is a Sylos 


“nist of some reputation. The ` 
| же also students. of art in- ca dE 


$e 


COTTIER Garry. 3 hab 
Btreet—Early Chinese. pottery, Е 
EHRICH GALLERIES, 463. Fifth a E 
nue—William - Hogarth's original paint- | 
ings. Complete set of the famous series 
that has been reproduced so widely, sc aes | 
bolizing “Industry and Idleness.” | 


FISCHER GALLERY, 465 Fifth avenue 
— Permanent exhibition of old and modern. 
masters. 


FOLSOM GALLÉRY, 396 Fifth avenue— 
Тһе pastellists' second annual: exhibition. 
Until December 30, 


GIMPEL AND WILDENSTEIN—636 
Fifth avenue—Old drawings from six- 
teenth, seventeenth and eighteenth cen- 
'turies. b: 

HODGKINS GALLERIES, 630 Fifth av- 
enue—English drawings by Cosway, Down- 
man, Gardner, Gainsborough, Hoppner, 
Lawrence, Smart, Wheatley, Englehart, 
Faithorne, Buck, Benjamin West, El- 
dridse, Plimer, Reynolds and Sherwin. 
No closing date set. 

HAHLO GALLERY, 569 Fifth Avenue 
—Forty etchings by Donald Shaw Мас- 
Laughlan, an American etcher of prime 
importance. Until December 30. | 

KENNEDY & CO., 613 Fifth avenue— | 
Old mezzotints and stipple engravings of. 
fine quality, printed in colors, after Mor- | 
land, Reynolds, Romney, Hoppner and 
others. Until December 30. | 

KEPPEL GALLERY, 4 East 39th st.— | 
Seymour-Haden's water colors, drawings, 
etchings, dry points and mezzotints. Hn 
December 20. 

¿ KRAUSHAAR GALLERY, 260 Fifth. 
avenue—Trial proofs by Sir Seymour- | 
Haden, and rare proofs by D. Y. Cameron. | 

МАС DOWELL CLUB, 108 West 65th | 

street—Fourth group exhibition. | 

МАСВЕТН GALLERY, 450 Fifth ave- 
nue—Small bronzes and Volkmar pottery, 
Annual exhibition, The Volkmar kins 
are located at Metuchen, 

MADISON ART GALLERY, 305 Madison 
avenue—Japanese flower studies by Gen- 
jiro Kataoka. Recent water colors by 
Frederick Marshall. Until December 30. 

METROPOLITAN MUSEUM OF ART, 
Fifth avenue and Eighty-first  street— 
Opening of the new Egyptian wing. Ex- 
hibition of early American Colonial por- 
traits and silver, 

MONTROSS GALLERY, 550 Fifth ave- 
nue—Robert Reid's pictures, ae Le- 
ceniber 30. 

NEW YORK PUBLIC LIBRARY, 416 
Fifth avenue—Loan exhibition of French 
‘portrait engravings of the seventeenth 
century, representing the work of Morin, 
Mellan, Nanteuil, Edelnick, Masson, Van 
Scheppen and others 

NATIONAL ARTS CLUB, 119 East 
Nineteenth Street—National Society of | 
Craftsmen, fifth annual exhibition, until 
December 38. 

The club announces a special prize ex- 
hibition to be held from January 3 to 28; 
for members exclusively. A donation of 
$1,000 will be awarded for the most meri- 
torious painting, which will become the ' 
possession of the club, 

NATIONAL ACADEMY OF DESIGN, 
215 West 57th street—Winter exhibition. 
Admission fifty cents. 

PHOTO SECESSION GALLERY, 291. 
Fifth Avenue—Photographs by Baron Ad | 
De Meyer, of London. Until January 15. 

POWELL GALLERY, 983 Sixth avenue 
—Thumb box sketches. Fourth : annual | 
display. -Until December 30. 

REINHARDT GALLERY, 565 Fifth 
avenue—Opéning exhibition of very well 
chosen pictures, representing such mas- 
f ters of the old and modern schools as 
; Rembrandt, Hals, Constable, Ruysdael, 
Gainsborough, Raeburn, Romney, Whist- 
let, Homer, Corot, Millet, Inness and 
i Israels. The “Friends of American Art” 
have recently bought from this collection 
for the Art Institute of Chicago Whist- 
|lers “The Artist in His Studio,” а most 
Unusual painting by this very talented 
Amican painter. The picture was once | 
N| g#ned by Mr. Freer, of Detroit. Whistler | 
bonusi it back and painted into tous] 
own т ‘rait. Seldom, if ever, did = ne ar- 
range nore bo OS of colors. 


— 


cedence over all others this 
'cessarily because-the quality 
displayed 1s superfine, but for 


i 


Robert Henri’s exhibition of land- 
‚ marine and wood interiors; of in- 
chiefly because it 18 by Mr. Henri, 
a condarily, because the painter has 
Бей aside his more famillar manner 
enough to do something different. 

ES Henri has opinions about exhibí- 
tons which he has not been reluctant to 


from this one-man show, that he had any 
Other notions on the subject than those 


З of the rest of the world. And as far as 


-man shows are concerned, probably 


` they do not differ. 


_ Mr. Henri is also an influence іп Ameri- 
сап art. Opinions vary widely concern- 
ing the wholesomeness of this influence, 
‘The Henri followers are loyal to him, 
though some of the rest of us feel that 
he is not restoring to art the classic spirit 
that for a time was ignored. 
Іп fairness, it may be sald. that Mr. 
Непгі'в art has a certain “punch,” a vigor 
that is often lost when refinement is 
gained. And vigor has of itself the ap- 
‘pearance, if not the substance, of virtue, 


though the vigor that 18 most enduring 


| апа far-reaching ів much more than mere 


assertion. =. - 


As 


© Mr. Неп new pictures are painted 


with the same boldness and dash that 
characterizes his familiar heads and long 
panel portraits, which аге chiefly notable 
Тот his handling of a large mass ог solid 
со я Я 

То ғау that they are constructed would 
be to say the ridiculous; in fact, it is 
questionable whether they are anything 
more than mere sketches. Here а solid 
‘rock buries its nose in the dashing ocean 
and the rock must be admired. Now he 


the ensemble which must be considered 


- 4n speaking of a picture. 


A 


The main defect of Mr. Henri's work 
48 its incompleteness—one might almost 
say, its grossness. Having sketched the 
Bubject in large, broad dashes of paint, 
the painter is done. He leaves off where 
he should begin to do his serious work if 
he wishes to haye it considered a work of 
art. It is clever, spontaneous, striking, 
but it still needs study, added labor, 
thought and skill unless some of the very 
elements of picture-making are to go by 


the board. < 
“Тһе writer does not Ике to have to sur- 
mount a thick wall of sticky paint before 
he. can get to the picture itself, neither 
does he care for anything quite so barren 
` as Mr. Henri presents. The barrenness is 


|. nét the simplicity that. Jongkind and 


Whistler and others mastered so skilfully. 
"There is а refinement of surface, an in- 
telligence in the composition and a well 
considered choice of what shall be put in 
and what left out that tempts the writer 
to think Mr. Henri does very clever 
things with paint without producing 
great works of art. 

There are nearly forty pictures in this 
“exhibition, all of which, it is said, were 
painted during the past summer. They 
show uses of color the writer had never 
noticed in Mr. Henri's work and display а 
sense for decoration hitherto unsuspected, 
yet "Бе work 'suggests a handsome house 
with walls paneled, not with polished oak, 
but with rough hemlock boards. 

EE, Will Rothenstein Exhibits, 

The other exhibition is a show of paint- 
‘ngs, pastels, drawings and lithographs 
by Will Rothenstein. It is a very unusual 
xhibition, There are few Americans who 
Jan make a superior exhibition, all things 

:onsidered, though this is not saying that 
Ит. Rothenstein outranks our. best men. 


oing just the same things in the same 
тау. Few American painters аге pastel- 
it’ or lithographers, and their drawings 
eldom. shown. : 35. : ; 
‘Picture in this exhibition to whioh 


There is no one in America who is- 


HE UU е ыс тес 


ons. in the New York gal- | 


reasons that have to be taken in 


long 


proclaim, though one would never guess, | 
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attention is most quickly given ің а group 
portrait of the artist's three children. To 
compose а group is something of an 
| achievement in itself and far more diff- 
cult than to paint a single portrait. And 
yet the portrait of the Princess Betty, 
і one of the Rothenstein children, will find 


| 

| But the group із cleverly composed. 
: Standing in a room with shadowless light, 
ithe children are skilfully drawn together 
by a lacquered cabinet behind them, which 
serves as a background. ` 

A long flowing red robe of some gort 
| falis from the shoulders of the first child 
| in the group and Hes in large heavy folds 
; upon the floor. Тһе fabric is well and 
і realistically modeled. Тһе color note is 
| caught up again in а painting that hangs 
¡ above the lacquered cabinet, in which the 
rich Italian red is prominent, 

The whole picture has unity and form, 
The faces of the children are very di- 
rectly painted, somewhat іп the manner 
of Edouard Manet. 

This same excellence of figure painting 
E in the, Princess Betty, where it 


18 even more satisfying, while the little 
princess's blue 
itself. 

А third group’ picture is an interior 
Scene also. There are only two figures in 
it. . "Composition Suggesting Tragedy” is 
the title. The better delineation із іп 
the face and form of the woman who 
stands leaning against a mantel-piece, 
while the man sits іп а large comfort- 
able chair on the other. side 
hearth, : 

One may гёїе this painter of genre 
scenes above the American Paxton, yet 
hesitate to ask Tarbell to subordinate his 
finished and subtly delightful work to the 
Tragedy and the Rothenstein children. 

Psychologically, Mr. Rothenstein shows 
а very great deal ої power. Не deplcts 

| emotion rather better than intelleotuality, 


gown is а joy all of 


of the 


which may be due to his racial equip- 
ment; for, though an Englishman, Mr. 
Rathenstein is a Jew, and the Jews have 
а literature rich in imagery and the ex- 
pression of emotion, 5 
“The Talmud School" is an illustration 
of this power, and one seas in the Таса 
of the old scholar emotions which asso- 
ciate themselves with the Jews who 
worthily represent their race. š 
It is not а far cry from these figure 
peintings to the marines, іп which the 
Ocean beats against great cliffs, ав poeti- 
-cal in their majesty as the cathedrals at 
Seville and Milan. The sheer weight and 
mass of the cliffs give the marines a 
strength beside whioh huge, dashing 
Waves seem impotent and paltry, 
And there ía, too, in these great masses 


friends who will hoist it above the groupe 


Reproduced by Courtesy of William Macbeth. 


a decent respect for reform that belongs 
to all high pictorial effort. To see these 
Ocean views after looking at. the new 
Henri canvases is like approaching the 
Highlands of the Hudson from the low, 
fat region of the icehouses near Albany. 

It is in the drawings that Mr. Rothen- 
steín, like so many others, has shown his | 
real power; not that one enjoys them 
wondrously well as decorations, but they | 
show his ability to express human, physi- 
cal and psychical qualities with a very | 
few strokes of the pencil. 

Amidst these drawings one comes to 
know—or think he knows—Rothenstein; 
and here he lives over again the story 
of the Jew in history; his romance and 
his drama. But this racial phase о? the 
artist's work may easily be over-empha- 
sized; the artist's interest—and his sub- 
jeocts—is human tn its scope. 

To Finish Abbey“ Work. 

Miss Violet Oakley 13 to complete the 
decorations іп the Pennsylvania Capitol 
that were begun by the late Edwin A. 
Abbey. | ; | : 

Miss Oakley painted the Penn series іп 
the mural decorations of the Governor's 
reception room. For completing the Ab- 
bey decorations she will receive $0 a 
foot, the same compensation that Abbey 
would have received had he lived to finish 
his undertaking. Other details of the 
contract are yet to be arranged. 

Miss Oakley's commission will include 
five panels іп the Senate chamber and ali 
decorations for the Supreme Court cham- 
ber, probably eighteen or twenty paint- 
ings іп all. 

Abbey had planned to depict striking 
scenes from Pennsylvania history in і 


Senate chamber, while to decorate the 
ings William Y. Butler has prepared а! 


rooms of the Supreme Court he had out- 
lined a serles of pictures illustrating the 
development of law, 

Miss Oakley will probably select her 
subjects and submit them to the Board of 
Public Grounds and Buildings for ар- 
proval. e 

The board has decided to have Abbey's 
assistants complete the painting of the 
Declaration of Independence, which was 
planned for the hall of the House. It ја 
а companion to the picture of Penn's 
Treaty with the Indians, now in place. 

А warrant for $60,000 has been issued to 
Mrs. Abbey for the balance due on the 
completed paintings, leaving about $700,000 
in the treasury for the Oakley commis- 
slon, 4 a \ Е 

А Pletorial Aid to Piety. 
For the household use of those who 


find а stimulus to piety in religious paint- 


an 


ue—Per t ex of old n 
. FISC TER GALLER" С p Fifth avenue, 


1 
—Permanent А ee old and Sagen 


HAHLO GALLERY, 669 Fifth avenue— 
Old English mezzotints апа stipples. . Un- 
"m 'ovember 29. | 

HÓDGKINS GALLERIES, 630 Fifth. av- 
enue--English drawings by Cosway, Down- 
man, Gardner, ‘Gainsborough, Hoppner, 
Lawrence, Smart, “Wheatley, Englehart, 
Feithorne, Buck, Benjamin West, El- 
dridge, Plimer, Көзіммен апа Sherwin. 
No closing date set || 

KENNEDY & СО., біз Fifth avenue— 
Collection of etchings У owned by 
Sir F, Seymour Haden. 

Mr. Kennedy announces the publication 
of a new Haig etching, “Тһе South Tran- 
sept of St. Mark's, Venice. 15 - 

KEPPEL GALLERY ` 4 Баж Thirty- 

_ | ninth street—Engravings by ашу Сег- 
¿| Man ‘masters, November 8-28. ^. I 
“Ір KRAUSHAAR GALI ERY, 2260 Fifth | 
avenue—Trial proofs Әу Sir Seymour 
Haden, and rare орні by D. Y. Cameron. 

MACBETH GALLERY, 450 Fifth ave- 
nue—Landscapes, -marir es and wood in- 
terlors. by. Rohnert Henri. UH November i 


MADISON ART GALL RY, 405 Madi- 
son avenue. Paintings. by. Walt Kuhn, 
until Docepiber) 9. š 

MACDOWELL CLUB, 108 West Flfty- 
fifth street—Second ех ibition of paint- 
ings under the new Macdowell | group plan, 
showing the» work ` of _Breyfogle, Dabo, 
Hopkinson, Kramer, MacRae, Meyers, 
Taylor and Tucker, | = 

METROPOLITAN MUSEUM OF ART, 
Fifth avenue and Eigaty-first street— 


traits and silver, | SENE | 
MONTROSS а У, 580 Fifth ave- 
nue—Old Chinese bronaes, pottery апа 
paintings. Until December 9. = 
NATIONAL ARTS CLUB, 119 Каз! 
Nineteenth street—Sixth annual exhibi- 
ES of the books of th year. November 


Fifth annual. ‘exhibition: of Arts and| ° 
Crafts by National Society: of Craftsmen. 
December 5-28. - i 
‹ NEWARK MUSBUM “ASSOCIATION, j 
e Public. Library—Childe. assa T 8 pictures’ 
November 8-80. | s 5 | 
NEW YORK PUBLIC LIBRARY-4% | 
Fifth avenue—Loan ex “bition of French 
portrait engravings of the seventeenth 
century, representing thé work of Morin, 
'Mellan, Nanteull, каен ‚ Masson, Van 
Scheppen and others. A 3 й 
¿PENN ACADEMY ` [EE ARTS, 
Philadelphia—Ninth an ual 
water colors, November 12 
Exhibits must be sent be 
Rules of entry may: be T d: from the art 
editor of the — UE d 


à т art. that is | 
| the lover of art 
ck memories of 
ces of religious 
paintings as he saw nem іп Europe's 
galleries or become аса in ed with them 


Bure to win its way. 
the “Life” will bring b 


Mr. Butler has broug | 
excellent little reproductions of celebrated | $ 
painting of forty-nine incidents in the | 
i Virgin's life, on a sheet! of highly enam- | 
elled Bristol board, 24x30 inches in dimen- 
sions. The pictures are atranged in the 
order of the events pon rayal, beginning 
with the immaculate cortception ала con- 
cluding with her glorification in Heaven. 
The printing is. done. in sepia, стацца 
six Impressions, | баз se 
"The pantings represent a. art of forty 
ye tlie most illustrious peiinters in the his- | 
tory of art, h cluding P. qlbertinelli, Bou- ° : 
Euereau, Corregio, Dolci, Hofmann, Leo- z 
5 nardo da е Mich” langelo, Murillo. ae 
Raphael, Rembran” 7 xbens, Tintoretto | 
cuan, з М (UD ups : and T 


| 


| Rochegrosse, the painter, has won many 
| medals. Не painted the well known can- 
| vas, “The Fall of Babylon,” now in the y 
| Louis Martin restaurant in New York, 

wh Mr. Carmer sold to Martin for 

Тп 1893, a furious riot occured in Paris 
| between the art students and the police. 

{It was on ‘the occasion of the students’ 

| Quatz Arts ball, and the disturbance 
arose when an artist's? model, Sarah 

| Brown, appeared at the ball as Venus, 

| draped in a fishing net. After the riot 
| was over а baby: was found near: the 
| scene of it. The child was never claimed 
by its parents, so the students adopted 
| it and gave it the name of Lucié Bagarre. 
|The child is now a grown woman and 

week it was announced in Paris that 
' is engaged to marry а baker. 

| The connection between the above. epi- 
_sode.and the Tannhaeuser pictutre is this: 
Sarah Brown, the model, who caused the 


“riot, posed for the Venus. ^ - 


Y 


— 


-MED+AL TO BROOKLYN ARTIST. 


‘George Gardner Symons's Picture in 
National Arts Exhibition. 

"The gold medal of the National Arts 
«Club for the purchase picture of the special 
“exhibition of the work of members which 

the club is holding at its house on Gram- 
ercy Park has been awarded by the 
board of jurors to George Gardner Sy- 
‘mons of Brooklyn for the picture “The 
Suns .Glow and Rising Moon." This 
artis also receives the $1,000 given by а 
member of the club to be awarded for 
the most meritorious picture in the ex- 
hibition, which becomes the property of 
the club. 
Тһе jurors were John W. Alexander, 
president of the National Academy of 
Design; Edwin H. Blashfield, president 
of the National Society of Mural Painters; 
William T. Evans, chairman of the Arts 
‘Committee of the National Arts Club; 
| Francis C. Jones, member of the Arts Com- 
mission of the City of New York, and. 
John Nilsen Laurvik, George T. Brewster 
and Frederick S. Lamb, members of the 
‘arts committee of the National Arts Club. 
«Six other pictures of the 69 selected for 
consideration received each several votes. 
They were: “Robe of Cold," by Robert E. 
Nisbet; “Girl in Riding Togs" and "Por- 
irait of а Young Woman," by Homer 
Boss; “Heavy Surf Under Fog,” by Fred- 
erick 7. Waugh; “Preparations for the 
Party,” by a Mora, and “The Last 
Snow,” by Cullen Yates. : 

Mr. Symons's picture, “Тһе Sun's Glow 
and Rising Moon," depicts twilight on a 
| winter's | ay resting ‘upon a landscape of 
eee, rolling snow covered hills which 
enclose an open lake filled with floating 
‘ice and surrounded by bare brown trees. 
ГА brown hut nestles hs the lakeside and 
other huts appear here and there among 
‘the low hills. ` i 

` The artist was born in Chicago іп 1861, 

d ther record that he studied art 
His pictures have re- 
acting considerable atten- 

ha became a life me 


“Arts Club 


GRECIAN TYPE STRUCTURE 


which Mrs. Henry Lang has given $60,- 


“the building at South 


pbuilding, th 
"pared by Architect Albert R. Ross, 
‘Bast Forty-second street, Manhattan, is 


Бате; 


Г proved Design of $50,000 | 


Building for that Town. 


Design of $50,000 


# 
жї 2 


GRECIAN TYPE 


Definite plans for the proposed art gal- 
lery and museum, for the purpose Of 
which Mrs. Henry Lang has glven $60, - 
000, have been adopted by the Municipal 
Art Commission of Montclair. А site for 

` the building at South Mountain апа 
Bloomfield avenues was purchased sev- 
eral months ago, the price paid being $27,- 
мою. 


Definite plans for the proposed art gal- 
lery and museum, for ` the purpose ої 


000, have been adopted by the Municipal 
“Art Commission of Montclair. А site for | 
Mountain and) 
Bloomfield avenues was purchased sev- 
eral months ago, the price paid being $21,- 
The estimated cost of the proposed 
the designs for which were pre- 
of 16 pared by Architect Albert Б. Ross, of 16 
East Forty-second street, Manhattan, is 
$00,000. Frank H. Presby, of % Upper 
Mountain avenue, Montclair, chairman 


550,000. Frank H. Presby, of 95 Upper 
Tea avenue, Montclair, chairman 
“of the building committee of the associa- 
“tion, says the details s I yet far 
enough advanced for publication. 

"TC do known, however, that the struc- 
türe wil be plain and of the Grecian 
style: of architecture. It wil contain ар 
“art <allery, in which will be hung & $55, 
00) 2-ЛесПоп of paintings by American 
presented to the town by William | 
UT. Evans, and now hung in the audito- 
rium of the Hillside Grammar School, sa 
-guch other paintings as may be added | 
З ime to time. 
F "The mosca part of the building, how- | 
‘sever, is to be the main feature. This will ever, ів to be the main Рато: 

be mainly educational, and will contain be mainly educational, an 4 wil conta 
„aids to the study of history ane aids to the study of history and geog- 


tion, says the details are not yet far 
enough advanced for publication. 

It is known, however, that the struc- 
ture will be plain and of the Grecian 
style of architecture. It will contain an 
art gallery, in which will be hung а $55,- 
„000 collection of paintings by American 
artists, presented to the town by William 
T. Evans, and now hung in the audito- 
rium of the Hillside Grammar School, and 
such other paintings as may be added 
fram time to time. 


This will 


ae | f the proposed building 
raphy. The site of the py vut raphy. The site of. з alid. 
is only a block from the Рів E is only a block from the High School. 
; Montclair Academy is also only one BISE , Montclair Academy is also only one block 
AA away. i 
The idea of the members of qt RAO The idea of the members of the parecia. 
«tion is to open tha AU Nia wd sins io open the bull ding to, the each- 
ers and pupils 0 e l.i | | 
«чайове for instruction: The a and арың tutions for instruction. The art к аа 
treasures will be Деми das с Кешкен of isnt be loaned, di any tme or 
Te SIM j class use. 1% is Ба a 
«valuable and instructive epe вар зме Сала ble and instructive articles, gathered 
.by Montclair travelers from а АР Жа by Montclair travelers from a Р J 
“the world, have been promis Me word: Жез рони 
nucleus for the museum. 


У nucleus for the museum, 
Mrs. Lang, of South Fullerton avenue, Mrs HAE of pete 


class use. 


50,000. for the museum > 50,000 for the museum. 
more than Eo years ago. Sne os Мае о pter ago. She afterward 
n. addi 000. Mr. сар i | $10,000. Mr. Evans 

ve an. additional $10.000 I ED gave ап additiona à 
-presented his collection of pain'inss 16 presented his collection of paintings to 


the town at the time Mrs. Lang's gift Pe down pt ihe CURS ss Часы аһ! 
“was made. The proposition was first соп» 
‘sidered of combining the proposed art 
„gallery and museum with an auditorium 
for high-class musical entertainments. 

James М. Jarvie offered to give. $25,000 
Af that plan was adopted. Sevcrai other 
Offers of sums ranging from. 55,90 to 
$10,000 were also made. The committee, 
` however, decides that. the auditors however, decided. that the auditorium 
поша be dispensed with, as it would add УС, diepensed with, as it would add 


at least $100,000 to the cost. — = | at> least $100,000 to the cost. 
A ree es У А : 


— s.s. —aÓ—M———— 


sidered of combining 
gallery and: museum with an auditorium 
for high-class Musical entertainments. 


if that plan was adopted. Several other 
offers of sums ranging from X 
$10,000 were also made. Тһе committee, 


The estimated cost of the proposed | 
building, the designs for which were pre- 


of the building committee of the associa- | 


Fullerton avenue, 


was made. The proposition was first con- | 
the proposed агі | 


James N. Jarvie offered to give $25,000. 
$5,000 to 


Being for that Town | 


STRUCTURE 


The museum part of the building, how- | 


| 
| 


| 


1716, whe eas the present 
ag n Пу adopted un il the following 
ear is expressed that "erroneous historical im- 
ns may be made upon children's minds." Director 


res | 
obinson, of the museum, very properly turns down these 


4 captious critics and the picture will remain. Historical | 


paintings are inspiring Jessons іп patriotic sentiment. 
They are not supposed £o represent with absolute fidelity 
the minute detalls of history. И they were to be dis- 
carded on such a ground most of the noted battle pieces in 
the world's galleries would have to во to the dust heap. 
tt ds the same way with so-called historical. novels. 
Lots “Ivanhoe” is crammed with anachronisms and 
| gives many false ideas of Richard 111. and his times. But 


no 
| shelves of our public libraries. 


| 


| Picture Shows Great Minstrel 
|. Fastened by Roses to the 


| Mountainside. | 


1 


| 


Strikingly brilliant in conception апа, 
execution, ‘‘Tannheuser in the Venus- | 
| berg," from the brush of the well- 
known French artist, Georges Roches- | 
| grosse, is now on view in Iffand’s res- | 
taurant, at 187 Market street.  Pur-| 
chased from George W. Carmer, а for-| 
mer Newarker, the great painting has | 
been hung by the Ifflands in the main | 
| room of the second floor of their build- | 
| ing. | 

The canvas, while of almost heroic} 
size, is а wonderfully poetic сопсер- | 
[tion of an episode in the life of пе! , 
| legendary German Туле poet, Тапп-! 
heuser. It shows him imprisoned by 
¡Venus and her band on a hillside, his! 


1 
і 


| hands fastened to the green slope by. 
| roses and the beautiful forms of fem-| 
| inine loveliness’ all about him. The; 

j drawing is effected with ingenious 
faithfulness and the blending апд | 

5 value of the various tone colors is de- | 
!Hghtfuly achieved. The painting 18 | 

of the striking type that demands at-| 

| tention and rewards it well when, 
|рфуеп. 4 З E oa «d 


` | Schools and Designers Make 


i na} lendid &t £ th jj ornament, 
one would urge taking that spiendid Б ory rom e, | designs: 


° | пет. 
| 


„ | these wall pictures were loaned 


«| to fifteen pictures are hung in the 


‘ef the main library. 


5l 
F 


Frequent Use of the Vast 
| Collection. 


| Those who have used the picture col- 
¡Jection in the art department of the 
Public Library will be interested to. 


iknow something of the work done with 
|| these pictures during 1911. About 43,000 | 


En the small pictures have been loaned, | 
making an increase of 20 per cent. over | 
those loaned in 1910. Designers have | 
borndwed plates of textiles, historic | 
metal work, lace and jewelry | 
the newspapers have used! 
portraits of well-known people and ріс- | 
| tures of timely interest, like the Albany | 
| State Capitol and street scenes in 
| Bangor, Me; teachers im the high 
| schools and lower grades select pic- 
¡tures on all subjects, from Roman | 
j alphabets for their drawing clásses and | 
{tite pages and other features of the! 
i make-up of a book for their printing 
classes to the bright-colored fairy tale 
pictures borrowed by the kindergart- 


| 


| ' Sunday school teachers, dressmakers, 
¡those interested in china painting, lace 
¡ making, landscape painting, interior | 
decoration, drawing and many other. 
| subjects find what -they need іп the 
part department. | 
| Besides these 350,000 small pictures, | 
¡which are mounted on cards 13x1715 
inches, there are néarly 800 large ple- 
tures, which are used by the clubs for 
| the decoration of their rooms, .by 
domestie science classes, by Prof. Par- 
sors in his course on interlor decora- 
tion held in the library, and by most 
of the school teachers. This collection | 
pis particularly strong in history pic- | 
tures, ancient history. maps, ‘botanical | 
¡charts and trees, Egyptian design, | 
[architectural views, Greek and Roman 
|sculpture and fairy tales. During 19111 
| pi 2,2111 
‘times, an increase of 74 per cent. over! 
the circulation of 1910. 
Each month bulletins of from eight 


[branches and in the children's room, 
¡school department and art department 
| : The bulletins | 
(ilustrate current events, school studies, 
| Lincoln's Birthday, Thanksgiving and! 
[fhe other holidays: | 


| 


| however, that th 


| formed within com ar 


| Arthur B. Davis 


| and that is not ап 


| 15 a good be оға! 


nt of th 
Weir has since refus d the 


Prominent among t пе 
new society are Gut 


their attitude towar 

are far from disbelieving | 

thorough instructio in their pr 
A year or SO А 

together under 


but it may be sald at 
new society represi t 
of which we are aw 
it possesses & breadth | 
should belong to such an 
test. = 
Much of- 
lodged agains 
ranted, thoug 
falls wide of the mark 
ren 
by protests; yet, 2 
ing good, they need 
intelligently directed 
Several outside © 


“Тһе Теп” surviv 


are good painters 
tained the- excel 


and 


is the greatest 6 
Henri, 


ted. 


Moreover, the arrange 
h 


about a feder: 
societies of N 


| 

| 

| 

я : | 
Ж” 


tó. be erected at Mountain 


air, show a U-shaped build- 


Pos York architect. Тһе 
) structure will be erected under 
the supervision of the Montclair Art As- 
sociation. Тһе building was made pos- 


kf 


sible by а gift from Mrs. Henry Lang, 
th. Fullerton avenue, that town. 
on the edifice will be begun аз 
le weather will permit in the 
md it is expected that it will be 
ed to the public early in 1913. | 
dbi proposed to bulld the main build- 
ing which will face South Mountain ave- 
: first. and to add the wings afterward 
the museum grows. Тһе first section 
uilding will cover 8,000 square feet 
round and will contain three galleries 
һе main.floor. One is to be а central 
= оп room twenty-five by forty-five 
sculpture. This room will be dec- 
with mural paintings by Hugo Bal- 
nae Frederic Ballard Williams, of Glen 
idge; Frederick J, Waugh, of Montclair, 
Fey Frank H. Bicknell. Another gallery ; 
о the south, thirty-two by seventy-one 
feet, will be for paintings, and a corre- 
sponding room at the north, to be known 
as the “Бапа room," will be for the ex- 
hibition of Indian art*and curiosities. In 
t e rear of the main entrance will be a 
room for curios and from this room the 
Offices will be entered. 'The lower floor, 
feud sen the gallery and museum proper, 
will 
taker, furnace rooms, work ims storage 


oms, etc. Апуепігапсе with jstairs will 
Beg, provided on the southern side. 

The building will be of Greek design and 
“firepro. f throughout, with steel beams 
and reinforced concrete floors. The first 
story will be of granite and the upper 
“stories of brick, with terra cotta trim- 
 mings. The roof will- be of copper. It is 
f posed to set the building far enough 


d & circular driveway to the front of 
tructure wil be made. The gardens | 
im the rear will be terraced and planted | 
with lawns, flowers and shrubbery. Foun- , 
tains, seats and statuary will be distrib- 

ted "thro gh the grounds. In the centre 
|o the plot encircled by the driveway will 
De laced a bronze figure representing 
ùn God, " by McNeil, a gift to the 
HE Willlam T. Evans. 


field avenue and St. Luke's ` 


l 


contain the living rooms of the care- F 


FRONT AND REAR ELEVA IONS. 


© 


A био» mom dos eec ema оа 7 1 УУ. 72 сена 


ONAVENTURE GALLERY, 5 Баз |), 


ate 
dealer, со - | ceeds 
m of the modern French, | asso 
and Dutch Schools. January 10- | 
| they will be sold in the Plaza | 


45 


`V i St | nue— 
street—Early .French hand-painted Грат 
у Cárison, Mrs. Coman, A. B. Davies, C. H. 


MADISON ART GALLERY, 305 Madison 


! 
don last summer. January 11, February 10, | avenue—Japanese flower studies by Gen- 


DURAND-RUEL GALLERY, | 
36th street—Albert Andre's paintings. 
nue—William  Hogarth's original 
ings. Complete set of the famous series 
that has been reproduced so widely, sym- 
bolizing “Industry and Idleness." à 
FISCHER GALLERY, 465 Fifth avenue | 
—Permanent exhibition of old and modern | 
masters. | 


GIMPEL AND  WILDEN STEIN=838 


Fifth 


teenth, 


turies. 


HODGKINS GALLERIES, 620 Fifth av- 
| enue—English drawings by Cosway, Down- 


jiro Kataoka. Ernest Lawson’s paintings. 


5 West Until January 13. 


nue—Pictures by Willard Metcalf. 
ary 2-13 


NEW YORK PUBLIC LIBRARY, 476 
Fifth avenue—Loan exhibition of French 
portrait engravings of the seventeenth 
century, representing the work of Morin, 
Mellan, Nanteuil, Edelnick, Masson, Van 
Schepren and others. à 

NATIONAL ARTS CLUB, 119 East 
Nineteenth street—Special prize exhibi- 
tion of paintings by club members. Prize 
| of $1,000 awarded to Gardner Symons, who 
received a medal. Тһе picture belongs to 
the club. Until January 28. 


paint- Janu- 


avenue—Old drawings from  six- 
seventeenth and eighteenth cen- 


man, Gardner, Gainsborough, Hoppner, ; y 
| Lawrence, Smart, Wheatley, Englehart, | PHOTO SECESSION GALLERY, 291 
| Faith Buck, B і West, El Fifth Avenue—Photographs by Baron Ad 
| taltnorne, Buck, Benjamin 65, l= De Meyer, of London. Until January 15. 
dridge, Plimer, Reynolds and Sherwin. 

No closing dite sat a REINHARDT GALLERY, 56 Fifth 


KEPPEL GALLERY, 4 East 39th ac.— | avenue—Opening exhibition of very well 


Rembrandt etchings, 
the small moderate-priced prints. 
January 30. 


KRAUSHAAR GALLERY, 260 Fifth | ler, 


-chosen pictures, representing such mas- 
ters of the old and modern schools as 
Rembrandt, Hals, Constable, Ruysdael, 
Gainsborough, Raeburn, Romney, Whist- 
Homer, Corot, Millet, Inness and 


including. many of | 
Until | 


avenue—Oil paintings by Fautin-Latour | Israelg. | 


and Gustave Courbet. Until January 22. 


KNO 


‹ амери 


y PRATT INSTITUTE, Brooklyn—Gard- 
LER ‘GALLERIES, 556 Fifth ! ner Symons's landscape paintings. Until 
nusual display of old masters : January 26. : 


[the most active in th 


| 


| 


| tions in every section o 


|that he would not be able to 


| mittees will be appointed 


E S ~ M Rc SS 1 
association to be known a 


sional Photographer ssociati 
Jersey. Several Newa 


committee of the Newark 
been working for several 
ing plans to bring about 
Men identified with all b 
fessional photography | 
tion of New Jersey have sigi 
intention of joining the Stat 
also proposed to organiz 


present there are two su 
other in the southern section. | F 
The committee in charge of the con 


J. Shiels, chairman; С, 
secretary; Ludwig Schill, J 
Channell and John 6. Sher а 
Shiels received word last week 
Mayor Donnelly, of Trenton, 


address of welcome at th 
owing to.a previous enga 
appointed Francis B. Lee; 
urer, in his place, E 
Large delegations will atten 
vention from New York and Phila 
The photographers' associations of 
these cities will also have big хал, 
commercial portrait photography. 


country. 4 
Following the election. of 


welfare of the new organi 
exhibit will be opened to the 


‘convention will be concluded wit 
quet in the evening. у 


Trac g TET UIT мс 


New Porch at St. Barnabas Hospital. 
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| zou cess. зені 
¡been ‘the. Only опе. 

| ' makers’ de. 
Ds Sooner 


ӘК: later,’ howeyer. 
simple méthods.. - There 1з. 
them which can never lose dt 
and individuality 
ali things. modern: 
lect something fróm-the old styles or, old 
methods, 
contrast, if for no other reason. 

So it is that with all our achievements 
in the art of printing in this wonderful 
аке of craftsmanship, the skilled 'penman 
is coming more and more'into demand for 
the execution of special“ Work: of- "various. 
sorts to take the place of the mechanical 
апа: the conventional or to Bivê to a sub- 
ject or ап occasion a touch of distinction 
in keeping with its- character. 

When former 
William 


of character, and with 


A. Clark gave a dínner-in honor 


of the marriage of his daughter there was | 
menu card: done all | 


laid at each plate a 
in hand work by an 
There were sev enty-five of the cards and: 
they cost $10 apiece. At а dinner given 
by former Governor ‘Franklin Murphy to 


| his father, the late William HE Murphy, 
¡each 'of the guests re 


expert with the реп. 


| portrait of the guest of honor. 
| trait, was done by. the. penman. 
| cards cost $20 apiece. i 


| Work оға Newari Expert. 
| For both of these occasio 
menu Cards "were furnished ү J. Vree” 
land Haring, 
city, рог 


The por- 
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p 
cently Mr. Having: prepared а: сви 
engrossed ала Bound „веб Pic iong 
WEM. ‘Dryden, 


"Insurance. 
Company for. the ` Wess ost AI 


¡netos menu cards 
cates. Тһе accomp 
| some’ examples of hii 
| arkers are familiar 


кі ew- | 
itn'his: work, ain 
of: керин, testi-* 
monials, diplomas: and. sI 
all sorts. ТР all he! ha: 
of his specialty. coul 


“very good losa: of the 
‘of the products that à 
"out. by coniparat 
of experts in response: to t| 
demand for ‘something ` more: 
artistic ће line of orig al y Works 
. Among. the. more recent: ‘commissions 
“Мг. Haring has. executed ‘were а Set of: 
'engrossed | resolutions. р - of. 


dne world's | 
"good . opinion reverts’ to. the . old- time, 


lething | ‘in | 
"originality $ 


to chóose from ` же se- | 


just for the refreshing sénse of і 


United States Ре: 


eived a menu card { 
beautifully executed in^ реп work, with a | 


The menu | 


of “his golden. ues кы Uni 'the signa- 
tures of 95/90 schoolchildren | of New 
York, New Jersey and. Pennsylvani Ў 


which went to Gladstone and Parnell. 


Marriage certificates done in special de- 1i | 
+ therefore, 


signs in pen work аге becoming some- 
thing of а fad покана They. háve al- 


ways been more or less m demand. “Such 
subjects | furnish > "opDottunity for some 
únique and beautiful ideas in designing. 
Book plates: апа coats-of-arms by: pen ex- 


r more passages | 


Works. and have them engrossed | 
E 


ri d | 

у“ of ERI лр and his. 
: “ап examiner of: questioned ` 
handwriting have béen increasingly in| 
demang Öne of the most interesting | 
“cases in ‘which he has peen- called: re- 
cently as an expert was that of the Lake | 
WUL in Somerset county. The dramatic. 
‘incidents | are EUR. fresh іп” 26 ровно 
mina. : 


A Dramatic Wilt Case. 
“William G. Lake, formerly a real es- 
tate dealer with’ offices in Newark and 
: Bernardsville, contested- the; will of “his 
wife, Josephine, .executed before her- 
marriage to him in December, 1906, and | 
sprung a surprise in the Orphans' Court, 
in ‘Somerset. county, by presenting a doc- 
ument purporting: to have been signed by. 
her; Jon May №, 1910, аз her. last "will and. 
testament. By the terms of this doou- 
ment. ће“ "was to inherit the bulk of her 
estate. The will previously filed for pro- 
bate left.^most of. her: property to‘ her 
sister, Lottie M. Van Fleet, of Plainfield. 
Counsel for the: beneficiaries. admitted. he 


1. completely by surprise, | 

neither. he nor his clients had any knowl- 

реве: of. апу will later | than B one. 
; Which h been ffered | S 


nder; the сі 


| 


> Lex i pups 2 
Мт. Haring was called into. the caso by 
Lake, to attest as an expert the gen- 
uiness of the signature of the document 
which purported to have been executed 
іп 1910. After a comparison of the signa- 
tures with genuine signatures of Mrs. 
Lake the expert discovered it to be a 
forgery: This was confirmed by a check, 
which fell into his hands in the course of 
his investigation. The check had been 
made out by Mrs. Lake and Signed by 
her. А ‘close | comparison of the: two 
Signatures showed. that the one on the 
“will” had been traced from the one on 
the check. Тһе check was dated Decem- 
ber 14, 1910. ` Therefore, the "мій" could. 
not have been executed in May of that 
year, as it purported to be, but must 
have been drawn up after the check was 
issued. 5 e John. Е. Reger 
learned : the finding. of the expert ала 
орёаіпес om him th ite st 


ге ag t 
| | ment. offered. b Lake. 


ЕЕ АНА a чит 


her hi sband wa 


Бесе тх, 


E show that 
| unschooled in 
and pieces similar in general character, N 8 


‘the ae 


| acd York,” ће 
| pressed те. with its o 
'seemed to dispel or dam 
‘istic and poetic ín one 
Баск up my argument, : T 
Bryant could not have produ 
topsis on Broadway Inspiration.” 
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Exhibition at New Knoedler ба. 
\ . leries Contains Works Never | 


š MENO IS 
i | 


Shown Before. | 


—— 


| 
ы 
—— —— 


| GAINSBOROUGH 


PORTRAITS. 


— 


Atse Two Fine Romneys, “ The Couns 
| tese of Warwick and Children " and 
> ortrait of Lady Erskine.” 


۹ galleries of Knoedler & Со, 
le A БОН ee appearance this 
SIA master inavgural loan exhibition - 
та = Most of the examples 
LEO сеп publicly shown before 
=e 2” although each of them is 
P ud fuse. edged Masterpiece derived 
cocta eat European collections. © | 
gem стома to the English school 
of icon centh century is a triumph 
E and fortunate hanging. We x 
Bal i E imagine ourselves in. 
тирі OM private galleries пом, 
ом ТЕ: А America, as we note the | 
a р x ; the interesting variety, and 
S PAPERS co of the handsome group. 
і x P MA em re of the wall that faces. the 
4 borough, а d S er Саша 
т | the choice of this picture as | 
PS о of the wall first seen by the 
¡Visitor is in itself a mark of the excellent 


qe The 


Bee i 
| aste with which the entire exhibition has 


т es Gainsborough pleased 
г with his languid, іп- 
he ранней UE во а 
ё е ms і : 
certainly successful a о ne 
nom pastoral scene. Some sheep and 
15 ows аге coming down to drink from 
| е reflecting a Summer sky. At the. 
ett. are two rustic figures, a bo 
E charmingly drawn with iud. apa 
2 осені Of self-conscieusness; а shepherd 
boy is on the further side of the pool, and | 
з € $ 


| the foliage of the trees makes а char- 


: E arabesque against the sky. 'The 
e or is delicious, full of soft yellows and 
very blues, and the atmosphere is warm 
ang eee landscape, beside which 
: 5 y be hung any English landscape 
rer painted without fear of unzener 
comparisons. pue 
Š Mw ud AOS by Gainsborough, 
Біз, possessing іп com- 
IA aue Aca which served 
hi it di 1 Dyck in lea й 
mers robust qualities. E s Ped e 
| іп the power of making his 
ей р: distinguished, whatever 
des ative bearing, as he became рор- · 
e: ; but the-earliest portrait here, the 
"Lady Dorothea Lethbridge,” дети 
with lace 'kerchief tied under the roundel 
chin, and a cluster of dull ¿pink roses 


ПЕШТЕН — 
ARE NOW ON VIEW |с 


1 seated in the crotch of a tree. 


llace shawl coming into ihe 


ae 
to^ 
г, ene 
shua 
pal 4 
с а work, and , 
testifies to Sir Joshua’s felicity ` jn | 
ү бш the contemporary costume when ' 


rvelof firm and 


Тһе could be induced to forsake his ideat | 
| arrangements ої elassic garb. 


Very lovely also in а totally different 

style, is the portrait of Lady Dartmouth. 

- ("Ре colo] 

is practicaliy monochrome, the low tonê ! 

of the white dress harmonizins with the 
brown tree, and the warm black of ihe: 

general 
scheme, producing an effect as simple and 
dignified as that of the Lady Skipwith is 
piguant and lively. - 

Та this room also are 
the З Countess of Warwick and Her Two 
Children," in which he is gentle and 
charming, with the faint touch ої peas- 
ant feeling which we see in the portraits 
of Lady Hamilton. and which perhaps | 
springs from the painter's innate lack of | 
intellectual distinction, and the “ Portrait 
of Lady Isabella Erskine, а fuli-length 
ifigure in white. one arm resting оп the 
| familiar pedestal of the eighteenth cent- 
jury school ` 24 

Here, too, is Hoppner with his “Lady; 

Jane Mildmay and Child," radiant evecas 
tions of British feminine beauty, his por- 
trait of Mrs. Arbuthnot, and the partie- 
ularly fine portrait ої Charles Oldfield | 
Bowles with a large dos. This handsome 
boy in a brilliant landscape is the brother. 
of the little Miss Bowles embracing а dos, 

! painted. by Reynolds, and now in the 
Wallace collection. Reeburns “Dr. 
Craigie " and " The Sons of David Monro 
Binning,’ both sound Raeburnian works, 
striking, direct, and resolute, are 11 this 
-room, but we defer comment until we: 


can speak of the wholly beautiful Raeburn 
in the adjoining room. We must also wait 
to speak at a later date of the admirable , 
Turners and of the other pictures whieh 


were not yet bung at the time of the 
і writer's preliminary Visits. | Я 
The names of the owners of the рісі- 
ures are not given in the eatalogue. While 
it wil not be difficult for those who, 
¡have followed the £ š š 
tions in this country to place them, it 
is the part. of courtesy to refrain from 
undesired surmise. 
ааа 


two fine Romneys, 


‘ had for its object ‘good-natured puns at 


A 


"stick of the modeler has more charm for | 
her than the shining knitting needle; a 


п. зе A ~. == -= 
" cC с 
Late s: 


па the sun, | 
eis уоп; . 
better things— 
жататы on golden wings, 
= There's Joy in life at ev'ry stage; E 
The-gweetest, though, comes in old age.” 


Seulptor, modeler, painter and expert 
whittler, Mrs. Delflah Garretson Cox, обі 
11 Bradford place, Montclair, bears willing | 
"witness to the truth of the last line of the 
verse, her own. composition. And Mrs. 
Cox, it is to be presumed, knows whereof 
she speaks, for twelve years ago she 
passed the allotted three-score-and-ten. 
. That the capability for enjoyment in 
her old age does not overlook a sense 
of humor was indicated by an occurrence. 
in which Mrs. Cox figured at a “book so- 
сіңі” in Unity. Church, Montelair, last 
night. PESNI 

:The affair was given under the aus- 
pices of the library committee of the 
church, and among the incidents was the. 
reading of a poem by Mrs. Cof. There 
were forty verses in the poem, and each | 


the expense of the congregation or its 
individual members. / The verses “were. 
read by Robert Lynn Cox, son of the. 
author, : | 

Specimens of Mrs. Cox's labor greete : 
the visitor who called on her recently; 
Here was a: miniature Santa Claus ar. 
rayed in all his glory. There were tw 
Indian figures and a doll carved fron 
wood. Here again was a bas relief casi 
of Lincoln in plaster and bronze, апс 
another of a Montclair girl. ar 

_- The statuettes, two feet or so in height, 
have bodies of wood, arms of rope, made 
stiff . with copper wire, and faces and 
hands of porcelain cement. The arms age 
movable. Every article of clothing on 
each figure is the handiwork of the aged 
artist. Further. than that, Mrs. Cox іп- 
vents her own ‘tools. 4 

“I believe in having. everything on hand 
for work, you know,” she said as she dis- 
“played a set which included miter boxes, 
hammers, fluted sticks for modeling hair 
and other implements. | : 

"I never had а lesson," she continued, 
"but having once seen potters working 
clay into various shapes, the inspiration 
came to me. Ç 

“August Longbaum, a, German sculptor, 
gave me some information, and after that | 
I watched án Italian make a hollow cast 

‘front а plasterine head. When this was 
accomplished I saw just how to continue 
with the reliefs." 


Sixty When She Began. 

It was in her sixtieth year that Mrs. 
Cox clipped the raven locks of art and 
made it subj to her will Her shears 
were the inspiration that came to her in 
& flash. Before that moment, she de- 
clared, she hadn't the slightest idea that 
She could ever hope to be a sculptor or 
modeler. And so, at an age when most 
folks are content to sit. by the fire and 
watch the achievements of others, Mrs. 
Cox began her work. 

It is pointed out that the aged artist 
is at once a contradiction and an afirma- | 
tion of the statement of a prominent club- 
woman of the State, who, in the very 
town in which Mrs. Cox resides, declared 

У dome months ago that the day of the 
lace cap, fireside grandmother had 
breathed its last. 

Mrs, Cox's occupation leads away fróm 
the cozy fireside chair. She does not lean 
toward the avocations that go with the. 
comfort of the glowing pine log and the | 
soft hassock for weary feet. The fluted 


| 


= TE 


[bec the pleasure she derives from it. 7 


for Historical Exhibit. | b a 
i At the Buffalo Historical Society's roo 

| iu “displayed three specimens of Mrs. 

| arjx's work—an Indian figure, а medallion 
Се Lincoln and a log cabin with A 

ofaimney. Тһе cabin is a reproduction өл 
cine twenty miles from Ripley, bea | 
-otounty, O., in which Mrs. Cox’s вгапд- 


` Gather lived; 


« s in the attic of this cabin," Mrs. 
ok у “that I discovered my fondness 
for Shakespeare." She was fourteen DS 
vold at the time and was оп a visit to A) 
place. Mrs. Cox was born in Hillsboro, O., 


former Governor Allen Trimble. Tm 
“My father didn't believe in sending chil- 
‘dreñ to school, for he had an idea that 
! school systems made machinery out of 
people. So. except for a three-day experi- 
ence at eighteén, I had no test of regular 
і School life until Г was twenty-one.- Then 
| I attended school at Salem, Henry Coun- 
ty, lowa, for three months." 4) 
| At the same time, Mrs. Cox continued, 
і she owned hér own schoolhouse for a 
time, and also taught in the Salem Sem- 
inary. It was in the town of Salem that 
she appointed a committee, of which she 
was chairman, to investigate intemper- 
апсе, and she was the first woman of the 
community to deliver an address on sub- 
. jects other than religion. 
Mrs. Cox attributes her inventive ability 


> و ج‎ -.. 2. -. 
having come from her father, who wa 
6 inventor of a corn planter and a han 
wing machine. Her suffragist tenden 
"зов, she says, come from her mother 
wino believed that men and women shoul 
be: equal in politics. On her father 
side she is descended from a line a 
Quakers, while her mother's people wer 
Methodists. 4 “үз 
"Taught Whittling Class. | 4 
A few years ago Mrs. Cox/had a clas 
in whittling at the Neighborhood Séttle 
ment-house' in Buffalo. Nine benche 
^were oceupied by boys whom she taugh 
and the log cabin, after the original E 
her grandfather's home, SEES favorit 
pattern. s LR 
Until two уеагб-аєо Mrs, Cox made he 
hóme exclusively іп Buffalo, where sh 
had resided for twenty-five years. Whil 
there she became interested in the Senec 
Reservation and to this she attribute 
largely her fondness for working out In 
dian;statuettes. 

The Verse above is only one 2 a ди 
ritten by the aged artisan. It was ге 
u^ a Puri given on the ninety-fifth birth 
алау anniversary of a friend of Mrs. Сох 
А aong her other verses are such subject 
аз “Тһе Shade of the Indian Chieftain, 
| “Object of Life,” “Brotherhood,” “Fa 
ther and Friend,” “Home on the Pralrie 

and “Memory.” ET 
The facility of the camera is an objec 
Ë much interest to Mrs. Cox. The photo 
raph herewith is the first, save snap 
hots: by friends, for which she has pose 
imany years. In connection with it sh 
оке of the contrast between it and th 
t photographie likeness she ever вал 
ng how she had walked three mile 
ЕВ the. woods in Ohio to see | 
Ens су o Y. 
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ber. E former. dues. are still pursuing 
courses. at this. school; but many new 


pupils аге taking 2 various art courses, 
РО: A. 


class, specimens of work of which are 
shown herewith. Since the Sarah Faw- 


cett Drawing School is principally. a night 
дешсе. the pupils 


=> ~ 


GY TRE. «Баал». 
ів well demonstrated in. several ¡letters 
trom pupils collected by Principal “Серһав 
J ‘I. Shirley. . Med WC UCM. cg 
| “My first practical knowledge of draw- 
ing 8nd composition was gained through 
my five years ої ‘study in the Sarah 
-Fawcett Drawing School." begins Weter 
В. Kelier in his letter. “At this school I 
laid а foundation for future. use... Thanks 
are due my kind instructor who has so 
; Patiently helped me. Careful observation 
ana study in- all. my. Spare- time. have 


LV RO? LA s 
: 52 -/рог/ру»г 422 brought: results. за 
i ағыу | Alter my second: year of study. I ob- 


‘ing the day time, it is natural for.those | tained a position in the art: department 
| interested in education to look for the | of the Whitehead. & Hoag Company, 
practical application of what «the >pupils | where I ат employed’. 4 No 

learn to «some business or trade. "Such TEM or-two.years L-was-actively-engaged 


ad = x m 
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ou 1 New 
ark Engraving Company,” write, EM 
Conway. “My work consisted mostly of. 
lettering for brass plates and, retouching 
the same. After leaving there E became | 
connected with the Essex Photo-Ehgrav- ~ 
ing. Company. of this city, im the Capa. ` 
city of commercial artist. апа Т am mak- | 
ing drawings for their commercial work 


as. designer and retoucher for the - 


now." dE Š : 
While the taxpayers wil take pride in 
the fact that local young men and young 
women educated in local Schools find em- ` 
ployment in this city, they will also con- ue 


sider it creditable that some | Newark 
pupils find employment in. other mumi 


palities, eu AMET E ME WEE 
"I draw for the Joseph Home Company, 
of Pittsburgh, Pan” writes Miss Harriet 
E. Beards, another pupil at the Fawcett 
Drawing School. “I до pen and ink illus- 
irations for their regular, department 
Store advertisements... - E 
“For the last four and: one-half years | 
I have been employed by the Baker 
Printing Company, of this city,” "writes i 
another pupil. “I was employed “as com- | 
positor, but the technical knowledge 1 = 
gained at the Fawcett Drawing Вес. 
has resulted in my being advanced to tha ` 
position of ‘designing compositor.’ My a 
studies at the school have also qualified | 
me to fill the position of foreman and 
have assisted me in executing difficult 
problems ог different classes of work ` 
from “дау, to dày: о VE NE. 
"Since entering the employ of the said | 
company my salary has been increasod 
from time to time until it is now $216 a 
year more than when I first became eon- | 
nected with this concern. I credit the | 
school with this because of the. training I ` 
received.” DOS DE AS 


fy 


m almost Sear Ў 
are full of light апа аге 
eweled effect peculiar 3 
в great painter of the 18th Century. | 
554. GLAENZER'S, Fifth Avenue and im 
E Street—Permanent collection of Italian | 
aintings оп | and French Garden marbles. Exquisite | this coming month. 
106 East 23d mantels of the period of prod Pre-' REINHARDT GALLE] 
Brown has mier. "- Avenue—Pictures by Rembr: 
st the Prize ex- |. HODGEINS GALLERIES, 60 Fifth] Constable, Corot, Israels, an interes 
У : ws зоря; of English drawings | exhibition in connection ih. the othe 
or. ARTS | has been extended for the benefit of the | now to be seen on Fifth Avenue, А 
many people whe are interested to see! OUT-OF-TOWN EXHIBITIONS—107th | 
these costly pictures. annual exhibition of oil painting and | у 
E. L. IPSEN, whose picture, the “Non- : sculpture at the Academy of Fine Arts, 
Union Man," in the prize Exhibition of | Philadelphia, February 4 to March 24, de 
American Artists on 19th Street was men- |. CORRELATIONS-In connection withj 
tioned -last week, has some interesting | the “Сорів апа Moslems in the British | 
lándscapes in his studios at 119 East 19th | Empire," there is an interesting Coptic 
Street. The subjects are Fairhaven and | piece at the Mohammedan art exhibition. 
| Nonquit. at the Folsom Galleries besides the Met- 
| KATZ GALLERIES, 103 West 74th | ropolitan Museum's permanent collection, 
; Street—The recent pictures of Harry Among the things of interest at the || 
| Townsend have just been exhibited here | Persian galleries is the series of pictures || 
and аге to be followed by two weeks of | representing the career of Prince Rustum, | 
б | 
| 


сабина “specimens 
knockers, hinges 
es has written & 
` interiors which 18. 
lizabethan and Geor- 
Venue Galleries 


Guy Wiggins, from the twenty-ninth to | the Persian, hero-prince. His: literature | š 
February 11. ` із as full "dt color and significance as i 
КЕРРЕІ, GALLERY, 4 East 89th Street | that of the Slegfried legend. 
-—Rembrandt’s ‘etchings to January 30. і For the earnest students of нео 
"Notable exhibition of Whistler's etchings | art events, read “А Short History of En- 
in February. graving and Etching," A. M; Hind, and. 
ENOEDLER GALLERY, 356-358 Fifth | “Engraving and Etching,” Lippman, and 
Avenue—Benefit exhibition for the Artists' | visit Keppel's collection of Rembrandt's 
Fund. Probably the most important art | etchings, the French engravings in the 
event of general interest of this season. library, the Hodgkins collection and those 
MacDOWELL CLUB, 198 West 55th | at Gimpel and Wildenstein’s. It will be 
Street—Seventh group. ‘Until February 6. | profitable and pleasurable and a -prepara-. 
Noticed today, _ tion for the coming Whistler exhibition. 
MACBETH GALLERIES, 450 Fifth The Pennells’ “Life of James McNeill 
Avenue—Paintings by Frederick C. Frie- Whistler" is opportune. 
seke. Until January 30. There are still two lectures of the Un 
` MONTROSS GALLERY, 50 Fifth Ave- | versity Course at Teachers’ College, 
nue—From January 79 to February 10. ‘Monday, the twenty-ninth, and February 
Pictures by Howard G. Cushing. | Б. They are оп silver work, jewelry, cloi- 
NEW YORK PUBLIC LIBRARY, Fifth | sonne, and are free to the public, who. 
Avenue and 42d Street, continues its ех- | are expected to be present five minutes | 
hibition of French portrait engravings. | before they begin and not to leave until 
Опе of the most valuable and beautiful | they are ended. They will be held in à 
exhibits pes by the head of the print і Havemeyer Hall. 


1 are seascapes and 
views of almost too 
to be called land- 
“Arizona -After a 
инн, but 


` “Summer Afternoon” is 
is birch tree leaves are 


мү, 2265 а a 
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g m. d of London. 
AND WILDENSTEIN, 465 
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` ће is in charge—is exhibiting some very 
remarkable objects of Persian art, some 


: x direction. 


art distinotly influenced by Mohamme- 


` mens of a most serious art in a few 


- &nd over, which make a study in them- 


of illuminated borderings enclosing figure 
‚ piotures of 


as "évident a 


like that of the Botticelli : 
З роми чело icelli period іп dialy, 


~ Century. 


f Puai ра 
З У works preserved | 
time a Raphael, 


1y an Arme 


| The arawing of many of the animals and 
1 flowers of the sixteenth and seventeenth 
centuries are quite ` "unexpectedly full ої 
vitality. 

The Renaissance, which came also to 
Persian art synchronously with the Euro- 
pean, was due in no small measure to 
Chinese influences. A noticeable and 
gorgeous instance of distinctively Chinese |” 

= 


` archeological specialty, of which 


of which have been excavated under his 
While this nomenclature. embraces the 


danism, and thus signifies, іп а measure, 
the parallel suggested by “Christian art,” 
‘meaning the product of no country, but 
of & mode of thought and belief and & 
form of worship still on account of lack 
of available space, this particular exhibi- 
tion is mainis confined to Persian speci- 
mens. 


treatment is seen on a panel which was 
taken from the palace of the great Shah 
Abbes in Ispahan. The Shah imported the 
artists, who decorated this series of titles 
for him from China. 

For a kind of happy serenity and child- 
ish love of the work before them, there is 

It would he pitifully ineffeotlva to at- | nothing short of the almost worshipful 
tempt anything like а description of these | &ttention to detail shown in old illuminated 


very beautiful and very wonderful speci- | Vellums by painstaking monks ‘which so 
ae Ж P x expresses the early preoccupation with the 


immediate task as do these old miniatures. 
“The Intoxicated King” shows the “tre. | 
sense of beauty and jest that one fre- | 
quently. finds in carvings, (grotesque and 
‘lovely, side by side, in old abbey churches. i 
It is ап art far removed from the large | 
and restless scope of present day work. 


words. The collection is of sufficient his- 
torical value—to say nothing of its es- 
thetic pleasure—to demand the close and 
studious attention of the group ої cul- 
tured individuals attracted to it. 

It is very well worth taking time to 
visit thoroughly. 
. The ceramics are of varying periods he 
ginning with the Ninth Century, and 
some of the very earliest pieces are those 
showing the brilliant undimmed turquoise 
colors, which are as fresh as if discovered 
yesterday. 
` There are various glazes, 


Maurice Sterne’s Drawings 


Whether Mr, Sterne is a prophet or only 
a forerunner or just plainly mistaken in 
his ideas of beauty are all questions to 
disturb the minds of the regular picture 
spectator. 

Не was а serious and industrious 
student of art and afterward a teacher of 
etchings in New York City some years 
ago. His etchings testify to this line of | 
‚ excelleney in the exhibition of his works 
now in the Berlin Photographie Gallery | 
on Madison avenue. “Тһеу вау” that his | 
pictures of that period were quite canoni- 
cal, which they are not now. - iR 

He had & vision or a call in 194 to 
leave the paths of. the commonplace, 
COL BRE eee ла У 
into the wilderness and studied—mostly 
| &lorie—and evolved the pictures which 
| hang in New York today. 

Mir: Sterne seems to be qualifying for a 
acu Iptor; he evidently sees with a sculp- 
toi's eye. He has reduced the art 07: 
dr:iwing the human figure in action to a 
fevy swift strokes. This, Mr. Sterne 


both under 


selves, ап ivory: white glaze о? the 
Twelfth Century looking like a choice 
Belleek with irridescences softened. be- 
yond the imagining of this د‎ а 
era. | 

The so-called “инген” аге а вегїез 
minute skin and brilliant 
color. 

"he Intoxicated' King”: js a naive гер- 
* iion of a crowned personage bear- 


b gee 


а ‘some kind of Beate ERE] 


в the color which is a "nile | 


and glowing gold | | 


‘ably painted. This is of the FO 

Another unexpected picture is a “Flight 
Into Egypt” of the sixteenth century, а ве 
markable instance of the religious toier- 


Ance influencing art which led the rei і 

g&n- | calls art. His softened work he calls 
а, monarch of that century to permit his | “Labor.” He thinks men have “lábored” | 
art sts to сору: ог rather RS the 


| tipo oe and that art needs: the. freedom 


| after the Persian Ro E 
an aud ее "at expe rt in the inter- ception of the. great Italians meaning. 


| embuurg, the Modern Gallery at Vi 


| effect upon ,entering. the little. 


‚scheme in green and blue. 


arii melting away like a к ыд 


| Arthur Davies, which hangs in. the. outer: | 


siderable interest du this ext 
the fact that the artist is 
earnest. ‘Very evidently 
the “primsore path” in > 
theories and we have lea 
with respect any belief fo 
has worked, or endured, | 


hows 


Mr. Frieseke is from Michie: 
one of America’s younger me 
the Ecole des Beaux Arts. In 1899 
to Paris and studied with Consta 
Laurens, and has already left seve 
his paintings in galleries of importa 
on the other side of the water—the Lu: 


36 Museums of Odessa and Me. 


piantings ever held in pee ЧЫ. 
of the past week at the Macbeth. 
ies. Мг. Frleseke makes use 
and greens in his paintings almo 
exclusion of the rest of his palet 


exhibition dn Fifth avenue ds 
There is one picture, "Оп ` 


which shows a boat іп a. little 
rounded by green trees, with t 


| во reflected in the water that th who a | 


effect is of soft modulation of mon: | 


matic values. ТЕ is very clever 


usual. 

“In the Doorway” and. “Autumn we 
among the most тах ре) 7 
shown. “Autumn” seems t (to. 
than the others. Tt is les a 


paint and more a matter of f; 
мапи nude figure, golüei Mene 


thé yellowish background, expresse 

real art message, not mere me 

painting. 
If this were not Mr. "вино -exh 

i bition, it would be a good time to. Speak. 

of the altogether lovely nude figure. by: 


room at Macbeth's. That is so love 
to call attention away Es almost e ; 
thing else surrounding it. A ~ 


residents of the 
essed the completion 
eel and brick build- 
, at Summer avenue, 
step in Newark's in- 
i. This building ‘is 
roup that comprises 
plant of the Osborne 

'completion the first 
I úre, at 759-771 Sum- 
увер transformed to ac- 
eneral offices of the com- 
> move i to this city from 
jonth. Newark thus be- 
home of the factory, 
s of the pioneer art 


y of the world, though 
idents of this city, as a 
most nothing of the 


orne, of Montclair, who 
Osborne Company, 
dea of using (calendars 
^an advertising medium 
y years ago. It is 
at the first cut used 
r made in Red Oak, 
ewark engraving 
І 5 


t Summer avenue and Hal- 
es employment to hundreds 
The enlargement of the 
moval of the offices to 


lace 


; а ап establish- 
25 f б же of imita- 
lds un ted supremacy both 
ality апа volume of | ; 
-salesmen аге marketing 


ade in Newark” throughout 


ne 

'ow, London, maintains a sales force 
ixty more for Great Britain and the 
hile Osborne calendars 
rk” are carried Бу com- 


аз 1 
п ап Osborne calendar” 


of the company. 
зе. duct of World. 
iborne Company scours the art 
-thi for original, paint- 
` pilgrimages are made 
sborne or other members 


business. 


ry, Canada and Mexico. The 
'ompany, Limited, of Southamp- 


th Africa, in far-off 
ustralia and wherever 
his habitation. “The 


е those о 


sculptor; who re- 
Mountain avenue, 
eted a model bust | 
ert E. Peary, upon 
working for several 


- William Couper, the 
sides at 105 Upper 
Montclair, has com 
of Rear-Admiral Ro 
which he has been 


The bust of the noted explorer wae un- 


American Museum of 
and en. 


á Institution. 


v viewed the model bust recently and have | 


қ approved it. 


Interesting Features. 

ne printing plates are made from 

egatives and these are printed in. 
on, опе over the 

Si its proper color of ink. The. 
: ва 


ES 


i | f the world's ol 
 ompany. 

ained n New York, Chicago, Toronto and | 
ondon. ' АП the officers of the company | 


hiso 
ha 


he | reasurer 
| ¿harles 
ЕЁ їпев 


1 mix 


sometimes, 

er plate is used, 

dition to the others 
y certain effe 


Italian marble will 


be used for the.fin- 
ished bust Тһе work wil be completed 
in Florence by Мт. Couper, who expects 
to sall for that city in April. The noted 


Montclair man has executed fourteen fig- 
“ares for the American Museum: 


ihe exception of those of Charles Dar- 
win, the naturalist, and Professor Bick- 


| more, one of the founders of the museum, . 


whose busts are in bronze, all of the fig- 
cures іп the historical gallery are done 


jn marble. Es 


resting feature 0 usmes 
umulation 67 original paintings. 
r to, guarantee exclusiveness 2f 
s to its customers, the Osborne 
ny must control the picture's саї- , 


- rights and the only way this can, · 
in most cases is to buy the origi- 


These frequently necessitate an _ 
of several thousand dollars for а Iac. 
rare canvas. : 


n o;scussing Newark's industries it can 


“Branches and offices are main- | 


s is. 


with 


Тан in his. Normandie. and Yorkshire | salon, is a small canvas. 


| First Chance for Newark Lovers of Paintings to See His Work. 
ү Will Be Shown at Keer's Gallery. 


Interesting landscapes from the brush | “Sunset at Torcy “А Waterfall 
of Aston Knight, son of the celebrated | Yorkshire” and “Winter.” 
Philadelphia artist, Ridgway Knight,| “The Village of Serguigny' 
will be exhibited this week at | spire of the village church through the 
Keer's art gallery, South Broad street, | tall troes, у" ile running gracefully in 
and for the first time local art SE | the foreground is а clear stream of 
interested in fine| water artistically pictured. 

“The Venetian Bridge” is a realistic 


lectors and those. 
paintings have an opportunity to see' 
the work of Mr. Knight thus exhlb-|: 
ited. Не has heretofore confined Bis] :.arble buildings. 
exhibitions to New York, Philadelphia, | striking, 
Pittsburgh and Rochester. "Sunset at Тогсу" represents a poetic 

In his treatment of water ps = view іп a quiet valley. ‘Win- 
| whether clear and full of movement, | ter,” which was exhibited at the Paris 
“A Water- 
fall in Yorkshire” is a perfect summer 
study of а rocky stream, running 
lazily through sunshine and shadow. It 
shows excellently how Mr. Knight has 
followed nature, and a" of the ex- 
hibitions ilustrate his masterful art 
and prove the worthiness of the dis- 
tinction that has porh given him both 
here and abroad. 


The coloring 


| Venetian scene’, Mr. Knight has won 
for himself a distinction in Europe and 
this country of which he has reason 

to "ре proud. > 
of his. EE of les Le- 
` Fleury, Mr. Knight won 


| r quiet and still in his 
| 


A pun. 
-тарите and « 


abroad ¿ná has the dis- 


ng the only American. 
iwo Bold mous in two 


-ew of the Italian town showing the! 
is | 


in 


shows the 


¿sketch 


y pec date city ana A had it 
1 with Library and Lyceum € 
above the door, we published ` 1 
E description of а proposed brary | n 
museu It is only the “ideation” of a dream; but 
a dream worth dreaming, whether i 


іп the form proposed or "not. | 


Times change and fashions. 
grown up that knows not the lyceum. We have. 
verted to more primitive times. Before he could write 
man drew pictures, The appeal to the eye is con 
stant. It is quicker than the appeal to the ear. Т 
museum has usurped some of the place of the lyceu 

But ideas change also. Old institutions acqui 
new uses. The museum is no longer a mere storage 
place for such odd relics as mummy cases and the 
priceless paintings of the old masters. ` 18 de ресотай 
опе of the people's schoolhouses. 

Industry needs constantly renewals of its nspi а- 
tion. Art grows useful when it ralses the standard of 
the common things of life. It enters the home n 
when formerly one went to the museum to becor 
acquainted with it. | 

But art, to be enjoyed or used, must be studied 
Good as natural appreciation may be, it does not loni 
remain natural It is quickly vitiated by a thousan 
degrading influences. And the combination of Ji 
brary and museum, of book and illustration, is a n 
ural one. It appeals to, common sense. The libr 
aná the museum are each benefited when ` үне ar 
yoked together. а; 

The dilettante, with а smattering of art ча 
formed ог misinformed, unsound in his judgment and 3 
uncertain. in his taste, profits little ала ре little true rid 


and appreciation, wie will cultivate their anders anding 
of it—for these a museum is well worth the. labor. an 
cost of its establishment, for they enrich the comm 
life. d 

Then let the dreamers dream. 
take practical shape, let them wake and let some x; 


vent a world hungering for b. from qe sire is 


tei Y famine. à E 


jor exhibition of landscape paintings Бу 
Aston Knight will be given in Keer's Gal 
lery, on Broad street, opposite the City 
' Hal, from February 12 to 28. | Aston. 
Knight is an artist both by natural talent 
and heredity, being the son of Ridgway 
Knight, the well-known American artist. 
He was born in Paris, France, in 1879, but . 
has always retained his American citizen- 
ship. He studied under his father, and at. 
the Julian Academy, under Lefebvre,.and: 
Топу Robert Fleury. Не won honors at 
the World's Fair, in Paris, іп 1900; honor- , 
able mention at the Paris Salon iu 1901, 
and two gold medals, 1905 and 1906, at the 
Salon, where he is now “hors concour.” 
He also won gold medals at Rheims, 
Geneva, Lyons, Cherbourg and other art. 
“centres. 

Mr. Knight has exhibited his sandia 
in New York, Philadelphia, Pittsburgh 
and Rochester, but this is his first exhibi- 
tion ta Newark. 

Mr. Knight is a brother-in-law of state | 
Senator Joseph Frelinghuysen, at whose. 
home he ts now visiting. His Ufe has 
been mostly spent abroad, where. for. 
twenty years he has painted the torrents | 
of Yorkshire, the trout streams of Nor- 
mandy апа the canals of Venice. 

In the treatment of water Mr. Knight's 
art is specially felicttous. In every pie- | 

4 ture in the exhibition. at Keer's water ap- 
‚ | pears, but it As treated іп so many differ- 
"pent METE that there 18 PRSE 4 


a ай y ав: “Walter Бесті paints snow. 
Веуо! the water and. across the fields, 


р T emselves 
iue. of the foliage. 

ed.this without any 
that plays the trick 


ib rate ‘composition is the can- 


ae it; neither is there any 
nes paints more in the manner 


lent in many moods. Here 
finished with close work and 


— 
= 


Len кен i of сод. düdement that а 
r {another has not used, to his sorrow. 


43 shire, where the Earl of Devonshire goes 
^[a-fishing. The pictures have a strength 
fof composition comparable with those of 
e | Ben Foster, an American who paints in 


Beside the French pictures, and a- mod 
Venetian scenes, | there are others: that | 
cture the country of England, in York- 


“America and whose work is familiar. One 
or two canvases show the tight, ünatmos- 
pherie work of earlier years, and they are 
useful as indications of the progress Mr. 
Knight has made. In the later canvases 
he has reproduced the illusion of па- 
| ture more realistically, picturing the 
world as it appears to the eye, yet with- 
out the photographic literalness that robs | 

paintings of their sentiment and appeal 
to the imaginatión. They are restful can- 
vases in.restrained color. and with no 
broad. glare of light. 

Aston Knight, who, by the Way, As а 
brother-in- law: of. ex-Senator Joseph S. 
Frelinghuysen, was deser ibed by Hopkin- 
son Smith, а few years ago, ав “Тһе Man 
in the High Water Boots... Such is his 
enthusiasm for painting water that he will 
Stand in streams up, to his waist, if need 
be, to capture thé particular vista that he 
wishes to confine on canv as. He was іне, 
first American- landscape: painter to re- 
ceive/ the second-class. gold medal from 
tne Paris Salon. Though born іп Paris, 
his father, Ridgway Knight, and his 
mother, Rebecca Morris Webster, were 
both Philadelphians. He studied in the At- | 
elier Julian, uider Jules’ Lefebvre апа | 
Tony Robert- Fleury, and, of course, under 
the guidance of his father, 


e ше p TM 
y ms TOWARD 


phe аа of an art museum that has 
filed. the minds of: many -of the people of 
this city for some years has been að- 


‘vanced a step toward its realization. 


батын 


І 


‘still only a dream, but it has taken 


‘definite enough shape in the mind of two 


‘men - to be рис down in black and white. 


LA 
АУ 


"make headway more rapidly. 


. The sketches here published are the. re- 
zult of competent, professional study and 
show- what, in the opinion of those who 
have thought about ihe matter seriously, ; 
8 development of a local art museum 


‘should be. 


FF 


to the uses of the two institutions. š ether. 
_ Such a combination has been consid- Futhermore, each keeps the other 
“егей by some of those interested in the ‘from dying of dry rot; for librarians and 


qe institutions for a long while, but it 

of this | 

o first "undertook to- ES the idea 

Doane soon assoc lated him- 

her Pe ae who has һай 
Idin 


Ralph Harrington Doane,. 


The. appeal. is now. to-the eye as well as 
to the. ear and approaching the public 
‘along. these two avenues perhaps: it will 


The do a prospective merger | 
Of the Free Public Library with the Art | 
‘Museum dea, resulting in a building fitted 


A Combination Structure, | 

"The architects adopted the idea “of a} 
combination building for two reasons. One 
т ʻo dog ‘th i the idea of сну planning 


ГЕ the gr Our ug OF OR 


4 a public characf ings, i 
ar “o be effective; - зе: іп an š 
e anshi as “+ aise = 


з 


«у 7024 безе or 5 dtes · quickly | 
оты own j the > ^s park front- į 
“ages: ww 'obVus | reasons, Lincoln and | 
Military parks Were speedily eliminated. 
"ђе frontage on Washington Park kK аЙ] 
to be the most desirable location апа 
there the library has already been placed. | 
The second reason is even more prac- 
асы ard can only ре appreciated when | 
the modern view of the function of а 
museum—and of a library—is understood. 
The old view, that à museum ің a sort 
of repository іп which the largest апа 
most valuable collections of art objects 
possib. e may be locked up for.safe meas 
ing, is passing. | ; | 
- That а museum should ЊЕ for the репе- | 
t fit of the people, its studénts, workers, 
and al. others. who can profit by it, is 
the modern view. The aggressively ог- 
‘ganized -museum—or library—aims to be- 
„соте a force in the. community, elevat-, 
dng its standards, improving its products. 
increasing. its efficiency. . Museum . col- 
Tections. it is now ‘believed, “аге to be 


used, пої merely conserved; for the bene- | 


few; «to educate those who need instruc- 
tion rather than to delight: connoisseurs. 
A museum organized along such lines, 

‘derives benefits: when a library is соп- 
| joined while the library, іп turn, derives 
benefit from the presence of the museum. 
Together they are like an illustrated book 
where the text and pictures explain each 


‘turaters of museums often tend to be- 


| ,bperation, also, 
‘sidered and are of prime importance. 


Wings Are Pianned. 


Having decided | to suggest a combina- 
dmi Baitane the architects found -them- 


fit of the-people and not for a favored | 


ни‏ پا لے 


‘come narrow. There are economies of. 


that need to ре соп- + Roughly described, the Architects 


^mortionately: 


3615: perfect or not, only careful: study will | 


mitted toa particular type of building. 

Tentative sketches. convinced ; them 
that the facade. of the. library could 
not be extended as: the new building 
would require without destroving its pro- 
portions. Тһе treatment 50 admirábly 
adapted to the narrow frontage of the ex- 
isting library became unfortunately mon- 
otonous. when carried across а much 
longer facade. Different window motifs 
were adopted. for the wings of the new 
museum. | L 

To connect these wings with the тат 
body of the building, a transitional motif 


was designed which can hardly be judged 


from the sketches reproduced. Various 
elevations were tried in which the transi- 


tional motifs took the form of pavilions 


breaking through the roof, but in all 
tases the interrupted sky line proved un- | 
‘Ruccessful. One long; ‘continuous, un- ; 
broken roof line was therefore adopted, ' 
the simplicity of which will lend dignity to 
the building. ! 

‘The only alteration `of 'the. existing 
library front suggested is a more monu- 
mental treatment of the entrance. The 
single doorway | has ‘been’ replaced by a' 
&roup of three arches. 

The plan proposed has the merit of a 
unit system. It can be built іп sections, a 
wing at a time. The threé main units, as 
the floor plans, show, are the two wings 
and the long gallery connecting them at: 
the rear; each of these is complete ір 
itself. 

Additional units have been suggested to | 


"pe built when there shall be need of a. 
'sehool in connection with the museum , 


and a large hall suited for lectures and | 
exhibitions. The educative. character of 
this museum has been kept constantly in. 
inind. 

In making their design, the“ А 
have. considered the respective values of 
ihe different parts and. uses of the mu- | 
вешт, which; it may be said ‘here, is 


growing so rapidly that it will soon crowd- 


itself out of the library where its ME 
tions are now housed. 

"The building is. designed to долав рго- 
for. the: departments: "of 
sculpture and painting; of manufact res, 
natural: history апа pure science, and of 
the. allied arts. Appropriate. lighting for | 
the various. art objects. hag also. been con- | 
sidered and the plan is complete. Whether | 


plan 
enclose the library. and its 


“stock with а quadrangle of galleries in| 


“which. the useful and. cultural arts: may be } 

layed for the benefit of the people, A 
‚ and with classrooms in which ‘the city's | 
| future citizens may study to. improve: their 
ra, „Чо raise the st idard of а 


THEO: SINS EM - 


Considerable interest was manifested by 
the pupils of the Fawcett Drawing School, 
55 апа 57 Academy street, in the competi- 
tive design contest. for an alumni ріп 
which was closed recently. About 250 de- 


signs were submitted to Cephas І. Shir- | 


“ley, -principal. While all of them were 
not available, a large number, especially 
those by the more advanved pupils, were 


time selecting the prize winner. 
The conditions governing the contest 


the colors adopted by the Alumni Asso- 
ciation, namely, red, white and gold; in- 


suitable, and the judges had а difficult | ` 


clude the letters “F. D. 8. A."; also that | 


the design should be one that could be 
| worked out in metals, silver and gold. 


| This was a. severe practical test ,and one | 


that the! pupils met Successfully; 

The three judges were instructors in the 
school and their names are Howard V. 
Brown, of the art department; Henry 
Grasmuk, of the jewelry department, and 
Charles Ackerman, of the architectural 
department. Two representatives of the 
Alumni Association conferred with thesa 
gentlemen. The latter were Samuel 
Krassney and Charles Englander, the 
president, У 

Theodore Jansen was given the first 
award and his design will be followed in 
making the pins for the alumni of the 
: Fawcett Drawing School. Designs sub- 
mitted. by the following were deemed next 
in order: F. М, Conway, В. Є. Drifoos, 
George Oldroyd, Е. Brunninghaus, 8. G. 
Ziger, M. Lampe, Mr. Jansen and Albert 
А. Jaschick. : 

A number of the most creditable designs 
will be mounted on cardboard and ex- 
hibited, first, it is planned, at the Free 
Public Library, and later in the window 
of a store centraily located. Application 
has already, been made by persons con- 
nected with/ the Morton Street School for 
permission to use one of these designs for 


.& pin for that school and the judges be-. 


lieve that other schools or alumni associa- 


_tions in this city may make similar appli- 


gation for other designs.. а 


КІ ad. thm s > 


were that the’ design should be done іп | 


ыы Меаг Hopewell, N. J., Sull Stands Mee. Continental. Officers Planned d 


Monmouth— Movement to Erect a Suitable 


Monument. 


w 


E evolutionary cause transpifed. | E WE 
ay not be amiss here to priefly re- у ; 
| > 3 | Jersey. Washington moved. ложа 


The coming of Washington's Birthday | ' he circumstances which Jed up to | Е 
anniversary this year will have а particu- wen sounbcil of a which Wash, | hold, where the battle of Monmouth 4 
‘lar significance for Hopewell, М. J. for hela in in the presence of Є nerals | fought with such disastrous results fo 
on that occasion a movement will be ini $ Sterling. Greene, Lee, Lafayette, | Bers Aside from the strategic position, 

ugurated for ја suitable monument 10, > Knox, Poor, Duponceau, Scott, | Hopewell seemed a peculiarly fitting place 

mmemorate the famous council of war fon a а of the French. | for Warmip ОШ select for the, оцінив: 

ld by Washington in the S PEE | ; es of his councilfire. Hopewell, be it known 

š à pencer Weart (aid the struggling Colonists cause | was the scene of the first call to* 
use, June 24, 1718. The house is just out- ord Howe, the British naval commander, | | sounded in NEW Jersey when men 
? of the borough. міо hasten his vessels from the waters of Rus Bb ша {о dpud fus. cause to 75 

пав been the source of по little won- | the Delaware river, lest they be trapped Washington had consecrated his 1 

meut io people interested in keeping there Dy thE телеп ms S e Uer In this village it was that Joab i 

ve the glorious traditions which lie en- | з са. vacation of Philadelphia s ton, о later became. a colonel n Wa 

e | ЛЕ ман ander, оао o 
d o Suen monument has been erected | ‘Washington, who ад been encamped E б drama Не d > Tos 
mg ere this. Professor Nomer Gray, а “with his pedraggied patriots at е Ба de incident ‘happened 

t acher in а New York public school, and | Forge, sent Arnold to occupy Philadel. | day morning, April 23, 1775 E 

10 recently acquired a widespread repu- | phía, While he moved with the major part | pra por 2254 oia School, Ba 


ion by reason of his founding conserva- of his army toward Hopewell. Ву а pre- 
1 leagues among the boys and girls of arranged” plan: he went to the Weart 
public sehools of the metropolis, has homestead. General Lafayette also took 
me the active spirit of the monu- -quarters in the house, while General Lee 
t project. Не has taken steps to in- made his headquarters. in. the house of 


were suddenly startled ` by 
thundering hoof beats whic 
solemn. stillness of (һас early ` 
bath day. Even ав they пена сваке the 

responses to the prayers of the preael 


ыса дылы БЕД 


st the New Jersey Legisla in-t David Stout, near by. 
osition, through Ban Hd. Аза result of the war council the schol- eco drew Теш іп front. of No m 
| ‘Assémbiyman Gil. It is Мг, Gray's arly and: ‘intrepid Lafayette was sent to dii 


form a junction with Scott's fighters and 


0 eventually have monume 
nts Or | engage Clinton on his march Lis: New 


з erected in every New Jersey town 
nlet where events of importance in | 


ть 


is- панів that within two sanpa: | 
Roman Catholies of this city and vicinity | | 
- | may have the opportunity of worshipping 
i Ел in the new Cathedral of the Sacred Heart. 


The eontraot for the remainder of the H Archiepiscopal See of Balti 1 : 
exterior, and а portion of the interior: 157, and died. on сер 3; idc x Y we 
work will be awarded withinu the next | The Most Rev. Michael Augustine Cor 

few months, it is expected, and, as. this |, rigan was а. parishioner of St. Patrick's. 
"wil include the roofing of the edif ee, it |, Cathedral, this | city, and зегуьа as a 
| is more than likely services will be begun | [аңар boy in s&ctuary. Ordair, dt the 
there as soon as the roof is completed. I. а 


, priesthood, he shortly thereaf; 
E. Ditmars, of New York, the architect, is | president of Seton Hall College. о 
3 


| preparing plans for the rest of the ex- , consecrated bishop on May 
y 


Torin. on. E s 80, 1858, in- St. Patrick 
| | Cathedral, New York, prior to which time 
| ће хуаз secretary to Archbishop Hughes, 


terior work, and estimates will be called’ “mained at the cathedral о EE 
Тог in a few weeks. These plans are for | 1880, when he was promoted to "ле Am dud 
clerestory walls, thirty feet in height, the | episcopal See of Petra, ` Зад -su em ул | 
roof and the lofty twin towers, шолды al the Archtepiscopal t | 


See mU. 
ren Ж "| October 10, 1885. — де m 
GREET EO ning leuches,. R Тһе Most. “Беу. Dr. 
м. Waldron 2 267. this city. have сота- | Wig: e 
“pleted the ontract, which was awarded’ оп 2 m 
-that -concern on March 3, 1910. This со | рау, inuary = 


is to. this. ‘tract was for $277,098 and included all work | віагсе{ the new |. ithedral and laid 
... | above the aisle walls, the tearing down of | cornerstor: on June п, 1899. 

š old foundations for the massive support- | A 
ing columns and- rebuilding them with | | 
. granite; placing of new footings, and ex- | signor Se ма | 
cavation of earth and. boulders down to | Bishop O'Connor, the preser2t A ye id | 
rock level. М the diocese, wa. con hop June. 

А feature of the exterior decorative | 4 ду ASA d P 
work already completed is a group. | 
medallion portraits, sculptured in Ec 
They have been cut from models made by 
Dominie A. Walsh, of Belleville, and іп- 
elude the four bishops who have guided 
the Newark diocese since lts inception- in 
1853, the Mater Dolorosa (Mother of Sor- 
rows) ànd the Ecce Homo (Christ crowned 
with thorns). ` The medallions of the| 
bishops are each 5x6 feet in diameter. |. 
"They have been placed in the extreme i 
ends of the transept and are about thirty 

feet above the ground. Оп the Ridge 
street end of the transept is one of е l! 
Most Rev. James Roosevelt Bayley, who | ‹ 
was the first bishop of the diocese,  As|: 
a companion piece to this medalilon is і 


Way —— 


that of the Most Rev. Michael Augustine : 
à Corrigan, second bishop of the diocese. 
: |. ¿On the Clifton avenue side are the me- 
that t шше, and dallions of the Most Rev. Winand Michael | | 
le chimney, һе | Wigger апа the present bishop, the Most i 
while hls Rev. John J. O'Connor. . 
Тһе medallion of the Mater Dolorosa 4s 
“set in the base for the Blessed . Virgin's 
tower, to the west of the main entrance 
` to the cathedral, while the Ecce Homo 
medallion is set in the base of the Jesu 
, tower east of the entrance. The [ац 
‘medallions measure twenty inches ` ni . 
zm “diameter. | The work of carving these р 
nd given info the cus- dallions was done by X. M. Waldron & 
soldiérs stationed there. Со, 
S о was later Wr. Walsh devoted а great deal of time | 
the eclaration of | and attention in moulding the models in 
the fields | | nis studio іп Belleville. Не worked from. 
pictures of the bishops. which were made. 
“at the time they were presiding over the 
diocese. Не also made a study of the chars, 
acter and qualities of his subjects by get- 
ting in touch with men who knew the 
bishops, who have since departed, when 
they were обі CE at the meza of the 


Of New York. He was promoted to the | 
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MURAL PAINTINGS FOR 
UCATION В 


СМ. Sun Маг — | 

‘Dix Receives Outline of Will Н. | 

'Low's Plans for Albany 
Structure. 


P 
Ее 
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ACHIEVEMENT HIS THEME 
1: | 2 € = ~ | 
Painter Describes Panels at Each End | 
- of Hall, Which Complete | 

Series. | 


| ALBANY, March 1.—Gov. Dix has re- | 
ceived from Will H. Low the following: | 
letter describing the mural decoration 
of the Education Building in Albany, | 
the execution of which has been entrusted 
to Mr. Low under contract awarded by 
the Trustees of Public Buildings: 
| The spaces to be decorated comprise 
thirty-two panels, about 1,728 square feet 
of surface, upon the walls of the entrance 
hall and rotunda, separated in all cases by 
pilasters and for the most part further 
divided by detached columns standing 
aboút ten inches from and immediately 
in front of the pilasters. Bach panel is 
| twelve feet three inches high, set into the 
| wall about eight feet above the floor, thus | 
bringing them above the level of the eye 
but well within the line of vision. 

With а unitorm height the panels vary. 
greatly in width, the narrowest measuring 
‘but one foot, a number varying four to 
| seven feet, and two, the largest. being twelve 
{feet wide. Hence only fifteen of the spaces 
ап obtain developed compositions of. 
several figures, four will permit the use of 
a single figure, while the narrowest must | 
perforce be treated by decorative ornament, 
garlands, trophies, attributes or the like. | 

As to theme or subject,I judge necessary 
‘to abstain from those representing actual 
occurrences in the educational history of | 
the State, introducing portraiture or ерізо- | 
dic and obvious incidents as out of keeping- 
with the style of architecture embodied | 
¡in the building and with the higher purposes | 
‘for which itis designed. Therefore І should | 
take for my general theme—so far as a title | 
or description in words may serve—The | 

і 
| 


Aspiration of Man for Intellectual Enlighten- 
ment and the Results of its Attainment. | 
Barely stated, this theme may appear 
obscure or remote, but at this stage of my | 
conception if has the precise gdvantage | 
of giving the larzest latitude to the imagina- 
tion, a veritable asset in a work of this , 
scope, where the definite compositions | 
embodying this centra! idea musi grow | 
under the influence of its own progression. 
` The whole design must eventually be | 
orderly and consecutive, the single paneis | 
forming & part of the whole rather than | 
relying oh their individual interest; though | 
in this latter respect as parts of a chain | 
а Shall endeavor to make each link as strong | 
as possible. Тһе amplitude of this рго- ү 
gramme places a great variety of subjects 
at my disposition and.it is among these 
that choice for service or for alternation | 
must be made and in most cases rough 
sketches prepared before I would be able 

.to make a definite selection . 

| As typical subjects having relation to the 
main theme a few may be mentioned. At 
the, end of the entrance hall to the west 
Г propose to place а composition of two 
figures, a youth and a young girl coming 
over the brow of à hill emerging into strong 
light as from sunrise, the country beyond 
and below them stil bathed in shadow, 
ihe youth bearing a lyre, symbolic of the 
poetic or highest type of human expression; 
the young girl walking hand in hand with 


` This, the first of a series, would embody 
Spira tiva a ihe eastern ends 
hall a much larger panel facing that de- 
scribed above would permit me to group, 


memorial prize, for 
ppd by a woman, goes to M. Jean 


ит e 


her companion bearing a globe, typitying | 
the physical and more exact sciences. | 


| probably around a statue of Minerva, ај fto whom it was offered for £20,000. 


men in literature, sciencé and art. 
¡might have for title Attainment, and with 


(their easily read symbolism suggesting in y 


the first panel the yearning for knowledge | 
common to us all and in the second its 
&chievement through the agencies which 
the State puts at our disposal, the two panels 
ae complement each other and explain 
purpose to which t ildi i 

or ich the building is de- 

Throughout the series stress-will be ri 
upon the fact that since the dawn of time 
certain types of men have possessed in- 
Sight to fundamental truths which we in? 
our later day are prone to consider dis- 
.eoveries of our own time. 


ART ACADEMY AWARDS. | 


Names of the Prize Winners at the Com- | 
ing Exhibition of Paintings. | 


Secretary Harry W. Watrous of the 
council of the National Academy of 
Design announced yesterday the names 
of the prize winners at the eighty-seventh | 
annual exhibition of the academy, which 
opens in the galleries of the Fine Arts 
Society at 215 West Fifty-seventh street | 
on Saturday, March 9. 

Тһе Saltus meda, for the most merito- 
rious picture in the exhibition, goes to: 
Bruce Crane; the Clarke prize, for the best 
figure composition, to Charles Bittinger; 
the first Hallgarten prize to Charles | 
Rosen, the second Hallgarten prize to | 
Everett L. Warner and the third Hall- 
garten prize to Ben Ali Haggin. 

The Inness gold теда! Хог tne best land- | 
scápe exhibited. has been awarded to 
Albert L. Groll, and the Julia A. Shaw 
the best picture 


— 
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Lane. 


"FATA TI т 


AUNTINGTON BD.. 


ШИЙШЕ PORTRAIT | 


| 

| PERLE: 
E Half Length Painting ОҒ Anne 
| ‘Luttrell, Duchess of Cumber- 


land, the Purchase. 
Pieture Onee Offered to Charles Wert- | 
heimer for 20,000 Pounds. | 
"Though. | 
| 


THE PRICE NOT GIVEN en 


p Henry E. Huntington of New York and | 
| California, a nephew of Collis Huntington | 
¡and the buyer of hundreds of питанја 


‘of dollars worth of books at the Hoe 


tion a half length portrait of Anne Lut- 
| тей, Duchess of Cumberland, by Thomas 
i Gainsborough, the English master. The 
¿painting, which has been in this country 
but а short time, was secured by Mr. 
(Huntington through. Messrs. Scott & ; 


1 


(portrait. The price is not given. 
‚ The portrait is at present in Mr. Hunt-> 
4ngton's apartments at the Metropolitan | 
Club and тау eventually go to his home 
near Los Angeles, Cal. Those who have | 
seen the work pronounce it an unusually | 
beautiful example of the English artist's 
work. 

It is а painting with an interesting 
history. Formerly in the collection of 
Lord Wenlock, it was displayed at the 
¡Franeo-British>- exHibilion.. of master- 
| -pieces іп London іп 1908 and was one of 


| 
| 


— 


four examples by Gainsborough shown 
on this occasion. It was at one time 
in the collection of Charles Wertheimer, 


"Fowles of this city, who imported the} 
>; the change of fashion in relation to the Î 


The story goes that when Mr. Wert-} 


sales, has acquired for his private соПес- $ [ acquired the portrgit he was sus- 


picious that it had been repainted in some 


| manner and he asked a restorer to remove 


[but restorer refused to do this аб first, | 


what he called a superficial layer of paint. | 


but after some fencing agreed to under- 


j take the task and the: result was that the 


painting appeared as originally executed 
by Gainsborough, . Tt had. been re- 
touched by some unknown artist іо meet | 


mode of headdress. 

The Duchess of Cumberland was appar- | 
ently a favorite. subject with Gains- i 
borough, for according to the chroniclers 
he Даш Seven portraits of her. She 

as the daughter of t far ^ Car- 
M g the Earl of. Car 

А reproduction of the portrait ap- 
eared not long ago in the London Sphere. 
n an article accompanying the picture: 
Paul G. Konody says: “Неге was indeed | 
Gainsborough's feathery touch and the; 
magic of his cool silvery palette аб the 
time when his genius was bearing its 
richest and тові delicious fruit." _ | 

Mr. Huntington already owns several) 


i 
| 
| 
| 
| 
| 


ru h. 


pao notable examples of Gainsborough’s || 
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COTTER | GALLERIES, 3 bast dota 
| Street —Representative 
bizon and modern Dut 
DURAND-RUEL, 5 3 
he drawing of Frank 
|&ction, emotion and life, ei the pres- 
“ent interest with the paintings of Renoir, 
which are on exhibition here. 
EUGENE GLAINZER, 105 - Fifth Avenue 
Woman's Art Club annual exhibition. 
ARTHUR HAHLO, Fifth "Avenue Ar- 
| eade—The progressive series of etchings 
lis still on view. It illuminates the de- 
| velopment of this art in а niy man- 
“ner. ay Р 
М; HODGKINS, 950 Fifth. ЖӘКЕ 
An exhibition of Fréüch Es, Ur 
 Clouet and others. 
КАТИ. GALLERIES, 
Street—The. apor af 
artists. 
Ë KENNEDY. & CO. 613 Fifth Avenuc— 
A new group of etching of variety and 
beauty has just been opened. | 
KEPPEL GALLERY, 4 East 39th Street 


.—The etchings: of Lepere begin with the. 
month. 


t 36th Street— 
уп, full of 


103 West. 74th 
forty American 


2 KNOEDLER GALLERY, 556 Fifth Ave- | 
en- |229 


nue—Painter etchers and painter 
gravers from the fifteenth to the twen- 
tieth century. The "painter engravers” 
ате рата Raimondi, Peregrini and 
Francia among Italians, and Sewegauer, 
-Van Leyden and Durer, among early Ger- 
mans, The series progresses to moderns 
ike Haden and Whistler. 


KEER GALLERY, Broad Street, New- | 


¡ark—Water color paintings. 


MACDOWELL CLUB 18! west. sath 
‚ Street—An exhibition һу George Bellows, ' 
 Mountfort Coolidge, Randall Davey, Ru- 
-fus J. Dyer, Guy Pene, Du Bois, Edward 
Hopper, А, І, Kroll, Мау. Wilson Pres- 
ton. Mr, Bellows's picture rather leads 


4 the: interest in this group. Until March 5. $ 


"MADISON HOUSE, No. 52 
 Btreet- Two to 6 апа 8 t 

Lbown Town Ethical Society, shows draw. 
ings by Walkowitz, sculpture by 
Davidson апа. ‘Brenner, 
Weber. 


: Lukes, | C муы 
others. 


Giesson 


Ja po at results. 


Profe 


“nue, have pened th rog 


‚ at the Newark’ І; 
to know of an artic’ 
Studio for February, с‹ 
in industrial designing 
the Prague School of. 
In this institution t 
erning the method 
are “both early and 


vidualities of teache 
It may hardly be f 
this. institution t 


teaching nothing." 
lowed to carry. out ` 


in the EAM. 

His theory of со 
"traces back the s 
OS о 


ої plant life аз а fu 


exhi 
Arts лана 215 W: 
seventh street, from March 9 


EHRICH ВЕОТНЕ! 5% 


“Primitives қ 
Тһе seriei. covered: d 
fifteenth - century m 
the subjects are by 
man and Italiau a SPR 
pays thoughtful atten on. 
of Conrad Zeller, by Chris 
&er, is. only one of the tr 
Ис 


paintings by Mae ен 


MACBETH GALLERIES, 450 Fifth 2 Do ‚со 


nue—Paintings by Charles Davis, Раш |: 


‘Dougherty, Ben Foster, William Sartain 
‘Gardner Symons, Е.) ВаПаҳа | Williams 
These. pictures will be 5 ld š 
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joster competition of the Newark 
rial Exposition was decided yester- 
The contest was probably the most 
‘sgful of its kind ever held in the 
з States, the number of entries- be- 
ninety and the standard of excellence 
.isually high. ` 
Тһе first prize of $100 was awarded to 
Louis Caldwell, of the Sarah A. Fawcett 
Drawing School, of this city; the seconá, 
of $39, to Gerrit A. Benecker, 121 Midland 
avenue, Arlington, N. Jo and the third, 
of $20, to John O'Neil, A student in the 
Newark fechnical School. It was at first 
announced that Miss May Lampe, of the 
Fawcett Drawing School, had taken third 
honors. This error, was due їо the fact 
that both she and O'Neil had hit upon 
the same pseudonym. The error was not 
discovered until the envelopes containing | 


to make their cholges for the three 
awards, a score or more of the posters 
being deemed worthy of the most careful 
consideration. Several of the finest draw- 
ings were eliminated from the compe- 
“оп because they failed to comply with 
the rules and requiréments; a few of, the 
best drawings lacked a sufficiently strong 
theme, and several of the cleverest ideas 
were not sufficiently well carried out. 

Posters were submitted from Massa- 
chusetts and New York, as well as New 
Jersey, but the home State carried off 
ali the honors. 

The winning design shows two working 
“деп in the foreground and other laborers 

arby at work on a dock, with a sil- 


uette view of Newark's industrial in- 
utions across the river in the back- 
und. Тһе picture portrays the spirit 
Industry and commerce. The name of 
Newark Industrial Exposition 15 | 
wn in a panel at the top of the poster, 
rough which the smoke о? factories 
sur ls, while the sponsor of the exposi- 
Mon, the “Board of Trade gf the city of 
i N. 7.) is worked into the dè- 
gn. А panel at the base of the poster 
shows thé seal of the city mounted upon a 
ahield and gives the place and dates of 
the ехузоз оп, “First Regiment Armory, 
May 13 th to 25th." The dominating colors 
are а "rich dark red, green and black. 

"the second prize winner, drawn by Ger- 

"Benecker, of Arlington, shows the 

length figure of a structural iron- 

ter in characteristic garb, holding his 
NY, sledge- hammer. In the distance is 
dustrial Newark and the Passaic river, 
ith a railroad train denoting commerce 
A warmth of color, representing the glow 
from the furnaces, adds interest, to the 
poster, which is a design of unusual 
strength. E 

A special prize of $20, equal in amount 
io the third prize, was awarded to 
Charles Henry Hogan, 621 High street, as 
the committeé desired his poster for pub- 
licity. The poster is a unique and strik- 
ing! design with a circular centre in 
red and diverging rays of white on a 
shaded background of dull yellow. Тһе 
lettering is remarkably clean-cut. 

The juges of the competition were the 
executive committee members, Curtis R. 
Burnett, George W. Jagel, John L. 
O'Toole, James М. Reilly Bnd H. Stacy 
Smith. Before making their final selec- 
tions, experts іп art and reproduction 


о werg consulted. The winning poster ів іо 


x 
the price 
ре а “y 
privilege. ..; 


^^ вні 


the real names of the contestants were 
opened yesterday. 
It was a difficult matter for the judges 


for Industrial Exposition 


REGIMENT 
ARMORY. 


„==“ 


First Prize, by Louis Caldwell, of the Sarah Fawcett 
Drawing School, of This City. 


be reproduced on window; cards, hang- | to be transferred to the Free Public Li- 
ers and post cards and scattered broad- | brary, where they wil be: on exhibition 
cast. Owing to' the success of the ex- for several days. They will afterwards 


hibition of designs held in the Board of| be taken to опе ог more of the high 


Trade rooms last "week, the pictures are à schools. - 


4 


ER in this country to-day art creates a de- 


| 
E 


` kind in the world. 
` native art went begging in America. And | 


ë ° sort of capillary attraction, 


ате all artisans and some of them are 


tion of art. 


ed 1t wa 


firms have been turning. out a line of 
medals and metal placques which has 
gained recognition among the connois- 
-seurs, not only in this country, but abroad 
as well Tt is one of the many branches 
in whieh art is making distinct advances | 
America along original lines. 

Among the American firms which have 
‘taken up the manufacture of artistic 
"medals. and metallic placques is the 
Whitehead & Hoag Co., of this city, 
“one of the best known concerns of its 
The success which 
has attended the venture is evidence that 


mand for itself. There was a time when 


rtain parts of the country it does 
E But the aesthetic idea ів perme- 
ating. Like truth, it “gets in” through & 
and once in 
` it never gets out so long as civilization 
itself remains. 

Te commercialize an art like medal 
making 15 really a venture, ‘for it re- 
“quires costly machinery and a staff of ex- 
perienced and expensive men. These men 


more than that. They are artists. And 
everybody knows that a real artist who 
will stick to his job won't work for 
nothing. ‘That is one reason why- a 
product that is really art can't be bought 
as cheaply as one that is only an imita-. 
| But we of the younger and 
erüder world are gradually learning the 
tro 1/07 what the poet Keats said about 
ug of beauty, and so we are coming 
noint, where we are wiling to pay 
and have something that will 
. ду forever," supposing we are 
4d fo live forever. |. 

sima to Anmrecinge Their Own. | 

odia cre — YH 


¡phies, medals, placques, placquettes 
Га. thousand and one so-called art ob- 

€ "which bear as little resemblance to 
artas an idiot does to a man are stil 
being poured upon the market іп. this 
“country Бу firms in АП sorts of lines of 
manufacture. And, of course, they are 
"gold. Otherwise they wouldn't be made. 

But itis refreshing to note that the peo- 
ple are beginning to “See the difference” 
and still more refreshing to realize that | 


€ 


- America is beginning to have confidence 


— nir for the Hudson-Fulton 
also other contracts no less exacting in 


in her own. : 
That the local cohcern has been able to 
maintain a place in the front rank of- 
American establishments which have been, 
turning out high class work in the medal 
line is evidenced. by the fact that it rè- 
celved the contract for the oficial souve- 
celebration; 


their requirements. „Тһе Hudson-Fulton 


medal was much admired. "Other inter- 
esting products of the Whitehead € Hoag 
Зотрапу in the same line are shown in 
he accompanying cuts. — — 
One recently executed is | 
ickens souvenir, of which 1. | 
еге struck off for the New York branch | 
of the Dickens Fellowship. The fellow- | 
ship is “a world-wide league of English- ` 


thé -Charles 
e hundred | 


Е с> ў 


is to exemplify the teachings of “Charles 
Dickens and to cultivate and diffuse the 
spirit which pervades: his writings—the 
spirit of innocent festivity and mirth, of. 
religion without bigotry, of charity with- 
| out coldness, of universal philosophy and. 
(human kinship.” Zr 
| The society began its existence in Lon- 
| доп in October, 1902. Its objects and aims. 
“are stated to be: “То knit together in &' 
common bond of friendship lovers of that. 
| great master of humor and pathos, | 
“Charl : Dickens. To spread the love of | 
humanity, which is the keynote of all his | 
“work. To take Such measures as may be 
expedient to remedy ‘or ameliorate “those 
existing social evils which would have ap- 
z to the heart of Charles 
possible 
the | 


every pos 
: а 


-shows the obverse of the' 


| brush; otherwise the cuts might not have 
соте out Clearly. Anyone who may de- 
sire to see the original products may do | 


| 


seén on the medal which 


í manya 


2 


Tim’ beds in the hosp: 


"тәубеве 15 this inseripti «1 хо їз 
“То commemorate the one hundredth 
anniversary of the birth of Charles Dick- 
ens. \ Ке 
“Tesued by the Dickens Centenary Com- 
mittee of New York, February ies E) DS 
An Exhibition of Medals. 5 
The Dickens head is noble, well poised 
and ful of character. Mhe relief portrait | 
on the medal itself is better than the pic- 
ture here presented, for in preparing the 
photographs - for reproduction 1 was 
necessary to put in high "üghts with the 


so by taking & trip to the Newark Free 
Public Library, where examples of work 
done in this line by the Whitehead & 
Hoag: Company have been placed in a 
specia] case for publie exhibition. 
Another. excellent piece of modeling is 


was struck oft 
for the one-hundredth anniversary of d | 
Roman Catholic diocése, of Boston. а 
pórtrait is that of the then bishop’ Lu 
new Cardinal O - eh HE О NOE 
of: Bela Pra** well-known вове». 


1 


sculpter: - - t | Зато” 
“Тһе Boston is the kind of WO 
we used to. ney to France 

‚ and stil] do mey te Fr 


many or > 

human in вію» š 

full of fine intel ad broad genial- 

‘ity, which typify ~ .. haracter ‘of the 

Uman it presents. There 15 a bigness about 
i which makes us forget the littleness of 


portrait. 1 


I the metal object itself. But art knows 


$ 


¥ no limitations of space. 


| "The reverse of the medal shows the 
Episcopal seal. 1 «ль 3 
A Portrait ої Lincoln. 

_ Another piece of portrait work is the 
aie ‘souvenir, made for. the dedica- 
| tion. of the memorial at Hodgensville, 
| Ky. which Contains the log cabin in. 
| which Abraham. Lincoln was born. The 
| modeller of the head has not succeeded 
| quite so well as did the artists who mada 
(the. portrait of Dickens and. O'Connell. 
But Lincoln is а difficult subject for por- 
iraiture. In only а few instances, guch 
as the Newark. statue. has this man of 


ОИ 


— 


for the Mobile, Ala., bi-centennia 


¡of the country. 


‘he cut}. 


reproduce a design from a plaster m 


| 
1 
| 


peculiar and unique personality been. por- 
‘trayed with any large degree of fidelity. 
The sculptors and the. painters seem to: 


is more. than skin. deep, «in. spite. of the 
proverb to the contrary. 


` Оп the reverse of this medal is a reli 


la of Colur n Ame 
“made for a Knights of Columbu 
bration in Boston ‘on. Columbus Day, 1910. 
Тһе seal of the common wealth of Massa- 
chusetts is on the reverse side. | 
_ The medal with the Cathedral of 
St. John the divine, New York, on its 
obverse side, was made at the time of the 
consecration of Bt. Saviour's Chaper and 
St.. Columba's Chapel, which; are, con- 
nected with the cathedral. . On the re- 
verse is the seal of the New York diocese. 
> Another of the cuts shows the obverse 
of. a placquette with а -picture -of 
the new виргете 
Ancient Aecepted Scottish Rite Masons, 
| Southern. jurisdiction, at Washington 
DE C s R Жаы UNE 
Among the many other souvenirs ‘the 
local firm has made were the ріасаце 


| for the anniversary banquet of St. John's 


haye adopted the popular and mistaken: 
idea that he was а homely man. Beauty || 


Headquarters ‘of the | 


ia keepsake, 


President Taft was a гапа 


bration, the tri-centenary of the discove 
of Таке | Champlain and many. Lincoln 
medals for ог 


nizations in various parts 
Somet comes for a single ` 
, plaeque ог placquette. Again; 

wanted іп quantities. : 2 


by the use of a dle-cutting machine, ana 
the other to cut the design by hand into 


5; 


steel. у 


“When a die is done by hand the debian 


ds cut directly in the block of steel, the 


die being exactly the reverse of the fin- 


ished medal Or, sometimes, what is 


known as a hub ів made, The hub shows. 
the design in relief and is cut іп exactly 
the same manner as a die, the only dif- 
ference being that the die is sunk while 
the hub 15. іп relief. Уупеп the hub is 


finished it is hardened, and then in turn: 
is pressed into а block of soft steel by. 


means of а hydraulic press, thus forming 
the dle, P m а 
When only а few pieces are to be struck 


from the. die the’ hydraulic: process 
again brought into ‘requisition and | 
metal which is to form. the -complete 
work—the medal, placque or placauet! 
is pressed 'into +the die, the design once 
more coming into rellef as it was on the 
hub. Large quantities are made оп auto- 
matic power presses capable elivering 
hundreds of tons pressure. 2% ich 
as the Dickens souvenir, which < 
in this way, has to be struck anyw 
from five to ten times, іп order to br 
up the details of the design. Between 

successive strikings. the medal mus 
taken from the press and anneale 
softened, Тһе operation is continued until | 
all of the details of the design in the Ше ` 

аге reproduced faithfully in the medal. 5 
- The die cutting machine is а Ww 
wonderful mechanical ingenuity, ` 


able to а marvelous degre of. асс У: 


he 


The plaster model, whic ich larger 
than the finished work, is MZe, 
апа the bronze cast is placed уп 
on the machine and is reproduced оп the 
die, which is the exact size of the finished | 
work. ANC CES M 
It із said the machine reproduces а 
design more skillfully than it could be 
done by the hand of the most skillful 
engraver. ` Беек нис DEBE сазы 
If sculptors or designers co! 
‘with anything like the £ 
mode] іп wax ox clay, the 
need for the use of a pl 
а, sculptor is not an exper: 
less he Пав made a spec 


А 


па so the 


P vA is у Бі: 
| It is interesting to know that the de- 
.mand for high class products in the way 
of artistic souvenirs is rapidly increasing 
Ча ‘this country. Something is w 1. 


which will commemorate an occasio 
{ег than a printed or illuminated program. 
It is coming to be quite the thing to h 
at dinners on important occasio! | 
i when distinguished guests are рге: 
¡at any function out of the ordin 
piece of metal, artistically designe 
¡finished and bearing an appropri 
| scription, symbol, portr: t—à 
| such a nature that its intri 
cause it to be retained b 
even though 1t may have lo 
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BII-tHeoreticar “arscussion 4 іє" агты; 


that it seems almost an insult to the or- 
dinary intelligence to enume ate them 
here. The Stuttgart professor deals 
with such elementary conditions of the. 


beautiful as ‘sincerity, simplicity, genu- : 


ineness, appropriateness, utility, propor-. 
tion, restraint; and the greatest of these 
is restraint. With characteristic Сет. 
man thoroughness, he has catalogued 
and subdivided. He speaks of good ma. 
terial put to bad uses, and bad ma- 
terial put to good uses. His illustrated 
chamber of horrors shows heraldic wall | 
decorations made out of human bones, | 


leather card-caseg Stitehed with human | 


hair, royal thrones made out of narwhal! 
tusks, New Year's cards on egg-shells, 
silhouettes of Napoleon оп oak-leaves, 
and portraits made out of cancelled 
Postage-stamps. He takes account of 
tables on which it is difficult to dine, 
chairs on which it is impossible to: sit | 


E ; 8. 
a ће the number. comprising 
“about th. ix. The exhibit will include 
painting, sculpture, modeling, water col- 
КӨТӨ t: original illustrations, silver work, 
„jewelry, ¿china painting, architectural 
drawings, bookbinding, etc. А | 
Those . who have contributed for іні 
exhibit are: Worthington Whittredge, 
Wordsworth Thompson, J, J. ‚ Merriam, 
HORE C. Renwick, G. A. Williams, J. | 
Willi Cromwell, Jr., B. V. White Mr. 
· Bossange William A. Balch, Mrs. W. B 
" Miles, ` E. В. Bossange, Miss len 
Mabie, Miss Hosraer, Miss Ruprecht, Miss 
Potwin, Mrs. Rollo. Ógden, "Miss Skidmore, 
Mrs. D. E. ки "Mrs. Sanders, Н. S. 
Shapter, F. Soldwedel, Miss Street, 
Mrs. A. P; дов Miss Olive Whit- 
tredge, Miss E, Whittredge,. Mr. Woodhull 
| Adams, Miss Edna Chamberlain, W. Н.| 
"Chandler, Mrs. J. A. кош Mr. Frazee, 
Mrs. Starr Goodspeed, ón K. Holmes. 
Mr. A. E. Jameson, Mr. % Lyall, Mr. | 
P. В. MacNeille, Mrs. ndo Crosby 
Parsons, Mrs. E. Е. Phelan- and Mr, and 
, Uu; „Tw М, Rose. і 1 


ج — — 


—— 


_Morgan's Art Treasures Worth ^j 
$50,000,000. 


New  York.—Unüsual precautions 
have been taken by the customs 
house authorities to guard tne art} 
treasures valued at many miifions and ¡ 
imported by J. Pierpont Morgan from || 


‘his European museum and galleries] 


to this city during the transit to their 
final destination. 

Cable dispatches from London 
1 state that Mr. Morgan has placed a 
valuation of 520,000,000 on the treas- 
ures, which Міспає: Nathan, the of-| 
ficial assessor, sent abroad by the 
treasury department to inspect the 
art objects, believes that $50,000,000 
is a closer estimate. 

The first shipment of the art works 
already has been received and an- 
other is expected іп а, few days. Not 
one of the works of art is handled by 
local examiners or appraisers, The 
cases in which they arrive are not 
even opened and the invoices of lists 
of articles describing the shipment) 
are accepted without question andi 
passed without examination... 

Secretary of the Treasury  Мас- 
Veagh detailed Deputy Appraiser 
Nathan to go abroad and represent 
the customs department at London. 
Nathan examined each article packed 
for shipment and notes whether or 
not it is. entitled to admission free of 
-| duty. 

г HO unpacking of the shipment here 
' customs examination might have 
ed an injury or destruction to! 
e of the priceless pieces of ATE. 


ЗА: Ç 2 2 
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Ë | і е), ап 
author js Professor Pazaurek ot Stutt- 
gart, director. of the Royal Industrial 
¿Museum in that German town. The 
volume is richly illustrated. The book 
has just appeared, and presumably there 
is no English translation as yet. But 
even 1f there were, such a translation 
would not be adapted for our purposes. 
The parlor game we have in mind would 
consist in going through the two hun- 
дгей and eighty pictures imbedded in. 
the alien German text and guessing 
whether they illustrate examples of | 
good taste ог of bad taste. Unlike | 
‘American magazine editors who usually 
lhave a little introductory note at the 
head of every article, telling whether 
the article isa “very good One or not, 
i gar- author. has maliciously refrained 
‘| from labelling 1 his pictures. Somewhere 
in the text of. ihe volume, the writer’s 
opinion will be found tucked away. That 
ің why we recommend that the game be 
played with the original German, so 
| that no Anglo-Saxon eye, however quick, 
| may run down the answer. The fun to 
be gotten out of the game is of a rare 
kind. ‘After one has puzzled over the 
picture of a sixteenth- century interior 
and decided that it is ugly, it is stim- 
ulating to hunt through the text and 
find that the room presents a ravishing 
¡example of the Renaissance р 
style in its best estate. 

But the book can bo put to лона) 
11868 as well. Only in that case the vious) e 
cess must be reversed. The student 
should first. devote himself to the text, ! 
whicb, we may remark in passing, he. 
wil find very agreeable reading. Hav- 
ing mastered the author's principles, he 


may begin to pass judgment on the pic- , 


tures. These principles are simple, few, 
tamiliar, and easily assimilated. Тһе 
reader will be surprised to find that in 
deciding between what is good taste and 
bad taste, he is not consciously ap ly-. 
ing а standard, but pronouncing judg- 
ment almost as intuitively as the child 
who says he likes this and doesn’t like 
that. At the risk of spoiling the in- 
genious. game, which we are proud of 
having devised, we will say at once 
that the great majority of illustrations 
in the book are specimens of bad taste. 
“At regular intervals in the parade of 
ugliness, which is all the more ugly be- 
cause it ів so insinuating, the writer 
has cleverly inserted the picture of 
„зоте beaut ul object to m. as a 
guide-post. in he : 
d the text, the e student will real- 
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In search for. 
have gone back to th 
| Middle Ages, and the. ei 
tury in England. "The 


they were forty yea 
it созе pe the mon 


tensity with which we have gi 3 
comtort.  Contemners of EON i 


were as narrow and d 

the time. But what a 1 

mission to make, that. th 
7:57 


were harmonious! 

'Are our own lives i 
our surrovadings? We. 
houses in imitation or old 


б lines and cool со 
nich has borrowed from thé | 


` century lives іп this a 
Presumably, it is the æsth 


the higher esthoticism 


ови“ xi 
beauty, these modernized i 


, very well. ` But to cre 
atmosphere that pens 
ерте ап effort. 


NA e 
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nowm to ti 
contributor x 


ean of Colum- 


= street are exhibited “The Masters of the 


URAND-RUEL, 5 West 
| Renoir and painters of t| 4 


EHRICH BROTHERS, — 
! nue, have opened their 


` “Primitives, à ; Улан 

The period covered is from the early. 
fifteenth century to mid-sixteenth, and 
the subjects are by Dutch, Flemish,.Ger- 
man and Italian artists. 'The group re- 
pays thoughtful attention, : у 

THE FOLSOM GALLERIES, 396 Fifth 
“Avenue, will have simultaneous exhibi- 
tions of the water colors of Alice Schille, 


and the paintings of Charles М. Russell. 
| Mr. Russells pictures are called “Тһе. 
West of the Past." 'The water colors are 
from March 6-20 and the oils’ from the 
5th to the 23d.. qu a 
[ GIMPEL AND WILDENSTEIN, 636. 
Fifth Avenue, are much given to single 
great pictures. At present they are show- 
ing Peter Paul Rubens's 
tion of St. Catherine.” This famous pie- 
ture was painted for the altar of the 
Church of St. Augustine's in Malines, in 
1633. It is described by Dr. Waagen as 
"one of Rubens' most attractive chefs- 
d'oeuvre, The color is of the most singular 
warmth апа transparency.” : 
НАНО, Fifth Avenue Arcade—The 
progressive series of etchings is still on 
view. It illuminates the development of 
this art in a masterly manner. 
HODGKINS, 630 Fifth Avenue—An ex- 
hibition of French drawings, by Cluet 
‘and others. є 
KATZ GALLERIES, 103 West 74th 
Strect—The pictures ої forty American 
artists, . ню | 
KEER GALLERIES, Broad Street, 
Newark, opposite the City Hall—Tre 
‚ water color paintings of Miss Amelia 
Watson. . Noticed today. ; 
KENNEDY & CO., 618 Fifth Avenue, 
present a selection of. fine engravings 
апа etchings from old masters to the 
present time. Оп opposite sides of the 


xhibition ої 


Burin and the Needle.” These two exhi- 
.bitions at the houses of Kennedy & 
2 Knoedler are most interesting to see to- 
| gether, for many of the prints shown in- 
pe sare duplicated at the other and it 
„ЖӨНҮ be impossible to compare their fine 
dnte. It is а restful pleasure after so 
¿auch modern color work, to return. to 
the simplicity of black and white as used 
by Rembrandt, Meryon, Seymour, Haden 
and the older work of Durer, Raimondi, 
| Schongauer, the inventor of plate-engrav- 
¡Ing in 1460. | : 


фз Fifth Ave- | 


"The Corona- |heroie in his conception. 


“Ben Ali Haggin. 


| аштеа by the late МЕ. 


[in the’ Print Gallery 
j In the Stuart Gallery, 


Davidson and Brenner, paintings by Max 
Weber, Lukes, ` Mylers, Giesson and 
QEDER N cr a Те 
| MADISON ART GALLERIES, 365 Mad- 
ison Avenue—Paintings by- Elmer Living- 
| stone MacRae. E ; 
 MONTROSS GALLERY, 550 Fifth Ave-| 
nue—Until March 12” Тһе exhibition ot! 
sculpture is exceedingly varied. Тһе 5 


| aane women sculptors is especially good, 
Bela ‘Pratt's figures from “The Fountain 
cf Youth” are delightful, and Janet Scud- 
der's "Frog Fountain” Statuette is 1rre- 
sistible. Two of Bessie Potter -Vonnoh's 
works are full of poetic feeling, in partic. 
lar the “A` Chance Acquaintance” aná 
"Butterflies." Isadore Копії is, as usual, 
His work is 
noble, but its title "Immortality" is not 
convincing. The portrait medalllons make 
a fresh appeal for the value of the art 
of sculpture іп the field of portraiture. 
Gutzun Borglum's cóndensation of “pow- 
erful action into small groups is notice- 
able in “The Blizzard” and ‘Washington 
Іп 1753," Daniel French is finely appre- 
ciative of “Abraham Lincoln,” although 
the worn strength of the face of the 
most beloved and oftenest interpreted 
American, has been produced over апа 
ever again. This still has a message to 
offer. Karl Bitter's “Diana” is beautiful 
but not exactly the cold queen of 
chastity... =" | pi ese сг 
ТНЕ NATIONAL ARTS CLUB, 119 
East 19th Street—An exhibition of Na- 
tional Parks loaned by the Department of 
the Interior, under the auspices of the. 
American Scenic and Historic Preserva- 
tion Society, March 14-28, - > = œ =f 
THE NATIONAL ACADEMY OF: DE- | 
SIGN will give its annual exhibition at] 
the Fine Arts building, 215 West 57h 
street, March 9 to April 14. The prizes 
&warded are as follows: Тһе Saltus 
Medal to Bruce Crane, for the most 
meritorious picture; the Clark prize, fur |! 
the best figure composition, to Charles |. 
Bittinger; the first Hallgarten prize, to | 
Charles. Rosen; second | Hallgárten, to | 
Everett E: Warner: "third Hallgarten, to 
1 The Inness Gold Medal 
for the best landscape, to Albert L. 
Groll, and tne Julia Shaw memorial, for 
the best picture painted by а woman, (о |. 
M. Jean McLane, Bev UR ELI i 
NEW YORK LIBRARY—Two new ex- 
hibitions. One of Ja anese prints, ас- | 
t Smith, and pre- 
sented by him to the library. Тһе 
larger prints to the number of ne 
1,000, haye been catalogued by | 
Gookin, óf Chicago. -These will be s 


& collection of the boo 
William ОИ the 


- the appeal of other skies, The North 


| azalea against the misty blue mountains; | 
the red soil of the mountain roads and | 


Ж е Ways in which. Miss Watson 
ne very well known was through the 
5 some years ago of a remark- 


E ” issued by Houghton, Mifflin. 
All: of the illustrations were examples of 


the delícate and yet vigorous work of | 


Miss Watson, and mark her early style, 
which was one of peculiar delicacy and re- 
finement of technique. 

This made up what might be called her 
"New England” period. Ав by birth and 
long ancestry, she was of the land ot the, 
Puritans, it might almost be thought to: 
be her natural mode of expression; - but 
the gifts of art are not niggardly and: 
when she went further afield and was 


caught with the beauty. of the South, | 


her paper began to glow in response to 
Carolina Mountains flaunting laurel and | 
flelds in strange harmony with peach 


trees in full pink blossom; the distances 
of blue ridges on either side of the brood- | 


ing Shenandoah Valley—all of these pic- | 


tures show a daring love of vc which 
cold Northern skies could not dim 

“Тһе Blue Pocket" is one of the favor- 
ite pictures in this small collection. It 
represents the peculiar color effect glven 
to Florida waters from the roots of the 
trees which, moss-laden, hang over its 
edges. This and “In the Hammock,” are 
typical of the atmospheric and floral 
gorgeousness which beautify that flat 
land of sand and palmetto scrub. None 


of these pictures are Eten іп | 


color. у 

"То опе who has come Жад; at twilight 
from the Lido to Venice, a spontaneous 
analogy of atmospheric effects will be 
suggested by the “Sunsets on the Gulf! 
of Mexico,” of which there are nearly a 
half dozen examples, Whether one pre- 


| fers these Southern views in our own 


land to the Venetian ones will depend 


a little upon his associative memory, He і 


may have an unforgetable background of 
pleasure connected with the old stained 
walls of the Italian city; but there is also 
a charm no less real in the very isola- 
tion of the Florida coast, where weird 
mangroves creep to sea from over the 
brim of concealed islands and the Span- 
ish bayonets—called “the Lord’s Candle- 
sticks” on the gulf—stand austere against 
the burning blue of the sky. Even the 
cocoanut palms have a twist of individ- 
uality which effects a peculiar familiar- 
ity with the beholder at once. 

Almost no other painter has given to 
Florida and New En ngland such a service 
of love as has this painter. She has put 
into her New England work the personal 
quality of à clinging inherited understand- 
ing, and she has seen Florida with the' 
Soin of а poet as well as of a painter, 

This poetic quality seems to have been 


| while that of the older school has ma 
its place. It may eventually be found to ` 
іп edition de luxe, of Thoreau's have a more limited scope for the ех-: 
pression of human emotions, but its; 
power for out-of-door work is undeniable | | 


"піс 


and enduring. 


The National. Associafion о 
| Painters, recently. incorporate 


і Windsor: Arcade, 565. Fifth. ‘avenue, com- 


| mencing. March 15 and в for 


i | three weeks. 


"Малі М. Chasé; Howard Gardner Cushing 
o н; шып, Victor ` D. Наа 


and ‘other of the. principi) cities of” ‘tHe, 


з аз have been followed so interest! 
ingly by- portrait painters. in Europe, but, 


EH this time never. Success carried 
A 


n this. country, ` : 


ing. the growing Interest in this par- 


š ular branch of art, decided that the 


only. adequate. Way of “holding this inter” 


est was to organize: а society or associa- | 


tion exclusively representing the painters | 


and рн of. ТРЕЕ dn-this- PL. : 


Au ро ОО 


о тіл 
will hold ^" 
the- first exhibition об the works of its . 
| members at the new Reinhardt Galleries, | 


Members who will: de ‘represented are 
William ‘Cotton, ‘Ben Ali Haggin, Cecilia 
Beaux, John W. Alexander, Earl Stetson | 
$ убога, ` Bernetta H. Crawford, vue 


Benucci of Montalcino E r 
both near Siena. А 


Tt. У the- purpose of the associatión to 
give an exhibition annually in New York. 


United States: (25 ES 
== — The movement ` was чені along: the 


3 Some: of the above “mentioned. пен 


ің the iss shipmen of 
silversmith's art and 
silver from Mr. Mor 
е South Kensington 

- The Morgan collection 
of art, while not of great 
кечу valuable апа 


man апа French workma 
of the notable examples in t 
is a rare silver gilt ра 
this pax is ornamented 
surmounted with rock сгув 
stones and panels of enamel 
tral panel represents the 
Magi, and is a paint 
side я laque of г 


рах аге а of. d 


А E 
and Child ín silver, Ди vilt 
standing on a радян 
pointed arches containing 

А unique example i 
silver collection is a pin 
cover in repoussé, si 
originally be onged to a club in. 
¡own of Ingoldstadt on the 

The present shipment i 
‚юте оп the Celtic, an 

ourth consignment o^ tees 
reasures sent to Amer eri 


PPAR 


агады. 


Interesting Objects. Open. 
- Every Day Until April 20. 


“FIRST SHOWN IN THIS CITY 


-The exhibition of modern German art 


7 and handicraft at the Newark Free Pub- 
lic Library, while it has attracted the ар- 


preciative attention of hundreds of New- 
ark folk, richly deserves an attendance 
of fully 100. per ‘cent. greater. It was 
Opened two or three weeks ago and will 
ontinue until April 20. It may be seen 
any day in the week and it is accessible 
in the evenings. It eosts nothing to see 
it but the effort of going to the library, 
and it leaves lasting impressions on 


` everybody's mind that make it worth the 


m 


while many times over. Newark is the 
first American city to see this exhibit; in 
faet the material for it was gathered in 
several of the leading German cities for 
the specifie purpose of letting the people 
Of tais country know just what good work 
he artists and artisans of Germany are 
‘doing at the present time. 

"А large part of the display is given over 
to examples of German work in jewelry 
and other metal work, in textiles, in por- 
celain and in printing; aná most of the 
rest is pictures, drawings in line, black. 
“апа white, water colors, photographs, 


` etchings and splendid examples of plain 
Сапа of color printing. There are по раїпі- 


handsomely set up; 
Hours and hours of time must have been 
“taken to arrange it, and those who did 
Put have made a well-nigh perfect job. 


1 


ings. It fills the large art gallery on the 
fourth floor of the Library building and 
overflows into one other large room аз 
well as through the corridors. It is most 
that is,. displayed. 


CA leisurely stroll through the exhibition 


"merves to give any опе a fresher, clearer 


and more practical idea of what our Ger- 
man contemporaries are doing in these 
lines of German activity; an hour's stay 
deeply impresses one with) the excellence 
of the work, and will carry straight home 


{to the local artist, artisan. ог manufac- 
| ture "of kindred things the strongest of 
| convictions that “Made in Germany," a 


Ë 


"phrase used in ridicule in various parts 
of the globe, is monstrously unjust. 

This Uisplay should serve as a strong 
stimulus to а large proportion of New- 
ark's makers of things. It should show 


| them that American artists and artisans 


k 
E 
~. 


| mua look to their laurels if they would 
¿not fall behind in the running. That is 
"why an exhibition of this sort is so im- 
"portant to all American citles In general 
“and to industrial cities like Newark іп 


particular, У 
But how аге the Newark folk to be 
gotten into this exhibition? They should 


Lock there, and not come by twos апа 


Sent prom it if it only will. 


Newark-can get а world of ben- 
The Newark 


hres: 


7 Library staff has left nothing undone to 


& 
Fd 


|; 


“acquaint Newarkers with the coming of 


the exhibition. It has been arranged re- 
onarkably well and to tell the truth the 
small posters and other advertisements 
prepared, on the library press are little 
lasterpleces in themselves and silently 


"show that Newark folk can do a little 


handsome printing on their own account 
as well as the Germans. 
If it were possible to offer a suggestion 


"for the further popularizing of the dis- 


25 


-understood to the 
-means of cards of explanation. 


¿play it might be in the line of making 


'the parts of the exhibition more readily 
average visitor - by 
This 


would mean a vast work, to be sure, but 


it меша go far to making the display а 


-Mving, practical thing to hundreds, who 


can not be expected to grasp the import- 
&nce and meaning of the various articles 


_ displayed. In a few days a catalogue in 


oth German and English will arrive from 
ermany, and this wil be a very greai 


M ACE 


NEWARK LIBRARY 
_А Fine Display of Beautiful and 
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A CHASE 


A' La Touche for $1,525 the Top 
Sale of Second Evening 


"—————— 


Session. ( 
"УМА, < L - Aw 
OIL WHISTLER АТ 8825. 


Only One Mr. Kirby Has Ever Sold— 
Frank A. Vanderlip the Buyer, and 
Не Geis an Inness Too. 


More of the paintings which William | 


Merritt. Chase gathered from artists” | 
studios and dealers' rooms were sold last | 
night in a final evening of the sale under | 
the auspices of the American Art Associa- | 
tion and Thomas E. Kirby. The evening’s | 
sale brought better prices than those ої | 
¡the first night, the total being $29,405, апа į 


the total for the two evenings 
amounting to $51,820. 


the sale represented only a cleaning out 
of the less desirable paintings from Mr. 
Chase's collection was killed by Mr. Kirby 
at the opening of last night's session. 
He read a letter from Mr. Chase, which 
showed that Mr. Kirby had had prac- 
tieally a free hand in selecting from the 
collection for the sale and had, in Mr. 
Chase's opinion, taken the best, with 


the exception of à very few kept by the 


artist for sentimental reasons. 

It would not have been a true sale of an 
artist's collection had not several artists 
been present. A pleasant flurry of in- 
terest and a wave of handelappine went 
over the audience when it was announced 


that the Dutch painter, Bernardus Jo- | 


hannes Blommers, and his wife were 
present from Holland— his first time at an 
American sale. Mr. Kirby had just! 
offered Blommers’s picture, “Children-' 
Playing on the Seashore.” It was greeted | 
with warm applause and after spirited ' 
bidding went to Meredith Hare for $430. 
Мупһеег Blommers, a white haired old 
gentleman, is here to paint the portrait of 
Andrew Carnegie, which is to be placed, 
1t is thought, in the Peace Palace at The 
Hague. 5 
Another interested artist present last 
night was Emil Carlsen, whose picture . 
“The Big Black Kettle” was one of the 
а: popular of the Thursday evening 
sale. 
After an evening of smali canvases 
a succession of large paintings were 
presented at the close of the sale, and 
with them came the highest price of the 
evening, $1,525, for the La Touche “Mas- 
uerade Ball at the Grand Opera House, | 
aris." Its value was announced by the 
auctioneer ав $5,000, and though the bid- 


“¡ding started low, at $500, it was carried | 


steadily and persistently upward to the 
final price by Knoedler & Co.. who pur- 
chased the painting. | 

Frank A. Vanderlip was again, as he 


¡had been on the first night, the heaviest 


buyer, a dozen paintings going to him 
by the end of the evening. One of his 
most interesting purchases was Whistler's 
"The Cello Player," the only Whistler | 
in oil that has been offered at public sale 
in this country. Another of the Chase 
collection that Mr. Vanderlip had deter- 
mined upon was the landscape of George 
Inness, “Shawangunk. Mountains.” He 
got it only after the most spirited bidding 
of the evening, however, carrying the 
pce up from the initial offer of $200 to 

3249. 

Following is a list of the paintings, the 
n the purchasers, showing the 
ЗЕ 

ture. Painter. Purchaser. Price: 

Кртова Trees, Martin Rico 


BP pis 
Y Gedney Eu 


chimen: ВЕ e 
= - CA cm 
E < — George Inness; F. А. 
E^ See о ere Са Б 540 
d жеде ight—Arab Encampment, Eu- 
Ca Xue уд REE 37 


— — ТЕ. = 


sale 
A rumor that the pictures offered in 


5 = I 
| 85— A. 


- Chittenden г 


Е ОЕ 5,2 
90—Landscape—Treesand Yellow Leaves; 
Frans Courtens; J. Sterling....... 559% 


| э1—апдзсаре, Emile Lambinet; E. А. 
1 


%--А Venetian Canal, J. H. 'Fwachtman; 


130 

300 

Bsernet, EEE CE e ды се. 00 
94—Courtship, Albert Moore; F. А. МЕ; 

MaflderlD../:15.009 cas E oe 150 
95—Head of a Woman, Ribot; A. T. Lang, 230 

160 

МЕ. 22522, XT a RE а e 850 
$8—Still Life, Antoine Volon; Е. А. 

VEHdCrHD e iod ET OEA 280 

99—Moonlight Landscape, Jules Dupré; 

RO Уапдавтійрі дю а 430 
100—Landscape, А. L. Barye; J. Sterling.  ' 290 
101—Girl Knitting, Mauve; H. E. Stoehr.. 130 
i02—TIhe Pottery Merchant, Louis 

Mettling; J. W. McKinnon.......... 175 
103—Children Playing on the. Seashore, 

Blommers; Meredith Haré......... 430 
104—The Bathing Hour, Boudin; H, А. 

ОГНЕ Ио ао 800 
105—A Daylight Moon, Alfred Stevens: 

S. «C Bothschlld. r р oet 270 
106—La Brodeuse, Francois Saint Bonvin; 

Meredith Hare... s... Й ua 290 
107—Hesd of a Young Man, Ferdinand | 

Roybet; E. C, Blum. ......... ЖЗ 230 

+ 108—The Guard, José Villegas; J. Sterling, 60 
109--Тһе Sleeping Soldier, Lucien Alphonse 

Gross; Е. A. Vanderlip.....:....... 300 
110—The Young Musician, Ferdinand Roy- 

bet? B. Willams ылу аў. eee aa 360 
111—Landscape, Antoine Vollon; W. С, 

THOMPSON узу de dla e КОН 450 
112—Fish in the Market, Antoine Vollon; | 

Wi As РІВ ДВ "Bre 350 | 
113—Landscape, Alexandre Calame; Е. Н. 


ИБО... ОУ 58а. 150 
114—Sheep, Mauve; Holland Galleries..... 
115—Lady in White Satin, Florent Wil- 

lems; Henry біеегв................. 400 
116—Children at the Shore, Paul J. C. 

Gabriel N. А. Greens. a 165 
117—At the Window, James Tissot; J. J. 

отпеу е а 2 
118—Head of a Woman, А. Н. 

Bernet amant, e. voL TEES v. 50 
119—The Flower Market in Winter, New 

Meredith 


York, Van D. Perrine; 
Чата ыш vod e А dett us 
120—Flowers, Antoine Vollon; N. Snead... 


121-А Group of Arabs, Frank Brangwyn; 


H; Е, Зов ج‎ 390 
122—Dutch Landscape, W. L. Сіпа ат E 


A EI a wai 160 
123—A Dancing Girl, George H, Boughton; 

Mii FFARR IHG Soy y 3623538 2 a es 120 
124--А Fete, Adolphe Monticelli; Meredith x 

TARO А КЕ ГЕСЕ. AES СТ ҚҰДЫҚ A 
125—Head of а Woman, Carolus Duran; 

В. C. Megargel....... ШІ лар ETA RE 140 


126—Comfort of the Scriptures, Louis 
Meting: C. A, Walker......%....... 
197—The Pump, Walter C. Hartson; J. B. 
Big Diet): e СЫЗЫ SERT MER 170 
128—On the Beach at Dieppe, E. P. Uliman;, 


Mrs, Ғ.Вгипһаеск::................. 170 
129—In Serious Mood, J. Frank Currier; 
S S. White За, ccoo xs 400 
130—Shawangunk Mountains, George In- еі 
| ness; P. А. Уалдегір............... 1,275 
131 —Loitering, George H. Boughton; Є 
ООВ: 230 


2— rait of Rosa Bonheur When 
n E Antoine Vollon; A. W. 
ze Жеғлоғ sete neri АНУ Portes ss: 
133—A Bathing Resort, Boudin; Mered?:n : i 
Hare 


134—Head о? a Woman, Isabey; J. Sterling 120 
135—Courtship. Jules 


Frankl... tee es и: 310 
i86—Autumn, George H.? Boughton; O. 
TT AS es tn a sirep 130 
187—Dutch Interior, Johann S. Н. Кеуек; ES 
О. Bernet, адепі.....:............ 255 
138—Under the Willows, Walter L. Palmer; : 
FP. А. Vanderlip.......--.....- 1... š 110. 
189—Expectancy. Alfred Stevens; M. f 
Knoedler & Со...................... 900 | 
140—The ‘Cello Player, Whistler; F. A. | 
МАЛАВИ О Зно 825 | 
141—Head of Young Girl, Boldini; А. Ben- Е | 
: ZERO M. ru ЕТТЕ dre EFE ET ss 292 
142—Cate Scene, Latin Quarter, Alfred H. А 
aurer; J. N. Bowles......... ја: 130 
143--Гтов%У Моли То Normandy, Charles 
. Davis; T. H. Ourtis,......... rd 340 
144—A Picnic Party, Adolphe Monticelli; ns 
Meredith Нале...................... 1,125 
445—Sleeping Girl George H. Breitner; у 
OX Ando ІНН edi as ge 320 
i46—St. Peter's, Romê, Antonio Mancini; 3 
Irving В. Wiles.........- eu 260 | 
i41— Winter in Town, Everit Shinn; D. E 
Hüber, dr........e eric 125 
148—A Sympathetic Listener, Gaston La E 
donee: NA. Судей... 225 
1149—А Young Parisienne, Paul Helleu; 
р ся в Зое: ess 34220 120, 
i50—The Harp Player, Kenyon Cox; 
Metropolitan Мизешп.............. 575 
і 451—Sunlight and Shadow, Frank Brang- 
| wyn; С. W. Kraushaar.............- 380 
152—Fruit, Antoine Vollon; S. Fielding... 1,075, 
153—Kew Bridge, Henry Muhrman; В. З 
WHORES ЕТКЕНШЕ. 210 
154—Coming Storm, John Lewis Brown; з 
5 


T. W. McKinnon sa o ree 
155—Girl With Green Sash, F. C, Prieseke; 


ip = 7 


Total for evening... E 22 
¡ Total un two şales oo, NN Ec 1820 


_ FINE PRICES . FOR PRINTS. 
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| Over 85,000 Got іп an Evening at the 
Anderson Galleries. 

The bidding was keen at the finat ate 
of a private collection of English mezzo- 
tints, portraits and French. color. prints 
of the eighteenth century held: in the 
| Anderson Galleries last evening. The total 
of the evening's sale was 55, 458.50 апа 
| Рог the two sessions $8,595.50. 

The painting of Susanna Forman, 
sister of the wife of Rubens, ascribed. on 
‘good authority to Paulus Moreelse, а 


pupil of Minvelts, with two engravings 
of this painting by William Peths, sold 
for $1,500. One of the engravings was 


of the first plate: before the title and name -. 


of the artist had been scratched in. Тһе 
other was the second state. 

The painting shows a young girl half 
length, іп shepherdess costume, with 
a low laced bodice which slips from one 
shoulder. She wears a straw hat looped 
up on the left side and trimmed with 
flowers and ears ої wheat. She holds a 
bunch of roses in the right hand, which 
grasps a shepherdess’s crook. 

F. G. Lloyd paid $260 for Charles Тиг- 
ners engraving of “Louisa Manners, 
Countess of Dysart.” Max Williams, 
who sold this engraving to'the collectorifor 
$60, was an underbidder and his final 
bid was $250. 

A mezzotint after” Reynolds, of Mrs. 
Mary Hale, wife of Gen. John Hale, sold 
for 8255. 

For $170 R. Fridenberg obtained a 
mezzotint of Nancy Parsons. James 
"Watson was the engraver. Dr. Manges 
paid $165 for Jonathan Spilsbury’s mezzo- 
‚tint of Miss Jacob, after Reynolds. 


SALES OF PAINTINGS. 


A Constable Landscape Bought by an 
American—Water Colors at $30,000. 


| 
| 
| 
' 

A number of picture sales wére ап- 
nounced yesterday оп Fifth: avenue. 
"Hempstead Heath,” a landscape by, Cons 
stable, has been acquired by an Ameri- 
can collector and a portrait of Mrs, Сір- 
són.as a wood nymph, by John Hoppner, 
has been purchased by Wiliam Н. Sage 
of Albany through the Victor G. Fischer 
Galleries. 

“Тһе First of September, 5j by George 
Morland, and a landscape by George Vin- 
cent have been purchased by an Eastern 
collector through the Fischer Galleries. 

А notable collection of English water 
colors has also been secured by J. Ames 
Parmelee of Cleveland, Ohio, for his new 
home in Washington, D. C., for upward 
of $30,000. This collection includes works 
by Constable, Richard Parkes Bonnington, 
David Cox, Copley Fielding, David морі 
erts, Turner and Thomas Girtin. There 
is also a Whistler in the collection. 

“Grove and Fields,” a landscape ру я: 
Francis Murphy, which hangs in the Van- 
derbilt gallery at the eighty-seventh an- 
nual exhibition of the National Academy, 
lopen to the publie to-day, has been purs 
tchased by George A. Hearn for his col- 
"ection of paintings by American artists. 


¡COMING ON THE AMERIKA| 


| And Represent Europe's Largest Techni- | 
Г са! Museum—Want to Get | 
Subway Models. 


A commission of distinguished Germans 
sent by the German Museum to [this | 
country to look over American museums | 
jand industrial methods is expected to 
¡arrive in New. York to-day on board the 
Hamburg-American liner Amerika. At 
the dock when they disembark will be à 
cable message sent by the Prince Regent | 
of Bavaria wishing the members success. | 
The gentlemen who make up thefparty | 
are Dr. Oscar von Miller, president of the | 
German Museum апа member of the 
Bavarian House of Lords; His Excellency | 
Count von Pedewils, Secretary of State 1 
of Bavaria; Prof. von Dyck, head of the і 
Polytechnic High School of Munich; Dr. | 
von Borscht, Lord Mayor of Munich; 
Philip Golius, the architect of the museum | 
buildings in that city, and Herr Schir- 
mann, librarian of the German Museum, 

The German Museum is noted for the | 
extensive models which it exhibits, show- | 
ing the growth and development of in- 
dustry. Tt is the intention of the Com- 
missioners to gatheras much information 
as they can of the American. ways of | 
picturing industrial advancement. Also 
they want to take back with them if they | 
ean duplicates of some of the American 
exhibits. They would particularly like 
to get a series of miniature reproductions | 
showing the stages of construction of the 
subways. Тһеу are also interested in the 
evolution of the American locomotive. 

The commission will probably remain | 
in New York well into next week. The. 
time of its members will be divided Бе- | 
tween studying our libraries and mu-} . 
,seums, particularly the Museum of Nat- | 
‘ural History, and first hand investiga- | 
„Нол of public works. Next Monday | 
‘they will be guests at a dinner at Sherry's ! 
¡From here they will go to Philadelphia | 
and Washington, and later to Pittsburg, | 
Chicago, Detroit, Buffalo, Niagara Falls, | 
' Albany and Boston. Т hey wil be in this 
country until after the end of April. - 
|. The German Museum, which they rep- 
resent, is the largest technical museum 
in Europe. Its exhibits show the im- 
portant inventions and master works 
of science and industry of all nations. 
The novelty. of the museum consists in 
the, fact that the machines, apparatus: 
and models are in. operation, in order 
to furnish to the half million people who 
visit the museum annually a ect. 
picture of the development of science. | 

The present buildings of the museum, 
though great in size, are inadequate to 
house the additional exhibits which аге! 
to be collected. The cornerstone for a 
new structure, to cover seven and óne- 
half acres, was laid in 1908 on one of the 
islands in the river Isar. It will contain | 

axtensive | ‘halts and libraries and will 


house. airships and similar machine: d 
Before it is completed, however. A 
а Е 

в, ТОПО: commission 53 
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| Makes 24 Cases in This Country 
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—Carted io Museum and 
_ Hid Away in Cellar. 
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[TAKEN OFF YESTERDAY 


Usual Secrecy  Observed—Some of | 
ihe Treasures of Silver in This з 
Last Consignment. : | 


t 
TFMG 36-а 


і 
| Although the latest consignment of art 
| objects in the J. Pierpont Morgan collection 
| was not included in the manifest of the 
¡ White Star liner Celtic, which arrived 
| here late on Saturday night, eight cases 
| securely packed and sealed were aboard», 
the steamship, and the cases, like their 
‚ predecessors here, will remain unopened. 
It is understood that the greater portion. 
of the silver collection and silver gilt 
objects from the South Kensington | 
Museum are in the shipment which will | 
be stored in the Metropolitan Museum of 
Art celler 

The work of unloading the cargo of the 
Celtic began early yesterday and con- 
tinued allday. The Morgan art treasures 
were guarded with «the usual secrecy. 


/ 


¡TO BE SOLD АТ AUCTION 


can Art Galleries. ол | 
| 


Gathered While Mr. Squiers Was іп 
Pekin at the Time of the Boxer 


: Rebellion. ` ' 
PA. Som * 4 =. 


А remarkable collection of old Chinese 
porcelains made by Herbert С, Squiers 
is now on view at the American Art Gal- 
leries, Madison Square South. For im- 
portance, rarity and beauty this gather- 
ing excellently compares with the Heber 
R. Bishop, Henry Graves, Robert Hoe 
ала other notable collections of Oriental 
objects. Among the treasures listed in 
the large catalogue—which number 788— 
are examples of sang de boéuf, peach 
bloom and other single colors, blue and 
‘white, extraordinary cloisonné enemels 
and an extraordinary collection of 
cinnabar lacquers. imperial jade, bronzes 
and other beautiful art. Тһе entire col- 
lection will be sold Tuesday, Wednesday, 
Thursday, Friday afternoons, April 9, 


After the noon hour the eight cases were | 10,11 and 12, at 2:30 о'с1оск in the galleries 


hoisted, from the hold of the Celtic and 
placed upon trucks on the White Star 
‘docks and carted to the Metropolitan 
Museum of Art. The cases were marked 
with Mr. Morgan's private mark; *P. M." 
This consignment makes twenty-four 
eases that have arrived in this country. 
ong the interesting examples of art - 
in this last shipment is а reliquary of 
silver gilt. in-shape resembling a casket 
and dedorated with representations of. 
Gothic niches, the space between the 
niches being engraved with a design of 
foliage. This reliquary belonged at one 
time to a religious guild of the district 
known as the La Monianas de Santander, 
and contained a relic of St. Hubert. It is 
° a Spanish work of the early sixteenth 
century and formerly was in the posses- 
sion of a collector in Cologne. I | 

А pineapple cup and cover in repoussé, , 

. silver gilt, has a circular concave base | 
surrounded with a band of pierced orna- і 
mentation composed of fleur de lis, and} 
upon the base in raised silver work is a 
wreath of stems with conventional leaves. | 
This is of German workmanship. 

An Italian niello and silver medallion + 
representing the. Nativity is an example | 
of the latter part of the fifteenth century. | 
Mounted in silver gilt oval frame is а 
mother of: pearl medallion, a German | 
work, dating back to 1600 and formerly! 
in a Cologne collection. | 
= і 
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HAS SOLD ТЕМ PAINTINGS. | 
National Academy of Design Hopes to 
Do Бейег Than That Though. 

"It was announced yesterday by the 
National Academy of Design that ten 
paintings have been sold since the ореп- | 
ing of the annual exhibition, which is; 
now in progress at the Fine Arts Galler- 
ies, 215 West Fifty-seventh street. There 
has been а fairly good attendance at 

the 
hat th 


| 
H 
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of the American Art Association, Thomas 
E. Kirby, auctioneer, ; 
From the descriptive eatalogue pre- 
‚ pared by John Getz we learn that thefcol- 
lection was made by the late Mr. Squiers 
when he was the American Secretary 
of Legation at Pekin, China, and includes 
the private collection of the late William 
N. Pethick—long a resident of China 
апа а recognized expert—and a number 
of rare specimens purchased during the 
Boxer rebellion of 1900 from Mgr. AI- 
phonse Favier, then Bishop of Pekin, 
who used the proceeds of the sale to 
buy food for the starving inhabitants 
of his diocese. Bishop Favier died soon 
after in Pekin. It was never the inten- 
tion of Mr. Squiers to sell his collection, 
but to house it here and literally live with 
‘it; however, illness compelled him to 
‘store his treasures while he vainly trav- 
elled in search of health, He died abroad 


last November and to settle his estate 
the collection is to be sold on the above 
mentioned dates. 

; Song the decorated porcelains are 
¡several la 

¡“famille vert” and “famille rose” іп typ- 
‘ical K'ang-hsi, Yung-chéng and Ch'ien- 
lung. productions, man 
mar 


[wn dea 


are 
‘Ch 


rge and -fine examples of the 
41 


| | Cinnabar lacquer furniture апа other 


varita oo JC C UIS ALTO ARA AL Оку 7. XXX XXX 
bottles of jade, agate and crystal, and 
notably a gmall cup of the little known 
nitreous ware called Ku Ysuch' Hsuan 
glass. Only a few such exist. 

The collection, besides the large block’ 
of jade in form of a mountain carved. 
with figures, paths la bridge and pavilions, | 
shown at the Metropolitan Museum соп-. 
tains several interesting imperial seals: 
of jade, опе of which belonged to the 
late Empress Dowager. This jade moun- 
tain bears several inscriptions, one of 
these in the Emperor Ch’ien-lung’s own 
ealligraphy, with his seals; a copy of an 
old essay known as the “Еррепа ши ı 
Pavilion Essay," composed by Wang 


,Hsi-chih, a famous Chinese poet who 


lived in the fourth eentury; the compo- 
Sition is in prose and commemorates à 
literary club of the same century whose 
meetings were held in the springtime 
| on the banks of a mountain stream. "This. 
essay was copied by Emperor Ch'ien-lung 
(а contemporary of George Washington) 
on this jade, the height of which is about 
two feet and is fully three feet wide; it. 
is probably the largest single piece of. 
jade in the world. | 
‚ Cloisonné and Champlevé enamels аге 
ої prime importance, notably a grand 
palace vase studded with many semi- 


recious stones and bearing an early. 


ing mark with dragon cresting from 
the palace of the Empress. Other ex- 
amples are in form of tripods, temple 
‘altar sets, braziers, censers, jardinières, 
lanterns, panels and plaques, chiefly of 
the K'ang-hsi, Yung-cheng and Oh'ien- 
lung periods; a few may be attributed to. 
the Ming dynasty. Among the bronzes) 
is an important wine vessel in form of an 
ox used for sacrificial wine attributed to, 
the Chang or Chou dynasty. There are 
several large bronze temple bells with 
‘inscriptions made after ancient models, 


part of a famous series under the Emperors | · 


K’ang-hsi and our old friend, Ch'ien- | 
lung. There are also Soochow and Pekin. 


objects, including large, table! stands, 
cabinets, screens, vases, trays and lift 
boxes. The larger pieces, such as tables, 
are from the palaces of former Emperors 
and may be considered museum objects. 
Altogethe 
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gt г an amazing and beautiful; 
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HARD LINES FOR THE BOOSTER. 
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The drawing of caricatures has been a 
pleasing innovation in the art department 
of the Fawoett Drawing School, 55 and 
57 Academy street, during the school year 
now-coming to a close. An entrie evening 

4 is occasionally set apart for this, and the 
| pupils look forward to it with much in- 
terest. At such times the pupils take 
turns in posing. Ап effort is made by 
| the pupils drawing to obtain a grotesque 
head, yet retain the character of the in- 
dividual. The work is done in pencil, and 
| also with pen and ink. So far, all of the 
caricatures have been recognizable, say 
| the students. However, the persons cari- 


ап the characteristics that appear in the | 
drawings. Naturally, such an evening 
affords considerable amusement for the 
pupils, who are learning about art at the 
same time. 

Another innovation in the art depart- 
ment this year has been memory 
Sketches. The class is subject to а mem- 
ory sketch twice a month. On these 
evenings а professional dancer, properly 
costumed as & model, is engaged to pose 
before the class. At different times the 
model takes various poses which she 
-holds for five seconds. During that short 
time the риріїв carefully study the pose, 


catured have declined to admit possessing | after which the model rests and 


Brown during the present year. 


T 3 WEGE 
the” 
pupils make one-minute memory sketches, 
The purpose is to train the students 
memory,| and also their capacity to са: 

out expressions of action and character 
in as few lines as possible. CN 
-This year the art department has Fen 
aiming toward a development of pra tio 
cal art, believing this to be of inestimib le 
commercial value to the city's manue- 
turing and merchants, says Princ 
Cephas I. Shirley. Тһе success 
pupils in marketing their work is t 
as evidence of the practical nature 

instruction. - The art departm 
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there’ fs euch: a thing 28 Po | 
philism, then Samuel F. Leber may | 
5 regarded as jene: of its most devoted wt 
¿sciples, There are booklovers and book- | 
` Ivers. They are ав many and as various 
as the development of printing and the | 
glied arts permit. With many of their; 
ramber the acquisition of а rare or beau- 
tful book is a love, pure and simple, 
` fr good literature in its best estate. 
` With others it is little more than & 
_ bbby, and with others it is nothing 
lss than a science, With Mr. Leber it 
На little of each. | 
es Books are more than a record of еуепів 
Era an index to the thought and philosophy 
2 TR the past and the present. То 
en ho may so regard them they are 
18 inearnation, in a sense, of the mortal 
ho wrote. them. It ів this reason, per- 
e that inspires in the ardent book- | 
liver the passion for first editions and it 


H this passion that is one of the dis- | 


tnctive traits of the true bibliophilist. | 
. Ee wants the book ав the author had 
dasigned it. It affects a fanciful asso- 
` ваноп, if nothing more, with the society 
` of which. he writes. The popularity of the 
forris chair is due rather to the com- 
NN it affords than to the fact that Will- 
im Morris, poet, philosopher, artist. 
craftsman and man of culture, designed 
_ ft, But the connoisseur who pays a fabu- 
5 lous ріісе for а chair that Morris had 
_astually made has another reason than 
. the ease me may enjoy when ensconced 
` within its cushioned form. It is the touch | 
р i the artisan that appeals to him. 
mes Good Workmanship. 
TÉ is this characteristic that predom- 
nates in the make-up of Mr. Leber where 
love of books is concerned. And it 13| 
E a collector of first editions. and -other 
“rarities in the field of literature that the 
_ Mbrary at his home, No. 149 Mt. Pleasant 
: eh ‘distinguishes him. [hese are at 
least his greatest pride. Ask him how 
he 


has classified the books that fill, his 
shelves and he will tell you that in one | 
corner are to be found the first editions, | 
in another, а few chosen examples of the 
ost presses and the work of the best 
% nders, while in another section of his 
—bpokceases he will point out his “antiques” 
d other rarities, and then along the side 
wall he will lead you to his “miscèllany” 
Jf modern and classical literature. But 
a їв to his first editions that he will In 
ІП probability first call your attention, 
то the curious Й is only a matter of 
ttrning over the fly to be convinced of the 
fatrinsic value of such a collection. The 
roprietor of the book stall and the 
“auction room пав a habit of penciling the 
‘Price with a firmness that defies efface- 
_ ment. And in this day of commercialism 
_ the practice has its advantages. But with | 
Mr. Leber the authoritative appraisal 
ears no relation to the value he places 
pon a volume. It means more to him 
jan dollars and cents could suggest. It 
` 44 the lips of the author that speak when 
is reads its carefully printed page. It із. 
` the fellowship of the poet and philosopher 
Ме enjoys when he leafs it through, and 
зв would part with it опу as а man. 
ula part with his dearest friend. 
Some of the Rarities. 
yo interpret the foregoing allusion lit- 
К would. mean that Mr. Leber could: 
а, into such а circle as De 
€ р Basel Rogers, Dickens, 


if as 
com 1 


Piro own desig. 
: inane may be re 


E. y. es ol the Text- Recent | 
| po ur _ Publications-- Literary Chat. 60521 


` with the original wood cuts; 


cessors. 7 

' Tt would be both 
futile to go over the entire list. 
mention of a. few of these rarities will | 
suffice for the purpose of indicating the | 
general character. of this section 0 of the 


unnecessary and 
The 


jé ber pookroom. Among other first edi- 


- tions that especially command attention, 


· however, are those of De Quinoy, who is 
represented most -prominently by “The 
Confessions of an Opium Eater,” in which 

` those rare old engravings of Finden are 

to be found; Rogers, upon whose “Poems” 
and “Italy”. Riviere & Sons have lav- 
ished their attention; Defoe's “Robinson 
Crusoe," bound іп beautifully -tooled 
straight grain morocco and illustrated 
Dickens, 
th red crushed levant, from 
the bindery of Riviere & Sons, and then | 
there are the immortal “Pickwick Papers” | 
in their original parts; “Nicholas Nickel- | 
by" and "Little Dorrit,” and also “Our 

Mutual Friend,” likewise to be found in. 

their pristine glory. 


A First Edition of "Vanity Fair.” 
Thackeray keeps company with the rest 
by his “Vanity Fair,” a first edition that 
has become extremely rare; Macauley 
through his “Lays of Ancient Rome,” 
and even Cruikshank himself, who con- 
tributed so much to the fame and popu- 
larity of Dickens by: his inimitable 
sketches of the characters to which that 
author gave verbal being, is represented 
by his “Discovery Concerning Ghosts,” 
the particular copy of which bears his 
autograph and is bound by Sangorski 
and, Sutcliffe. Then there is Dryden's 
'"Poéms," ‘Pope's “Шаа” and “Odyssey,” 
in ten volumes, and a host of óthers, not 
"Жо mention a long list of aúthors that 
make up the collector's Americana. 
-Many of these first editions will have 
already introdeed you to many of the 
best examples of the book beautiful from 
the binders' point of view, and ап inspec- 
“tion of the ¡books that are pre-eminently 
distinguished by the art of the binder 


complete, 


— 


would perhaps suggest itself as the most | 


logical thing to do. If you searched for 
the perfection of this particular craft you 
- would probably find it in an examination 
of Savage's "Меп and Women." Tt is in 
two volumes and it represents the last 
word in combined artistry and handicraft 


in the atter of book-making. This is 
+ i E | by Robert Herrick, with initial letters апа 


the way the bookseller described it as Mr. 
Leber recalls his words: 


A Beautiful Work. 
“This is one of the most beautiful edi- 
-tons that has ever come from the press 


printed at the Doves Press, and in the 
second place it is bound by Sangorski & 
Sutcliffe. It is limited to 250 copies. 

“The binding is of full 
levant morocco. It is elaborately and ap- 


propriately toolé4 on both covers, as you Чоп 


see, іп geometrical design, with dots an 


centre full grill and colored with touches| Nu. сору ot the “с; 
of red and green pointelle and leaf de- United States. 


sign. The doublures are with inside deu4 books for which the enthusiast is indebt- | 
telle and the centre of erushed chocolate ed to Thomas B. Mosher, and who, in 


blue crushed | much to raise the status of the American 


1 


| decorations, 


per жау, contain 552 1 
^ Aldert Van Everdingen and four Py 
Simon Fokke. 
of Walton's “The ` Perfect Angler,” by 
"Gayntun, in. three-quarter levant mo- 
rocco, 18 another beauty spot. while 
Dante's 
form by Bosquet, the Paris binder, 
green and red moroçco, exquisitely See 
and elaborately decorated with well- 
chosen pigments.. 

For absolute delicacy of design and al- 
most feminine daintiness in treatment an 
attractive plece of work is Fitzgerald's 
translation of the “Rubaiyat'* of Omar 
Khayyam with an introduction by Arthur 
Christopher Benson. It is one of those 
really rare “extra illustrated" editions 
and is limited to twenty-five copies. The 
pages аге illustrated апа decorated 
throughout with especially designed and 
illuminated covers of limp vellum in white 
and gold with a peacock, skillfuily exe- 


cuted with the highest regard for har- | 


mony in colors, as the cover adornment. 
The binding, which is profusely tooled 
by hand comes from the workshop of 
-Sangorski and Sutcliffe and represents 
those artisans at their best. The covers 
are fastened together with jeweled clasps. 

There is enough native pride in Mr. 
 Leber's composition to suggest in the mat- 
ter of printing the American presses are 


entitled to precedence if for no other. 


reason than that they аге American. 
^ But while he admits the superior work, 
generally speaking, of our English cousins 
in printing às & fine art, he is not willing 
rto confess that the States are unable to 
| vie in this respect with the Provinces. 
He has numerous examples of the ¡best 
work that has been turned out on either 
side of the water and he points with 
pardonable pride especially to those vol- 
umes that represent the artistry and in- 
dustry of the American printer. 


Merrimount Press Examples. 


It is with special enthusiasm that Mr. 


Leber speaks of the Merrimount Press, 
at Boston, where Danlel Berkeley Updike 
has grown famous as a conscientious ех- 
ponent of the printer's art. Prominent 
among th« examples of this press which 
he has acquired are the letters of Bulwer- 


Lytton to Macready, which was printed 


by Mr. Updike for the Carteret Book 
-Club, of this city. Sir Philip Sidney’s 


"Defense of Poesie,” with initial letters | 
handwrought by Herbert P. Horne, who 


is also responsible for the colophon, and 
a title page by W. A. Dwiggin. , 

The fact that other book lovers may 
not agree with him in no way deters Mr. 
Leber from bestowing almost an equal 
amount of praise on the Elston. Press, 
which is operated by Clarke Conwell, at 
New Rochelle, and which has turned out 
& number of excellent examples of what 
constitutes good printing. Among others 
Mr. Leber has acquired William Lang- 
land's “Piers the Plowman,” illustrated 
by H. М. O'Kane, and “The Hesperides,” 


exquisitely reproduced from 
wood cuts designed by O'Kane. In addi- 
tion to these, he has Pope’s “Баре of the 
Lock’? and heats’ 


scribe. 
From the Riverside Press, at Cam- 
bridge, where Bruce Rogers has done so 


printer, is shown Emerson's. "Compensa- | 
сна Pu cue xd Nn “Erecting. 


Thoses. delightfully made 


levant with flies of wine-colored silk, ef- kurn, gives по little credit to the prin” 


fecting absolute and perfect harmony. In 
| addition it is especially flourished by hand 
by Edward Johnston." < 


There were many othér. ба he also Rosseiti’s 


| зор of Smith € Sales, at Portlanc,-3. 3, 
have also. found о, часа Чуд ¿He Leber 
‘bookshelves under the title of “Sapho,” 
*Poems," and “Тһе Letters of 


said, but this is аш that the owner re- Hawthorne," also published for the Car- 


- calls. 


- “Men and Women” in their royal rai- "Tree Press, at Woodstock, Vt., 


_Yaent, however, are little more сопзр!с- 
“yous among their companions. in this зес- 
tion of Mr. 


'e is the Murray · 


TA 


‘Leber’s bookcase than “Rob- especially appealed to Mr. Leber 
inson Crusoe," whose appearance in pol- а beautiful boi 
at the hands of = & ters" of Horace. 


| 


edition of 


¡taret Book Club. Then there is. the Elm 


i where. 
Charles Loomis pana, a brother + 
Cotton Dana, the ` local librai 


in the “Оден” ae 


Eds hoe eat 
The Harris Nicolas edition: 


"Inferno" is ‘shown in A. 


5 ded “Endymion” in such , 
eautiful form ав to warrant the most. 
and the bindery. In the first place, it із | extravagant praise to which he may sub- | 


Jonstitution of. de 


so ir 
Пп n sanm. “with ties. Ana then there |: 
a superb edition of Shelley's “Ро i 
three volumes, with initial lette and 
page decorations from woodcuts designed 
by Morris himself, 
' Тһе work of C. В. Ashbee at the famou: 
printshop which carried the sign of th: 
Essex House Press, at Campden, Glouces 
_tershire, finds representation on the Lebe 
book shelves in Spencer's “Epithalamion,’ 
with woodeut decorations designed anc 
executed by Reginald Savage; Gray’: 
"Elegy," with a frontispiece artistically 
etched by George Thomson; Browning’: 
: “Flight.of the Duchess,” with a frontis. 
piece by Will Rothenstein; Shelley’: 
“Prometheus Unbound” and Bishop Cran. 
mer's “Psalter,” with woodcuts by Ash- 
bee himself, and exquisitely bound in 
limp vellum with ties, while the addition 
of Bunyan’s. “Pilgrim's Progress,” simi- 
Jarly pound, does not-exhaust the list. 
Further examples of good printing are 
shown from the Chiswick Press, the suc- 
cessor to Chittingham, the famous pub- 
lisher of Pickering, which is represented 
by а splendid piece of workmanship in 
the “Epictetus” and in '"Walton's Lives." 
From the Dove Press, where T. J. Cobden 


v 


sueh a worthy contribution to the art of 
printing. Mr. 


compositors аге given credit for their part 
^in the production. Emerson's “Essays” 
and Milton’s “Paradise Lost” and “Para- 
dise Regained” are among the other vol- 


Sanderson and Emery Walker have made 


Leber has procured the 
much-sought-after English Bible, in five 
volumes, in which even the pressmen and. 


umes to be found іп this section of the. 
brary, while it will be remembered that 
it was from the Dove Press that the San- 


gorski and Sutcliffe “Men and Women” 


received its imprint. 


Precious Old Scrolls. 

It is with reluctance, you will observe, 
that Mr. Leber turns from those delight- 
ful tomes that are representative of the 
printer's taste and skill for he has not 
as yet shown them all. 
that is in a measure overcomie, however, 
by pleasure afforded in the contempla- 
tion of those rarities that are native to 
his fancy, however foreign to his actual 
appreciation. They аге exotic, in а 


It is a reluctance 


sense, and cherished solely by the spirit. 


of the collector that is in him. Reference 
in this particular is made to the ancient 
scrolls and the curios that have come 
duwn from the early days of printing. 


; of- “oddities, ) 
close company with 
Bible, also in. manuscript; 


сору of the 
Psalms, ‘written in Hebrew and printed | 
at Wittenberg by Johannis Cratonis in 
:1566, and bound five years later in vellum; 
the Latin Bible, in three volumes, printed | 
in 1488 at Venice by Nicolas De Lira, at. 
the expense of Octavianus Scoti, and a 
rare Hebrew Bible, printed | at Hamburg 


dn 1587 by John Saxon. 


' and black by De Tortis 


TUTTI t nrW ƏÀƏ—ə  —— O" r 


` resent the thought of all ages on а 


і 
| 
1 
Of ecclesiastical interest also are the | 
Decree of Pope Gregory, printed in red 
it Venice in 1491, 
| and bound in oak boards. This is régard- | 
ed as one of the finest. ¿examples of an- 
cient printing extant, Tuen there is “Тһе | 
Lives of the Popes," printed іп 1485, by |. 
John Varcellenses, while among the other 
rarities are “The Works and Letters of 
Sylviaz  Aenias," printed by Anthony 
Koberger at Nuremberg in 1486; the works 
of Josephus and the “Letters of Cicero," 
printed at Venice, by Albert Vercellensesi | 
іп 1499, and “The Lives of the Caesars," | 
by Seutonius, with the commentaries of | 
Beroaldes, printed in 1493, | 
Having seen both.the connoisseur and 
the collector as.they are revealed іп a 
man of broad culture, the litterateur is. 
revealed in Mr. Leber by the books that 
comprise what he is pleased to regard | 
as ‘miscellany.’ They essentially belong- 
to that category, bút in respect to both 
the number of volumes and the diversity + 
of subjects they would represent to the- 
average booklover perhaps а library іп 
themselves. There are volumes devoted | 
to almost every subject the broad field of | 
literary effort has covered, and they rep- / 
lmost 
every topic to which discourse or treatise | 
has been directed. It is from amon > 
pages. that Mr. cd um the ! 


plar 


x | THE SUNDAY CALL. 
BRONZE TABLET TO MARK $ 


x 


‘The students of the Barringer High 
School are arranging to erect a brónze 
tablet to indicate the site of Camp Fre- 


gestion that such. a tablet ђе provided 
Was made at the first “Newark Day” 
ceremonles on the Monday before elec- 
tion, in November, 1910. It is а direct 
and highly commendable response on the 
part of the high school Students to the 
growing demand for the marking of 
DW historic spots. 1% is part of 
e movement which 
erection of a tablet бо Sae о 


where John Catlin, Newark's first school- 


master, held school, at the corner 
ds Commerce streets, The Yun 
4 entioned memorial a 
'Schoolmen's Club. a 
The Barringer students, under the guid- 
| ance of Principal Stearns and a number 
Of the other members of the faculty, have 
р been working busily for some time on the 
Camp Frelinghuysen tablet idea. It has 
been practically decided to set up the 


13th—Aug. 25 1862 
26th—Sep, 3, 1862 
1 Zith—Sep. 19, 1862 


nghuysen, on Memorial Day. Тһе sug- 


IN 1862 WAS 
CAMP FRELINGHUYSEN 
TO SERVE AS RENDEZVOUS AND DRILL GROUND 
FOR VOLUNTEER REGIMENTS OF THE STATE. 
IT LAY WITHIN THE TRACT BOUNDED BY ORANGE ST., ROSEVILLE 
AND BLOOMFIELD AYENUES AND THE MORRIS CANAL. ` | 
qe TO COMMEMORATE THE PATRIOTISM 
Dp  — | OF THE MEN OF NEW JERSEY 
S WHO MARCHED FROM THAT PLACH 
TO PERFORM FAITHFULLY AND GLORIOUSLY 
: ТНЕІН PART IN THE CIVIL WAR 
THIS TABLET WAS ERECTED | 
| MAY 30, 1912, : | 
ВУ THE STUDENTS OF BARRINGER HIGH SCHOOL. | 


NEWARK, N. й 


. CAMP FRELINCHUYSEN SITE 


tablet in Branch Brook Park, and permis- 
sion to do so has been obtained from the 
Essex County Park Commission. It will 
be securely fastened to a boulder and will 
in all probability. be located on a com- 
manding spot in. the middle division of 
the park, nearly opposite the Barringer 
School. It is not feasible to put the me- 
morial on ground occupied by the camp. 
but in the park, in the section mentioned 
above, it. will be close. to the eastern 
border of the eamp, which comes down to 
the Morris Canal. Moreover, the tablet 
will be seen by thousanas, while if placed 
anywhere on the camp site, it would be 
out of general view. 2 

The inscription for the tablet has been 
prepared. It may be altered а little, but- 
not materially. It is given with this 
article. It is understood that Superin- 
tendent Reynolds, of the County Park 
Commission, has found a boulder in the 
South Mountain Reservation that will an- 
Swer very well to fasten the tablet to. 
It will probably be ‘brought to Branch 
Brook Park shortly. 


ORGANIZED 


,REGIMENTS ENCAMPED THERE AND DATE OF MUSTER: 


33rd—Sep, 2, 1863 . 
31th—June 28, es 
39th—Oct. 11, 1864 


МЕ BURIED ON EVERY IMPORTANT BATTLEFIELD 
FROM АҚТТЕТАМ ТО АРРОМАТТОХ. 
AE rm Ы 


| 
| 
| 
| 
| 
| 
MEN FROM THESE REGIMENTS _ | | 


„ workers, 


SONE EXHIBITS FF 
FOR EXPOSITION 


Many of the Finest and Most 
Creditable Products of Newark 
Industry Will Be Displayed. | 


MACHINERY IN OPERATION 


During last week many exihibitors in 
the Newark Industrial Exposition made 
known to the committee the general 
scope of their displays. Their. an- 
nouncements proved highly gratifying, 
as they made clear the fact that the 
Newark exhibition will be one of the 
most. divérsified, interesting and im- 
pressive ever held in the United States. 

From the smallest space, where prec- 
lous jewelry will be shown, to the larg- 
est exhibit in which more than thirty 
printers will combine іп a pretentious | 
printing office and Workshop, there will 
be something of entertaining value in | 
each display. Thére will be a wonder- | 
ful variety of products, ranging in size 
from the most finely drawn wire almost 
invinsible to the eye to a mammoth 
hoisting engine. There will be the 
work of professionals of а high degree 
of efficiency alongside the cleverest ef- 
forts of the Newark ptblic school chil- 
dren: There wil be many of the ne-. 
cessities: of life manufactured in Newark 
workshops and also luxuries that have 
been turned out in local factories. 

Folowing is the first published list 
of articles to be shown in many of the 
exhibits. While it includes | less . than 
half of the displays, it glves an idea as 
to the magnitude of Newark's Ехрові- 
tion whieh opens three. weeks from 
to-morrow night: ET 

The Driver-Harris Wire Co. will have 
on exhibition & machine drawing wire. 


two-thousandths of an inch in diameter, | 


90,000 feet to the pound, worth a dollar 
ап ounce, also a machine tor polishing 
diamond dies. ; gee 
The Osborne Company, the pioneer: 
calendar company of the world, will 
make в display of its art calendars and 
a number of original. paintings, and 
8180 give examples of reproductions of 
paintings in original. colors by pho- 
tography. i қ 
‘Another line of art work will be that 
shown by the Prior-Schulstadt Co. This 
company will show plaster casts of аг- 
tistic. ornamental architectural .work 
and figures, among. which will be mod- 
els: of those used in the decorative. 
work for the Industrial Exposition. 
One of the important Newark indus- 
tries is the manufacture of brushes. 
The Dixon & Rippel Company, founded 
in 1856, being the oldest establishe 
brush manufacturers in the city, will 
show a complete line of brushes. for 
painters, varnishers, kalsominers, ра- 
per-hangers and artists; for jewelers, 
silversmiths, metal. workers, leather 
hatters, and specially made 
brushes for all sorts of requirements. 
Gould & Eberhardt will exhibit one 
of their new 24 “High Duty” shapers 
o” the high power type, driven by 


direct connect variable speed Reliance | 
The motor- will be соп- | 
“rolled by an ¿utomatic starting de- 


motor: Guvre. 


vice and. dynamic ргаке | 1 5 
Тһе Estate of J. Со Hetzel 
planned an exhibtion of roofing mat 

ial, roofing paints, daî 


m 
` 


(мит, "Ask Newark for-Anything;” and 
other similar slogans 


і 
I 


a circle. One of the most'elaborate de- 


| framing up their chosen phrases. 


There never was a slogan contest that 
gould compare with Newark's in size and 
interest. Other cities have advertised 
for а slogan and brought out hundreds 


‘responses submitted. But the sug- 
„gestions for the Newark slogan, already 
received Бу: the Industrial Exposition 
committee at the Board of Trade rooms 
have passed that mark, and the end is not 
in sight. Е 

Ап unusual and keen interest has been 
displayed not only by the people of New- 
ark itself, but by residents of neighboring: 
towns and cities. People have shown 
much thought іп devising these civic war 
‚сев, and Newark’s pre-eminence and 
peculiar advantages have been sung In 
ways to advertise its superiority; not only 
in obvious qualities, but in obscure and 
little known ‘characteristics. 

Although the committee made no ге- 
quest for designs with the slogan sug- 
gestions, hundreds of contestants have 
used ingenious and attractive methods for 


این 


The shield seems to be. the favorite 
form of exploitation, but the star and 
‘the wheel have found much favor. 

E. J. Mater, 417 Washington avenue, hag | 
submitted a number of the shield forms 


introduced upon 
them. | 

"Two well-drawn designs for slogans and 
trade marks are sent in by Pursell Eggles- 
ton. In one of these, in which Newark 
“represents the “Diamond ої Industry,” 
Newark is printed in diamond shape, ѕсіп- 
tilating sparkles of light, in the centre of 


| 
| 


. жоғар 
INDUSTRIAL 


MACNZT, 


signs received by the committee is that of 
"Шат D. Davis, Harrison. Its slogan 
“Newark—Excelslor-City of Activity 
Prosperity." Upon a scroll at the 

а is written, “Hustling, Bustling, 


of answers, notably Cleveland with 2,800 x x 


Beautiful Newark.” In the central por- 


tion, the smoky siihouettes of factories 


are shown, with the locomotive entering 
from one side, the steamship from the 
other, showing that Newark's factories 
supply products to be shipped te all parts 
of the world. 


The design Bertha Morris Volkenberg, 


145 South Orange avenue, has forwarded 
is in color. It includes the Eagle upon the 


American flag and shield. The bird beara | 


а scarf with the words, “Newark, М. J.'s 
Emblem of Prosperity," and other eme 
blems of good fortune. M 

James W. Bannister, 52 Astor street, 
has employed a number of well drawn 
designs to carry his choice, “Newark for 
True Work.” 

“Move to Newark” is the slogan on a 
drawing. by John J. Woods, 45 Elliott 
street, іп which a drawing of the Western 
hemisphere is placed upon a capital М, 
-City Planning Engineer Charles F. 
Puff, Jr., sent a drawing in color en- 
titled “The Diamond on the 
Greater Newark, 1912,” these words being 
carried in a circular border. The cross, 
through the centre, is formed by Broad 
апа Market streets, and the bars of the 
diamond which is placed diagonally upon 
the cross are marked "Beautiful," “In- 
vin “Educational” and “Commer- 
cial.” : 5 
A Newark is symbolized ав “Тһе World's 


industrial Magnet” by William 8. Ketch- 
¿The two poles, 


am, 24 Gould avenue. 
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Cross, 


| | 


| 


hearth, 


John P. Brennan, 236 


"Capital" and “Labor,” à 
bar called “Trade,” which со {т 
form of the various Industri PR 
the city is wel known. ` 


Among the other designs sent іп ne 
by Charles H. Watson, 64 William street, 
Belleville, where an ambitious Newark 
after scaling the mountain 
seen planting er 
Excels'" upon ће ‘topmo 


street, East Orange, a d 


fleet Artists’ Ideas of 
~ Prosperity, 


PUBLIC TO SEE THE DISPLAY 


: rad -eight posters submit- 
Я ín the poster contest for $100, offered 
by the committee in charge ef the New- 
Industrial Exposition, make an at- 
tr Сте display. Little that would typify 
Industry, plenty, prosperity or "progress 
Уа eT overlooked by the competing 
т ^ The larger buildings of ihe city 
lave been Painted, drawn and Silhouetted 
isalnst bright colors, while hundreds: of 
- chimneys, belching smoke, have been 
| worked into designs. 
- There is but one attempt at the frivol- 
ous, It is the depiction of a prosperous- 
looking boy holding a basket filled to 
overflowing with manufactured articles. 
Some desighs look like book plates; others 
| ате historical sketches in color. One of 
| those of historic import is а design in 
. тей, yellow and ollve green. А winged 
hour glass, representing the flight об 
"time, separates a scene of the discovery 
of Newark and the presentation of & city 
with factorles and great business рийа- 


A girl with а magic lantern throwing 
a Scene of industrial prosperity on to a 
dark blue background is another concep- 
‘tion, ‘Among those with simplicity’ as 
the chief virtue are some finely drawn 
frames enclosing the advertisement of the 
‘exposition іп striking letters. One of 
these is ап Egyptian theme with camels 
and red and biue letters, 

` The heroic figure has been made the 
bol of the posters in many cases and 
ne of them. are: exceptionally well 
rawn or painted. Early scenes are 
made the central idea of several, Among 
them is a well drawn showing of Indians 
grinding corn and greeting the sun. An- 
other is a blocked painting’ of the pur- 
‘cha f Newark from the Indians. 

©, ове that lend themselves read- 
( production are the ones pub- 
hed herewith, and they are typical of 


NIE 


progress, with 
esenting Mer- 


"ll be open to the public tomorrow 
4 at 9.0'clock, and it will be open 


1 lic for several days. - 


Posters іп Industríal Contest Ке. | 
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ill é “Кем York de- 
ent ion; instance, the etch- 
man Struck, whieh have had 
amount of notice given to 
; juinely attractive 
drawings of children at the 
on galleries, and the ex- 
pture, of which there 


5 little collection of figur- 
ham's, already noticed іп 
mns, closed today, but the 
"are still exhibiting at the Na- 
Club on Nineteenth street; 
lly, there is the permanent Ro- 
don, now occupying a very im- 


to know that al of the 
E хі ibition there are the pos- 
f the New York Museum. Теп 
Пріцгев ` in bronze ог mar- 
gift of Mr. Ryan, selected 
r. Robinson and Daniel 
isted by Rodin himself; in 
ese, Several were bought 
оветз fund, and a collection 
2 signed plaster casts, made 
for the purpose, were given 
56; во the recent accessions 
sculptures amount to thirty- 


Mr. Ryan had ei 
eus and Eurydice and the 
yche,. bought from the 
lon, which were the first 
1s evér acquired by this 
alion and Galatea was 
by Ryan in 1910, the “Hand 

Ў а Adams in 1908, and 


us plaster. cast ої The 
present from the French 
the Louisiana Purchase 
5; it is the most colossal 
din's genius, and easily 


n so much said and reit- 
t ttle originality and less 
ut the scant appreciation given 
man that it is not nec- 
In the excellent 
sale in the museum 
ne ma ‘read several pages of | 
8 ің often heaped upon 
r the sins Of a past decade 
preciate genius. Тһе in- 
"who now reverence should 
n the swellings öf heart of 
22 es, who . themselves 
been the first to see or | 
зеуу prophet. If Rodin has 
age to deliver, we of this 
упо find him great without | 
just why he moves us to 
"dless: pain, we are all 
that message. 
Review that calls 
n не of sculpture. 3 
) пої use that 


“sincere to be 
d so is Rodin. 


2 tude of uninquiring 1 = 
The first effect of the РАНО group _ 


Js ‘creator. 
pastel | 


—— H H y vn —Iuit 


eason-why-: 


gives one a distinctly emotional realiza- 
tion of all that Galatea meant to her 
Is that effect enhanced by the 


arms of Pygmalion throwing his body 
"into tenser activity? The things of Galatea 
веєгА too large ` for her bust and shoul- 
ders; but thén she is only emerging fronr 
ihe marble. Did the artist have a plan 
for such disprop: orons by which Бе 
achieved his effects? | 

Honest and admiring beholders would 

Hke to know. 

- Does this thrill of intense appreciation 


which is conveyed to the onlookei, depend, 


upon such details as ihe thick ankles of 
the Bather, or the short and vonderous 
arms of Adam? Ті is idle to talk about 
the genius cf Rodin as above such de- 
tails. No man who ‘could model 
L'Age d'Airain, or the head of Balzac, 
"ог that most heart- -cucking figure of tha 
Old Courtesan, could for a single instant 
be indifferent. to detail. Не knew why пе 
did each thing, It never happened be- 
cause the absorption of genius in the ab» 
-siract neglected tbe concrete, 

Take, for instance, the shrunken, tragic 
figure of the Old Courtesan; it is а human 
document. There is not one detail of the 
misused body, with the horror of, age 
upon it, which does not stab its message 
home. Whatever else is ihe technical 
reason for Rodin's vagaries of detail, it 
is never inefficiency, nor the aloofness of 
‘a too great genius which produceg them. 

The best appreciation that сап he 
given of the power 
Rodin's work is the story attaching it- 
self to the "Аве of Brass." This was 
accepted by, the jury of the Salon of 
157, and M. Turquet, then Secretary of 


the artist was at this time sojlittle known 
and the modeling of the figure was so 


repudiated it, not being able to believe 
that it conld have been modeled but in- 
sisting that this unknown Rodin must 
have made a cast from life, 

Rodin had a photograph made of the 
Í Belgian soldier who had been his model 
and sent it to the jury, who would not 
even look at it, but persisted in their 
accusations, The discouraged artist was 
| working for Boucher, who happéned to 
башы ve his swift execution іп modeling 


a group of children one day, and went 


instantly to tell all his friends that such ' 


а sculptor could even have modeled as 
perfect à figure as the Age of Brass. 
Тһе great work of Rodin—as yet in- 
complete—is the Gate of Hell an enor- 


1 State іп 1880 for the Musee des Arts Dec- 
oratifs. Тһе two heroie figures, Adam 
and Eve, are to stand on either side of 
the gate when 
great huddled figure of Тһе Thinker із 
to be set over the bronze doors watch- 
ing. the procession of human passions and 
crimes below. The doors themselves are 
to represent the ideas of Dante's Inferno. 
The Thinker, now executed іп colossal 
bronze, stands in front of the panthecn. 

| It is true that this figure is the meta- 

physical expression of Rodin's own gen- 
ius, No other piece of his work séems 

So subjective. Force of feeling and 

power of thought meet in an eternal 

і, questioning in that bowed Titan. 


pathwa 
| sieved so far “Овод. h в Journey out 


-pérspective produced by the huge fore- 


and originality of. 


Fine Arts, bought it for the State, but | 


perfect that the Inspector of Fine. Arts | 


mous undertaking commissioned by the | 


it is finished, and the 


Man, 
, is pondering over the long 
y ‘achievement REFA which ` he . 


.reached yesterday. 


{ postpone its visit because of rain. | 


tures. 


ps de 5 iis ылары 


le now more than 50, 000. 


Many. booths. cleaned out by pu У 
chases. . Е 


Record mark for 


sales was 


- Paterson Trade Board forced to 


Sehool children taking advantage 
of the exposition’ 8 женш fsa- У 


Largest crowd of show thus far 
is expected this afternoon and to- 
night. ; 

Visitors from Hudson county and 
fraternal organizations will be en- 
tertained today. 


Committee iu charge: gratifled by 
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|, NEW ART MUSEUM FILED 


PLANS FOR MONTCLAIR'S 


Plans for the new. Art gallery and mu- 
| вешт to be erected in Montclair by the 
онг Aat Association, а picture of 
Which was given last Sunday, were filed 
| last week in the office of Building In- 
| spector William H. Senior, of. Montclair, 
| by the Р. C. Stewart Company, of New 
| York, which has been awarded the con- 
| tract to construet the building. The art 
gallery will be located at Bloomfield and 
| Sóuth Mountain avenues. The building 
will be 74x113, with a 17-200 ceiling in the 
main gallery and a 12-foot ceiling in the 
wings. Limestone, terra cotta and brick 
will be used in the construction, and the 
trimmings will be of Vermont marble, | 
| Julan R. Tinkham has filed plans. for 
a two-story frame dwelling, 32x26, at 617 
Grove street, to cost $5,682. Stephens Col- 
lins has submitted plans for a two-story 
frame dwelling, 27x49, at 1? Walnut Cres- 
cent, to cost $5,600, 3 So 
:Building Iuspector Senior appeared as 
the prosecutor against Rosensteen Broth- 
ers, proprietors of'a store at 387 Bloom- 
field avenue, Montclair, who were charged 
with having erected a “wooden partition 
across their establishment without getting 
а permit, which the building inspector ! 


$ з | 


ee 
contended was essential because the struc 
ture is within the fire limits of the tow. | 
Recorder Yost fined the firm 520, whia! 
was paid. 


cher’ s “Young Woran With a "Dove," 
file face, the шок partly turned, hair 


de 

ed, % dove poised on her right hand; 
Icher's “Tove Being Carried by the | 
ces,” the three Graces are shown nude | 
th Cupid. on their shoulders, in one hand; 
а orch in the other ап arrow; 54,220. 
 Boucher's "Peasant Home," showing а! 
mother with her two. children, one seated: 
“оп her knee, the other showing a pet bird; 


| 


Doubled. 


ial Cable Despatch to Tus “SEX. т 
4 June 6—Gil Blas says to-day | 


№ 

"Bouchor's "Children With Vines," two 
babies playing with grapevines, lying 
) дол one facing the front and the other 
ining partly across his body; $2,800. | 

Boucher's "Study of Woman Naked,” 
ds figure lying on a bed, the draperies 

rown back, her eyes closed, the right 
listless, the left hand pointing to some 
ject to the right, $1,920. 
oucher’s' “Study Sheets,” showing а. 
female, figure nude, busts of two others 
and an arm of a fourth, $1,800. 
Boucher's "The е, three young 
| у omen at an open fireplace, one sitting 
H dde д чы, B UN o floor with a baby, the other two be- 
on this amount by TY | fore the grate, $3,700. 
That ів always a pleasant | Cochin the Younger's portraits of M. Е. 
Mme. ‘Bailleul, two pictures, $520. 

hin the Younger's "Illumination of 

і the. stables at Versailles on the Occasion 
` of the Second Marriage of the Dauphin,” E 
a 2,800, - valued at $500. . 
Р Descamps’ 8 неп АЕ оғ Ships ^ 


ted by Doucet is mere romance. 
D ent $600,000 in getting his col- 

x tion ogether: and the collection itself. 
ts an outlay of: $700,000 His | 


as saying, *and have more than 


5 баре опсо 


е highe ES paid, $23,220, was for à 
y Perronneau of Jacques-Charles 


L au hor of “The Book of Reason.” 


|" Fragonard's 
ES Este,” $4,260. 


4 SH. copa s "Gathering at the Edge of а 
Es 


"Gardens of the Villa of 


Wood, 200. 

поради» 8 “Young Italian Holding а 
- Flask"—the figure of а young man seated 
on а chest facing the left his left arm across 
bids legs; his right holding a flask on a table. 
; He wears à hat with a wide brim turned up 
in front, his vest and shirt are open, his 
: | Stockings are turned down leaving the knees 
| pare—$6,400, valued at $4,000. ; Е 
j Fragonard's “Sacrifice to the Minotaur,” 
‚ group of maidens about to be led to the 
of the monster are shown in attitudes 
despair: in the sky above are seen evil 


| i piak ribbon. Under his 
t arm can be seen his three cornered 

The background is grayish blue. | 
nneau's “La Marquise de Rumilly,” |. 
; turned to the left, brought, 


Ree 


agonard’ 5 «Тһе Courtesy,” showing a 
making her bow to a group of elders, 


4,200... 
de tagonard's “Mother Defending Her: 
ren From the Attack of а Dog,” 
& mother trying to frighten a big 
ch is attacking one of her children 
taken a 19 рру into its arms, $4,200 
554 onard's "The Happy Family," show- 
e interior of a peasant cottage, the 
ther seated in the centre playing with 
of her сынаған, the others amusing 
Ives near by, 310, 200. 
gonard’s “dhe Beggar's Dream,” 
ig a mendicant sleeping, his dog at 
In front of him is a fire and in his 
he sees a woman cookiug at it, 
of three young women and two 
rising behind and watching her; 
lued at $10,000. 
rd’s “Woman at the Fountain, 
‘filling a dish at a fountain, her 
against the Mal behind it, hor 
› the front; $6,500, valued. at 


dl E в. portrait of Mme. Darens. 
wife of one of the artist’s friends, 
It is done in black crayon 


J and ee her БИЛЕ 


| 
| 


| 


| 
| 


‚а bouquet. She wears. 
ıt low ard caught under the. 
ri bon. А mantle has fallen 
and lies behind her. 
were obtained for 
lies ої Two Children," 
б'є “Figures - -of Fashion” 
в “Тһе Courtesy,” each of 
; $14,200. La Tour’s pastel 


| $14,200: 
“the Pilgrim "--85,000; 


j 040. у 
o Study ‘of a оша 
; “Studies ог Two Child 
ay of а Child”—$6.240; " 
the Woodchuck' m ban: ч 
“Studies of Three 
Women ”--$6,900; “Studies о? Seven Heads” 

-—$6,400; “Figures ої Fashion”—$14, я апа 
“The ‘he Pleasure E ~ Country $8, 420 5. dis 

our's " e o "Epinoy ^— 3 

a of Belle-Isle—$22,000; ` "Marshall 
of . Belle-Isle's Wife"—$12, 000; 
Grimod "—$9,200; “Mar guerite Le Comte"— 
88,000; “Portrait of an Unknown”-—$19,000; 
“Ша Marquises$de Rumilly”—$21,000; "Por- 
trait of a IDark Young Girl’—$5, 000: “Рот- 
1 Ars ofa Young Woman —%8,620, 'and Por- 
bra tof ШТА Ы gusce 160 

Perronneau's Portrait. 
Womad Holding ә 
*Jacques-Charles Dutiliieu"- 823, 220, 
"Abraham van Robais"—315,000. 


| sc" АНЫНА. 
Watteau' й у 
Down "98,80 


Savoyard and 


of а Young 
ouquet”—$15,400: 
"and 


V MIRA 


hair falis from. under his black three | 
cornered h.t. Оп the table are cards and: 


deft wit 


. Her arms 
rdin's “The 
+ $38,000. It shows a boy іп left | 
profile seated at a gaming table covered | 
with a green cloth. His brown curly 


“chips and he is seen carefully constructing і 
а house of cards, Fallen at the side is г }. 
king cf spades ond near by a joker. 

ртодопага’в portrait of Mme, Магіе- |, 

Мдйсісіпе Riggieri went for $30,400. It is 
a bust turned three quarters ard with i 


the face to ihe right, the neck süghtly j, 


arched. Нег brown hair is lightly 
powdered and combed back, with locks 
falling over the left shoulder. She wears 
a white bodcie, décolleté to a point, and |. 
a drapery, which falls over her left arm | 
and is crumpled up, under the right 
shoulder. ; v 

` Clodon's terra cotta statuette of "Two 
Young Women Holding а Sphere," which 
varies only slightly from the same artist's 
statuette in stueco of “Two Young Women 
Holding a Dish of Fruits," sold for $27,400. 
It shows a heavenly sphere garlanded with 
flowers, with the signs of the zodiac | 
represented on the outside band. The 
two women wear close fitting shimmery 
tunics, their arms and their legs almost 
bare. They appear to be dancing. They 
stand on a pedestal of imitation blue 
marble, garlanded with flowers and 
festoons | of ribbons. In the ` other 
statuette the sphere is replaced with a 
dish of fruit. This latter object sold [ог | 
$17,000, us яр “a 

Other sales were: | 2% | 

Clodion's statuette of “Innocence,” 4: 
$26,100: The figure of a. young woman 
clothed in a chemise held very high from 
the bottom ¿to imprison two doves held: 
against-her breast. . The doves аге trying | | 
to escape and the young woman faces the |. 
| ile. It is of terra cotta... | 
" Waris bust- of Cardinal Richelieu; 
526,040. А bronze bust showing the Cardi- 
malin a cassock and ermine mantle. Тһе! 
collar is high and turned down to the shoul- | 
ders. He wears the ribbon of the Holy. 
Ghost, the. cross. having been removed.. 
The bust is mounted оп a pedestal of rose 
veined marblé. ` VER қ te oa 
` Frágonard's "The Beggars Dream"— 
$25,000. А rustic arbor in which is seen at 
ihe back a suspended kettle, the old white: 
bearded beggar asleep at the left, his dog 
-near him. At the right sits a young woman 
‘holding a child on her knee before the fire. 
She is making a gesture of silence to'a 
young man standing behind her and who is 
supporting her with his left arm. 

Sir Joshua Reynolds's “Omiah; Native of 
Hayti"—$24,000. Bust of a young man, | 


} 


“head bare, short curly hair, flat nose and full | 
lips, turned three quarters and looking 


“to the left, a cravat of white linen around 


the neck. 


Fragonard's "The Power of Love,” 
322,200. Young woman asleep on a couch, 
wearing a small lace bonnet tied with blue 
ribbon, her head turned to the left and 
lying on her right shoulder, the left arm 
lying over a pillow, the left leg extended 
and the right drawn up. At the left are 


rrace, the 
Y 


р. Nericault- Des- | 


`. Clodion’s "Two Young Weno Bearing | 
‚ Dish of Fruit,” another study ofa subject. 
Jread described, ` $17,000; “The Pleasure | 
f W 5 another study of a satyr and a 
acc] ante, $22,000; “Plan of a еч 
о ће Actor Larive. " $10,800. 
` Coustou's “The Rhone, 7 $10,000. 


__Рела Rue' s “Summer and A inter* (хавеві, 
518,820, 


а Houdon’ s bust of a оо (marble), 
Porte of Madame Gb Goes $15,400; bust of Claudine Houdon (plaster), | 


| $13,200. 
Š for $80,000 i in Second Lot. Lemoyne's bust of Robert of Beauv eset. 
| ` ‘of Doucet Works.. (terre cotta), $13,400: bust of Marshall Sa xe 
E рг. == terra cotta), $13,600. - 


Roland’s bust of Denis-Sebastein le Roy 
Spécidi Cabie Dinora. іо THE Sus. jetrra cotta), $14,000, ^ ` 


Paris, June 6.—The feature of the | Vasse's bust of a child (marble), $15,020; | 
second day’ в sale of the art collection of | biust of Joseph Laurent (French school terra; 
Jacques, Doucet was the disposal of «the |*otta, attributed to Pajou), $9,200. ' = 
bust made «by Jean-Antoine Houdon of “Child Playing' With a Dove E (French 
of his daughter Sabine when she was school, terra cotta), 811,200. Decorated 
ten monhs: old. It brought $90,000, the one шківа зво century, “The Triumph 
highest price. paid for апу of the objects! 79180087), 8,000. "eR 
placed before the buyers. It was bought | 
by Duveen “Bros. in competition with P 
Jacques Seligmann, who presumably was 
acting in behalf of Miss Modan who sat 


‘beside him. + i 
Tue мале Yu h€ iu ен р VES pee вана 


ings of the eighteenth century. The total 
amount realized. by, the collector was 
$1,328,900. 

The Houdon bust, SUE вано the 
attention of all buyers, was made during 
the winter of 1787, the first daughter of 
the sculptor having been born in the 
preceding March. It remained in the 
family of Sabineuntil seven or eight years 
ago, when it became a part of Doucet's 
collection. 1t is in marble and stands on 
а pedestal of deep blue marble. The 
head is that of a child with hair short 
and crisp. The shoulders and breast 
are bare and the head is turned slightly 
toward the right. It was inscribed by |: 
the sculptor and was first shown at the 
Salon of 1789 under the caption’ “Head 
of a Child at the Age of Теп Months, 
Small Scale." | у 

Second place in the bidding went to 
the portrait of Madame Grant, afterward 
the “Princess of Talleyrand, by Louise- 
Elizabeth Vigee-Le Brun. The lady is 
seated in an armchair of green velvet, 
her head tbree-quarters to the left and 
slightly. thrown back, the eyes looking 
upward. Тһе right arm is supported 
on a cushion of green velvet, the hand 
holding a sheet of music. А blue ribbon 
is tied in a bow in her blond hair, which 
15 lightly powdered and falls in curls 
over her shoulders. She -wears a gray 
kécolleté gown caught with blue ribbons 
at the .corsage. This picture brought 
$80,000. 

- Chardin's painting, “The Soap Bubbles, ” 
came next with a selling price of 560,100. 
The. painting shows a young boy with 
brown hair running.into curls leaning 
over а window sill and blowing a. soap 
bubble from a pipe which he holds in his 
right hand. At his left, with head just 
‘appearing over the sill, is the face of a 
‘smaller boy. observing the operation of 
the elder with. curiosity. М 
1 8. terra о statuette, “The, 
| “sold for $41, 000, 


$ 


right leg her arms 
eure are ante 
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Fair бат Netted on Third Day 
B o Auetion of Famous 

же Collection. 

ж y 
WA, Som душе 8 - р, 
TWO VASES BRING $20,000 


‘Pair of Dogs іп Enamelled 
Bisque Sold for $10,420— | 
Interesting Sales. 


= 


Special Cable Despatch to THE Stn. 

Panis, June 7.—The third day’s sale of | 
the art collection of Jacques Doucet соп- 
sisted of porcelains and brought in all 
$286,754. The best price for the day was 
paid by M. Pauline for a pair of grand 
Chinese vases of the Kang-hi period, 
standing thirty inches in height. For the 
pair he gave $20,000. The vases have a 
setting of chased and gilded bronze of the 
period of the Regence. They have round 
bodies surmounted by high necks, which. 
are enamelled in burnished blue. The, 
surface of the vases is broken by reserves 
of flowers and pastoral scenes in blue 
cameo. Each vase has two large handles 
in the figure of curled leaves fastened to 

ihe neck. 

A pair of Fó dogs in enamelled bisque 
of the Kang-hi period (1602-1723) went to 
Hamburger for $10,420. Опе of the pair 
ін accompanied by a little Ко dog, while 
the oher holds a pierced ballin its paws. | 
Both are parti-colored and seated on 
rectangular pedestals, which аге  en- 


‘crusted with shells on an inlaid floral back- 


“ground The figures are 18 inches high. 
For a pair of statuettes of the soft pot- 
tery of Chantilly, the manufacture of 
which to imitate the porcelains of the 
Kien-lung period was started by Louis 
XV., were bought by M. Roux for $8,600. 
Тһе two figures stand 10 4-5 inches high 
and represent two Chinese sitting with 
globes of the world between theirjknees. 
"The statuettes are mounted on chased 
and gilt bronze and they are dressed in 
flowered gowns and wear hats of leaves. 
The upper hemispheres of the globes are 
of gilded bronze, as are the hands of the 
mannikins. 
A pair of candelabra standing forty 
‘inches and made of gilt lead and blue 
glass were sold to Hoentschel for $8,600. 


"Each is in the form of a vase of blue glass 
гор а lead mount with handles:shaped as 
‘goats’ heads and joined by wreaths of 


grapevines. The branches of each об! 
the candelabra are fashioned after stalks 


_of lilies springing from the necks of the 


vases. They are of the period of Louis | 
XVI. | 

Madame Doucet bought ап oriental | 
alabaster vase in chased and gilt bronze. 


‘of the period of Louis XVI. The body | 


is plain on a plaited neck. The mounting 
is composed of two handles shaped as | 
satyrs’ heads with a pearl border and а 
‘square base. pe | 

Two cups in ancient green marble 
mounted with ehased and gilded bronze 
of the period of Louis XVI. went to M, 
Paulme for $5,200. The cups, which is of 

reen marble, is supported on a tripod. 


of three gryphon's feet. The base of the = 


cups is triangular and supports a marble 
plinth to which the other end of the 
gryphon's paws ding. = — — 
- Paulme also bought for $6,400 a pair ' 


small v 


НТ... конакка зады ыы -о THE 1 
vases are cut into numerous faces and 
stand on a base ornamented with leaves, 
while the handles curl up from the bodies 
to the neck, and the bottoms of the handles 
trail off down to the bases, while between | 
them are suspended clusters of grapes 


and leaves of the vine. 


Other sales were: | 

Two vases of limpid seagreen China with 
mountings of chased and gilded bronze of 
ihe period of the Regence, with four sides 
and two small handles, $10,500.! | 

А censer of ancient limpid seagreen China 
of the period of Louis XV.; the censer has 
a lid and both the body of the censer and 
the lid are pierced with regular designs; 
сфе lid has a button designed after a bouquet | 
of flowers and the body has two handles | 
and the lid two small ones, $5,400. 

Two censers of the same materials and 
period ag the above, showing a plain sur- 
;face, with mountings of chased and gilded 
bronze in floral designs comprising a button 
4t the top of the lid, collars around the 
T ad-the bases, which are joined by 

- éd handles, and bearing the mark of; 
eur, Š Зб : 
the, crowned С, $10,200. ` | 
Two small vases of ancient Chinese por- 
“«elain of the period of Yung-Tehing (1723- 
36) with mountings of gilt bronze of the fin- | 
ish of the reign of Louis XV.; the bodies of 
the vases are decorated on a background | 
oí pale green with scenes of a familyin their | 
garden, while the mountings are collarets, 
with two undulating handles and а base | 
surrounded with a wreath of acanthus 
leaves; each of the vases holds a bouquet 
of porcelain flowers, $6,820. 
Ey. A. covered censer of ancient limpid sea 
green Chinese porcelain, with Louis XVI. 
‘chased bronze gilt mountings, $2,900. 
, Two high covered vases of soft French 
porcelain, decorated with chased and 
gilded bronze of the period of Louis XVI.; 
something like sea green еһіпалуаге, and 
"having two girdles of enamelled brown і 
on а pebbiework base, with two grotesque | 
handles; the cover has a button in the form ' 
of a berry, $8,200. 
| Two vases of Sèvres with chased and 
_ gilded bronze mountings of the period of 
“Louis XVl.; the vases have covers, and. 


“both the bodies and covers are of glazed . 


“blue marble, called Vincennes, are mounted 


| ag censers, with pierced necks/in an inter- { 


-woven design, while the handles are in the 


form of leaves and the pedestals have aj 


wreath of foliage around them, 811,600. 


і Increasing Number а Madrid to 
` Study Velasquez Collection 
_ and Are Well Received. 


А GREAT SCHOLAR 


Madrid, June 7.—The number of Ameri- 
can and other foreign artists and art 
students who come to Madrid to study 
the magnificent collection of Velasquez 
‘pictures in the Prado Museum continues 
10 increase every year. The museum 
Authorities give every assistance to ar- 
‘tists: who desire to сору the masterpieces 
of Spanish art, of which this gallery con- 
tatis an unrivaled collection. Маана 
possesses many advantages for the art 
student, material ones quite as much as 
artistic, For one thing, living is inex- 
pensive, excellent board being obtainable 

for less than a doliar a day. Numbers of 

American artists, after я preliminary | 
eourse of study at Paris, now make a 
Drastice of spending from three months 

te а year working in the Prado, Sargent 

. found. во much to be learned in that 
i gallery that he remained over two years, 
and his studies there have left per- 
manent influence on his style. 
¥ has often been wondered why some- 
thing has not been done to develop 
Madrid as a centre of art education. One, 
or two European masters have gone so 
Тағ às to consider the feasibility of open- 
Ang а shool here, but always they have 
"been stopped short Ву ап insuperable ob- 
@tacle; the practical impossibility of ob- 
‘taining models. Men models, it is true, 

вар be found, but the dignity and pride 
of all Spanish women prevent them from 

‘posing. | - š - 

- & is said that the great painter Sorolla, 
wequiring female figures in one of his 
eurer ‘was obliged to call upon his 
“wife and daughters. · i 

i By. the death of -Senor. Marcelino 
ренде У Pelayo, director о? the 
Madrid National Library, Spain loses. 
one of the most distinguished scholars 
of the century. The almost exclusively 
national character óf Senor Menendez's 
life work has, perhaps, prevented his 
“mame from becoming familiar to the 
Public abroad, as would have been the 

. Case had his eminent abilities, great 
learning and untiring industry been ex- 
£rted in some better known field of 
knowledge. : S 
2. However this may be, Spain апа 
‘Spanish literature have assuredly been 
the gainers, for only with whole-heart- 
ed devotion could · ће have done so 
much to restore among his countrymen 
@ critical appreciation of the -beauties 
4nd wealth of their native literature. To 
Spain, where he stood -alone, the loss 
18 for the time irreparable. There are, 

_ however, among his Younger colleagues 
‚ and pupils some who have studied his 
methods and збо: will, ít is believed, 
 orthily carry on his work eo 
Born at Santander in 1856, Senor 

‘Menendez from his childhood showed. 
exceptional literary ability. At 19 “һе was 

ready an excellent classical scholar, and 
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&t the early age of 24, he was elected a 
“member of the Spanish Academy and 
henceforward his career was one of un- 
Кети пе literary activity. His most 


Жүппе Minister, Senor Свпатьуано In BET 


Important works are “A History of. 
; etics in Spain” and an “Anthology 


of Spanish Lyric Poets” in twelve vol- 


times, each provided with a long critical: 


fntroduction. He was also engaged- upon 
the task of editing. "Lopez de Vega,” 
вп several volumes of this stupendous 
‘work | have already | been published. 
Senor Menendez has left a valuable li- 
brary of 40,000 volumes to the town of 
Е : E аса 
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E given next зна ВО the Ara Art 
апе in a third: Street. Tue E 
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vating closer relations betw E 
navian 1 countries and the A 1 ted ET 


DEDI CATION ТО TO.DAY OF 
‚ MEMORIAL. BAPTISTRY 


| Peterson 


to ааыа. in рані | > 
critic, Christian Brington. ? 
' "In the difficult matter. of. selecti 
paintings," says the сігешаг ot Е th 


Karl Madsen of the National € : 
Copenhagen, of the brothers of 


Christiania. The Society is much 
to these men for giving unstintedly of t 
influence and the valuable time to aid- 
project. Where the paintings desi ес 
longed to private coilectors, the о " 
been equally korre in offering the 1 о n 


AE. 4 


оғ their treasures, 


exhibition, but a standard «й richly 


Ring, Wilhelmsen, Zorn, Hess born 
| Peterso Munthe, теи 
| lustrated work on modern Scandinavi 


Ple and Percy тонів, in 
holm, will take charge of the shipme 
collection of the о іп the 
tive countries.” 


then be taken lo ви, Toledo, тоның 
ала Boston. Sst 


In St. Paul’s Church at High and Mar- eled on the front of the octagon-shaped 
ket streets, at 10.45 this morning, the bap- | font, which is of gray stone. The cover 


tistry recently constructed there in mem- 
ory of the late Rev. Joseph Н. Smith, will 
be dedicated by the Rev. Henry H. Had- 
ley. It is in the north transept. The 
font stands оп a,semi-octagonal platform 
of oak and is partly encircled by an oak 
railing resting. on brass supports decorat- 
ed with Gothic tracery. Тһе platform is 
backed by oak wainscoting carved in 
Gothic panels... А maltese cross is chis- 


of the font is of oak and surmounted by 
а Celtie cross. A ledge against the wall 
supports the baptismal ewer. Above this 
is а large tablet framed іп oak. The 
tablet bears the following inscription: “То 


the glory of God and in loving memory of | 


Joseph Hicks Smith, priest, rector of this 
parish, 1857-1882. Born 1818—Died 1910. He 
took them up in His arms, put His hands 
upon them and blessed them.” 
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The water color exhibition which will 
_кетаји on view at the Free Public Li- 
brary up to the first of. June ін repre- 
-gentative of some of the best work of its 
Kind by American artists of the present 
“dey, One wonders in viewing such a 
charming display, in which there із so 
much of variety to appeal to the different 
Individual tastes, why the water color 
15 not more in vogue. 1% ін decorative 
and іп its best expression is filled with a 
gentle and genial spirit which ought to 
| ве jt. always a welcome entree to the 
[ home. And it is very inexpensive as 
| compared with a work of corresponding 
“Merit in oil One may get a really first- 
class water color for a price that wouldn't 
“buy anything worth looking at in the way 
of an oil painting. 
The pictures at the library number 
slightly more than one hundred. They 
are selections from those shown at the 
CYwenty-second annual exhibition of the 
New York Water Color Club last fall, 
and have been on view in other cities be- 
-fore coming to Newark. One Interesting 
—festure 15 the very large number cf 

artists represented as compared with the 
_ total number of the pictures. Under such 
| conditions it із to be expected that the 
"work will vary a great deal in merit, but 
Xt also varies in all those qualities which 
“make üp individuality, and this makes it 
“especially instructive. No one artist com- 
T pines all the good elements of style. And 
fsa two artists see the same subject in 
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Western stage coaches lumbering along 
a lonesome» road ір moonlight. The 
whole is in 4 prevailing blue, which adds 
much to its effectiveness. The moon is 
not shown in the picture, but is evidenced 
by its lights and its shadows. There 
ате a few white stars in the sky. On the 
box of the coach are two men in the con- 
ventional. costume of the Western stage 
driver. The idea of the “last trip” is 
Suggested in their attitude, which is medi- 
tative and almost dejected. The horses 
show the effects of toil. In the other pic- 
ture an Indian figure on horseback roped 
in a blanket looms large and impressively 
in the foreground. He is looking away 
to the yellow hills where the afterglow of 
the sunken sun lingers. The ornamental 
stripes on the blanket add to the general 
decorative effect. 


Two fine examples of the strong effects 
that can be produced by the impression- 
istic style of handling are “Ponte Vec- 
chie, Verona," and ''Old First,” by AI- 
bert Sonn. The former presents a scene 
that is sure to hold the observer. А group: 
of women and children at the edge of the 
river are looking at the swirling water 
and the old bridge with its varied col- 
orings and its quaint and picturesque 
architecture. The artist has not hesi- 
tated to introduce the commonplace’ in 
the shape of a quantity of clothes hung 
out to dry. They are in he foreground 
in the left of the picture and constitute 
an impressionistic touch that is rather 
daring, to say the least. 


the 


the same way. 
= Good Taste іп Arrangement. 
| In framing апа general &rrangement 
| there is evidence of excellent taste. As 
18 rule, the artists have kept themselves 
| well within the bounds of propriety іп 
-their selection of color effects, though 
“here and there-an attempt to do some- 
thing smart, or to introduce a “popular” 
mote tends to detract from the dignity 
~ and refined character of the exhibition as 
& whole. 
ра the pictures of which special 
| mention deserves to be made is one by a 
р former Newark artist and graduate of 
E Barringer High School, Hilda Belcher, 
| “Vespers at St. Marks.” It shows ап 
E imposing Interior. А priest stands with 
| extended hand in а lofty pulpit above а 
| congregation bowed in the reverential at- 
| tude of prayer. The color effects are 
‚ rich, luminous and well in keeping with 
the dignity of the subject. The whole ія 
—fu-of-sincere feeling and in the handling 
evidences a fine appreciation of the 
| Poetic possibilities. 
. One of the best known of the names 
| оп the list of exhibitors із that of Colin 
| Campbell Cooper, who is represented by 
.enly one picture, “Church at St. Riquire; 
| France. It shows the lower section cf 
“Тһе front of a massive building. Оп a 
Strip of green grass near the great arched 
| doorway of the main entrance stands a 
“Single figure, а woman in the robes of 
та religious order, with picturesque head 
| adornment. Тһе imposing architecture of 
cho bullding, with the decorative lines 
&nd carvings and chiseled figures on the 
Б. wall, are set forth by suggestion in a way 
| whieh fills the mind with a sense cr 
` strength and substantiality. The color 
| scheme is held down to a low key, with 
¿nothing to divert the attention from the 
¿central effect of mass, proportion and 
` dignified grace. ту у 
К^ А work which attracts by its richness 
"апа variety. in color and individuality in 
. characterization is “The Visit,” by Alice 
Беше. It shows two old women SY 
“together inspecting a piece of handiwork 
| Work in color, which one of them has on 
_ћег lap. The subje 


"The Chestnut Tree," by Hugo B. Froe- 
lich, is an excellent example of the syn- 
thetic method which has produced such 
unity and strength in results in the Work 
of some of our later American artists, It 
shows’ a stretchwof lush grass and in the 
middle ground a great tree, full of the 
pride and strength of healthy maturity. 
The breadth of treatment enables the 
mind to grasp at once, and adequately, 
the idea of lusty growth. 

"In Brittany,” by Angela O'Leary, 
shows a solitary. figure walking to a 
shore. It is done in low tones, and is full 
of fine feeling. 


Ambition Overleaping Itself, 

"Sylvan Depths” and “Тһе Crystal 
Ball" by Clara*Weaver Parrish, are am- 
bitious in coloring, and calculated to pro- 
duce striking effects. These effects will 
be regarded by the conservative as cheap 
and tawdry. 

"Old Wharves," by Bertha Б. Perrie, is 
notable for modesty of treatment and 
consistent effeetssimeline and color. “Нау- 
ing Time," New Hampshire, also is invit- 
ing to the eye which seeks something 
reposeful. 

In ''Winter, Jersey City," by Martin 
Peterson, the artist has aimed at unity 
Of. effect and dramatic power, but his 
good intentions have gone somewhat 
awry. His snow has a good deal of the 
appearance of lather. 

“Their Ain Fireside” and “Market Day 
at Morbihan" are examples of the im- | 


pressionistic style, and also of inability to 
handle it so as to produce effects that are P 
satisfying. | 
In “Morning at the Pacific,” ‘William 
Ritschel has undertaken a subject which 
is decidedly an ambitious one for water 
color. He has fallen a little short of ac- 
complishing something very powerful. 
“Alice in Wonderland," by B. J. Rosen= 
meyer, is pleasing with the exception of ! 
one-jarring note. That is à sereaming | 
red, which has no business in the pic- 
ture. How it came to be there is more 
than one can understand. { - 


An ImpressíVe Picture. | 
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fect compels it to be BS 
"plenty of spirit. One can not get away 
_ from the truthfulness of it, though a 
Subject. with fewer discordant elements 
¿Would Carry with it less temptation to 
take liberties with what we might сай 
the decorum. of art. But it won't do to 
( Quarrel too much with this excellent 
"picture, for there is certainly a strong ar- 
"витепі in favor of painting things as 
they are, in spite of the fact that they 
| ате not exactly what an artist would 
5 have made them. The artíst, according to 
5 this argument, does not necessarily aş- 
“sume responsibility for any  inartistic 
 Дез4пгез there may happen to be іп his 
тес TI RE. е j 


An Attractive French Scene. ! 
_ Among the paintings which have proved 
“to be the most attractive is “A Tenement 
Row, France,” by Emma Lampert Cooper. 
14 is bright and graceful, glowing with 
| warmth in light and color. Red tile roofs 
“and red flowers in window niches add a 
distinctive note to the striking and ріс- 
turesque effect. 
A still life and “Lilies,” by Anna Fisher, 
show a fine sense of the poetic quality, 
¿Which the eyé of the artist discovers A 
| inanimate things and a subtle apprecia- 
tion of the gentle persuasiveness of color 
l harmonies. | 
| Edward C. Volkert’s “Returh of the 
rd" is an ambitious piece of, work, 
i th gobd action and pleasing effects in 
‚ Hght ала color. It shows cattle entering 
а large barn aglow with the yellow after- 
moon sunlight. In the foreground the 
‚ artist touches a comic note. А mischiey- 
Cus calf is engaging the attention of a 
small flock of geese, who apparently have 
discovered his motive. and don’t take 
kindly to his interference with their ағ- 
fairs. , 

"John. Ericsson's House, М. Y." by 
| Everett L. Warner, is an excellent piece | 
rof draughtsmanship and coloring. It 

shows а red brick structure with green 
blinds and an arched doorway of an 
architectural type familiar Чп the older 
residential sections of lower Manhattan. 
Mr. Warner 8 presented his subject in 
& way that meásures up to the full possi- 
bin*ies-of it. The picture is not one that 
would-be likely to attract а great deal of 
attention, “but in prudent and careful 
handling it measures up with the best in 
the whole display, | 


Two Striking Pictures, 
Two of the most striking. paintings in. 
the exhibition are “Last Trip" ала 
"Arizona Twilight,” by Frank Теппеу 
Johnson... Both аге characterized by 
sing tess of purpose and strong dramatic 
ef ast Trip" shows one «ої the 
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ation of the qualities that are needed to- 
convey the powerful impression such a 
scene naturally creates. 

“Yellow Dahlias,’’ by Clariss L, Cooper, 
has pleasing color effects in yellow, 
green and rich brown. 

“The Gold Fish," by Charles C. Curran, 
is the kind of a picture which attracts 
attention, usually more than it deserves. , 
It is meant to be pleasing, but the poses | 
are stiff, and the whole thing is rather ; 
unsympathetic. | 
“Fall Time,” by W. C. Emerson, is the | 
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meant to be pleasing, and 1s pleasing. 
It is full of the rich reds of autumnal 
follage. 

“Maison Verriest” Ян в. very satisfying | 
piece of work by Eunice F. Faulkner. | 
А large expanse of white walls sets Ed 
the red and pink of potted flowers and 
the green of shrubbery. The drawing and | 
coloring are both excellent. | 

Marshal Fry's “Afternoon in the Gar- | 
den” is large and decorative. Its color- | 
ings are mellow. and pleasing. | 

“The Love Bird," by Mary Therese, has 
а studio flavor that detracts from its 
haturalness. The figure is posy. 

In “Тһе Сай" and “Alone” John EB. | 
Hutchins has striven after wierd effects, | 
not without exaggeration. fhe magni- 
tude of the solitary bird he introduces 
in.the latter painting is beyond all power 
of comprehension. 


A Wedding Scene. 
There is good action in “Тһе Wedding 


In “Her Final Port,” by "У. J. Alward, | 'Procession,” by Corwin Knapp Linson, 
he, artist has selected ғ, and a general decorative effect that is | 
; се с" feeling not without its charm, but опе feels there 


ін something wanting in the way of ex- 


These Biete 
3 government fro 
‘tment | of the Interior to those | 


rees, falls, lakes, geysers and other 
tural wonders of these parks. 

` Mammoth hot springs, Old Faithful gey- 

ser, great falls of the Yellowstone River, 

new Grand Canyon hotel, Grizzly Giant, 

ане McDonald and the Sentinel are 

some of the pictures Shown. These parks 

| are all situated in the West, ranging 

„ from California to the Canadian border, 

| ı the first to be reserved by an act of 

` Congréss, being the Yellowstone, in 1872, 

and the last, Glacier Park, 


in 1919. 
The exhibit will be held on the' third 
- floor of the library. | 
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EXHIBIT 0F AMERICAN ШТ 
Sund Cal TAEI 


A collection of. ойе 
thirty-one bronzes by EE. i Seulp- 
tors is now on exhibition at the Free 
Public Library under the auspices of 
the Newark Museum. They were col- 
lected by the National Sculptor Society, 
largely through the efforts of Jona- 
than Scott Hartley. Two residents of 
New Jersey are among the exhibitors. 
They аге F. Є, В. Roth, of Englewood, 
who exhibits four bronzes, “Тһе 
Tramp.” “А Doubtful Footing,” "Drink- 
ing Rhino" and “The Challenge,” and 
Caroline P. Ball, of Westfield, who 
shows two bronzes, “Bashful Boy” and 
"Sylvan Dance.” The collection nat- 
urally includes a number of promi- 
nent sculptors, a few names being Vic- 
tor D. Brenner, Daniel С. French, Bela | 
L. Pratt and J. Scott-Hartley. This ex- | 
hibition continues open for the rest of 
this month at the, following hours: 
weekdays, 12 noon to 6:30 P. M.; 7:30 
to 9.30 там о 2 to 6 
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pression. The painter either lacks sym- | 
pathy with his subject or is incapable of 
depicting the emotions which should form 
the central motive for a picture of this- 
kind. ` 

Four pictures by Frank C. Matthewson 
contain much that is attractive aná ad- 
mirable, but in some of them he shows 
a lack of good taste in color selection. 
“White Church,’ for instance, would bo 
better without tlic red parasol, 

Little landscapes by Fred Wagner, for- 
eign pictures by Sallie B. Tannehill, and 
three charming examples of the work of 
Alice Preble Tucker de Haas. contribute 
to the interest and merit of the exhibition, 

These are random commefis- There is 
not space here to mention all of the іп- 
teresting pictures. Some of those -which 
have not been alluded to аге probably 
more worthy of comment than some of 
those which have been included: here. 
The purpose of this article is to aid in 
ai спе, public attention to a collection 


off works of art which are well HR я 
ohearen. каз. 
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Bronze Memorial to Ве Unvelled 
on Wednesday by Barringer 
High School йелі. 


THE PROGRAN OF EXERCISES 


. “To commemorate the patriotism of the 
men of New Jersey who marched from 
that place (Camp Frelinghuysen) to per- 
form faithfully and gloriously their part 
in the Civil War, students of the Bar- 
ringer High School are to unvell at 1 
o'clock next Wednesday, a bronze tablet 
set;on a granite stone that has been 
erected near the bandstand in the south- 

. егп section of Branch Brook Park, about 
opposite the school. 

Setting up a tablet to indicate the site 
of Camp Frelinghuysen is another step 
in the tentative plan inaugurated: by the 
Newark Schoolmen’s Club to mark his: 
torical sites in this city. In fact, the 
proposal to keep in the minds. of the citi- 
zens that there was; а camp within the 
city limits where volunteers for the Civil 
War were trained before leaving for the 
front, was the indirect result- of the 
exercises held at the school at the first 
"Newark Day" celebration in 1910, on the 
Monday. preceding election day. At the 
unveiling of the tablet to John Catlin,. 
, Newark’s first school teacher, on the 
“Scheuer building, at Broad and Canal 
Streets, last “Newark Day," some of the. 
students of the Barringer High School 
were so impressed while attending these 
¡exercises that they announced their in- 
tention to raise funds for a tablet, and the 

| опе to be unveiled next Wednesday will: 
be the result. 

| An appropriate program has been pre- 

[Bares for the: occasion. Former Gover- 

nor Franklin Murphy has been invited to 

| be the principal speaker. He was a mem- 

| ¡ber of the (Thirteenth regiment, New. Jer- 

sey Volunteers, and with his regimental 

companions of those days of '62. was sta- 

tioned at Camp Frelinghuysen before 

starting for the front. Owing to previous 

engagements, Governor Murphy has not, 
been «able to accept the invitation uncon- 

ditionally, but he has “promised to Бе: 
present if it is possible. 7 | 

Several of the pupils in the High School | 
wil take part. J. Henry Huntington, 3d, 
wil-deliver а historical sketch about | 
Camp- Frelinghuysen, which was named 
for Frederick T. Frelinghuysen, Secretary 
of State in President Lincoln's Cabinet, 
and previous to that Attorney General of 
New Jersey, as well as a State Senator 
at Washington for a while. Miss Rebekah 
Hoffman, also of the Barringer High. 
School, will give a historical Sketeh of the 
regiments that were ‘encamped on the 
ground to be commemorated Әу the tablet. 

¡“Lincoln and His Army," by Ida Tarbell, 

will be recited by: Miss Mildred Gilbert. 

А declamation entitled “Тһе Soldier Boy” 1 
will be given by Henry Underwood. Рег- 

sonal reminiscences of life at the camp B 
wil be told by James O. Smith, who was | 
a member of the Thirteenth New Jersey, ; 
the first regiment to be encamped. there. | 
Personal teminiscences of the war will be | 
‘told by Frank O. Cole, of Jersey City, 
one time adjutant general of the National | 


| Encampment, G. A. R. Тһе pupils of. 
| the, Barringer (ich School will Tender | 
і appropriate musical selections. 3 


The tablet 15:07 bronze an? s 
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“by oh fiat section оГ 
nue, the Morris canal and Park avenue, 
Owing to the decision that there was no. 
place within thís area quite suitable for | 
erecting the tablet, it has been placed in. 
Branch Brook Park, in a section not far | 
from the site of the camp. Mr. Stearns ` 
has sent invitations to all ‘of the: Grand | 1 
Army posts in the city to attend the ex- і 
ercises, © .. 

The tablet is 24x36 inches and reads as 
follows: М 

“In 1802 was organized Camp | T 
| huysen to serve as a rendezvous and drill 
ground for volunteer regiments of ‘the 
| “State. It lay within the tract bounded by: | 
the Morris canal, Orange street, Roseville | 
"and Bloomfield avenues. То commemor-- 
late the patriotism of the men of New | 

¡Jersey who marched from that place: to 
| perform faithfully and gloriously | their. 
part in the Civil War this tablet was 
Еке Мау 30, 1912, by the students of 

| the. Barringer High School. Regiments 

| encamped. here and date of muster: 
| Thirteenth, August 25, 1862; Twenty- th, 
| September 18, 1862; Twenty-seventh, Lm 

Heber 19, 1862; Thirty-third 

> : 1863; Thirty-seventh 
|Thirty-ninth, October 

еве: regiments lie buried 

portant battlefield from Antietam to a 
| pomatox. ооо вк” 

- The tablet is simple in design, the 

ions being represen з 
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it оша appear tha: 


nmodate the needs of the respec- 

iches and “better equipped than 
-rooms or buildings could pos- 
It would not be hecessary to 
| Structures for each of the 


з 


ers ^would follow as the 
of the city came to ma- 
8 made possible the selec- 
est permanent locations. . 
along . these lines have 
3 embers of the Board | 
he Newark Free Pub- 
ent board meetings 
with favor. In 

d at the board is 

е іп its belief that 
Š t would be a good 
2421534 as well as an 
rying out the plan 
consistently риг- 
dium of the branch. 


| the | о" аге be- 


4 Newark might get 
. But the sentiment 


sn’t favor such a plan. 
в that in the long run | 
А be ‘better off to build its) 


' local enterprise. What опе 
18 f means more to him than 
is done for him by somebody else. 

us S true. 0 


Abraries. 


ditions that, gen- 
libraries іп dif-. 
‘the country are 
| the citizens have 


Шу. ала distant about | 
shitecture, - as would | 
he case with a stranger, 
fraternal and neighborly 

made” libraries, care- 
) cally constructed “Хо 


| sycholosy a sete nce. 


with all 
hilanthropist, 


outside money | 


ding branch | 
on 


a ot improved PM а dozen branch library buildings of our ek Е 


own right now. 


indi or bg discerning” EL ; 
ing out the lines of its own best 1907 
ts. It it were, we might have Tialf in 


100,000 а а. year. "Мо. 2 loans about. 
a year; No. 3 65,000; No. 4 90,000; 


But under the conditions that exist the’: 


шшр нол is that it would be. better to No. 5 50,000; No. 6 50,000. It is worthy. of. 
| go slow and feel the way, step by step, note that the combined circulation at the. 
“во as not to make the mistake of select- branches is greater than the total at the | 


ing locations that might turn out, in after, main library in Washington street, which 1 


разе or two might be | 


.the present 


ed by persons who are | 


There. seems to be} 


j| right place ten years from now. 5. 


years, to have been ill chosen. One вив» 
gestion that has been well received is that. t 


the city buy a square іп the Ironbound 
district and fit it up as a park, locating 
in it a building to be used for a branchi 


library on the first floor and on the sec-j 


ond for a meeting place for clubs an 
“various organizations of the neighborhood. 


Expense Not Very Grent. 


It is estimated that $75,000 would pay for, 
| land and building. At this figure the land 


loans about 350,000 books a year. 
n. there is the circulation through the ' 
ерозії stations, which ‘brings up the 


grand total to about 900,000. 


- There is practically no other city in 
e country which has established such 
an extended system of branch libraries 
by renting rooms. Elsewhere, as а rule, 


| е only branches.are in buildings erected 


at the expense of Mr. Carnegie or with 
his assistance. Such is the big chain of 


would be the more expensive, in ail prob-| branch libraries in Greater New York, 


lability. A structure costing, say $30,000, 
¿could be built in such а way that it could 


be added to at any time: By this system | 
of allowing for expansion one building | 
here, as elsewhere, would be ample to 
meet the requirements of a district for. 
many, many years to (come. 


One of the accompanying cuts shows: 


how pretty a library building may look 
in а park. Certainly an improvement of: 
this kind would be appreciated nowhere > 
in the city more than in the congested | 


“down neck” section. The branch library ! tiful, 


now located in that district is at 245 Ferry 
Street, close to Hamburg place. Just 
where the new building would go it would 
“be impossible now to say. That would. 
have to he а subject of very careful de-. 


Hberation. ) 
1L моша De по inidtaño de зач» БРЕТТ 


building at the same time somewhere near 
“Hill” branch, which is at 
245 Springfield Avenue, just above Belmont 
avenue. What, too, is in a thickly popu- 
lated district where a very large percent- 
age of the population is of foreign birth or 
extraction. Іп such neighborhoods as 
this every facility should be provided so 
that the library as a popular eaucator 
may accomplish the most effective results 
Ти ін сарабіе ої accomplishing. The pres- 


and ав so many mon- | ent quarters are long and narrow and 


scarcely more than one-third of the size 
‘required. The lighting is not what it 


| ought to be. It is a busy place as it Is, 
eity as of ап | put it would attract many more visitors 


if à proper amount. of room could be рго- 


1 | “ided. 


- The Springfield. avenue branch is known. 
as No. 4, and the “down neck” branch 
as No. 5. To furnish these two with new 
buildings might be enough for a starter, 
although the time may be ripe for the зе»! 
lection of а permanent -site in the Rose- 
: ville section, "The branch located there 
now, No. 3, ds at 429 Seventh avenue, near 
Ninth street. In time something hand- 
“some will have to be done for the Clinton 
Hill section, which is now supplied from 


'Branch No. 6, at 502 Clinton avenue. This. 


territory is building | up rapidly, and it 


might be difficult at the present time to | 


choose а site that would be in. ust; 


Branch No. 2, at Clar 
streets, is near. the Newa 


|ters provide 
est branch is 
| Acade 


t ture. 


_ Newark has reason. to be proud of her 
single effort thus far in the line of library 
construction. The building has now been 
occupied for nine and one-half years and 
has not only given complete satisfaction 
in use, but has shown that it is ample in 
ап its facilities to meet requirements for 
& practically unlimited period in the fu- 
The cost of the building alone was 
about $315,0000 Certain other cities have 
costlier structures which, if more ornate 
or more pretentious, are not more beau- 
and do not serve so well the, pur- 
pose for which they were intended. In 
the heaft of the city the cost of land was 
practically prohibitive ,and so the building 
stands at some distance—about three- 
fifths of а mile—from the trolley and 
business centre. This | necessitated a 
branch in the central district, апа the 


Success of this branch suggested the ad- 


vantage to the publie of other branches 
in dirrevént parts of the city. 


7 Styles ої Cons:ructron. — 


The style of construction of the main 
library is such that as different portions 
of the building not hitherto used are 
required for one purpose or other they 
can readily be adapted to those purposes. 
It is probable that when the buildings 
for the branches ¡are erected they will 
be designed with the same idea in view, 
ко that they may serve for the futurd 
as well as for the present. One festure 
of the plan is to leave the unused por- 
tions open, so that large rooms may be 
рев if desired, or partitions may be put 
n 


It is probable two-story buildings. will 


-be preferred to the very common type 


of one-story and basement. The heavy, 
monumental classic style is not in favor 
with those who have learned to appreciate 
the ample facilities for light and air 
‘afforded by the present library building 
and its roomy and well-arranged interior. 
Basements are apt to be damp and dark. 
А simple and refined style of architecture 
is often more pleasing and effective in 
e long run than something more ornate 
expensive. Several cities which have 
accepted money from Carnegie for 


n branch libraries have put up more costly 


buildings than were necessary, often sac- 
rificing convenience and all-around utility 


a to. architectural. effect. 


The city of Cleveland built braneh li- 
aries e. риев оре from p 


In addi- | 


| 
| 
i 
1 


| 


r 


р о тор Р Ж зо Ре Р.А. 


(TARCARET 
CARNEGIE 


LIBRARY”, PULLS COLLEGE 
CALIFORNIA . 


ж nat 


Dal hS ати 
American municipalities, It is costing | 
more and more as time goes on, but the 
¡results in service are greater in propor- 
tion than the increase in outlay. ‘The 
next important step in improvement ap- 
pears to beito equip the branch libraries 
With better ` facilities, іп the Shape of f 
buildings of their own. - х x 


BEDFORD BRANCH. 
LROALIN PUBLIC 
LIBRARY. 
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or Society. This collection 


' Works of specia] excellence has been 


| touring the country, : 
in art museums at St. Louis, Chicago, 


Моге than ninety artists will be repre- 
sented in the hundred and thirty-seven 
| Pictures that are to Бе -placed-on ex- 
isbibiMlono. аа 4 XL ET 


š A E 

Newark is one of the few cities that has 

m made the effort to secure the display of 
«this valuable traveling collection, and vis- 


| itors to the library will have, in this ex- 


| American water colors.  . } 


Mhe pictures will be on exhibition each}: 


“week day between 12 and 6.30, and from 
| 7.30 te 9.80. They will be on view on Sun- 
1 days from 2 to 6 and from 7.30 to 9. 


having been shown 


Cincinnati, Indianapolis and other places. 


| hibit, an opportunity of studying and en- | 
-joying the choicest Specimens of recent 


: — -— - 
WATER COLOR EXHIBITION | 
| e OPENED AT LIBRARY 


| exhibition of the American 


Scene, by Noemi Pernessin; 119, The 


| Louis;C. Tiffany; 
а window 
by Ciara T. ‘McChesney; 
Boats, by William Ritschel; 3, тһе "Ele- | 
'phants, а circus scene, by Gifford Beal; 
¿13, Late Afternoon in Winter, апа | 


91, Beaching the | 


Barly Winter, 
man; 58, The 


Emma Lampert Cooper; 123, Fields Near | 
Ву“ Alexander T. Van Laer. | 

will Бе оп exhibition until | 
з Оп week days between 12 and 
and from 7.30 to.9.30, and on Sundays 
and from 7,30 to 9. 


6,30, 


from 2 to 6 


A: city. planning. exhibition, to which 

many different departments of the city 
government and some civic betterment. 
organizations ~ have: contributed, was 
opened at the Newark Free Public Lis | 
brary on Friday, It will continue until ! 
the day before Christmas. ; 


nes із described 

in some detail ón another page. Many 
ar and others who are 

Such manifest ро 


Last | 
Rays ої Sunset on Mosque Assuan, by n 
53, à seated woman in Ë 
nook, and 52, Motherhood, both | 


Tenement, by E 


of 
іп 
the Continental Army іп the act 


Most fortunately, 
sible to dedicate 
anniversary day 


| horse, 
all the trappings used 


and pleasing, and 1t will greatly enrich 


 Newark's slowly increasing collection of | 


real objects of art. 
statue in front of the County Courthouse, 

| by Gutzon Borglum, the first of the Van 
Horn benefactions to be set up, it has 
strong individual characteristics, which 
wil undoubtedly win for 1t Tóuntry-wide 
fame and attention. There are very few 
statues in the world that show a horse- 
| man standing beside, not on, his horse. 
Mr. Rhinds attempted the unusual, and 
has been quite suecessful. 


Like the Lincoln 


Theodore Roosevelt delivered the prin- 
Er gress | the dedication of the 


Lincoln statue on Memorial Day, туга 
and President Taft is to perform the 
same office at the unveiling of this trib- 
ute to the first President of the United 
States. Mr. Taft will come from New 
York in an automobile. He will be es- 
corted from the Hudson county side of 
the Passaic by the Essex Troop, which 
will conduet him to the Washington, 
where he is expected to arrive at 1 o'clock. 
There a small reception ін to be held, 
to which less than fifty persons have 
been invited. It was, of course, impos- 
sible. for the management to invite all 
whom it might feel were for one reason 
or another entitled to attend, so the list 


, Was limited to those more or less directly 


connected with promoting. the creation 


and placing of the Van Horn statues. | 


None but those specifically invited will 
be admitted to the reception room. In- 
vitations to the dedication exercises do 
not ineluJe admission to the reception. 
At the conclusion of the reception and 
luncheon, about 2.30, the President will 
be escorted across Washington place, 
which will be roped off, between two 
¿rows of Essex troopers, to the grand- 
stand, when the exercises, which will 
probably consume little more than one 
hour. will be begun. Justice Francis J. 
Sway’? will preside. The program is as 
‘follows: - 
Music by Voss's band, “Star Spangled 
Banner;' invocation, Right Rev. Edwin 
S. Lines, D. D.; unveiling of statue, Jus- 
‘tice Charles W. Parker; dedication and 
"presentation of statue to city of Newark, 
President. Wiliam Howard Taft; accept- 
.anee of the statue on behalf of the city 
of Newark, Mayor Jacob Haussling; mu- 
sic, “Yankee Doodle;" benediction, the 
Rev. Joseph Fulford Folsom; music, 
“America.” 
| The printed program of exercises in- 
clude а beautiful lithograph of the statue, 
a poem of unusual merit, written for the 


occasion by the Rev. John Ер "зегі Fol- 


entitled “The E 


ist. 


- 


of вау- 
ranks, 
of peace, іп 1782. 
lt has been found pos- 
the statue оп the very 
| of the episode just de- же 
| seribed. Washington stands beside his]. 
in full uniform, and the steed has| 
at the time. The 
| whole effect of the statue is most striking 


“evening of December 24, 


‘ferred to іп last | 


W.; Bray, 
John Leonard Mi 


Benjamin Y. She 
jx. O 


- . Instructive Display. 


AT THE FREE PUBLIC LI 


"Phe comprehensive and i 
hibit of city planning no 
thé Free Public Library wil 
Visitor im a short time to g 
«clear idea of the movements 
foot to improve the city ar ] 
qustrially and, otherwise. Тһе Cit 
Commission, the Board of rks, 
Common Council, the Board of Educa; 
the Shade Tree and Playgroun ) 
sion, the Public Welfare Committe 
the Public Library are all tak ns 
The Essex County Park ( 
also to contribute, зай су 
The exhíbits were opened tc 
on Friday, and will be on 


from 12 to 6.30, and from 


heurs on Sundays will be 1 


blue print shows 
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LIKE AXE. THAT 
YOU HAVE BEEN 


|SPARED AN- 
OTHER THANKS- 
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Mary K et anywhere 5 af] So E | 
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Sar 


nue entrance to the art gallery. 


William e : 
the Victor”. 


“A Era for the Victor, 
work of William Coupel 
clair. The subject OF 


Odes: 


“Apollo's E bough, Exc xb 
Which justice weaves for куа | brow. ES 


laurel, 


merit in sense, | 5 


Couper rather thd the laurel because 
reference of, Apollo's silvery bough is” 
the wild olive. The wreath tually ages 
glitter to the eye as depicted by M 
Couper, although it is eut. from pal 
Serravezza marble. Under the. "hand 
the sculptor the solid and flawless marb 
block from which the life- size figure o 
the woman was cut, has. evolved. Into nine 
distinct qualities or colorings. The MER 
and delicate folds об the drapery аг 

charmingly revealed by ar 
creamy tint, while the soft, fleshy- 
of the figure stand. out. in white cont 
The woman is У on He “w 


leopard skin. 
stone of the capital and the Pee of 
animal skin is most Ee. 2. МЕЗ 


mer, 
that there will be a inem of 
offerings for the institution. 
{Шат T. Evans has announced bis 
intention of giving "The. Sun God,” 
striking piece of bronze, which dw 
stands in front of his mansion on Wal 
nut crescent, in Montclair. Тһе bronze 
will-be placed at the South Mountain : ave 


Lang, one of the donors of ` 
figure, gave the funds for the buildin 
the new art gallery, which will be mait- 
tained by the Montclair Art Associatio 
of which Wide EL Evansis president. 


ОП Portrait of George Inness to 
Grace the Walls of Mont- 
clair Art Association, | 


| There was brought to light in Mont- 
Clair last week a painting that will prob- 
ably arouse considerable discussion as to 
its origin. “The painting is a portrait of 
“George Inness, the famous American 
artist, and is valuable if for nothing else 
than it is an admirable portrait, of a 
ge who had sueh an aversion to pos- 
¡ing that it is probable that there is not 
"another representation of him in ollis. 
‘Aside from this consideration, however, 
¡the Worth of the picture is enhanced by 
‘the belef.of many that it is the work 
-Jof the great landscape artist himself. The 
picture, which was found in the debris of 
the old Inness mansion on Grove street, 
Montelair, by Herwick C. Dodge, of 15 
Oxford street, that town, is not signed, 
but this fact only tends to substantiate 
“the theory that it was painted by the sub- 
ject himself, > 
Inness was а man whose actions were 
‘frequently: guided by the impulses of 
egocentric genius. Iù ів related of him 
‘that often he: would seize hold of a 
painted canvas whereon he had evolved 
опе of those pictures, which, if pre- 
¿served until his genius had received its 
full recognition, would: hyve been worth 
thousands of dollars, and\paint out the 
original landscape 80 that lie might give 
expression to some suddenly conceived 
‘vision. that momentarily engaged his 
(fancy. He did this one day when a 
‘thunderstorm that broke oyer Indian 
“Mound, to the east of his home on Grove 
rect, made magnificently awesome the 
ista thet the view from his studio af- 
mäed. On this occasion there, was no 
Argin canvas at band, and a píuture of 
reat Lenuty was destroyed because the 
artist; desired to perpetuate the vivid 
Popis that enthralled him for the moment, 
: ig pointed out now that the portrait 
‘recently discovered came near being jost 
to posterity through this same ессеп- 
‘tricity of thé artist. Those who assis? 
the picture to his brush say that ¿be 
presence on the reverse side of the crin- 
‘vas of an unfinished portrait of ihis 
daughter, Rose Inness "Hartley, із ‘а f 
strong clue to the genesis of the qid 
"work. They reason that Inness painte; 
his sown portrait on the canvas, and» 
later, used the same material for the pio 
ture of his daughter; only in this instance, 
he used the unpainted side to depict his | 
¿daughter, the wife of J. Scott Hartley, 
е sculptor, who later married another 
¿daughter of the famous painter. - 
` The tod of Mra. Hartley was never 
finished, and it is believed that Inness, 
consider the sketch unsatisfactory, and 
the ро t of himself of even less im- 
‘portance, hung it unframed on the wall 
¡6f the room where it was found. The 
presence of a hole in the canvas, obvious- 
ly caused by the nail from which it was 
suspended tends to make this theory 
Plausible. Later, the theorists who as- 
‘eribe the picture to Inness believe, the 
nconsidered work of the artist fell to 
е floor and became part of the litter | 
Nat acoumulated as the years went by. | 
- Whatever its origin—and this will not | 
‘be decided until experts who are familiar | 
With “Inness's' technique or members of | 
his family have had opportunity to !n-[ 
Spect the find—lovers of the great painter | 
in Moitclair are rejoicing over the fact | 
that the town is to come into . posses- 
sion ©? а veritable presentment of the 
‘master. of landscape. Mr. Dodge has an- | 
Bounced his intention of presenting the 
| ian + to the Montclair Art Associa- | 
«Чоп, hich will hang it in the new art | 
ЕВЛегу, ag soon as that institution, now 
emg erected at South Mountain and | 
Bloor (боја avenues, is completed. <. 
_ the story of the recovery of the pilo- 
tiy Mr. Dodge is interesting and im- 
ron the romantic. The hous 
he home of Inness in Мопісі 


This litter he idly tossed about with his 
foot. Amidst the flying papers he caught 
a glimpse of a piece of old canvas, which, 
upon-closer inspection, proved to be the 
painting which is now ascribed to Inness. 
Mr. Dodge took his find to William T. 
| Evans, who, having known Іппезв inti- 
mately, declared. the portrait to be an 
excellent one of the great painter. 

Mr. Evans, while not assigning the work 
to the creator of “Peace and Plenty," is 
: elated that the Montclair Art Association 
should have the good fortune to acquire 
а portrait of the famous artist, but 


"of residence for his three sisters; 


trees matured, would pr 
revenue that 
substantial: (роте f зай 
, Dodge, е пер 
¡lors ii the mansion and the fin 
the Inness picture, 0 
tives while they made 
big house, bein 
--fortabie room on the 
years later Inness aequ 
and lived in the big 
ainted many of the р 


or the three sisters. 


s Dodge, noted as the editor of St. 
NIQ b; Helen M. Dodge and Jane i55 
Dodge. Thirteen and one-half acres со ^ 
prised the grounds of the mansion, ye 
on this tract Mr. Dodge set out 300 тн 
trees, his design being to prov de 


orch later years, when the 
Bons ovide a sourte of 


in itself would insure 2 


f the original 
der of 
ften visited his rela- 
their home in the 
[4 established in а come | 
third floor. Some 
iréd the property 
mansion, where пе 
ictures that made: 


desire to visit the 
d so often occupied when 4 
ed the building. Making 


"others, more sanguine, profess to believe 


that in the recovered canvas the associa- 


tion 15 to be the possessor of a genuine | 


Inness. Тһе Metropolitan Art Museum, 
Mr..Dodge has been informed, has long 
been desirous of securing an authenti- 
cated oil portrait of Inness for its walls, 
and if the picture, which was found in the 
deserted home, is really а work of the 
landsoape artist, then Montclair will, in- 
deed, have reason to congratulte itself on 
the result that attended an afternoon 


ramble of one of its citizens in the former 


home of genius. 


508€ хатпіпес 
ta genuine 


° ‘remarkable | = қ 552 * 
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б | PICTURES BY ` RUBENS 
Reynolds, Turner, Romney, and Rem- || 
Brandt Represented—Famous Fran- | 
e 2 x - жы» = 

. Conard Panels Also to be Shown. 


The famous Paintings of J, Pierpont 
Morgan's great English &rt collection will 
be placed on temporary exhibition in th 
Metropolitan Museum of Art the first 


the coming year, remaining on view 
Several months. = e 

A list-of the Pictures was for the fii 
time given out at the І 


· Bade Traces History of 
Painting, Long in Obscurity, to. 
| ` Empress Catherine's Time. 


ihe dust th 
The date 1 


fi 


the artist їх 


HELD ВУ DAVYDOFF FAMILY 


various other 5 
intended by th 
«Аровіїез, all o 
one belon 
then in t 
knife as 


Pronounced a Fine Example of Artist's 
Work by Authorities and Had 
Only to be Cleaned. 


it >to be more masterly in execution a 


ыы. : imilar works of the artist. 5 ul 
2 у Š 5 E лі “purchased the painting реву ak снес, йге 
The painting of St. Bartholomew byl about a month ago from the London art , р st, 


tion, the thirtieth picture, could not. 


firm, and sent it to their establishment identified frm hé shi 


in this city. Mr. Goldman heard about 


re, and with his friend, Dr. W. 
Re Valentines Curator of the Metropol: 


i viewed it in the 
Beven coke Dr. valentmer declared 
the painting to be , fine specimen a the і 
a ork and ae 

in Europe on Rembrandt, has declared the. Maa А, it from the in L 

painting to be а splendid specimen of the | “КӘ 280. — “қата 

great artist's work Mr. Goldman re-| 
fused yesterday to tell what he paid for 
the painting, but art dealers declared that. 
such e painting should bring $100,000 or! 

more, 

The painting, which 1s iffe size, ahows' 
|8 bearded man holding а knife. The : 
‘Painting is 28 inches in width and 50. 
inches in length. The predominant color 
| effect ів a clear gray brown. 


Rembrandt, which, as announced in dis- 
patches to Tum Timms from London, was 
purchased recently by Henry Goldman, а 
banker of 998 Fifth Avenue, із now adorn- 
ing the gallery of Mr. Goldman's home. 
Dr. Wilhelm Bode, the foremost authority 


Ж) adonna,” by Raphael: | 
; де?у рм Romney; “ Lady 

| by Reynolds; “Water 
xar landscape by Hob- 


deon, 
by I 


в Of Coventry,” ру Mor-. 


| Dr. Bode, after a careful examination. : i» ; Marquise de Laborde,” by Vigée 
¡of the painting, declared that the canvas Mile. н Videuse, = "3 
| ; . Helv by Dr 3; 8 
_belonged to the great Dutch artist's later unknown artist = Marquise de Stones 


| and more important work, Dr. Bode in a. 


Van Dyck; “ Infanta,” by Velasquez; 
¡brief history of the painting has traced it 


У 
" Nicholas Rutz,” ру Rembrandt; є Duch- 
ess Of Devonshire,” by Gainsborough; 


| dg = ye time В. е ыма ы of LA Me phan теат S John Russell; 
; Russia. was, іп fac er nister, | . А atour; “Mme. 
| Prince Lavalle, who first brought the ¡de Pompadour,” by Vanloo., ME 
| 11 to В: ; i ' The list of pictures Was given out by 
¡Picture from Holland to Russia, where it i Director Edward Robinson of the Metro- 
was destined to find а home for con- esaet БЕНЕН) ei rhe s м сот- | 
; E Statemen regarding е pictures 
LE ^o wii o a е лона a ава country from Eng- | 
; 5 x . Mor Ç | 
collection of pictures of his own, was lap, T have been very much amused,” said : 3 
also the chief adviser and agent for the ~ ! Mr. Robinson, “ by the lists of pietures— 
Empress in her acquisition of old masters. - Е O idem terrific lists--that have been 
He gathered together many Rembrandts | М 1.01 published descriptions of the great 
for the E Mese ӨНЕ алар осн lol ; | гез. collection а Mr. ¿Robinson Char- 
отеу” he chose to keep for himself. n | Solutely untrue. 
the death of the Prince his collection | ¡np A regard to Mr organ's collection 


passed to his daughter, who had become | Mr. Robinson said that the Museum ha 
by marriage the Princess Troubetzkoy, 


fand for that ci = this шге 155 2 А concerning it without Mr. Morgan's con- 
{Bartholomew was known for & time in| E | Mer 
Russia as the Troubetzkoy. Rembrandt. | . « The great Raphael from the National 
In her turn the Princess left this picture Gallery and the other pictures from Mr. 
to one of her daughters, her collection i š Morgan's London residence Will be shown 
having been divided among her three chil. | : in the Gallery of Special Exhibitions. 
dren. The Rembrandt fell to one who М There is the special exhibition of draw- 
had -married_a certain Russian nobleman, ings owned by Mr. Morgan, which begins j 
Davydoff. From this lady the picture at the Museum this month’ with a series. | 


‘was inherited by her srandson, Wassylyf 
Davydoff, who resided at his country seat 
near Kiev. 


of masters of the fif 
centuries. 


n exhibition in 


The Davydoff family had: allowed the he R oom yesterday. = 
dust of ages to collect on the picture, It life by de Heem, con- 
was little known outside of Russia that Portrait of. 


Я : Pg і sented. 
а SSE . by Hen Cha 


| Walter Gay: : ' 
26, Nicoll, both Old Clee us 


i both presented 
Ср. Millet’s S 


cartoons and the city 


the present. month some 
isited the city plan 
floor and some 1,500 
toons on the fourth, 
e city plan work has 
У sly advertised of the 
ave по doubt been uns, 
llection of some- sixty 
original drawings made by 
ll, who for five years has 
taft of Life, during which | 
ide a national reputation | 
tires. During the present 
unday next >“ warkers | 
ast chance to ew this 
, and thosé' able to visit 
ld avail themselves of. 


unday next the exhibi- 
from 2 to 6 and from: 


hibit, to which refer- 


jen heretofore made іп the | 


at success. Its edu- 
been unusually great 
1 sorts of important 
ore the public in popu- 
ty plan commission, the 
reet and Water Commis- 
f Education, Shade 
Commission and 
I all contributed. ! 
іс Library has likewise | 


a 


by its exhibit of valuable. 
own planning. The library | 
oted the November number ' 


1 


warker to diagram, charts, | 


explanatory matter on these | 
problems and Newark's rela- | 
hem. Ті із gratifying to know 


° Roux, and 
gether with “Bridge at Dachau," 


| Alexander Liebmann. RUM 
The oollection will be on view until the 


| 


` of much value in showing the tendency of | 


` present-day German graphic art. They | 
| Were secured some time ago from the | 
^ leading art publishers of Germany, and | 
represent the work of some of the best 
men. ° Many are signed proofs.  Until' 
recently there has been little interest in | 
. German: graphic art. But in the recent | 
. exhibition at the Berlin Photographic 
Company, where more than three hundred | 
pictures were shown, New York followed 
the lead set by Newark in the Library 
exhibit of German art of a year ago. 
fThe present Newark collection is exhibited 
by the Newark Museum, although the 
pictures belong to the Library, | 


“About sixteen of these exhibits are |. 


lithographs.’ There are the same number | 
of etchings, and the rest are wood еп- 
gravings. Several of these are colored. | 
The individual works show а marked 
determination to follow distinctly Ger- 
+ man traditions of graphic art while 
shaking off in detail the shackles of old 
‘time conventions. There is the German 
note of strength and solidity rather than | 
` the French sense for delicacy of concep- | 
_ tion and treatment. Many of the plo- 
tures are unusually striking. Some a 
pear to justify the criticisms that le 
their authors to claim that they were 
“hounded and condemned because they- 
‚ consistently avoided and despised pretti- 
ness. ES a A 
Among more noticeable pictures a col- | 
ored lithograph, by А. Glueck, repre- 
senting ''Snow Covered Meadows," will 
readily attract attention. Another col- 
ored lithograph is Hans von Volkmann's 
“Birches.” . Of the wood engravings, per- 
haps the most striking are ''A Pier," by |: 
_ М. Havemann, and. “Winter,” by Karl 
* Moll. There is а weird solemnity іп М. 
. Suppantschitsch’s “Sacred Grove." Others 
that especially ‘са far notice are “Boat 
Landing in Brittany," colored etching 
by R. Ranft; “Harvest,” colored litho- 
graph by Frederick*Kallmorgen; “Even- 
ing,” colored lithograph by Karl Mat- | 
thael; “А Quiet Alley,” colored litho- | 
graph by Adolf Hildenbrand; “Cows in 
the Water,” etching’ by Otto’ Finkent- 
scher; “Winter,” etching by Oswald | 
1 two colored etchings, “Old 
House at “Dachau,” by C. Felber, to- 


middle of February every week day from 
12 to 6.80 P. М. and from 7.80 to 9.30 P. М. | 
On Sundays and holidays the hours will 
be 2 to 6 P. M. and 7.30 to 9 P. M. 
— o ——À— M MÀÀ— MÀ 
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 gravings. Several of these are colore 


', determination to follow distinctly  Ger- 
отап traditions of graphic art while- 
shaking off in detail the shackles of old 
| time conventions. al 


On Sundays and holidays the hours witi 
be 2 to 6 P. M. and 7.30 to 9 P. M. . cO 


German graphio art. But in the recent 
exhibition at the Berlin Photogr 
Company, where more than three huridred 
у pictures were shown, New York followed 
the lead set by Newark in the L, 


pictures belong to the Library. ` 5 
“bout sixteen of these exhibits ` 
lithographs. There are the same num 


of etchings, amd the rest are wood . 


UL 


The individual works show а mar 


tir There is the German 
“nove of strength and solidity rather than 


| the French sense for delicacy of concep- 
- Hon and treatment. C 
| tures аге unusually striking. Some ap- 


Many of the plo- 


pear to justify the criticisms that led 
their authors to claim that they were 
.hounded and condemned because they 
consistently avoided and despised pretti- 
ness. ^ | 5 T 


Among more noticeable pictures а ool 


‚огей lithograph, by А. Glueck, repre- 


senting “Snow Covered Meadows,” will 
readily attract attention. Another сој 
огей lithograph is Hans von Volkmann's 


.'"Birches.'" Of the wood *engravings, per- 
парз the most ‘striking are “А Pier,” -by 


M. Havemann, and “Winter,” by. Karl 
Mol. There is a’ weird solemnity in M. 
‘Suppantschitsch’s “Sacred Grove." Others. 
that especially call for notice are “Boat 
Landing in Brittany," colored etching 
by R. Ranft; “Harvest,” colored Hi 
graph by Frederick Kallmorgen; “Еуеп- 
ing," colored lithograph Бу Karl Ма 
thael; “А Quiet Alley," colored, litho- 
graph by Adolf Hildenbrand; “Cows in 
the Water," etehing by Otto Finkent- 
већег; “Winger,” etching by Oswald 
Roux, and. two colored etchings, “Old 
House at Dachau,” by С, He lber, tọ- 
sother with “Bridge at Dachau," by 
Alexander Liebmann. TER 2 

The collection will be on view until the 
middle of February every week day from 
12 to 6.30 P. M. and from 7.80 to 9.80 P. M, 


{ 


cS of ог Waptin and 


Б, > Fetch High Prices. 


The grand ballroom of the Plaza 
Hotel was filled to overflowing last night 
or the first night's sale of the art col- 
ection of Emerson McMillin under the 
uspices of the American Art Associa- 
Hon. There was an air of lively ex- 
eetation upon the faces among the big 
udience at the beginning of the sale 
hich changed to gratification as the 
le proceeded, for the crowd’ was 
rankly partisan to American ant, “ала 
merican art was again being ро) | 


he cruel test of the auction mart. , 
|: Tt emerged victorious. Good prites 
were the rule throughout. Тһе раїа- 
lers who firmly entrenched themselvas 
т the hearts of our collectors duri 
fhe generation just ended may remai 
проп their pedestals. George Innes, 
Alexander Wyant, Homer Martin ‘and 
Henry W. Ranger ranked among the! 
artists who reached the top prices of' 
the evening. 
Such close attention to the bidding is 
rarely witnessed as in last night's sale. 
Apparently no triflers had drifted in. 
Жуегу one was ‘sternly interested in the 
prices realized, and pencils in every 
and jotted down the result as soon as 
aimnounced by Mr. Kirby. The audience 
Was made up of collectors, agents, 
artists, relatives of the painters whose 
works were being put up on the block: 
and a larger class still, those who hav- * 
ihg already some Innesses, Martins and 
Minors in their collections, were деѕіг-, 
) ‘of seeing just how these values 
‘ould keep up. 
` [The best price of all was the $3,150: 
paid for the Inness "Shades of Evening” | 
bly the Knoedler Company. This is not. 
а) large picture, and, although more. 
classic in feeling than the Innesses об 
M ie Metropolitan Museum, is а very 
characteristic piece. By the banks of 
а! lake feathery trees arise before а: 
sunset sky. On the stil waters of а. 
lake is а, boat with three persons and. 
ір the foreground а young woman in: 
white signals to them. The greens of | 
че bank take on warm ones eus 
e sun. 
negs's Etretat, Normandie, France," 
"with cliffs in the foreground, а wood 
amd a distant sea, sold to Henry 
ulteis for $1,825, and Dr. M. A. 
in bought the “Artist Sketching 
Š Hudson” for $1, 125, “In 
* for $725, and. Beds d 


Gs TOTAL. 838, col 


5 Alexander Wyant Also | 
|fared best. His “Driving Horses in Hun- 


to. 
prd=Ocntman's “Lat sc 
‘f Thompson, $250; Willi: : 
"Showery Afternoon," to onion: ы 
Ricketts, $360: George HI McCord's 
“Evening in the Harbor,” to W. A. 
Briggs, $475; Carleton "Wiggins' в “Shep- 
E Return," to James Campbell for' 

Among the foreigners Adolf Schreyer 


gary" was bought for $2,300 by the Hol- 
land Galleries. Henry Harpignes's fine 
“Willow Near the River" sold to W. B. 
Thompson for $1,900; and the “Reverie,” 
by Von Czachorski, a Polish artist, was 
bought by Martin Birnbaum for $525. 

Geromes “Іп the Harem," a charac- 
teristic work, sold to Capt. J. R. Dela- 
mar, for $1,100. The “Female Head,” 
by Angelo Asti, was bought by W. A. 
Briggs for $1,225, while the charming 
Madrazo, “In the Garden,” sold to Dr. 
В. J. Ottinger for $330. | 

5. Henry bought the “Rico,” a canal 
Scene in Venice, for $1,525; J. В. Салар-. 
bell paid $550 for the “Luzerne” by Моп- | 
chablon, and $385 for “Stormy Weather, | 
North. Wales,” by В. W: Leader, a Royal | 
Academician. 

The total sales of the nina 


amounted to $38,340. The sale contin- | 


ues in the ballroom of the Plaza until! 
Thursday evening. 
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In tbe group on the snowbank the 
p bir the shovel is Michael Tynan; iA У š tour. 
ihe man аа іе: "ће Jersey Central managed to get four 
silk hat is the late S 
the man to his left, reclining 
“snow, is the late Harry € Me 


round wearing the 
ayres Nichols, and 


in the 
Dougall. 


Today | 
the Biggest Storm Newark | 
No Ever Knew. 


OLDEST INHABITANT SPEAKS 


ark and its environs жеге” divided. into: 
two: classes today—those who remembered 


were too young twenty-five years ago tO 
remember much about it. 


“thin 


Z: š 


y Is Silver Anniversary oÍ | 


А! large portion of the residents of New- 


the “blizzard” of 1888, and were willing= 
nay, éagei—to tell their experiences and 


those who tried to bluff it out that they 


| From ‘one oldest inhabitant, aged about. 
forty-three, was learned many interesting 


distant past. Being so stricken in years 
‘аз tobe unable to. deny that he walked 
the earth in those days, this veteran con- 
sented to recall the stirring times through 
which he lived. - 
- There had been fine weather for a week, 
with. every indication of an early spring 
when, about midnight of sunday, March 
її. а drizzling rain pegen то fall. which 
воді changed to snow. The temperature 

dropped suddenly and the wind rose, 50 
that by 4 A. M. of Monday the blizzard 
was raging with great violence, 

E. What the Storm Did. 

Before the storm ended. late that night, 
there had been & snowfall estimated at 
four feet on a level, the wind had reached 

а velocity of sixty miles 2n hour, and the 
thermometer had registered 5 degrees 
Bove Zero. The drifts in some places 
хе twenty-five feet high. 
тету railroad leading out of Newark 

«ana near'x every horse car, came 

гео ^ МЕК Monday morn- 

(з tele; raph, hone and electric 

ан pwWites were an own. The streets 

were impassable in matty places, and food 

supplies from outside were cut off. The 

News’ got out one edition of a four-page 

paper, put there, being ро way of dis- 

tributing it, only about 300 copies Were 
run off the press. 

Ол the Lackawanna Railroad there was 
a string of stalled trains reaching fron 
the Roseville Station to Maplewood. Оп 
the Pennsylvania there was another string 
reaching to Elizabeth. тпе Chicago Lim- 
ated was stalled opposite the then Emmet 
Street Station. The westbound tracks were 
plocked by a preakdown of a train at Har- 
riñon. 7 


س 


trains each way through to New York 
during the day. The Erie and Greenwood 


> Jake roads gave up the fight carly Once y 


“ina while a horse car drawn by six 95 
leight horses crawled along Broad street, 
following closely after & sweeper. Cabmen 
charged $10 for taking 2 fare from (пе 
“tour Corners” to the Lackawanna Sta- 
tion, and most of them broke down on 
the way. Vr f > 

E "Biz Day for Hotels. 

‘phe Continental Hotel, the Park House 
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TAINED BY ESSEX 


iced in the clubhouse for 

chibition. А fund has been 

LE he aéquiring of objects of 

eal interest and already a very in- 

nd valuable collection may be 
hose visiting the club. . 

le of the most interesting and perhaps 

most valuable relles in the collection 

he Lafayette picture, which was pur- 

ased by the club from W. Harrison 

ле about a year ago. Charles P. 

rison, who painted the Lafayette 

ortrait, was the great grandfather of 

Poole, and until the picture was 

to the Essex County Country Club 

bout a year ágo had been in іле pos- 

ssion of the Harrison and Poole fam- 

‘ilies. Little is known of the actual his- 

sf the painting, but such facts that 

been gathered concerning it and the 

“are interesting. 

s P. Harrison wás the son of 

Harrison, an engraver, who came 

k of Pennsylvania 

he having had a 


to 

to епвтау 
utation in Eng 

had engraved the fir 

bank of England. The son, Charles 

lowed the profession of his father 

ras at first established іп Sansom 

iladelphia, but afterward moved 

york, 1 

t. Although he was a painter 

isiderable worth it was his engrav- 

є work that established his fame at 

‘the time. The picture of Lafayette was 

probably for ‘the use as material 

mg. Just when the work was 

ot known. It is probable, how- 

tit was done about ninety years 

er at the time when. Lafayette 

visited this country or at some time when 

Harrison visited France. That Lafayette 

sat for the picture is reasonably certain. 

e picture had been in the possession 

- Poole for about five years. Mr. 

aid of the Lafayette portratt: 

r found it unframed and with 


ago 


Рос “has 
“My fa 


а After her death 
“twenty-five years ago my father's 

; named Charles P., after 

the engraver, told him that Lafayette 
‘sat for the portrait. My father finished 
the background, since which time it has 
merely a family relic. During the 

y or ninety years of its existence 
never been exhibited ог offered 

r to it, and during 

I do not know 

ho has seen it. 


but 
Lid e her was not a painter as famous 
his reputation ав an engraver 

father's reputation as Such are 
ss than Peale's as an artist. The 
1: therefore valuable to anyone 
Lafayette, if for no other 

han that it was painted when 

‚ lived by a noted engraver jot 


risor was widely known 
wa famous for his 
umber of his 


where he had a studio on | 


TRAIT OF 


was known as a remarkable bit of work- 
manship. 

In the clubhouse at West Orange are a 
number of other interesting objects of his- 
torical interest. There are several auto- 
graph letters of Lafayette and some en- 
gravings and medallions of the famous 
Frenchman. One particularly interesting 
engraving is that of Washington and La- 
fayette together at Mt. Vernon. There 
is the fac-simile of the address of the citi- 
zens of New York to Washington. dated 
November 26, 1783, and his reply. Prob- 
ably the most interesting letter is one 
written by Lafayette in 1813. It is dated 
¡La Grange, France, August 11, 1813, and 
is A Very fine example of English, refer- 
ring to ihe monetary depreciation and 
‘difficulties in Louisiana. It refers to the 
speculation in land there and deplores 
the damage done in the War of 1812. т 

ле letter the names Of 

Gallatin, Mr. Bayard 
zon a 4 a To 


COUNTY 


Mr. Crawford, | 


COUNT 


State to-day. The surrounding property, 
which is known as Hutton Park, was or- 
iginally the property of Nathaniel 
Wheeler, who was one of Newark's 
earliest settlers. 
the land from the Indians in the early 
years of. the eighteenth century. The 


bk ө.ж 


ніш — 


Th a m Fio 


A" na em t ee RIA m ЖЕРЕ A 


а. - к‏ م ے2 


He probably acquired ;' 


first definite record of the property 18 . 
that of the will of Samuel Wheeler, son i 


of Nathaniel, in which he leaves “an the 
remains of my land and meadows, dwell- 
ings and barns” tg his daughter, Sarah 
Lindsley, and granddaughter, 
Wheeler. Samuel Wheeler 
and after numerous transfers the prop- 


Sarah . 
‘ied in 1762, | 


erty came into the hands of Andrew. P. ' 


Pilot, and later, 
Hutton. 
of Hutton Park was glven to 


in 1870, to Benjamin H. | 
lt was after that that the name. 
the large | 


tract of land, part of which the Country 


аа ет ТЕТІГІ streets, 
“auspices | of the Newark 
Mr. Ito is a mod- 
rtist “з {һе Land of Nippon, and 


first of next month. 

“Іп connection with them es museum 
association is also showing the kake- 
топо paintings from the Rockwell col- 
lection, which were included in the: first 
purchase ої the museum association. 
These are of the Buddhist School of 
Painting and offer а contrast to Mr. Ito's 
work. 

On weekdays this exhibit is open from 
noon to 6.300 and from 7.30 to 9.30 P. M. 


On Sunday afternoon it is open from. 2, 


to 6 o'clock, and again in the evening 
from 7.30 to*9 o'clock. ; 


ULPTURE А 
EDDY 


Уве Newark Museum&Acso«laüe i 
showing. in the north жағар... 
Free Public Library a collection of ancient 
seulpture. Тһе individual pieces show 
the growth of art іп plaster, stone and 
“wood. Each country from: which Euro- 
pean art is evolved is represented. The 
collection includes reliefs and tombstones, 
the latter from a grave near the plains 
of Marathon. 

The representations 5f Greek, sculpture 
are numerous, of course, but include some 
of the ‘lesser known pieces as well as 
those familiar to about every child in 
school. 
signs for historic ornament.form an im- 
portant part of this collection. : Designs 
‘applied to architectural and mechanical 


needs is one of the practical шне of 


the exhibit. 


2 


a sketches will be on view until the | 


асы uy 0С. 


The Tanagra statuettes and де- 


‘of a collection ready for the woodpile. 


‘bor is entitled “New York.” 
kaleidoscopic 
chimney skyscrapers and blue devils. It 
îs understood that this- school aims not 


ceeded in showing how а delirium tre- 


type with 


-other nude figures, among them being 


-Gadara wandering, with clothes torn off, 


A 


| Jisma” rs е s ETE 
А Correspondent Describes Exhibition as ilic Pathological D Division 


-of the ‘Newark Museum Association- 
Ea All Summer. 


“Interior x EE sures’ 


Jt gives. us another laza 


wall. 


rg the Editor of the Sunday Call: 
called. 


СА pathological division of tne Newark 
Museum appears to have been opened 1n 
tne exhibition of Cubist works to be 
seen оп the third floor of the Free Pub- 
lic Library. Here some seventeen paint- 
ings—most of them more or less serious 
савев of aberration or degeneracy—are 
quarantined. 

> The eollection is to be on view during 
қақ summer, and the museum is to be 
congratulated on giving the -people of 
Newark ап opportunity 10 examine 
these singular · productions. Those on 
exhibition are ай the work of Мах 
Weber, who has exhibited at various | 
galleries in this country and Europe, 

In commenting on these works it must 
“ве remembered that they represent а 
school or tendency, and that criticism ‘of | 
‘this, movement can and should be made 
with entire freedom from personal con- 
siderations of any kind. To the credit of 
Mr. Weber it may be said that his paint- 
ings seem less outrageous than those of 
some of the foremost exponents of the 
school. 

Most of the seventeen “cases” repre- 
sent & lazaretto school of pseudo art, in | 
which everything is sickly and diseased. 
On the west wall is а picture inscribed as | 
“Trees.” It has the dismembered: effect 


shapes. Mn 
SUO any vistors: “the 
seem like an extevísion departm 
Overbrook Insane Asylum and 
that none of us would want on 
On the floor. above beautiful Gre: a 
Renaissance casts offer a strik: 
.trast—that of sanity with aberri 
the wholesome withthe- in abeat E 
beauty with monstrous. creations. | is š 
Milo, the Hermes, the Parthenon frieze | 
or Della Robbia's Singers speak to us like 5 
the paintings of Raphael or Murillo, like | 
the music of Beethoven, Bach or Mozart. 
The indwelling truth and reason found in | ç 
all real art make them sources of peren- | 
nta) delight. Imbued with immortal life | 
they dwell on the serene and healthy | 
heights, while the lazaretto of ‘Cubism | 
takes us to the marshes, fogs and dank : 
undergrowth . where. disease ; gl 
vapors rise. 13 2 Жу 
¡And so а healthy constituted | 25 
160к= and laughs at the antics of these | 
gropers after the unutterable. · Sensa- 
tional notoriety; then everlasting oblivion, 
such is the’ fate of ` movements like | 
Cubism. It has responded to the demand | 
of novelty seekers for something different. 
even if it be not so good as we had þe- T 
fore. Whosoever wishes to. dupe and 
duped, Cubism is ready at hand. | 
Not art, but pre-art; an atavism' that. 
takes us back to the cave теп stage OE 
development—that is how these imbecili- 
Her strike the critical visitor. It repre- 


“Dismembered effects" seem to be among 
the features of this movement. Its neigh- 
It gives a 
combination of factory 


so much to represent things as they are, 
but as they look to the artist, and this 
particular picture appears to have suc- 


sents nothing but sensationalism, aberra- | 

tion of mind and degeneracy, that are. 

the results of pathologie states. It. gives; 

us neither composite likeness, а stereop- | 

ticon view or a moving | ture.. Thi y 

crazy subjectivity will һауе its little сус 

ог epicycle and its» course: will be r 

may, perhaps, descend to Tartarus to be \ 

a terror even to the shades. ` uem im- I 

pressionism, preraphaelitism - А { 

other movements, it seems. to ha 

lutely nothing to give to art. 

- Goethe blds the artist learr 

or failure by the effect of his work 1 

the publie. Our statue of Lincoln: before | 

the Courthouse, beloved by children. and. 

admired by adults, will’ always haye those. 

who rise up апа call it blessed. Mrs 

publie would до this with а ist 4 

"соја 2 Fads and perversions we. š 
us always. Cubism bears abo 

relation to art that a mightm re does. to 
‘restful sleep, ragtime to musi сеу- 
trotting to beautiful dancing, ог th 

vagaries of the euphuists па precieuses 

| to. good sense. E 
Г Of course, we аге told that 
understanding that is unable 1 

hend this new and wonderful art devel 

opment. 

‘Madame Blavatsky would have А us 
soteric d. 


mens patient might view New York city. 
Among the fourteen paintings on the 
south wall the “Head оға Woman” shows 
us an abnormal cranium of the defective 
a stye or other form ‘of eye 
trouble, a generally sickly appearance and 
evidently a suitable case for some insti- 
tution for the feeble-minded. It is one. 
ef the illustrations of the lazaretto school. 
Some of the pictures ` show bathers and 


poor demented ereatures with their Hmbs 
twisted up in strange contortions, . to- 
gether with dropsical and other unhealthy 
looking beings. These Jazaretto types of 
nudes recall the “pitiable demoniac of 


among the tombs. Still other figure 
ріесев show various kinds of swollen or 
misshapen forms suggestive of the speci- 
mens of hypertrophied or atrophied parts 
of the human body that are preserved in. 
alcohol in medical collections. There are. 
nudes that belong to the jointed doll type | 

such as the cave men drew. There are | 

also picturea of so-called still life and | 

landscapes. These are the least offen- | 

sive and strike one chiefly by their puer- 

ПНУ. There are likewise some „pictures | ix same respecting her 


| 
я 
Бог this let us be sm белігі 


of the plcture-puzzle type. Опе looks with its mahatmas, adeg 
something Ике a woman's work basket and other occult requi 
collection of remnants. _ We can, how- | the votaries of Cubism SER 

egine them to hé ла a 


' Тһе ser ; E 
ai ae on t e- east one that will ever be 
on th I ited. No doubt a simi 
opu рг - J 


= === 


f 


'esueqgoxu | əy} шол) зноцопролаел вполлвл up usas | Suiseojd 25991 Jo susisep [Injeoei3 ey} | Jo злої яээлю оибыезовлецо 993 SI Jey} | 4100 300 531914. \ \ 
вв ey] Susuz 789 | st USIS9P YSLIOOW SIUM “SIUSA "цолпцо | SA ous 'suouiy 101] зепш jg зпоав | pue 4лв жәзіс) Wor] зиопопролаэл әвәцҙ | 38 PIEMIOJ qus | 
шәшпелв ци ПЕЧ 193 | 5 nues 35 woi podos jusuneer | 909916 “enoəog up 'eiSeueg зе рипоу | ит Sunmori вшәәв Suru? euo Хо sdeuiod eu} JO 8мва 2 
U SIU} “AUM,,—9H |әлгрвлооәр ur uses әле ‘uSp eun | seurin3g вабив, [Tews oy} Jo 53825 | “піпдәл Jay 103 ASB oj | WINSSNIA 993 JO i 
И UDCA ор MOR SUS -пвяля | SUIMOUS 'suoponpoider jews 'esodund | peop еці JO рілом 94} розета эц 3eu3 18918 | 194014 941 10) 9 ( 
ety Ont VALUES Oy З этл - UBNUAZA jo роләй Surujosp ey} | zey} дог pesn Аједецов әлош. pue лом | OS BACT в ‘SPNA 103 зпоцало Jo элот | 192 Sey Surprmt 


Бп 910794 Зима %09 30 ‘а әлорәа Ápaous 
-pouzat ou^ SAJSBUADP “97188 ло’ 'uiXis-43 


| ; бијцовом juepn3s 10J 2594 234194 se usIug /АлолІ 
О a rr — — - 

'Suonrppe мән Əy} jo 
nj wes 198930U8' әле вәвво ur 59101348 sno 
Bs JO sojdurexe la ets pue s3ul 
jow гепадовущолв jo suononpordər в pug: syoereyd uendssg jo вәлїйү 


ey} jo А1035 әці sn олојод зима seimsy 
В TO UFFO BUO, x ‘PIIM 9ці JO рлој-лем ou? зем праву 


ui 95043 0) Ролдоједа цезд әлеп lo3sejd | Soi}: Suyuesetdea јепох y | 'uoueujreq | ӘРІП 839€T39D, STu аса. 1 2U Be. 
woy &doo в. eq оў pesoddns sri 

ит әләрәлтән опоау зпошеј et 

-XƏ JSL sse] jo уешамо up Й 

олош AJP uyu, JO SL рілом oy 

увца әоәталәјѕеш €? jo 18РӘ y 

à А13800 21041 əy} jo 90814 ці SISE 

маом 94) шолу Adoo 1494304 “| 8,19]99UI | 10 sjerstioo. 3; asnRaed uonootroo., aun 


| 
ye913 оці jo e[durexo juvjxe jseug əy} -двазт 0} uSnoue SSIMUN Әй әцо ой Y 
| 


911.31 pejees IYL ‘човзи JUJUL лецуоцев: гџештилолоз Uuouedq 

941 "Ха рәцвепапа  ;,senbnuuy | защ 
-NUOW sep UO0TIRANBISIH,, JO euin[oA руз 
941 Ul souj[[peuueq лердпг јо әїшәү, 
951 Surwous sojv[d ролојоо əuy 9uj ло 
« SOISSBIO 100Y9S JO SUOJIBAISNTIT,, SH 


* 


эле золооје еці ur “"[BPUBS лоц BULLY £10} 
Jo 318 əy} 0) sn 9x8] хитців 991 Jo peat -JJA в JO Joes в Sp Ха TEIN ‘зортар шолу 
SnuoA в ‘UBUIOM [ngrngeq e JO 9215 910194 


то 3suq pue рвәц əy} ST Бередіхвла jo 


a и p^ gue ueua здер Jo-rej eso) ut әді 20 SVEP 
US pue euuopej в вт Ado[[eS əy) Зицеәләл Ul SI SN[BA мечт, ‘9132435эе цеці 
lanos eur uo SMOPUIM ueeMjeg твотЗоро9вцоле злоці јволојит це SABY рав 
oue Jo чоптләтә рив ци 'Амоца | 9039 ‘SPOS əy} 03 suon?qi JO Sujiojo 
IS ла рәулеш әде soul, 5109211135 


Я. ` Адвлай 943 3v 3]nsuoo pinóus. ӘП 
-эл yons jo Зцілороо цом əql ol ве guy} 
-2UIOS илвој 03 YSIM OYM ASOUL  '[BUuISLIO 


» 


sdegasd s; uoniod в st 8143 ЧОШМ 10 


| 
-UƏM} IH} 20 цовавці в 'snorneururesq 220 | Алевитрло ut әвоцҙ $1550 s,umosnur 913 UT заці JO 929111 Əy} шолу serdoo рипој 94 0} 
мулом 9u3 JOM "TRAIL [nysseoons e Sp 59191 


мете) рив einjd[nos HISS Ge, 59" 
-хә 1пјдпвод sour əy} JO әшов eya” 


eu] 'sjenbueq ‘ззипч uoy sn moys ASU; | 94? JO 40109 991 jou упа 'u3isep ey} 995 | -¡xelg Ха 'зешлен 993 Jo рвәц 991 sdey уге 
RUTSuo | Sused pue SUTIS $1418 рие SAOQ | spem оці плоре &ўәцәл UeHIASSY anog ом ај чод e C i SEA | -ләй дәл  'ueonb se изтел о} вшәәкв SOMN emS AVE Lu 
3 MOUS вўәәл e[qou 25941] ·`әоцәло[ ч -UIN JO Хлпєвол) 943 jo -BUD әц) Яатопр А 1 эт o әл o so 1 y p 6 в [9TT99 X 1 
[o |юхрецуво 993 ur A[[EUISIIO әләм eu], АНИНА тынан pue: URES -O1der juourSe1] É GSI БІ 9194] ‘aveds Tod Wiss Wb а don bi JO S48, 91980 ме очи мој за ара 
СУДЯ 0091. а СУ). віддоу eap ` воп ‘sounsy uons | рае дәпцәц ‘Бели SABIE Чим лерріоз Ў y d 395 uoeq SEU Алеларт опапа 29% 3 oul de 
лом 15978243 913 од оў редерівцоо | JO 540102 Телауви ur suopjonpoider пәәв | Чаю e sn SMOYS *uópsiry JO 'опојволела вецон JU9DUy шолу swap 1009 inoz eu JO opis ujíou Эц uo 4 r 
ү YOM 'ezeriy BPLOJULO eu] шолу SIAM | 918 APIs 3589 оці uo 59560 55818: 941 | 20 “91935 в цощові|оо  шпоєпщш 991 UT 'eougognisis ТІП) -те8 v сподооцоо umosn]y FIBA)" оцу ба 
рем оці ата резизнор 9q-IILA Л00181А 993 | JO ФАО UL олоцм “MOOI A[quiesse Suriutof 'S[E9pr 49910 әләм | дәп MO Зціла 0) ABM sry} ur pue 's3oof JDDe ARIS samanos оны А | (ша 
do jurssrewon итүе SY} чим Supo -рв oy} Ul sounsy. PISPUE,L 943 UTM шоці | 989U]—A.IOAT рив рІ08 JO Sonj?3js ‘BUOD | -ао SNOTIBA əy} Jo чоцъзиәѕәлӣ 1201301 рәр "n US MAT P S Mn й 
б чоп ув ApunSang Jo oynaq eui Jo |ea4eduroo додата ey, jer 9389) жәәле) | цом ці рәҙші ө)әпәл рив Aiengejs ‘pros | зѕош рие звәдвәјо eq] әлпәәѕ 03 se os Wary | ЧО 'Чәәлру “UBLIASS Y "цералям sho 1 


quo; OU} шолу SHUOU JO SounSy эәлц} эле 


03 jJueu3ndal os эм Аүүцә 94} Ur OE | рив пәәл8  “SULIBUueI]a -'uop[urieA "лед | Suidno13 цім osje selajiejur mq 9861 
91ouj зојашехо |елэвтраи JO ‘ваащечгу 


-ej JO 5}580 OMI-£IXIS ЭЦ} UL Peon 0141 
494} 'лодомоц "тезу  'seinSg 93100 81193 | -WLV JO моја доці ЧИМ 5зојашој, "420100 | -пелре Џоу 0) usas Suieq шоці елаәләга 


әле seoerdiejsBUu 5,рілом oyp Jo әшов 


| 


—— — 


К< | oc EM UMP IV | • гәт «ФО ДИР SOUMMHELI ФЕРАРИ з егу Ж 50715) > 520 Y 


w 
U ча - = 
Ре aer -- =. 
AA s 2: 

SA à 1 ZN 


SS 
END, EAS 


„Фф 


Z 4 x 
59% 


y 


fÑ. "ego a WV Era. | Jy 


"мах Weber's Work on View at the 
Se PEGS: Public-Library— Posters 
to Be Shown Next Month, . 


— 


Local artists, advertisement writers and. 


l advertisers, as well as others, wil be 
interested in the exhibit ої German 
posters by modern artists that will be 
exhibitsd in the rooms of the Newark 
Museum Association at the Free Public 
‘Library, Broad and Washington streets, 
next month. 

There are a number ot 
artists represented among the posters to 
be exhibited in October. 
best known names are Bernhard, Hohl- 
bein, Gypkeus and Moss. These posters 
were bought for the Newark Library by 
John Cotton Dana, librarian, when he 
was abroad a couple of years ago. 

They are lent by the library to. the 
Newark Museum Association. Тһе col- 
lection. has been exhibited three times 
previously іп ав many cities. First at 
Baltimore; then in -Detroit, by the De- 
troit Society of Arts and Crafts, and 
later at the Rhode Island ‘School of De- 
sign, in Providence. 

There- is now оп exhibition іп the 
museum office, on the third, floor of the 
main library building, а collection of 
“paintings representing work of the Cubist 
school, by Max Weber. There are seven- 
| teen in all, and they include landscape, 
still-life and interiors. Newarkers who 


m 


Б. -— —— Pe RE 
Sundials BoA th 
“Newark Day” will be observed at the 
Public Library to-morrow, and special 
exhibits will be arranged for different 
| sections of the building. Many olá books 
land prints, giving the early history of 
the city, will be found in a case. in the 
leüdihg department, and another collection 
will be placed in the fiction room. — 
Among the exhibits in the. children's 
room will be a number of fine specimens 
‘of Indian arrow heads and Indian ham- 
mer heads, which were found recently in 
‘the yard at 84 Clinton street. Pamphlets 
‘giving the history of Newark “will be 
ready for distribution to the children. 
A number of relics of early Newark 
will be on exhibition in the museum on 
its fourth floor. These include a gun and: 
six oreide teaspoons made by Seth Boy- 
den, the Newark inventor. _ Also of in- 
terest will be a number of photographs 
i ot ola houses of historic interest іп the 
city. У 
| . Although Newark Day will be celebrated 


to-morrow the collection will be on view 
at the library during the ‘week. : Posters 
and circulars will give information соп- 
cerning all the exhibits. ` 2 
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prominent 


А few of the. 


L4 701 ~ TE Aera e EM x 
find out by examining some of these рог” 
tfhits. The paintings were submitted. *o | 
the International Exhibition in Мету 


York eity last winter, but were not hung, 
because the committee in charge was ої 
the opinion that the pictures were a little | 
too advanced examples of Сирт. | У 
“A recent bulletin of the Newark. 
Museum Association tells ` something | 
about the artist and his work.. weber] 
is an American of Russian descent, Не 
studied first at the Normal S¢hool of 
Fine Arts at Pratt Institute, Brooklyn. 
Then he had charge of the art départ 
ment at the State Normal Sehool, ae 


Duluth, Minn. Next he went to Paris, 
there becoming a friend of p 


since been located in New Yórk city. 


| 


Among other places his Worl has peet 
exhibitea in London. 
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Exhibition ої Colored Я 
Pictures at the Library 


One of the most successful exhibi- 
tions of its kiná shown at the Free 
Public Library in years is the dis- 
play of colored pictures now being 
shown in the art department on the 
third floor. 2” E ; 

The exhibition: consists of sixty 
large colored pictures, both educa- 
tional and decorative, and are of par- 
ticular- interest to School teachers. 
‘Miss B. Gardner, who is in charge of 
the exhibition, has sent out notices of 
the exhibition to 1,700 school teacher» 
throughout the city, of which num- 
ber а good part has responded in 
person. 3 

The exhibits are made up principai- 
ly of Norwegian, French, German and | 
English lithographs, and wil bel 
shown by Miss Gardner any week-| 
dav between the hours of 12 noon and 
6 p. m. The exhibition will continue | 
until November 30. 
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SHOWN IN LIBRARY EXHIBIT 


1-7 Ап exhibition of sixty large colored ріс- 
| tures, both educational and decorative, 
! and especially interesting for school 
| work, іч being shown on the third floor 
ofthe Publlo Library. Cards giving notice 
“of the exhibit have been sent out by the 
art department to 1,700 teachers in the 
city. The pletures and educational charts 
=~ will be lent to teachers for a month апа 
delivered to the schools. | : 
'The- pictures shown ате lithographs 
which have been procured from England, 
France, Germany and Norway. Some are 
framed and merely decorative in char- 
acter, but suitable for the walls of any 
room; others are in the form of large 
charts, which аге lent to teachers for 
educational purposes. Among the framed 
pictures shown are two copies of paint- 
inzs in the House of Parllament, London, 
which illustrate scenes in early English 
history. | š 
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Art Department - 


> to exalt handwork and to in 
$ (2 of life by adding to it n 
001, U | these objects being bought 


three weeks of October, and it. hás een 


Váecitea to continue the exhibition until 


3 


The exhibition is open on 
|| 12 to 6.30, 7.30 to 9,30, and on 8 
| & 7.30 to 9. о 
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| WHAT ARE MUSEUMS E 
ANYWAY? ASKS “NEWAR 
№ rt > 724 4%” en 
October Number of the Library 
Organ Kicks Over a Few 
Popular Idol 

бит я 
Тһе October i 
the house organ of the local FT 
Library, has for its dominant the 
Gloom of the Muséum,” and througho 
its pages Librarian John Cotton Dana 18 | 
manifestly striving to slow how museums 
the world over fail to attain to 
degree of real usefulness; = 
'To.dAy," says Mr. Dans 
“museums of art are built fo keep 
jects of art, and objects of art are bought. 


purpose if they safely keep. 
the whole thing is as useful 

dia isolation of a distant р s in 

| centre of the life of the community * 

possesses it. : E 
“To-morrow, objects of 


put where the most pedple can mos; 
Пу use them, іп a museum planne 
making the best use of all it con 


and placed where a majority of the с 3 
munity can quickly and easily reach des 
Some idea of the many différent angle 
by whieh the librariam presents his some- 
what sweeping arraignment of museum 
may be galned from the captiol 
ber of which are as follows: ^ 
seums Came to Be Gloomily Be: 
| «why Museums Are Way О 
| Woods,’ “Тһе Museum Re 
Gloom,” “Museum Failures Ar 
Chargeable to Specific Persons," 
seums Should bé Central,” “Тһе V. 
tent of Museum Collections Le 
scurity," “Тһе Undue Reverene 
Paint," “Is the Department Store 
acum., “Why Not Branch Mus 
“Do. We Need Museums. at ANP 
“Museum as the Public 
Guide ee 
^ There ig much food. 
Newarker'" for October, as 
‘at least partially indicate. 


THE SUNDAY CALL, NEWA 


| 
| 
| 


== Тһе Princeton University exhibit, which 
| is to be on view at the Newark Free 
. Public Library in the near future, affords 
а very instructive ginLnpse into the ре- 
Bininings апа eariy deveiop,nent of the 
haner education in ¡New veisey. An ar- 
пое Saeicnung the general nature of this 
сонесцоп ої Princetoniana appeaied ші 
the sunday Cail or Devce:nver 14. A more 
intimate aescription of ѕоше of the tea- 
_ tures or the comection would undouptedly 
be weicome to many of the Cail readers. 
The purpose of twe present articie is 
cnieny LO сай attention to certain things 
Of а ішегалу nature Which tne average 
visitor to ine exiubiuon Will pionDauiy 
not Have Opportunity to iain.uidli20 Піші- 
Белі Wil tu апу сопзідегар.е exveilt. 
Une or tuee ше, а: у icdcuces is what 
Иги ме єгєй ап ачовловгариу Or 
алое COnuese Guiing апе Early, orug- 
бій; умал5 OL 115 Е6хісшеісе. ір 15 en- 
Uued “AD ACCUUNL 01 ше COuege OL меу 
l Jersey, аһа was рирізпей by Oraer ot 
| Ше wusiecs, Lhe luenucy of the autnor 
| or authors is not stated, but, whoever 
he ог шеу may have been, the vour 
5реалв wan aunviliy апа with а соп- 
| Stáut, inteuigeni аапегепсе to the best 
traaiuons Or tue lustitut.on trom which 
it ei, aniaved. 


gilinıng of this gieat urniveis,ty, as set 
fortu in this wOra, W.tuout a higher ad- 
m.rauon and a deeper veneration tor tue 
men who lald its foundations and buit 
tue nucieus of a Superstructuie whien 
Has grown to Such mayeSuc proportions. 
FROM NEW JERSEY'S FIRST PRESS. 
"пе book was issued from the first press 
in New Jersey, tuat or James Parker, of 
Woodbriage, іп 1704. It brings the history 
Of tiie couege up to that year irom tne 
time it was 10unaed by Jonathan Belcher, 
then Governor of tne Prov.nce of New 
Jersey, in 1148. Ihe Governor remained 
а constant and sincere friend of tne 
institution, and upon his death, 
leit 10 it his own valuable iibrary. The 
` book’ also tells of the effective and de- 
. voted work of the Rev. Aaron Burr, as 


cated in Newark. 

in those days the College of New Jer- 
sey, as it was then known, was only 
camping out. The pupils lived at differ- 


of the recitations were held in the oid 
— Courthouse. From the first the institu- 
tion had difficulty tin getting enough 
funds to keep it going, and to save it 
total 


lt is impossible to contemplate the be- | 


in 115454 


president of the college when it was 10- | 


ent private houses in the town, and most ` 


coliapse agents were sent 


“abroad in 1853 to solicit financial aid. 


Their mission was even more successful 
than had been hoped, and with the aid 
of subscriptions obtained іп England 
land was bought at Princeton, to which 
the institution was transferred in 1757. 
But let the book explain its own purpose 
and tell its own story: 


PRINCETON'S BEGINNINGS. 


“The importance of tue liberal educa- | 
tion of youth, both to church and state, | 
and. the necessity of publie schools and 
colleges for that end, is now so univer- 
sally acknowledged, as to render an en- 
largement upon it unnecessary, by way 
of introduction to the following account. 
Ehe main design of this publication, is to 
acquaint the world, with the rise, progress, 
and present state of the College of New 
Jersey, which for some Years past, hath 
been an Object of public Attention. 

“Тһе great disadvantages, this, and the 
contiguous provinces lay under, some 
years ago, for want of such an institu- | 
tion, are well known. Тһе distance of the | 
british universities, and the expences at- | 
tending an education abroad, were, to 
ihe american colonists, insuperable ob- | 
stacles. Тһе two colleges of New Eng- | 
land, and that of Virginia, then the-only 
feats of learning in the wide-extended | 
british empire іп America, were too re- | 
mote from each other, 
influence through these 
colonies. Hence, in point of literature, a | 
large tract of а well-peopled country, | 
necessarily lay rude and uncultivated. | 
“Ав the colonies encreased, the exigen- | 

| 
| 
| 
| 


to extend their | 
intermediate 


cies of affairs, both of an ecclesiastical 
and political nature, became more and 
more urgent. Religious societies were 
annually formed, in various places; and | 
had they long continued vacant, or been | 
supplied with an ignorant illiterate clergy, | 
christianity itself, in a course of years, | 
might have become extinct among them. 
Affairs of state also became more embar- | 
rassed for want of proper direction, and 


la competent number of men of letters, to 


fill the various political offices. The 
bench, the bar, and feats of legislation, 


5 | 


required such accomplishments, as are 


seiaom the spontaneous giowth of nature, 
unimproved by education. 

BwLCHHR GRANDS A CHARTER. 

“Yet, even in this dark period, there 
were not wanting several gentiemen, both 
Of the civi and sacred спагассег, who, 
Orang a just estiruace of ine importance 
of 1еа: nng, ехе:ієа ile utiuoSt eiiorts, 
to piani aud cherish it іп the province of 
мем Jersey. Alter some disappoinuaients 
and fruitless attempts, appl.cation was at 
¡enga шаае 10 Mis ехсеменсу vwonacnan | 
ізеіспег, 5.54; at ihat ішпе governor of 


Loa xao 


«пе province, ana, іп tne year 1445, пе wes 
piueaseu, witn the approvation of his ma- 
,es.y's council, 10 gant a Charter, incor- 
yurating sunary gentlemen Or tne севу 
аһа залу, to tne numbers ог tweniy- 
спгее, as trustees, invesung them with 
such powers, as were requisite 10 carry 
«пе design into execution, and constitui- 
.üg his majesiy's governor for the time 
veng, ex officio, their president. 

“That the constitution of this college, 
‚5 founded upon a free and cathtol.c boi- 
tom, and calculated for the equal and 
general advantage, of every rel givus de- 
nomination of protestants, will ciear.y 
appear, by the foilowing extract from 
tnis charter: ‘And Whereas by the funda- 
mental Concessions made at the first 
Settlement of New Jersey, by the Lord 
Berkely and Sir George Cartaret then 
Proprietors it was among other things 
conceded and granted that no Freeman 
within the said Ргоу.псе should at any 
time be molested punished- disquieted or 
called in Question for any Difference of 
Gpin.on or Practice in Matters of reli- 
gious Concernment who do not actually 
aisturh the Peace of the said Province 
they behaving themselves peaceably and 
quietly and not using this Liberty to 
Licenciousness nor to the civil injury or 
outward Disturbance of others WHERE- 
FORB and for that the salu Petitioners 
have also expressed their earnest Desire 
that those of every reigiuus Denomina- 


tion may have free and equal L.berty: 


and Advantage of Education in the said 
College any different Sentiments іп Re- 
ligion notwithstanding, etc. etc.” The 
world hath here the strongest attestation, 


of the liberal pr.nciples, not only of the | 


government in granting, but also of the 
petitioners themseives in their applica- 
tion for а charter. The views of the 
latters, extended to the common benefit, 
of all their protestant brethren. Indeed, 
had they otherwise disposed, the con- 
stitution ;appily disables them from ever 
preverting the institution, to any narrow 
cr sinister purposes: For the charter 
further contains the following clause, 
“And we do further will give and grant 
unto the Trustees of the said College that 
they and their Successors or the major 
part of any thirteen of them which shall 
convene for the Purpose may make and 
they are hereby fully empowered to make 
and establish such Ordinances Orders and 
Laws as may tend to the good and who:e- 
some Government of the said College and 
all the Students and several Officers and 
Ministers thereof and to the publie Bene- 
fit of the same not repugnant to the Laws 
апа Statutes of our 


Realm of Great: 


Britain of this our Province of New Jer- | 


sey and not excluding any Person of any 
Religious Denomination whatsoever from 
free and equal Liberty and Advantage 
of Education or from any of the Libert es 
Immunities or Priviledges of the said 
College on Account of- his or tneir being 
of a religious Profession different from 
the said Trustees of the said College 
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FOUNDED ON A FAIR PLAN. 


“If any unfavourable representation: 
have been any where made of this insti. 
tution, as an illiberal scheme, contrivec 
to subserve the contracted interests of 2 
religious party, it manifestly appear: 
from the above view of its fundamenta 
constitution that they are untrue anc 
groundles. And, from its managemen 
hitherto, which is no secret, it may ы 
affirmed in the fact of the world tha 
the execution has peen as fair, impartia 
and generous as the plan upon which i 
was originally founded. 

“Thus were the trustees possessed of 2 
‚ naked charter, without any fund at al 

to accomplish the undertaking. This, 11 

the eyes of some, gave it the appearance: 

of an idle chimerical project. Their onl; 
| resource, indeed, under the smiles O! 
| Heaven, was in the beneficence of th: 
advocates and friends of learning. Aftel 
various solicitations in America, the con 
tributions, tho' often generous and worth; 
of grateful acknowledgement, were founi 
by no means adequate to the executio! 
of so extensive а design. Therefore, n 


the year 1753, two gentlemen were sent a 
agents to Great Britain and Ireland, t 
solicit additional benefactions. There th 
institution was honoured beyond the mos 
Sanguine expectations, with the appre 
vation and liberality of several politice 
and ecclesiastical bodies; and of man 
private persons, of the nobility and ger 
try, among the laity and clergy of var 
ous denominations. 

“dhe students, in the meantime, wh: 
in the beginn.ng, were few in numbe! 
lived dispeised іп private lodgings," i 
the town of Newark; at which place th 
college was first opened; the public aca 
demical exercises being generally per 
formed in the county court-house. Th 
difficult.es and danger of the circum 
stances, both with regard to the mora! 
and literary improvement of the youtt 
could scarcely have been encountered в 
long, had it not been for the indefatigabl 
inausiry and vigilauce of Мг. Presiden 
Burr, the first who officiated in that sta 
tion. And it was much owing to his un 
remittea zeal and activity that this col 
leze so suddenly rose to such a flourish 
ing condition, 


THE REMOVAL TO PRINCETON. 

"Che trustees, thus generously assistec 
immediately set about erecting a building 
in which the students might be boarde 
as well as taught, and live always unde 
the inspection of the col.ege officers, mor 
sequestred from the various temptation: 
attending а promiscuous converse wit 
the world, that theatre of folly апа dis 
sipation. The little village of Princeto 
was fixed upon, as the most convenien 
colony, on the publie road between Ney 
York and Philadeiphia, and not inferio 
in the salubrity of its air, to any villag 
upon the ^ontinent. = 

‘(he edifice being nearly finished, ап. 
considered as sacred to liberty and revo 
¿ution principles, was denominated NAS 
SAU-HALL, from that great deliverer o 
Britain, the aszertor of protestant liberty 
K. WILLIAM the Illa, prince of Orang 
and Nassau. It will accommodate abou 
147 students, computing three to a cham 
ber. These are 20 feet square, have tw 
large closets, with a winuow іп each 
for retirement. It has also an elegan 
hal, of genteel workmanship, being : 
Square of near 40 feet, with a nearly fin 
ished front gallery. Неге is а small, tho 
exceeding good organ, which was ob 


"voluntary subscription: оре 


f ther, with a like picture, 


r is on the second Ноот, is a spacious 
vom, furnished at present with about 
| £2 volumes, all which have been the; 
| gifts of the patrons and friends of the 
institution, both in EUROPE and Amer- 
ica. _There is, on the lower story, а com- 
modious dining hall, large enough to ac- 
| comodate as many as the house will con- 
tain, together with a large kitchen, stew- | 
aras apartments, etc. The whole struc- | 
fure, which is of durable stone, having à | 
meat cupola on its top, makes а han- | 
some appearance, and is esteemed to be 
most Conveniently шала for the pur- 
poses of a college, of any in North-Amer- | 
ica; being designed and executed by that | 
approved architect Mr. Robert Smith, of 
Philadelphia.” 

There were about seventy students in 
the college at the time of its removal to 
Princeton, They found the quarters there 
not quite complete, but vastly superior in ` 
equipment to anything they had had in 
Newark. Only a few months after it had 
been established in its new location the. 
institution suffered, in the death of its. 
president, what was then looked upon as 
an almost irretrievable loss. Comment- 
ing upon the character of the elder Aaron 
Burr, the book says: 


CHARACTER OF THE ELDER BURR. 


"Few men were possessed, in an equal 
degree, of such an assemblage of superior 
‘talents. Не. seemed to be peculiarly 
formed for that important sphere of ac- 
tion which was assigned to him in the 
latter part of his life." 

— But afflictions did not come singly to 
the college. | 

“The same year," the history goes on tO · 
say, “died also his excellency Governor 
Beieher, who continued, to the last, a 
zealous patron of religion and learning. 
His library, consisting of 4/4 volumes, to- 
gether with several other useful and or- 
namental articles, he left to this college, | 
of which he himself was the founder." | 
‚ Тре Rev. Jonathan Edwards succeeded | 
to the presidency. | 


‘J 


“Great were the expectations of the | 


publie," says the historical story, “from 
the administration of a clergyman of his 


. distinguished rank in the literary world. 
But in à few days after his arrival at ! 
Nassau Hall he was seized with a mortal 
distemper. And it pleased the sovereign 
Of the universe to call him from the stage 


it the family arms neatly delphia, in the same year. 
1 gilt.) of his excellency gover- | 
Е These were bequeathed | skies and prays for the utter discomfiture і 

ег to this colege. . The library, ог all her enemies. Such sentiments аге | Resistless Eurus on the Baltic Main, 
` fhe heaving Billows, of enormous Weight, . 


| giving a goo 


| 
| 
| 


i is a small volume entitled “The Military —hat shall I say ої Afric’s torrid Coast 
, and of the same height, Glory of Great Britain, an Entertainment | Where the parch'd Adder gasps for Life: 
age, for the use of the given by the Candidates for Bachelor's | 
¿pub.ic exhibitions. It is Degree, at 
п one side, with a por- | 
majesty, at full length; New Jersey, September 29th, 1762.” 


Hall, 
ТЕ 18 | 
printed by William Bradford, in Phila- 


Commencement, held in Nassau 


Тһе work extols Great Britain to the. 


strangely in contrast with those which 
would have been exploited in the same ! 


place and by the same student body in | 


the thrilling days that followed soon, 
when Princeton was a hotbed of the Rev- 


olution. 

“The Military Glory of Great Britain” 
was a musical production, the score be- 
ing inserted between the pages of the} 


libretto. 
d idea of the general trend 


of the work: 
IN LAUDATION (YO BRITAIN. 


“Introductory Chorus. 


“Triumhant Fame ascend the Skies, . 
Ever glorying in our Isle, 
Loud proclaim o’er distant Realms 
How BRITISH POWER, and BRITISH 
GLORY rise. ç ~ 
“Enter first Speaker; proclaiming 
Britannia Conqueror, by Way of Introduc- 
tion to the next Speech. 


“As down the plain with easy Tide > 

Тһе Streams, when unmolested, placid 
glide; 

But, when descends a sudden Shower, 

They pour amain a foaming Flood; 

The Mountains hear the Torrents roar, 

And Echoes shake the neighboring Wood: 


Со mild and peaceful, fair Britannia 
mov'd 

Her harmless Sceptre; 'till her Wrath 
enflam'd, 


GALLIA all her Vengeance prov'd; 
Haughty Lewis's Rage was tam'd 
Envy and Terror; seized the hostile Na 
tins round. 
*Chorus II. 
“Gallia Sons shall vaunt no more, 
Her Armies broake, her Fleets de- 
stroy'd 
| Gallic Power, 


3 And Gallia Pride 


In vain our injurd Arms defy'd 
“Enter second Speaker: who enumerates 
several of the most широгіапі Conquests 
Of Great-Britain, with Encomiums on soine 
of tne principal Generals. 
| 4t is not 
Hand, 
А mute mncomium on its marble Pase; 
But yet in humble Phrase ГП dare re- 
hearse 
Тһе mighty Deeds of Britain's conquering 
Arms: 
What could avail Monongabela's Rage, 
пћо' glutted to the fuil with Blood indig- 
nant, 


If in the Breast of Warlike Johnston lay | 


. Unerring Thunders of just Revenge? 
То Him no Mean keward of Houour’s 


| of action before he could apply his skill- due: 
ful hand to the work which his ргеде- | Since рах glad Day, the first auspicious, 
| cessor had so dexterously forwarded." | sne 
: % 2 aes hei š SET A , 

| The deaths, in quick succession, of its | Аи ا‎ е о 
friend the Governor and its two ргеѕі- i. croud x і 
.dents proved а stunning blow to the | Our smiling Annals! Gracious Powers in- 
young and struggling institution. Things ! deed, 

took on a new aspect, however, when the То spin out such a Length of prosp'rous 
trustees succeeded, eighteen months after | pate! | xS 
| the death of Edwards, in getting a man p in brazen Walls, Canadia's 
| for the presidency whose record was a | | Stood xdg whose tow'ring Bul- 


| guarantee of efficiency, the Rev. Samuel | ` 


"Davies, of Virginia. But the horoscope 
ОЁ? fate seems to have been cast against 
the early presidents of Princeton. After | 
only three years іп office the successor of 
Edwards was also claimed by death. 

_ This brings the early history of the col- 
ege up to the time of the presidency of 
the Rev. Samuel Finley, during whose 
regime the book was written. Не had 
proved his ability as manager of a private 
academy in Nottingham, Pa., and under 


n 


his experienced leadership the New Jer- | мог 


Sey institution was placed on a substan- 
tial footing. 

A MONUMENT TO THE FOUNDERS. | 
|, So much for the historical section of | 
‘this insructive book. The rest is de- | 
voted to an acount of the “modes of gov- 


ernment and instruction, manner and ex- || 


| pense of boarding," etc. The volume is 
astly more than an interesting literary 
с. It is a monument to the breadth of | 
mind and strength and fixity of purpose | 
Jf the makers of Princeton College. 


TN 


More in the line of a literary curiosity | ` 
зн Y CUTIOS^Y Ы And break their 


E 


warks brav'd, 
In bold Deñance, Victory itself; 
But, no great Wolfe, and Amherst; Sons 
of War, 
` Whose very Names struck Terror on the 
зі Кое. 


But, ah! let not the Ardour of thy Youth, 


Unconscious Wolfe, with such Precipi- 


tance, 


E'er yet thy full Carreer of Glory's run | 


Urge thee on Dangers—but 'twas thus or- 
dain'd. 


Sueh Blood Canadia's Plains ne'er stain'd | 


before; 
happier Genius ever rose to Fame; 
His Death, itself, the Expiation flew; 


Wolfe, dying, conquer'd; conquering, was. 


. immortal, 


pears, - 
Hlustrious from a Train of glorious Deeds 


| Him prudent Foresight, and sagaciou: 


Cares т 5 
_ Led tho the Perils of a savage War: 
"Twas but to shew the Glittering of his 
Arms, 
_ And Montreal with all Canadia. yields. 
Hence a long Tract of Continent sub- 
`) dued: 
` The ruthless Natives champ the reigning 
и Curb 


nani 


Arrows with indig 


the Close of the Anniversary Of Laurels 


Неге is a section of the poem, | 


mine to raise with forming 


¡Nor ceases Victory; Amherst still ap- | 


cr what, - 
gather'd in those golder | 


Climes, 

Where the first Sun beskirts the Eastern 
Clouds, Š 

Апа where the Roman Eagle never flew? | 

What shall I say of all the wond'rous |. 
Deeds, 

Of which Germania’s Witness? As, when ` 
falls 


Dash, like projected Mountains, ful | 
against B 
Th’ unyielding Shore; thus, with impet- i 
uous Tide, > | 
Pcured the whole force of Gaul on Han- | 
overia; 5 = < 
And had еег whelm'dt; But the mighty 


Soul 
Of Ferdinand, as Atlas firm, withstood; 
And broke the Vehemence of the ргеѕѕіп? | 
War. 
So, the spent Ocean weaken'd with the 
Rage 
Which long had urge 
nent, 
Falls back at length, 
sides. : 
Shall I again repeat the brave Exploits . 
Of Monckton in the Western Isles? those | 
late, e 
Within these peaceful Walls we sung, en- | 
flam'd, | 
With all the Ardours of а Patriot Heart: 
But Monckton’s Deeds demand repeated 
Songs. | 
Nor should І pass in Silence Gaudeloupe, 
Belle Isle, or what the British Flas 
achiev'd, 
Whether it thunder'd on the Gallic Coast: | 
Or rode in Triumph o'er the boundless | 
1 
i 


а the stable Conti- | 


and in itself sub- 


Main? 
Surprising Series or renown'd Exploits! 
A God, а God, directs th' Affairs of Men. 
Wnhat then avails Iberia's Insolence, 
So oft’ surpress'd by our superior Arms. | 
Fraught with almighty Aid? While Brit- | 
ish Sons, 
Inur'd to Toils heroie, burn with Love | 
Of Honourable Fame, nor Power, nor 
Threats, 
Shall damp their ardour in their bold 
Career.” 

Patrick Henry and the Boston Tea 
Party were yet to come. But they were 
| not long in coming. And yet we may | 
| imagine the applause that followed the 
| concluding strains of this hymn of lauda- 


| 
| 
| 


| 


| 
|| 


tion: 
“Long May a George the regal Sceptre 
Sway; | 
And scatter Blessings with а lib’rai 
Hand 
Around the peaceful Globe; but dire 
Dismay k 5 
On all who dare his injured Arms with- ` = 
stand. | 
| While Mountains poise the  balane'd | 
Globe. | < 


Shade and Light the World enrobe 
While Sun and Moon and Stars endure, 
And a blessed Radiance pour, 

British Fame shall bear the Prize; 

And in a Blaze of peerless Glory rise.” 


Another article in the exhibit which | 
might class as a literary curiosity is “Ап | 
Ode to Peace,” by the Rev. Samuel] ` 
Davies, А. M., president of the College | ` 
of New Jersey, set to music by James | 
Lyon, A. B., апа sung at the Public Com- 
mencement in Nassau Hall, September 
the 24th, 1760. “While Death's horrendous 
engines roar,’’ and “nations die by mutual 
hands," gentle peace is invoked to come 
on the scene. And yet there seems to be 
а genuine feeling of satisfaction in the 
activities of the intrepid sons of Great 
Britain, who “сһасе the trembling fugi- 
tives of France" or “crow'd them in а 
hasty Grave." Here is the full text of 
the ode: 

THE ODE TO PEACE. 
“While Nations die 
By mutual Wounds, - 
And Terror and Destruction walk their | 
Rounds: 

While wide-extended Countries lie 

Swimming in Seas of human Gore; 

And Death's horrendous Engin.s 10аг; 

And Hoiror glares in eve.y Eye; 

Descend sweet PEACE! thy balm 

prepare, 
Апа heal the bleeding Wounds of War. 


aem 


“Gentle PEACE! with mildest Rays, 
| Shine on the happy, happy Ways, e E 
| Vhen GEORGE, the well-Belov'd and Sy aioe эи 
| Great, | E 
| With Honor fills the Royal Seat, 
i And over half tne Gisne в. с.ш thence, 
| Sheds his propitious influence, 
| НАРРУ, НАРРУ DAYS, 
| BOONE | 
| Reflects the Splendors of the Tho:one, | 
= distant Lands, beneath the setiing 
: un. 

“Happy, Happy, Happy Days, 4 

Vhen WOLFE VICTORIOUS for his 
Country bleeds S 
(Eternal FAME! proclaim his Praise, 
And sound His Mighty Deeds!) 


when 


x 
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One way to bring people to a college 1 
to bring the college to the people. 

So thinks the Newark Free Public L; 
brary, which has a good many ideas o' 
a gocd many things, and so this institu 
tion of enlightenment, the library, is go 
ing to exploit that other institution of en 
lightenment, tbe college. It is to be don 
in a practical way, as the library is ac 
customed to do things. 

Beginning on or about the first of th 
year there is to be an exhibiton o 
Princetoniana; that is, of things ‘‘touchir 
on and appertainin’ to' the University с 
Princeton. It is to be open to the publ 
for several weeks and is to occupy 
piace of honor in one of the spaciot 
rooms devoted occasionally to such use 
somewhere іп the handsome  buildin 
which houses Newark's chief treasury с 
general information. 

It was John Cotton Dana, librar:ar 
.who promulgated the idea that it woul 
be а good thing to bring closer togethe 
the people of New Jersey and the grea 
institution of learning which has been = 
source of pride to them since away Бас: 
in the old Continental days. Knowing th: 


people pretty well, Mr. Dana realized tha: | 


the best way to stimulate their interes 
in Princeton University and its achieve 
ments was to give them something whic! 
would have a distinct claim upon thei 
curiosity, irrespective of its educational 
value, although, of course, the education- 
al feature was not to be subordinated. 

Having stood the egg on end, as it were, 
Mr. Dana did not find it necessary to 
overcome any further difficulties. If there 
had been any crown jewels within pawning 
distance it wouldn't have been necessary 
to press them into service, for the Prince- 
ton Club of Newark responded immediate- 
ly with an offer to finance the proposed 
exhibition and render any aid in its 
power to make it a success. The proposi- 
tion submitted by Mr. Dana was officially 
approved by the executive committee of 
the club and the arrangements were 
placed in the hands of the publicity com- 
mittee, of which Jasper E. Crane, of 431 
Parker street, a member of the class of 
1901, is chairman. 

PRICELESS COLLECTION OF 
LETTERS. 


In arranging for the exhibition the pub- 
licity committee of the club and the li- 
brary authorities found a ready coa. 
jutor in Varnum Lansing Collins, of the 
university, whose abilities as а publicist 
and whose thorough grasp of things con- 
nected with Princeton's past and presen: 
fit him peculiarly to render valuable serv- 
ices in such a matter. Through Mr. Col- 
lins the university library agreed to loan 
for exhibition purposes a priceless collec- 
tion of autograph letters and other manu- 
scripts by men prominent not only in the 
affairs of the university, but also in the 
annals of the nation. Books and other 
publieations of historic and timely inter- 
est, including works that are typical of 
progress in the art of printing in New 
Jersey іп the old Colonial days, were ob- 
tained from the same source. 

The Princeton University Press also is 
to be represented with a variety of its 
publieations, showing the grade of work 
it is turning out. These include the lec- 
tures delivered in the university by Gro- 
ver Cleveland, Joseph H. Choate, Elihu 
Root, George B. McClellan and others. 
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There аге also catalogues and reports | 
giving up-to-date information regarding 
the university, its teachers and its stu- 
dents, and sigle copies and pound volumes 
of the various periodicals connected with 


‚ the institution—the Daily Princetonian, 


the Tiger, the Nassau Literary Magazine, 
known familiarly as the “Nassau Lit;" 
ihe Princeton Pictorial Magazine and the 
Alumni Weekly. 

To brighten up the exhibition, to bring 
it the more thoroughly up to date and to 
give the university and its environment a 
reality in the eyes of those who have 
never had the pleasure of setting foot 
under the old elms, and therefore are Піх" 
able to realize what a glorious panorama 
is spread out there, the Princeton Club of 
Newark had a special set of photographs 
taken, showing the grounds and exteriors 
of the buildings, interiors such as dining 
halls, students' rooms, etc.; Scenes on 
and about the new Carnegie lake, and 
specimen dwellings and landscape garden- 
ing effects of the town of Princeton out- 
side of the university precincts. The 
photographs, about 100 in number, also 
include likenesses of past presidents of 
the institution and some of the most dis- 
tinguished of its professors and patrons. 

Among exhibits are medals struck off in 
honor of the sesquicentennial of Prince- 
ton University, celebrated in December, | 
1896; addresses delivered on that occasion | 
by Grover Cleveland and Woodrow Wil- 
son, both typewritten; a hand written 
manuscript copy of Dr. Henry Van 
Dyke's sesquicentennial ode, “The Build- 
ers,” and a similar сору of the sesquicen- | 
tennial sermon by Dr. Francis L. Patton, | 
one time president of the university. 

A number of the valuable manuscripts 
and rare publications in the collection are 
handsomely bound in morocco and some 
of them have the Princeton library book 


a very beautiful thing to look upon. 
pub- 


— 


plate, 
One of the most interesting of the 


lications, both historically and as ап ех- 
ample of_the class of work that was done 
with printers’ ink by the Benjamin 
Franklin of New Jersey before the days 
of the Revolution, is “Ап Account of the 
College of New Jersey,” printed by James 
Parker, at Woodbridge, in 1764. Mr. Par- 
ker has a secure place in the history of 
printing in this State. His was the pioneer , 
press of New Jersey. \ 
Another specimen of book production 
` dating back to the ante-Revolutionary 
is “The Military Glory of Great 
Britain," a play given by the senior class 
at the close of the commencement in 1762. 


times 


It is printed by William Bradford, of | 
Fhiladelphia. | 
Fitting it is that the exploitation of 


“Тһе Military Glory of Great Britain" 
| should be followed, as the spirit of inde- 
pendence began to develop in the colonies, 
| by a dissertation on “The Rising Glory 
of America," delivered in poetic phrase 
by Hugh H. Backenridge at the com- 
mencement of 1771. This also is in printed 
! form and comes from the press of Joseph 
Cruikshank, in Philadelphia. Another old 
book, seriously affected by the treatment 
it has received at the hands of time, de- 
| rives its chief value from poetic scribblings 
On its blank pages over the signature of 
Philip Freneau. 

It was in 1771, just about the time the 

colonies were waking up in earnest to | 
_the realization that the then existing | 

conditions could not long endure, that | 


James Madison graduated from Prince- 
ton. An interesting relic in the exhibition 
to be given at the library is his diploma 
from the college. Another is a manu- 
script copy of his inaugural address as 
- President of the United States—the one | 


—ÀB— sv - 


A A س‎ K 

| he read from when the address w 

| livered. 
red morocco and іп a state of practic 
perfect preservation. Тһе chirography 
neat and refined and of а sustained qu. 
ity of excellence. 
times rather obtrusive and overformal, 
but the times had their manners and styles 
then as they had in this latter day. "We 
are in а little too much of а hurry now- 
adays to bother even with an adequate 
salting and peppering of the sentences 
we offer for the hasty. consumption of the 
multitude. 


It is in а substantial bindi. 


The punctuation is . 


THE AUTOGRAPH COLLECTION. 
Тһе most valuable and undoubtedly one 


of the most interesting features of the 
exhibition to be is the collection of auto- 
graph letters and manuscripts. Practical- 
ly all which date back more than a few 
years 
show better the calibre of the men who 
have come forth into the world from the 
halls of “Old Nassau" than an intimate 
review of these writings, 
space for only a reference to a few о: 
them here. 


are holographs. Nothing could 


but there is 


One of the letters is from John Wither: 


spoon, sixth president of Princeton Col 


lege, to Colonel Henry Lee, of Virginia 


father of “Light Horse Harry Lee," con. 


cerning the college expenses of young 
Lee. It is dated December 28, 1770. а 

Although the communication consists o: 
only two pages, it contains a remarkabl 
amount of interesting information abou 
the college. It appears that, by order о 
the trustees, not only room rent, bu 
board, was to be paid every six month 
in advance. The writer also mention 
the fact that the college was to be ex 
amined publicly by its officers and som 
neighboring gentlemen within a few days 


“Не refers to a Frenchman who had re 


cently come to Princeton from San Do 
mingo to learn English and teach French 

This, says Dr. Witherspoon, affords | 
happy opportunity to acquaint his youn: 
people with the pronunciation of Frenc! 
and to give them the habit of speakin: 
the language “which I was introducin 
here." The letter also refers to Presiden 
Madison; to Judge Caleb Wallace, clas 
of 1870, a conspicuous figure in the earl 
history of Kentucky; to Charles Lee, | 
brother of Harry, and to John Wilkinso: 
as a member of the college. This Joh 
Wilkinson is said to have been a son o 
relative of the friend who was a witnes 
to the elder Lee's will. 


LIGHT HORSE HARRY'S LETTER. 


There is also a letter from “Ligh 
Horse Harry” himself, who was gradu 
ated in the class of 1773, He was Gover 
nor of Virginia, a member of the Con 
tinental Congres, and also of the Federa 
Congress, and was the first to apply t 
the founder of his country the famou 
“First in war, first in peace, first in th 
hearts of his countrymen." The letter 1 
written in ап aristocratic hand that | 
full of character. It is couched in court! 
phrase and reflects the chivalrous natur 
of this dashing ana distinguished soldie: 
It speaks of a certain Mr. Swan ar 
offers the services of the writer to him i 
behalf of certain property interests hi 
Mr. Swan, holds in Virginia. The corn 
munication is addressed to William Sull 


van, attorney at law, Boston. 


Another of the letters is from Jame 
Madison to George Tucker, of William: 
burg, Va. Mr. Madison has requeste 
Mr. Tucker to supply him with som 


DIDN'T TAKE OUT A PATENT. 


| “At the time of making my original ex- 
| periments on electro-magnetism in Al- 
bany I was urged by a friend to take out 
| а patent, both for its application to ma- 
| ehinery and the telegraph, but this I de- 
clined on the ground that I did not then 
consider it compatible with the dignity of 
Science to confine the benefits which 
might be derived from it to the exclusive 
use of any individual. In this perhaps I 
was too fastidious. 


"Had I taken out a patent for my la- | 
= 3 | Brook; William Thomson, Esq; and Mr. 


| Peter 


| 
boratory at that time Mr. Morse could 
have had no ground on which to found 
his claim for a patent for his invention. 
То Мг. Morse, however, great credit is 
due for his alphabet and for his persever- 
ance in bringing the telegraph into ргас- 
tical use." 
What seems quite right and proper in 
908 generation may seem quite wrong 
and improper to another 
| What would the Jerseyman of the present 
| day say of anyone who introduced in the 
Legislature an act specifically providing 
| for the holding of а lottery? Yet in the 
' early days of the College ої New Jersey 
; Such an act was passed by the Legisla- 
ture of the Colony of New Jersey, with 
the college as the beneficiary. There were 
moral men at the head of this institution 
of higher learning in those days, as there 
are now, and it goes without saying that 
lotteries then were looked upon by such 
men with as much tolerance as they are 
with abhorrence by such men at the pres- 
ent day. In fact, the responsibility for 
the success of this 'lottery scheme,” as it 
was called, rested upon the shoulders of 
Some of the best citizens of New Jersey, 
| ав one may see by glancing at the names 
| of the managers and the men in the dif- 
| ferent parts of the State who were en- 
| trusted with the sale of tickets. 
HOW THE LOTTERY WAS RUN. 
The “scheme” was widely advertised, 
it appears, through the following circular, 


| 
| framed copy of which appears among 


the Princeton exhibits: 


“New Jersey, December 12, 1763. 
“SCHEME 
“of a 
“LOTTERY 
“For the USE of 
“The College of New Jersey.” 


“The Legislature of the Colony of New- 
Jersey, having been pieased to counten- 
ance this rising Seat of Learning, so far 
48 to pass an Act, enabling the Trustees 
to erect and draw a Lottery, tor raising 
any Sum, not exceeding Three Thousand 
r'ounds Proclamation Money, it is hoped, 
that the generous Design in making this 
шам, мій be carried into Execution, by 
| all those who wish well to the Institution, 

ог who are desirous of promoting useful 

inowledge іп these intant countries, and 
preparing our own Youth to sustain tue 
publick Ofhces in Church and State. The 
iollowing scheme is calculated for raising 

«һе Sum ої Two Thousand Nine Hundred 

апа Міпегу-піпе Pound. Eighteen Shill- 

.ngs and Six Pence Proclamation Money: 

гпеге,аге to be 13333 Tickets at Thiriy 

shillings each, whereof 4455 will be for- 

.unate, subject to 15 per Cent. Deduction, 

viz.: 


RO: “of Value Total 
YTizes of each маше. 
UNE LEUR cias Vi £1000 £1000 
455525355 Е 5 150 150 
ОАА ТТТ ТІ 500 500 
а Раоа АН Ee 200 80) 
РЕР ЕТТЕГІ 100 1000 

| а НО 50 1000 
ТЕН о» СТЕ 20 1000 
Я 10 10.0 
PAS E eR ние у сс эд 5% 8 12597 
ега ам ra 20 20 
EASE CLAW сее 32-10 32-10 


4488 prizes; 8845 blanks; 13333 tickets, 
at 30 shillings each, is £13999-1u. 

“Бо that it is evident there are not Two 
Blanks to a Prize. Тһе Drawing is цю be- 
3in on the fourth Day of April next, at 
..assau-Hall in Princeton, or as soon be- 
-оге as the Lottery is filled; unaer the 
inspection of three of the Trustees of the 
college. ROBERT OGDAN, and WiLL- 
¿AM PEARTREE SMITH, Esars, of Eliz- 
ibeth-Town; JONATHAN SHnGHAwT, 
1484; of Maidenhead, and MR. EZEKIEL 
ORMAN, Merchant, of Princeton, are 
appointed Managers, and will be under 
Jath for the faithful Execution of their 

! Trust. | 


generation. | 


| 


| 
| 
x 
| 
| 
| 
x 


hold; John Wetherill, 
| bury; James Hude, ыза; at New Bruns- 


... 


іскеів may be had of the several Мап- ` 
agers; and of Theunis Dey, Esq; in the 
County of Bergen; Dr. Samuel Tuttle, at 


| Morris-Town; John Ogden, and Nehemiah 


Baldwin, Esqrs, and Mr. Wiliam Camp, 
at Newark; Mr. Joseph Woodruff, at 
Elizabeth-Town; James Parker, Esq; at 
Woodbridge; John  Johns.on, Esq; at 
Ferth-Amboy; John Taylor, Esq; at Mid- 
dleiown; Mr. James Robinson, at Free- 
Esq; near Cran- 


wick; Hendrick Fisher, Esq; near Bound- 


Schenck, at Milstone; Richard 
Stockton, Esq; and Mr. Jonathan Bald- 
win, at Princeton; George Reading, Esq; 
at Amwel; John Hart, Esq; at Hope- 
well; John Hackett, Esq; at the Union ^ 


Iron-Works; Samuel Tucker, Esq; at 
Trenton; the Hon. John Ladd, Esa; at 
Gloucester; Edward Кеазреу, Ева; at 


Salem; William Patterson, Esq; at Chris- 
tine-Bridge; Mr. David Stewart, at Бееду-: 
Island; Elihu Hall, Esq; at Octarara, 
Cecil County; and Col. Peter Bayard, at 
Bohemia.” 

So the old order changeth. About the 
only lottery that is legalized nowadays is 
marriage. 


PRINCETON PATRIOTISM. 


In the old books and manuscripts which 
are to be shown at the library there is 
much to connect the College of New Jer- 
sey, as Princeton used to be known, with 
the stirring events which were epochs in 
the history of the colonies and the young 
republic. We find the hand of Washing- 
ton tracing some of these historic docu- 
ments and we find the men of Princeton, 
both of the college and the town, respon- 
sive to the call of duty in the days when 
their country needed counselors and when 
war raged about them and found its way 
into the very paths and fields that had 
been familiar to their feet in times of 
peace. 

¡Many of the articles in the collections 
which are to be displayed have come as 
loans and gifts from individuals whose 
names are familiar on the list of Prince- 
ton University graduates and patrons. 

While the idea of holding such an ex- 
hibition had its inception here, Newark 
does not seek to get all the benefit from 
it, and after the local exhibition closes 
the exhibits are to be shown in other 
cities of New Jersey. Most of the articles 
to be shown have arrived at the library. 
It is not known just exactly what is yet 
to come. 

By keeping the ball a-rolling, as it were, 
in thus sending the exhibition from city 
to city, and through the publicity it will 
acquire in this way, it is believed other 
valuable material will be brought out 
from time to time from various sources, 
as loan or gift, and added to that now 
in hand. The pride that Princeton men 
have in Princeton will naaturally cause 
them to take an interest in the exhibition 
and do all they can to make it more and 
more of a success. 


Se 


ogress in Newark, ere man 


^ them. а col- 
e 
loring, without definition as to their | 
“ог rarity. It was part of the appeal 
hich is being made in the Museum aiid 
the world over, indeed, for the “true and | 
the beautiful” without attempting to | 
' enumerate the reasons, financial or artis- 
‘tie which should be made the standard. | 
The ceremonies last week drew tugether 

nien and women who represent to a not- 
able degree Newark's aspirations 
serious purposes, and they had a good. 
return for their venture into the fogsy 


night іп the addresses of Secretary Dana | 


‘and Miss Louise Connolly, who has been 
making an inspection of the museums 
elsewhere, and had a number ої sugges- 
tions to make in her wise and witty way. 
Altogether it was an occasior. to remem- 
ber, and it brought together а lot of 
people who ought to. see more of. each 
other, and set others of their Kind to see 
more of them. There is so much avail- 
Beet Ney ігі that it is а pity not to get 
f Bet 


ther м. than ів “carmen. 


PEASANTS ARTO 
HUNGARY ON VIEW 


Kuta Осы» Le n 


Museum Association Displays Ex- 
hibit of Brilliantly Colored Handi- 
work with Ancient Desigus. 


of vases of beautiful shape and | 


and |. 


LEATHER WORK PROMINENT FEATURE 


The exhibition of Hungarian peasant. 
art now under way at the Museum Asso- 
ciation's rooms in the Free Public 
Library, contains enough material for 
many hours of sightseeing. This col-, 
lection of glowing, blazing color was 
shown at the Nineteenth street gallery 
of the National Arts Society of New 
York for several weeks during the past 
winter and commanded more interest 
than almost any collection of artistic 
objects ever on view there. 

There is a great deal that one ought 
to know about the Hungarian people 
themselves in order to understand tl-eir 
folk-art. Most peopie (think of them as 
а Slavic people whose art is influenced 
by the same racial inheritances ав 
those which belong to the other Alpine 
stock of eastern Europe. They are not 
Sluvs—or at least the dominant race of 
Hungary. ‘is not Slavic, but Turanian. 
"реу" were~ a  warlike, equestrian, 
nomadic people—akin to the Huns of 
Attila—and invaded Europe some thou- 
sand years ago, retaining many racial 

aracteristics to the present. They 

ot from the stems which аге Perso- 


Turkish "апа Ugro-Finnish. They have 
‘been influenced by the German, the 
Byzantine, the peoples around the 


driatie, which Hungary touches—the 
pie of the Bulgarian peninsula. 
о Hungarians like to think of their 
ту as the land of the four rivers 
ns, but the. mountains 
hem up so that they. 


attempted by 

~ апа the бирү 
of 865 building - wil. 
е . for the exhibit. Prominent' Mau" 
ians in this city will assist in mak- 
display. а success, and several 
ent articles to be included in the 
bias: The Rev. John Dikovics, of 
city, is taking an active interest апа 
as, assisted іп obtaining a. number of. 
Mos to thé collection. 

The work done by the peasants will be 
en, a prominent place, as well as the 
cles manufactured in Hungary. + 
"An exhibition of American etchings by 
the Chicago Society of Etchers will be 
opened to-morrow in the museum office | 
оп the third floor and. will continue until 
May 1. This society is one of the well- 
] known organizations of etchers in the 
United States. It was organized in 1910 
and consists of 220 members. An annual 


cago in the spring and a number of 
f smaller traveling exhibitions are sent to 
prominent museums during the year. 


“not here that the strongest peasant Cus- ute 
toms linger. E 
, AMHold Wood Carvers. 

In the middle of Hungary there is a 
large, low-lying plain, Alfold, where no 
trees grow, and the Hungarian, who 
carves so easily that he might almost 
carve with. .a cheese knife, has no wood— 
scarcely enough to make an axe helve for 
his little herdsman's axe. Houses are 
made of mud there, and for seats the | 


Alfold peasant has been known to use а | "пон 
horses skull. Spoons and forks may be ti 
made from the spoon-bill goose. Here the |1 
carving із not great, but the pottery is | 1 
beautiful and famous. The “black, smoke- | el. 


tinted ware of Szentes" comes from these 
steppes. : 
In Transylvania, however, where the 
mountains isolate the people and they are 
nearest the East, the genuine peasant со8- 
tumes and the primitive ideas ої weaving 
persist. The Mattzo of the Carpathian | 
Mountains still wears his flower in his 
hat, his embroidered apron and gay- shirt. 
There are a few dolls at the museum 


— FO _—— [¿..2. U U U U 

which will bear close study, because the 
illustrate some of the costumes which tl 
peasants now wear—possibly the riche 
and most interesting peasant costume 
the world, There опе may study the d 
tinctions for age. Red is a/color belongii 
only to young girls and young womer 
yellow, green and black are for olde 
women. 

There are samples of the famous coa. 


tion, which the Hungarian man has worn 

| since the time he was a nomad in Asia. 
These are not now often seen in (йе | 
provinee beyond the Danube, but are still, 
common in the mountains. бо the famous 
sheepskin—which both men and women | 
wear—displays several excellent speci- 
mens in this collection. This is made with | 
the wool on one side, and is worn- with 
the woolly side out in summer and the 
handsomely decorated leather out in win- 
ter. 


[uen szur and the suba—in the exhib 


Fabulous Leather Work. 

Since the beginning of Hungarian civil- 
! ization leather work has been famous 
among them. Years ago, when knights | 
“wore armor, the Hungarian warrior ا‎ 
ferred his heavy decorated leather. coat. 
One of the éxamples shown suggests the 
cuirass of the- Middle Ages, Being great! 
horsemen, their: saddles. bridles, braided | 
whips, OL which one mple has been 
loaned “by а Newark citi en, have. been. 
almost. fabulous in their em mbellis 

‘Linen, too, is one ш 
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“exhibition of the society 18 held in Ch " 


i= manuscripts "belonging to th 


E | meth NIN whi 
ually are. chose 
or drawn о out 
from this basis. 
of 6 work ' 
threads are drawn а 
is a little like the 
it is infinitely more "endurai 

1% w ща be noticed tna 


п, threads. 


designed 
enough | gor tent canvas. 


= — 


Many p 
why the 
cushion 
true peasant house of 
was the custom to hang тапу 
ered linen cloths fróm poles | 
‘ceiling by the beds, which wel 
‘selves piled with heavily 
cushions. This “beautiful embroide 
now often replaced by striped b 


! 


every peasant home was fillec 
beautiful things whic 
for constant use and not for co 
purposes. Besides this in the K 
the peasant carved much of his furniture. ; 
He also carved wooden columns wit | 
purely heathen emblems to : 
burial places of his dead. ] 
In the loan collection in the mu 
eorridor may be seen а small orse 
cart, which was cut out with thi 
tools. In this såme collec 
examples of the implements st 


among herdsmen—the small ax 
crook, both of which are oft 
carved. 

It is not strange that one. Sta. 
¿Turco-Persian emblems amongst. | 
¿signs in this collection, nor. that the. in: 
(fluences of the Slav and the German 
| should be much in evidence. Tt will strike’ 
| the most casual observer that where the 
t European influences are most evident, as 
in the pottery, which strongly | resembles 
"talian faience, there is a persistent 
«cial. characteristic which is direct! 
“astern. Some of the designs. fox E 
Y are definitely Byzantine, whil ° 
# of color is frequently Fersia 

d GR 


“MUSEUM ASSOCIATION | 
EXHIBITS OPEN TO-MORROW. 


CUR Came 
The Newark Museum mu is ar 
ranging two interesting exhibitions to e 
opened in the Free Public . "t 
morrow. On the fourth floor is qo d. 
shown & collection of photo ЫШ 5 
Miss Alice Boughton, of New York, W 
ің famous in her line and who has h 
exhibitions of her work. through 
country. er collection шш ри po 
of many famous people | such аз 


den photography, 
of the Rockefeller estate at "Ta 
and also theatrical pictures—scenes 
groups taken from plays recently і 
in New York, such as- “Prunell 
“Sumurun.” 

On the third floor of the. Library 
history of handwriting from the- 
to the sixteenth century is to be sho 
in specimens of chirography done m | 
Elizabeth H. Webb. Miss. "Webb Я 
studied in Europe, copying: 
-old manuscripts, & and she | = 
her art. Her examples have. Be en supple 

mented by copies of ғ old 


Public. Library. 


| x Newar Мозел Than Elsewhere. 


Е SE and Attracts Many. | 
Б. HERITAGE OF NATIONAL GIFTS | 


| 


Hungarian citizens 
| this as their very 


proved every day by the numbers of 
ome in and discuss 
frankly features of the collection with 


Hungarians. who e 


_ The бөзі Art Exhibition at the | 
Newark Museum is proving that the 
of the city realize 


own show. 


those who are in attendance. 


choice volumes of description of this 
famous peasant art lie on the tables for 
, the use of: thosé who аге fortunate 
¿enough to read the Hungarian lan- 
guage, and there are many who take | 
| advantage of the books at their dis- 


posal. 


| Unfortunately the finest of the books 
„аге in the Magyar tongue and there- 
| fore the Slovak peoples who frequent 
the exhibition have not always been 
| able to designate their own contribu- 
tions to the wonderful collection of 
embroideries, ceramics and laces which 
make up this exhibition. 

Added to the interest of discussion 
is that of lending. Тһе articles added 
by Newark's own 
Hungarian citizens are displayed іп 
cases in the corridor just outside the 
museum room. Besides the smaller 
articles, which now fill the cases, there 
are several pieces of hand-made furni- 
ture—the work of Newark Hungarians. 
--опе a table іп inlay made for the 
millennial anniversary in 1885 of Hun- 
garian national life. 
something cf a thrill to the American 
who had scarcely finished his one hun- 
dredth national anniversary ` when the 
his . one 


to this collection 


Hungarian was c 
thousandth. 


visit the Hungari 


Newark Museum. 


tunity to present 


| people. 


Ле. 


Gratifying б in 

“Nothing could give more satisfaction 
to the mseum's trustees than this proof 
of the value to Newark's citizens of 
¡an exhibition which 
considerable an art stir in 
City and elsewhere. 
taken the opportunity: to visit or re- 
an collection, say 
on а ee и рах all alike, or, at least, they follow one of 
light have given opportunity to ` show j three: patterns which, ; hase nt 
it at its best advantage here. 
also most artistically arranged іп the 


The national character of this. col- 
lection and the response 
spontaneously aroused, fit in well with 
the possible plan of the trustees to 
cffer other national groups an оррог- 
the treasures. of 
peasant and industrial art which they 
‘doubtless have іп their possession. 
Possibly the Ruthenians of the vicinity 
wil be the next people to show the 
delightful and beautiful art of their 


There ^as been an animated discus- 
sión among the visitors to the col- 
lection as to the racial 
demonstrated by the exhibits. 
Hungary is а country where at least 
| three distinct races 
languages are represented, it is natural 
|that the Magyars and Slovaks and the 
 Roumanians should all desire special 
| racial recognition. As a matter of fact; 
the whole of Austro-Hungary, and | 
much of the Balkan peninsula, might 
J bes > speak йг itself. in this tai 4 

; i f D e | 


This fact gives 


has created so |: 
New York 
Artists who have 


it. has so 


features 


and as 


iter t : on 
7 : of an peasant onde = thee hours of 
leisure. has. now become a regular + 
A | movement, self-consciously studied by art 
|| sehoois, and, therefore, the original de- 
signs of one race have become a national P 
possession of all races. Тһе art products. 
of the Viennese manufacturing houses in. 
1913, the designs of Herta Koch of | 
Darmstadt and the products now being] than among Ge 
| sold over American counters all. show those coun le 
evidences of the -same influences which elaborate 
may be seen in this peasant exhibition | neighbors. 
| from far eastern Europe. | 
Handed Down as Folk Lore. 
‚ The real peasant art of all of the sev- 
enteen nationalities which make up Aus- 
tro-Hungary was doubtless handed. down 
as folk lore and is always passed on 
1 from father to son and from mother to 
daughter. Long ago men learned in 
churches and palaces designs which their 
facile knives applied to common utensils. 
Interesting examples of this may ђе seen { 
in the way ecclesiastical designs. have 
been roughly copied for many purposes, } 
even for wooden spoon handles. Women] 
may have.learned some of the finer ex-] 
amples of their work from nuns or from 
the great ladies of the towns. | 

Several things are quite certain about | 

Д this entire group of work, -and the first | 
is that it is a distinctively household art. 
It pertains almost exclusively to domestic | 
uses, and no domestic object has seemed 
too mean for ornamentation by any of 
the allied peoples who inhabit Austro-| 
Hungary. Tubs, tools, the commonest | 
chests for linen, even articles belonging \ 
to ihe care of domestic animals, are} 
carved, painted, decorated in whatsoever 
ways the handy knife or needle can in- 
vent. The oldest designs preserved by 
these people belong to the larger articles 
of household usefulness, such as -bed 
‘spreads, sheets for state occasions, such | 
as deaths and lyings-in, and also to cer- 
tain forms of dress which have a tradi- 
tional value. 

In the second piace this is an art which 
has depended to a «great. extent for its 
production upon women and upon men in 
isolated industries like sheep and cow 
herding.. Such men have had intermin- 
able hours in which.to work out the dex- 
terity and patience which produced the 
cow horn decorations for which the soli- 
.tary places are famous. Тһе exactness 
and invariability of these designs sug- 
gests tradition and antiquity. They are 


Жар с among the l 
raviens show older, ots 


This is 


Several 


12 beldi suec 
corn flower, and the pi 
only а casual observer 
thè forms most inu 


from a hercai as A 
One thing: is Er. i; 


One of all of the. 8 of 
try, the glowing | d | 
very much in eviden: а 
` The Home Industry sociation, | у 
is directly responsible for dh rote 
of the work of the people, i yin 
some such work as. JW E 

our own Southern mountair 
fine hand, woven ж. ; 
аво аге encouraged, 


women whom p : 
would ‘put out ef busin 5 б 
help. | E 


peoples coming to our u 
fine heritage for want of d 
work as theirs in the ne: 

they „have come, КЕ 


to be encouraged, not. E 
but by the native ci 
well. 
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" tained "great value in the eyes of the 
workers, - Their geometric motifs also 
point to their archaic origins, for such | 
designs are the oldest of all and precede 
floral conventionalities, which came later, | 
in all Hungarian peasant work. | 
Figures, іп spite of their primitive ар- | 
pearance, did not appear until the last ої 
the three modes of decoration. Some of 
these last, which appear in the lace work 
of the 'Tyrol, Dalmatia, Carniola, such 
as the Paschal lamb, the pelican and the 
| double eagle, point to ecclesiastical or | 
patriotic influences. 
Notable Woman's Industry. 
| The laborate workmanship of most 
household stuffs, was naturally & wom- 
an's industry, and the women expended 
no less time and patience upon their work 
than the men upon their horn carving. 
Often they: spent. months upon the cover- 
lets, pillows, curtains or blouses of their 
homes. Sometimes one piece of work 
occupied several women together. Houses 
‘among the people of Hungary are deco- 
rated with stenciled patterns upon broad 
bands of paint. If the houses are those 
of the Slovaks the band is of blue; if they 
are those of the Czigany folk they are of 
yellow, but in both. instances. this outside 
painting and | stenciling are done “Әу 


It is 


Біпсе 


many 


панк" بسا‎ rbd 
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The рабая of ‘the Гете ее ed. furn ч 
ure 5 ойе do: у. the female г 


K 0 
borh and educated is En 
pe Newark Free Publ 
"week. His paintings 
with success in Paris. 
canvasses will probab уз 
the Newark Library 
Gibran is now a resident Eo 
City. 


"Library had a Жїнї. 

Brown, director of t 
Art Institute, of Indiana 
stitution of which Mr. row 
in Indianapolis has been in 
for several years and во 
who have examined it to | 
lished more helpful. ге tions 
publie school system "that 
 Any- other museum 4n-the c 
Brown spent у 
Museum and the Library 

himself as greatly Y plea e 


‘Sunda 
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2 ТхҒепзіуе improvements have been 
- made on the Dryden Memorial Li- 
brary, for employes of the Prudential 
Insurance Company. © The library! 
room on the first fioor of the main 
building has been greatly enlarged 
and more volumes are being added 
to the library founded Бу the late | 
Senator Dryden. | De cao i) 
The library now contains about 
three thousand books, suited prin- 
cipally for recreative reading. They 
include books of fiction, essays and 
poetry. Great care is taken to keep 
the fiction department up-to-date, 
and the new novels are purchased оп 
publication. as 
The library is now acting in co- 
operation with the Public Library 
and has a borrowing system similar 
to that of public school libraries. 
Collections of paintings and draw- 
ings are also borrowed from the Pub- 
lic Library, and are displayed on the 
"alls. An interesting collection of 
prints bearing on the life of Napoleon | 
is now on exhibition. : ; 
Parts of the library room has been 
reserved for a Prudential, museum 
which will be started during the next 
few weeks. Objects of interest to the 
employes will be on exhibition here, 
including the first policy written by 
the company and the first desk used 
by the late founder of the company. 
The library is now open after four 
. €'clock in the afternoon and during 
lunch hours. It is in charge of two 
librarians. When the museum is es- 
tablished, the room will be kept open 
throughout the day. m 
The library is used largely as a 
reading room during the lunch hours, 
. particularly by the women employes 
of the company. Current periodicals 
are kept on the reading tables and 
include most of the magazine publi- | 
cations devoted to interests of 
women. | 
In connection with the extensive | 
renovating of the library room, a. 
modern system of indirect lighting 
has, been installed. Original paint- 
ings of covers used on the quarterly | 
publication of the company have been 
secured and placed on the walls. 
% ادد‎ 
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examples of a Germans 
- Work—T! he Library's 
bore t Denm 


id lib = в os on the inside of the 
cover, "are three German plates. 
"These plates, reproductions of which are 


ibrary, "They will be placed in 
Only comparatively few books of the 
г. indicated: romance, science and 


у | he. 


her new: bookplates ‘are the work of 
Š Kabis, a teacher in the goldsmithing 
school at Pforzheim, Baden. Librarian 
"Пала. noticed Some’ examples of this ar- 


tists work in. German publications, and, 
in 


thinking ` that- Ње ‚ German * element 
Newark certainly is important enough to 
"have | recognition -among the library's 
bookplates, got into communication with 
him. "Тһе new plates are the result. 

The plates are partly in color. One 
note. the. use of the skull in two of 
lesigns. This use goes back to Teu- 


апа Scandinavian. mythology. In 


` ancestor of the Rime „ог: Frost 
gi come the heavens wherein his. 
brains float in the form of clouds. 
‘Symbolism employed in the two designs 
і "ntioned. is, of course, representative of 
springing of life from death. 
Newark Library now has twenty- 
‘ee bookplates of its own—a collection 
ger probably than that of any other 
library. in the country. Mr. Dana intro- 
“duced the idea of having artistic and 
decorative plates for books in the Newark 
brary when he came to this city. 
U save four ої these plates were de- 
ind made in this country and most 
n Newark, -In addition to the. 
le German «plates, Mr. Dana. had. а 
Newark Library book plate made in Pe- 
у rugia, wishing to have an example of 
| Italian work from that particular place. 
„Опе of the newest of the library plates is 
је handsome design shown below іп 
néwhat enlarged form. This plate, 
done in copper, ің the work of Arthur N. 
[ acdonald of East Orange. 


> Bookplates іп Library. Books 


e Newark Library bookplates in- 
bésid hose placed in books gen- 

number. of. .plates- made for 
tons-of-books, such as. -the 


с ooks 


һе Richard. € Jenkinson col- 
ildren’s der tme; 


‘Shown above, have’ been received recently: 


dda, from the; skull of the. huge. 


The í 


RO Jenkinsón collection об. tech- > 


by the | bequest of Miss Alice W. 
ASA being prepared, 


сі ) 
пуеуей | ^to 'the- library. 
Hayes 
There аге plates 
for books. given to the library. by indi- 
viduals. A plate has- been provided for 


the high school branch of the library, and 


the Medical Library Association of New- 
ark hasa plate. "Reproductions of various 
Newark Library. bookplates ‘have ap- 
peared in the News. 

Опе of the library bookplates for use 
generally in books has these words: “The 
worth of a book is in its use." Оп an- 
other bookplate,. referring. to books іп 
the library, it is said: “They belong to 
the citizens of Newark. The more they 
are used intelligently, the better for the 
city.” 

‘The library hia a lárge and, to the book 


* [ Tover; 


¡of German bookplate 


most fascinating ОЙНОЙ of оок 
plates, coming from all over the world. 
| There are-upward of 2,300 plates in this 
collection, secured through exchange with 
artists, libraries and -book collectors. An 


important and rapidly growing section ої 


the collection is that made up of examples 
work, something 
in which the library takes a special in- 


terest. Three of the plates іп the 
library's German collection are shown on 
this page. 


Along with. the. collecting. of German 
book plates, the library is. specializing т 
coliecting examples. of German posters 
and poster stamps. The library has às- 
sembled ‘а; sizable number of poster 
stamps, in addition to posters, and it is 
planned to have a poster stamp exhibi- 
tion before long. . These poster stamps 
Show іп а quite wonderful way the Ger- 
man application of design and color. 
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—BookPLATES DESIGNED AND PRINTED IN GERMANY % CARL КАВІГ of PFORZHEIM | 
BADEN for the NEWARK LIBRARY. ° = : 
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‘EXAMPLES of GERMAN BOOK PLATES inthe 
NEWARK LIBEARY/ DooxPLATE COLLECTION. | а 
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EX F JEWELRY 
| „ AT THE NEWARK 
Sund Cut | 

| Throughout this month, starting to- 

“morrow, there is to be a display of jewel- 


of the Publio Library. This exhibition 
ів to be shown under the auspices of the 
| Newark Museum Association, which has 
tried to arrange the collection for the 
last three years. Тһе delay has been 
mainly due to the fact that Newark man- 
"Ufacturers have failed to co-operate to 
the extent of lending any of their de- 
signs to the display. 

- Within а year the large firms of the 
Clty were again requested to give their 
support to the project, as the museum 
‘Officials were especially desirous of hav- 
ing local manufacturers represented, 
Newark being the recognized centre of 
high-class jewelry in the country. In 
‘all replies to the museum's request, the 


Newark firms declined to support the ex- | 


hibition, although there were suggestions 
that it would be а good thing for the 
“museum to purchase a few high-class de- 
signs to form the nucleus of а perman- 
ent collection. However, the exhibitlon 
will be held without local aid, as suf- 
ficient designs have been lent by manu- 
facturers in Boston and Baltimore. | 


Historic and modern jewelry. will be 


displayed as well as designs of different 
periods, About fifty pieces, 


also be shown. Among other displays 
‘will be parts of the Crane memorial апа 
"Hawkes collections, the latter of which 
is mainly cameo jewelry. A Jersey touch 
E be the exhibit of Fulper pottery, 
"which is made in Flemington, 
1 o re a Ok 
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[OLD AND MODERN TEXTILES 


EN An and бай оғ had antique and 


modern, was opened last Thursday by the 
| Newark Museum Association in the Pub- 
Me Library building. The display will be 
continued until December 20. Japanese 
and Chinese embroideries, brocades and 
costumes lend vivid color to the exhibi- 
[tion rooms. Buropean textiles are rep- 


resented by a collection sent by the Bos- | 


¿ton Museum of Fine Arts and by the 
“museum's own textiles of the seventeenth 
vand eighteenth centures. 

Residents of Newark have contributed 
interesting Orlental rugs. Some of these 
are A. Siegfried Lau, C. 77. Oakley, 
George W. Knight and В. M. Laird. Mn 


Law lent thirty-four Oriental rugs and | 
compiled an extensive catalogue for the | 
exhibition. Several New York firms sent 


groups of examples of the work of thelr 
establishments. З 
. The exhibition is опе of the most ех- 


MUSEUM. 


ry end jewelry designs on the fourth floor | 


the work | 
of craftsmen throughout the country, will. 


DISPLAYED IN THE LIBRARY | 


tensive that. has been shown by the, 


museum this year. | 
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AND 


| $17,212,286, the Newar 
¡next a New Jersey C 
| tres Exhibition. i 
¿Manufacturers in all branches of the 
| industry—makers ої chinas and por- 
| celains of decorative pottery, of sani- 
tary ware and eléctrieal ware, and of 
brick and terra cotta—have been asked 
| to show their products, and many haye- 
| already expressed their readiness to со- | 
| operate in making an exhibit which 
| shall show at а glance what is really | 
і 
| 


; meant by the mere statistical statement 
that New Jersey stands second among 
all the States in her clay products out. 
DUES ЖАЗА RE TN d 

| This will be the pioneer exhibition of 
its kind in this country—an intensive, 
local, one-imdustry exhibit Әу ә publie, 
muficipally supported museum devoted 


to art, science and industry. ЕЕ) 
The Newark Museum Association is. 
housed at present with the Newark Free 
Public Library and has a limited display | 
space. c Е T 
“We count this an advantage for this] 
exhibit," said а representative of the, 
| association, “not a drawback. Mann: 
| facturers have-conie to/balk at the very | 
word ‘exhibition,’ for it usually implies 
a great expenditure of увгу doubtful i 
advertising value for space and exhibits: 
at huge national and international fairs. 
"We hope to show the value of these 
| Specialized exhibits covering а given іп- | 
а dustry and frankly commercial, as well as | 
“scientific, ` industrial and artistic tn | 
character. We hope, too, to demon- 
strate how inexpensively museums, lo- 
calities or groups of manufacturers can | 
get up these exhibits, ` y | 
“It 1s safe to predict that thé World's 1 
Fair Kind of display, with space sold at | 
| SO much per square foot, a wild medley 
і of products іп overwhelming quantity, |. 
is going to be superseded to 2. large ex- 
tent by exhibits such as we plan. These: 
World's Fair aggregations, where. archi- 
tects, illuminators and sideshow artists 
are very prominent and the mere ‘Manus. 
facturer is often. quite neglected by vis- 
itors, do not have the dignity and edu- 
cational value, nor do they gtve the ra- | 
| tional and helpful ‘publicity which a 
man demands to-day in return for his |. 
money and effort"—New York Tee: | 
gram: Б he 
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| tion of the exi 
¡valuable feature, 


| OF POTTERY BEING PR 


| Іп addition to love of the artistic a 
| Spirit of patriotism and loyalty to the | 
| State should play a prominent part іп | 
| bringing a large gathering to the scene | 
| of the "display, for New Jersey is recog- 
| nized as the second State іп the Union in 
| the construction of pottery, Tire exhibi- 
| tion 1s not intended to be staged as a 
local aífair, but for the benefit of resi. 
"dents in the northern part of the State, 
as the activities of the museum are by 
‚Во means confined to this city. The 
museum has been of definite service to 
investigators and collectors of the upper | 
| Counties as well as to those residing 
| within the city limits, receiving communi-_ 
j cations and gifts and offering its aid. 
| freely to all interested in its various ram- | 
| ifications. ? 
| Added stimulus to the pottery trade | 
| will, it is hoped, result from the exhibi- 
tion. Visiting owners of potterles іп at- 
| tendance at the exhibition will view the 
work of their competitors, and, noting +} 
the advance on different methods of their | 
, own, will be able to profit by the examples y 
of others. At the same time appreciation | 
| of their, work. by, the public will tend to: 
| increase their desire to turn out the best | 
. possible work. ` 
Al of the specimens on view will be 

¿Jersey-made samples, for the exhibition. 

will be exclusively a State affair, Invita- 
| tions have been sent out to the owners of 

214 potteries and brickyards, practically. 

the entire list of those engaged in the. 

work in this State, and a special repre- 
| sentative of the museum has recently 
| Visited many potteriesjin person in order 
| to arouse interest іп the display. Among 
the potteries which have already an- 

| nounced their intention to enter the exhi- i 

bition are the Maddock Pottery, the Cook 

| Pottery ompany, the South Amboy 
| Terra Cotta Company, the Star Porcelain 
| Company, the Trenton Potteries Com- 
pany, Thomas Maddock's Sons Company, 
John Maddock & Sons, the Mercer Pot- 
tery Company and the Lenox Incorporated 
Pottery Company. 

The exhibition will be of a scientific, 
industrial and artistic character, and 
every branch of the pottery business will 
be shown by the specimens. Owing to the 
fact that the museum is housed in.the. 
Public Library it will be possible to con- | 
депве the display to a great degree, 
which is an attraction -for the manu- | 
facturers who are chary of entering. an. 
exhibition with huge space-room which | 
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requires the payment of large sums for 
exhibit locations, edm zh 
An attempt will be made to show ihe | 
| history of pottery.in New Jersey. Speci- | 
, mens of/early North Appalachian Indian | 
| work will be shown, although between the | 
first stages of pottery making and that 
of ensuing years а wide gap exists. Бресі- | 

| xistence of ottery | 


| Smaller exhibitions (об | 
| will be held in many of t 
"Wo Federati | 
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made a special bus 


75245 
жо 


“ІШІ 


- place Mer belongs to вез pio- 


- neers ; They laid the foundation of the 
. great development that has taken place 


in black and white illustration in this + 
country. 


About 1870 Mr. Fenn and a few fellow 


РА 


artists formed th American’ Water | 
Color Society, the foremost society of З 


"Из kind іп this country, and for many 


` years his work appeared at its annual 


exhibitions. Though he was a ploneer 
in illustrating, up to within a few 


months of his death at Montelair іп: 


1911, Mr. Fenn's illustrations were а 
familiar sight in the Century апа other 
` high class magazines. | 

In securing material for his water 


“color paintings and. illustrations Mr. 


Fenn had, іп hís early days, many ex- 
` citing adventures. 


the Italian. police and thrown into 
prison-—and it was some days before the 


As а young man he `` 
“was captured by Sicilian brigands and 
soon after his release was arrested by. 


British consul could persuade the’ об. 


ficials that a traveler with Garibald!'s 
eard was not necessarily a dangerous 
revolutionist. S 

He was mobbed in Syria din Dante 


ing a holy mosque and for several 


weeks, when making his sketches, he 


was guarded by à quartet of ‘soldiers | 


provided by the Turkish: government. to 
keep the Moslem fanaties from pelting 
the "foreign dog with the evil eye” 
wilo defiled their streets with his pres- 
ence. But this was in the seventies, 


“when an artist sketching their streets, 
от, іп fact, the presence of any. Оссі-. 
dental foreigners, except іп ог near 


Jerusalem, was ап uncommon’ sight in 
the Holy Land. 

Once, on returning from. months of travel 
B the desert, Mr. Fenn was held up in 
“quarantine and unable to cross to Port 
Said. It was very necessary that by & 
certain date he should forward some 
drawings: to his publishers. He deter- 
mined there should be no delay in send- 
ing in this material and hé secretly 
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chartered. a sailing: boat with a crew 


` of reckless- Arabs, and just before dawn 
he ran the blockade under a rain of: 


rifle shot. Fortunately, owing to the. 
‘darkness of. the night, the aim of the 
Turkish. soldiers was poor and. то: dam- 
аве was done to the boat, passenger T 


Crew. LU Eye 


Mr. Fenn kavine EI for а. num- š 
ber of years in: Montelair, features of 


` the country adjacent to М ewark entered 


into a number of his water colors and- ~ 
Through а. Special arii 

-rangement with the Century Company, 
the Newark: Museum Association із eh- 
` abled to offer examples < Mr. Fenn's | 


illustrations. - 


work at a reduced ` "figure. 
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benefit of a visit from Dr. Edward А. Barber, director 
of the Pennsylvania Museum and School of Industrial 
Art, Philadelphia. Dr. Barber is acknowledged to be 
the best authority on American pottery and porcelain. 
- He has loo over and identified as to marks and 
Hates the various pieces of old-time pottery, and he 


also has kindly loaned. several pieces of New Jersey 
ware from his own collection. 


The Historical Collegtion. 


The year 1876, the year of the Centennial Ехрові- 
tion, which gave such a great impetus to the various 
industrial arts, has been taken as the dividing line 
between the old-fashioned, traditional pottery and that 


of the present generation. 


One of our illustrations shows the Harrison 
pitcher, a large eight-sided water pitcher of cream- 
colored ware, produced during or shortly after the 
exciting Presidential campaign of 1840. Its panels 
bear in the centre the portrait bust of President Harri- 

.Son in black underglaze prints. Above them are rep- 
‚ resentations of a log cabin and the legend, “The Ohio 
Farmer." American eagles occupy the lower portions 
of the pitcher. This interesting example is owned by 
Thomas Pollock Watt, of Newark. 

Another group of old-time pottery is shown in 
the illustrations. Very noticeable is a rown earthen- 
ware bread plate, on which, traced in yellow, are the 
words “Hard Times in Jersey." It probably dates 
from about 1834. 

А slip decorated brown earthenware pie plate is 
also shown. It was made about 1840, at a pottery in 


Hackensack owned by George Wolfkin. It has been | 


loaned by Abraham Auryansen, of Hackensack. 

From the Jersey City pottery comes also the Toby 
Jug shown in the group. It is in a brown glaze and 
reveals admirable skill in the shaping, design and ef- 
fectiveness of the treatment. In the same kind of ware 
is & hound handled pitcher decorated with hunting 
scenes and grapevines. It was designed by Daniel 
Greatbach, who came from a family of noted English 
potters and worked for a long time at the Jersey City 
pottery. The John Mann (Rahway) teapot completes 
this group. It is finished in a metallic black glaze on 
common red clay and bears on each side the word 
“Bolivar.” 


How the Public Can Help. 


“Неге we come to one of the interesting problems. 
that arise out of this industrial exhibition. It is very 
desirable, before the events have passed out of mind 
and memory, to collect as much as possible of the his- j 
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There are, for ' 


Pieve? hich was зифімібомі 1840 and was 


tery, which was wor,4bot d we 
° n Th Denham Gould. Тін 
owned by Саріаї T long th | 


operation, who succé: 
other information ti 
collection a large ear 
mark, “В. Lent, Cali 
predecessor of Gould; comp 
jar is loaned by Mrs. Ват! 
Among the collec; те fo 
senting a lion, roost 
town, They are in br 
"ware and date from | 
like to know further 
hat ів ває c^ Din іг 
да ER ота” Sine, ae 
the pottery ng 17. ж 
2.18, 
or an employer "є 
The. тизецій sx | 
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Was he a manufacturi | 
self to decorating? | 
Another thing thr 
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was located on ЯР | 
street and 


im white ware, chiefly from Trenton potter 
~of the most pleasing is а white-and-blue сом 


‚ ista t тау be perma- 
aS іп." was John Mann, 
1 "^en the black 


to collect as much data as possible about local 

- The museum would also be glad to hea 
other old New Jersey pottery, dating from bef 
that could be loaned for the duration of the 
exhibition. +: ава 


Old Examples іп White Ware 
Another of our illustrations shows some exam les 


from Trenton, made about 1869. It is 
executed with figures in relief on a blu 
was presented the museum by a niece o 
members of the firm. VA SUE 
There is a bust of General Grant in 
the Ott & Brewer pottery. It was made 


б voted оп а railroad trat; Š š 
2 And, lounging. in my reverie,- 

>. I studied throtgh the window. pane 

` ` Nature and humanity. — 

Ava pictures, w wonderful and true, 

` Were painted on my memory 
“As passing ‘swiftly іп review, 
ES оп them n cestas 


+ Neath fleecy clouds ама skies o? blue, 
And saw the country: of my dreams, 
Where birdlings sang and flowers grew. 
I passed a chapel near the road, 

* A farmer, following the plough, 

А hay cart; creaking "neath its load, 
And apples clustered on the bough, 
The” eattle grazing on the green, 

A. barefoot youngster on а horse, 
Who. faithfully, with mien serene, 

Was trudging a familiar course; 

| “Тһе children, going tó the. school, 
“А garden of old-fashioned flowers, 

А milkmaid, carrying her stool, 
“And crystal brooks and shady bowers. 

А picture of simplie&y. =- 

The е: engine, paints is me: > 


And then A passed a busy place, 


Where smoke soared upward in its race, 
And ceaseless. was the whirring wheel,, 
Where men with iron-muscled arms 
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Were working for their daily bread 

Unlike their brothers on the farms, ‘ 
Gazed not at skies of blue 0” rhead.' 
А canvas of true. Industry | 


ç 3 r дачні by ае бав ай Е, 


The locomotive paints for. me. TREE 


Where hammers clanged on heated steel, 
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А picture of real joy : 
The puffing engine paints for me. 


At last the city came to e 
Where busy throngs rushed to and T 
A masterpiece of old and new, = 
Uf rich and poor, of high and low. 
The toller, loaded down with. cares, | 
The rich. man. in his limousine, E 


“Тһе newsboy, shouting forth his ware. 


А striving, roaring, thrif cene. 
The buildings, massive, tall and 
Тһе busy shops, the clanging bell, 
A highway, teeming to the rr 
And venders with their w es to sel 
A sketch of joy and. misery | š 


grira, 


елене 


The estos with: “tts onward rush, 


Paints with а startling. lightning. : rust 
The study of humanity ЖЫ 
And nature оп my шеше 
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eh “he became colonel. 


E aS the many SHS of Soter of 
New Jersey which are to be: shown by the 
Ne wark Museum. Association. from Feb- 
uary 1to March 14 is one of "the famous 
—Bllsworta pitchers, recently. purchased by 
th association. The саа * T а 


fag floating over a ho 
the hotelkeeper shot hi 


- cel brated pitchers. 


ed, about 1859, a zouave corps wild: 
for the excellence of de 2 
Miss Beatrice Winser, 


was following, Colonel 
E 


he Newark Free Public Librar 


Jexandria, Va., he lowereá a Confederate 
tel, for "which act 
m dead. Tt is this 


scene that Josiah Jones, a pottery mod- 
eler- ої Trenton, used in designin ng the 


Of unusual interest is the: faot that 


ЖЕ Colonel. Elisworth was «killed he. 
‘ one. ої 


= to be the first exhibit 3: old. NS 


Jersey china, so far as is known. This 
colleetion is being gathered. tbrough the 
efforis of various women's clubs, and is 
to constitute. the historical section of the 
АЕ of the clay industries of the 

е. 


To help in getting these ‘pieces ogether 


for the. exhibit, ^ the museum EIS ною. 


| 


1 . of wares per annum. The. 
pos таймау, canal | 


signer of stained 
gart. He came to 
1811 ала studied unde 
the Academy of D 
has designed ап 

many prominent ©] 


| medal for stained e 
tione a 
The exhibition will remain 
until January 17, and may b se 
from 12 to 6.30 and 7.20 
2 to 6 and 7,30 to 9. _ 
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of exceptional 
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1913 was $19,500,000 іп val 
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The opening to-morrow in the Free Public Library 
of the collection of pottery, china, porcelain, brick and 
terra cotta products, all made from'New Jersey clays, 

will be an unusual event, as the collection not only con- | 
stitutes the first State-wide industrial exhibition held | 
Ander the auspices of the Newark Museum Association, | 
"but, as far as known, it will be the first exhibition of | 
the kind ever held in the United States. > | 
4. The unique feature is that of a one-industry ехро- | 
sition, which by focusing attention on one thing and | 
giving a birdseye view of an entire industry will have 
a commercial, educational, artistic and civic value such 
аз Can not be secured by any other means. In Europe 
¿such exhibits have been found of immense value and 
E have manifest advantages over even world's fair 


"s 
“уе 


| Od Time Waite Убл 


en wo; ор? Еле | 
displays, with the heterogeneous and dissipating effect | 


of the extreme diversity of the things exhibited. The Potteries 
one-industry exhibit has an intensive and concentrative ~: af 
effect that brings results that are definite and lasting. > qe T. 
dm a Һет when об State-wide range and 
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tion of all New Jersey people. 
` The collection that will be on view to-morrow and 
"until the evening of Sunday, March 14, will show not 
only the output of to-day, but examples of pottery from 
various periods prior to 1876, thus giving an historical 
` Character to the survey of an industry which in New 
Jersey runs back to 1685, or shortly after the settle- 
mentof Newark. The survey will also cover the whole 
State, making familiar the various centres of the in- 
¿ -—dustry—Trenton, known as the Staffordshire of 
America, the Perth Amboy terra cotta and hollow tile 
region, and the brick yards scattered so widely over 
the State. | 
| Circular letters have been sent to the various pot- 
teries and others engaged in the manufacture of clay 
products and a wide interest and co-operation has been 
secured. The museum has also interested and secured 
_ the co-operation of the State Federation of Women's 
X. Clubs, through the chairman of the arts department, 
Mrs. George W. Prall, of Lambertville. Many of the 
"women's clubs have made pottery the subject of dis- 
cussion at their gatherings, and have aided in securing 
_ the loan of old-time historic collections and specimens. 
- The value of the interest thus aroused among the 
<a women of the State, who are naturally the ultimate 
> judges of so large a proportion of the clay products, 
15 illustrated by the fact that the Kalmia Club, of Lam- 
'bertville, was successful in discovering examples of 
"eight different New Jersey potteries, which are repre- 
7 sented by some thirty-seven exhibits. The Bergen 
¿County Historical Society, through Mrs. Frances А. 
Westervelt, of Hackensack, is loaning fragments of In- 
dian pottery found in that county in the neighborhood 
“of Saddle river. Numerous private individuals have 
` also come forward and contributed examples of old- 
«time and historic New Jersey pottery. 
hes Among manufacturers of this State who are loan- 
ing interesting examples of their wares are: American 
“Clay Products Company, South River, Middlesex 
county; American Enameled Brick and Tile Company, 
‘South River, Middlesex county; American Encaustic 
-Tiling Company, 16 East Fortieth street, New York 
- city, Middlesex county, Maurer; Atlantic Terra Cotta 
“Company, Perth Amboy, Middlesex county, Rocky Hill, 
Bomerset county; Jonathan Bartley Crucible Company, 
renton; C. W. Boynton, Inc, Sewaren, Middlesex 
punty; Camden Pottery Company, Camden. 
_ Cook Pottery Company, Trenton; Crescent Brick 
Company, Red Bank; Didier-March Company, Perth 
Amboy; Ford's Porcelain Works, Perth Amboy; Fulper 
Pottery Company, Flemington; J. H. Gautier & Co., 
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a kS City; German-American Stoneware Works, 


udson Terminal building, New York city, Middlesex 
county; Emil Grossman Manufacturing Company,. 
Trenton; National Fire Proofing Company, Perth Am- 
boy, Lorillard, Keasbey, Woodbridge, Port Murray, 


‘Keyport; New Jersey Company, Matawan, Monmouth 
county; International Pottery Company, Trenton; New 
- Jersey Terra Cotta Company, Perth Amboy; New York 


Clay Products Company, 1 Madison avenue, New York, 
and Sayreville; C. Pardee Works, Perth Amboy; C. L. 
& E. C. Poillon, Woodbridge; Ritger's Excelsior Pot- 


“tery, Newark; Sayre & Fisher Company, Sayreville; 


South Amboy Terra Cotta Company, South Amboy; 
Standard Sanitary Pottery Company, Elizabeth; Star 
Porcelain Company, Trenton; Strait & Richards, Inc., 


Newark; Trent Tile Company, Trenton. 


The Trenton Potteries Company, Trenton; M. D. 
Valentine & Brothers Company, Woodbridge; Walter 


—K. Watson, Yorktown, Salem county; Woodbridge Pot- 


tery Company, Woodbridge; Lenox, Inc., Trenton; John 
Maddock & Sons, Trenton; Matawan Tile Company, 
Matawan; Mercer Pottery Company, Trenton; Mueller 
Mosaic Company, Trenton; Thomas Maddock’s Sons 
Company, Trenton; Matthew Lotz, Metuchen. 

As the exhibition has an especial value for young 
people in the days of their education, it is planned to 
interest the school children by means of a potter’s 
wheel operated by a potter working in raw clay throw- 
ing shapes on the wheel. There will be shown also 


‚ plaster moulds іп which dinner sets are moulded. The 
«¿Lenox pottery, at Trenton, has kindly loaned а mould 


on which cups and saucers are made, and it is hoped 
also to show a small press, such as those used in the 
making of flower pots. A kiln loaned by the Public 
Service Corporation will also be in operation. 


Show Cases Make Attractive Display. 


The third and fourth floors of the Library building 
are largely given up to the exhibition, and the articles 
are to be on view each day during the regular museum 
hours—that is, from 9 to 6.30 and from 7.30 to 9.30 
o’clock on week days and from 2 to 6 on Sundays and 
holidays. 

On the third floor the collections will be met with 


_in the north room and the corridor. Here are the ex- 


hibits of historical New Jersey pottery. Here the pot- 
ter’s wheel may be found. And here are arranged the 
exhibits of brick and hollow tile, the varióus raw clays 
and the chemical tests. | 
On the fourth floor the collections occupy the east 
allery and the corridors. Modern art pottery is here 


| shown, together with electrical ware, tiles, terra cotta 


and sanitary ware. 

The ibits show up well in the cases, and as ex- 
planatory cards give information about each piece or 
group the import and significance of each is readily 
grasped. $i | | ; 

‘During the last week the museum has had the 
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| п wares. 
owned by the Standard S nitary 


тебініп and Earthenware Company 


was organized at Jersey City in 1825. In the following 
year its products won a silver medal at the Franklin 


can materials." 
became, as previously mentioned, 


of New Jersey pottery manufacture. 


museum exhibits come from this source; 

About 1831 a manufactory of flin 
established at New Brunswick. In 18 
opened at South Amboy, and the 
memorable for the 


starting of the 


Institute, Philadelphia, as “the best china from Ameri- 
From those beginnings Jersey City 
practically the cradle 


Several of the 


t stoneware was 
28 a pottery was 
year 1852 became 


first pottery іп 


Trénton, from whence the industry has grown to mam- 
moth proportions. 


Those interested in pursuing the 
detail will find what they need in Dr 


study in greater 
. В. А. Barbers: 


"Pottery and Porcelain of the United States," which 


is the standard American authority on 
It is published by Putnam’s, 


this subject, 


and the Newark Museum. 


has issued a тимей of extracts therefrom contain- 
ing the principa 
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you're told that “there is no reason why 


it should be. in 


how extremely annoying! : 
| of Strait & Richards, of 18 the glazing—you've plenty of “crackle” 
у С: се ћи | at home, dishes you forgot and left in. the: 
07 “you know, and. plates 
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-oyen too long, 


that ironstone 


és, lent materials!’ 


two pieces.” Dear, dear, 


9:26 Ара 


sn't it а relief to learn 


china ін made of “excel- 

Sort of seems to put it. 
, оп а higher plane. Qo fi Qi or 
. Listen to this: “Brown stoneware is 
used. for crocks, be 
. drain pipes." 
Absolutely not. 


And in this la 


6599 
«ба 


"the street. | ve т 
 "My!"—you will find yourself saying it, 


Jo | peer mugs and who 
Né қортынды; di T. 
ot. And 


references to New Jersey pottery; 


e set you're 


зазна 


іле fourth book in t et yo 5 
reading (if it's in) on the ' same trip. 


Its not a half-bad scheme to have books 
in the library. У 

· Ава 
an appeal. ‘The little sparrows that guard 
‘the stone portals (sharing honors this 


time with the big green jars) report 


that every single feminine visitor has 
delivered herself of the same original: 
observation as she buttons the last snap 


on her gloves, and grasps her тації 


tightly, preparing to descend the steps to 


too, if you're of the Persuasion that is 7 
` popularly supposed to have: ast і 


--“Му goodness!" іп the manner 
plumes himself for a flight 
y—'Just think if you had to 
se dishes! 


e pottery exhibit's fine—it makes 


eyes 


_ Sund Call "на 
You can't miss it! There's two атан 
posters, and two 'normous big jars, on 
either side of the entrance. Тһеу haven't 
‚апу lids, either, Ше jars, that is, and 
snow or rain or whatever the weather 
decides to do can fall right in, including 
curious small boys, though it's to be 
hoped they take 'em in at night—both 
boys and jars. 
Inside, wherever tbere is a shelf, there 
із a jar also. Where there is no shelf there 
- is а vase. Where there is neither shelf 
"nor vase there may be found a jug. Even 
the sombre rows of patent records are 
topped off by bright-colored and brittle 
bric-a-brac, Your ears are tuned for 
"the crash of crockery. There's pottery 
211 over the place! | 
What's more, there are, to а 1е55 ex- 


_ tent, people present. То Ре sure, the 


large and lofty corridors can not ex- 
actly be said to resound to the echoing 
tramp of feet. Not exactly. But then, 
you know, a great many sensible folk 
still wear rubber heels. Anyway, speak- 
ing conservatively and with a fine regard 
“Тот truth, it may be noted that the 
plural of person is to be used in dis- 
cussing the attendance at this exhibition 
of New Jersey clay products held by 
the Museum Association at the Free 
Public Library. Yes, indeed, it’s an un- 
usual exhibit in more ways than one. 
The trail may be called a bit elusive, 
though. Cunning little posters and jolly 
little jars, while highly decorative іп ef- 
fect, as guide posts, leave something to 
the imagination. The second floor of the 


library is the landing place of lost tour- 


ists. ¡With pottery to the right of you, 
pottery to the left of you, and a few 
books carelessly scattered among the 
vases to the fore and aft of you, that 
mysterious sixth sense persistenly warns 
you that you have not yet found the real 
exhibit. And you haven’t. One flight up, 
please. Unfortunately the elevator's tot- 
tery 'midst so much pottery. 

The potter's wheel ін on the third floor, 
isn’t it? “Come in and see it from 2 to 
B.” Um-well, if you went exhibiting dur- 
Ang the first week of the schedule the 
‘potters wheel wasn't potting. Its resting 
place was marked by an appropriate quo- 
tation from Omar Khayyam. Also sev- 
.eral specimens in the. cases, Spaces neatiy 
labeled, were among the “missing.” And 
there were a number of “gone but not 
forgotten” effects on the fourth floor that 
are all fixed up now. What you don’t 
read about you don’t miss, and you should 
be able to admire good printing apart 


from the subject matter, shouldn't you—. 


еа? с. - ` 

-Most people “do” the third Яоот first 
because they come to it first—quite sim- 
ple, after all. “Тһе Story of Pottery,” 
in eight reels, is mighty interesting. It's 
also interesting to watch the exhibitees 
perversely work their way from case 8 
back to 1—reducing the decorated pot- 
tery to ashes, flgurattvely speaking, in- 
stead of building up the thing in a neat 
“and orderly fashion from the beginning, 
Moral free for the asking. | : 


One-third of the seekers after truth are. 


-too short to see into the cases, unless 
| alded and abetted by a dictionary or en- 
_neath their fe 


D: eight + 


ure =A 


E. | _ Industry of New _ Jersey. 


both, cozily tucked be- | 
t; one-third are of the. 
uires — _ careful | пі 


“How pottery ія decorated,”.the examples 
of underglazing and overglazing make 1% 
perfectly clear to you—you prefer it all 
underneath, and quite far down. 

Did you ever see so many pitchers in 
your life? They kinda ran to pitchers in 
the good. old days—or maybe- they 
smashed all the cups and caucers and 
sugar bowls the Way your folks do. 
"Bout all your descendants will have to 
cherish, in the china line, as heirlooms 
from you, will be the pink cake plate 
your sister painted for a lesson and gave 
to you because she smudged one edge. 
It's up on the plate rail now, and if the 
girl doesn’t break it some cleaning day 
your descendants will be welcome to it. 
Mixing bowls run a close second to pitch- 
ers in inis collection, and kitchen pot- 
tery seems t> have been well. preserved. 
They've opened the gate into the aquar- 
ium-containing-fish room—thaf's real hos- 
pitable. Хо, don't go in till we come 
down from the fourth floor. In there? 


` Well, you see there's nothing much but 


bricks, and а kiln, and hollow tile, and 
chemical tests, and the potter's wheel— 
nothing really to see. Besides there’s a 
crowd. 

On the fourth floor there м sanitary 
ware to your right—what in the name of 
keeping the bathroom clean do they 
do to keep. it. so white? And only 


. look at all the lovely tiles—patterns all 


worked out. And more bricks. And more, 
And, thank goodness, some cups and 
Saucers, And all the little do-dabs they 
run electric wires through—who'd ha' 


thought those had to be made? · And. 


what's this—crucibles. See the pretty 
quotation—some one had an eye for poetry 
as well as pottery. “Gold is refined by 
fire in the crucible—man is tried in the 
crucible of life’—and frequently fired. 
Yes, indeed. You'll tell your cousin's 
husband, who is an architect, to come 
down &nd look at the photographs—men 
like all those dull things.. Rutgers Col- 
lege has sent a very nice colleetion of 
door-knobs, haven't they? ¿Boys have so 
many different ways of working their way 
through. college—really quite remarkable. 
Buttons! Well you may not be strong- 
minded, but it is asking a trifle too much 
to expect you to accept that. "They've 
made a mistake. You'll Speak to some 


ene in authority—buttons are not pottery. ` 


Not when you went to School, that is, but 


they change everything from geography ` 


to the pronunciation of “programme” so 
often that you don't pretend to keep up 
with the changes any more. For all you 


«know carpets may be listed as pottery... 


Down &gain, Btopping just a moment to 


“see the aquarium containing fish—all very 


lively and interested in life. Deceased 
bugs аге relaxing to contemplate after 
the severe jbrain-strain you've just un- 
dergone. Апа you're always pleased to 
meet the steeromotor—it’s a familiar face, 
and like-a-that, you know. And the 
Japanese gardens are flourishing, апа 


` that sweet-potato has sprouted, and the 


carrots are doing as well as can be ex- 
pected. That reminds you—a few potted 
plants here and there would be а. пісе 
touch for a pottery exhibit, wouldn't 1t? 


And there must be at least three vacant 


| away the most popula 


| rian John Cotton Da 


"which has-been going on 


‘auspices of the New: 


^ showing all who cared t 


| deeper hold upon the peo is. han 


electric. lamps, and a h 
 ,common things. Here we 


> models molds- 


The exhibition of | 


Free Publie Library but 
ciation since February 
last night. It has pr 


held in the library. One f 
made .for- its popularity Was. | 
ence of a potter ал š : 
other .implements 


* 


pottery is made. 


But the Sunday Cal 


in his opinion this 


of its predecessors. | 
Says: | m i 
Well, first o 
· Bourne, the. 
- go round. Everyb 
pecially if the. wheel 
‘and Mr. Bourne pr 
' Then this is one of the 
ТЕ is the one on whic el 
turned into plates and 
 vases-by men of all kinds, 
civilized, since the world x 
. Also, the potter made . 
moulds. and baked them i 
right at hand. Неге wasa cha 
see in action two. of the 
greatest: of the world's 
and casting. No wonder ту 
Then the whole show ` 
most of us the close 1 
‚ the finest of china, 
саде tableware, and 
and chimneys, our. d 


oley serves a million uses. 

“Then there was the history’ of 

Jersey told in potter ntére: 
‘New Jersey history has gro e 
іп recent years, and 

clubs of the State, wher 
for examples of the potter 

of New Jersey: clay a 

found a most restin 

Then ‘there wi V 

in relief the crest o 

of arms of N 

land, ;and later a 
blem for Newark.- 


Bourne; in the: 
finàlly the cast 

‘And for the 
many clubs o 
“were guides, Mis 
assistants, who made: e 
of objects almost a moving, 
the great New ` dnd 


"charts, is on exhibition at the E 


Library. All the shade trees. re sho 
on a map. Railroads and other mea 


| of reaching the city are also displayed 
by these exhibits. А population diagram, 
' Showing the growth of the city from 1806 | 
| until the present by means of dots and 
| dashes. Maps, ranging іп sizes, from 
seven to ten feet to the small hand maps 
used in illustrating books, are very much 
in evidence. 
The exhibition is in celebration of 
T'ounders' Day. Cartoons and other orig- 
inal drawings taken from the Sunday Call 
and from “А Short History of Newark," 
by Frank J. Urquhart, are interspersed 
among the maps giving а pictorial his- 
tory of the city's development. Pictures 
of old buildings erected decades ago. 
some of which are still standing, will 
recall to old Newarkers the city as it 
appeared when. High street was a lane 
where lovers strolled. dc 
One of the largest maps and that which 
“ің featured conspicuously gives the loca- 
tion of all schools, churches and public 
buildings. It is ап exceptionally large 
affalr and is drawn to a scale of one 
inch for three hundred feet. Most of the 
| porro belong to the library and can be 


-on exhibition, | 
old New Jersey 
- ТЕ is the intention | 


hese, and Charles 
ої the New | 


[SERIES OF EXHIBITIONS. 
NEXT MONTH IN LIBRARY 


| Newark Museum Purchases Another 
Rhind Statuette, a Copy of the 


| š . , Burns Monument |  . | 
| AT Jesi ; LAMIEN has been 
| 


—- 


— M— M —M иди 


borrowed. In the lending department of 
| the library is gathered together a collec- 
[tion of printed matter pertaining to the 
: 250th anniversary celebration preparation | 
ifor next year. It is expected that. the 


planned for May at the Newark Mus- 
[eum Association, in Ene Free кире | public and school teachers in particular 
| Library. They will ‘include Water | | wi] make use of all b rod e 
colors, by Lucy Conant; а collection of | | {в at the o Jam 
‘old etchings and engravings, lent by: ested. The exhibit will be held from May 
| Carl Zigrosser, a natiye of Newark and Bo te May 30. inclusive. 
now with the Keppel Company, іп New | | 
York, and twenty-five etchings by the 
‚ | Chicago Society of Etchers, "well known 
op ned Thursday. The àt- | очко Newark public Жа % 5 
( дау апа last night, | A selected collection of the material ual” Eon E 
ros кори с. used in the exhibition of New Jersey. : 


Vissited the wrt 
t the Newark Museum 
ciation in the Free Public Library” 


€ 


H^ 


— 


| American Federation of Arts was held. 
I. Thirty-three paint- roducts will be placed this week | in the New Willard Hotel, Washington, 
hirty American artists, 


D. С. on Wednesday, Thursday and Fri- 
day of last week, with Robert W. Ге! 
‘Forest, president of the Metropolitan | 
‘Museum of Art, New York, in the chair. | 
Tts purpose is to unite in close followship | 
all workers in the field of art, to en- | 
3 courage the development of art and its 
appreciation in America, It has two 


exhibiti і f the 

on exhibition on the third floor о 
| Public Library building, IM NS 
j i 4 ЦЯ rehensive exhibit will remain | 
F^ + aco DEMI. Mt. ге САЛ tnc summer months. ' 
tke.donor of the Isidor The attendance at the exhibitions of 
tested for &nnually Ап work of American painters has been 
of'Design. |: ow satisfactory—about 1,750 have at- 


opened privately tended'during the first nine days. · 

for artists апа а few | . ‘A second statuette by J. Massey | organs, a beautiful pedi ы. 
| Rhind, the sculptor so well known in j “Art ang Progress,” and the “American | 

Newark for his statue of Washington in | Art Annual.” The Thursday morning sep. | 


Washington Park, has been purchased | sion of the Fed nu TI 
"by the Museum. It is that of Robert eration had for its topic, 


| 
| 
OSA SArt Education-in the I 
| Burns, а reduced copy of the figure on Miss Louise Connelly, dU зо 
the monument to Burns recently erected. | оў the Free Public Library and formerly 
mu Вересня Seri, DUREN: de ibl C ebbyipe a-sünHar position, Sith MO 
| | In addition to this new purchase the Қаламы ЗМЕН MD n MIN. OS 
| Museum реве Ок V ERE paper upon "Co-operation of the Museum 
£ Doe E me а. 1, unvelle M О i 3% Й i : ы; з 
Е ады 1913; Abraham Lincoln; by dn Art Education in the Public Schools.” 
| Daniel Chester French, the | original | 
| model for the monument to Lincoln at 
| Lincoln, Neb.; the McKinley Group, by 
Charles Albert Lopez, of the McKinley 
У | monument at Philadelphia; The Youth- 
| | ful Franklin, by В. Tait McKenzie, оп | 
‘the campus of the University of Penn- 
sylvania. The Museúm also owns four- 
teen smaller bronzes by foremost Amer- | 
fean sculptors. "77. а. 
( dad TREE WESS IDEST 


xm eje 


у asked for the loan of the col 
n, It represents all phases of the. 
4 art work of all uen of pri- 


t striking. feature is the “new, 
emphasis placed on industrial arts. Іп- 
painting old landscapes, formal 
E nd more. .or less conventional pictures, 
the onst: uction of wooden toys and their 
harmonio 


u decoration sounds the new 
note ín some grades, and spread out over , 
a table An an exhibitlon room оп the 
` fourth | floor of the library are toys, 
breakfast trays for children, bird houses 
prettily ‘decorated and serviceable fancy 
paper boxes. ` Pleasing combinations of 
‘colors and harmony of design mark all 
the work shown. ` | 
A тһе cut paper “work deserves special 
mention. It is said that the posters made 
ny the pupils of the eighth grade of 
| the Madison School attracted a great deal 
of attention in Buffalo. They are vis- | 
E us and full of color, "borrowing effects 
й rom | Dresden. art. There ів а lack of 
Ж ‚ grey colors, which. "hitherto have been 
used. extensively in school work. Тһе 
development of. costume design and the 
water color work in still life are also 
I ‘commendable. There are a few things 
dn applied art, which include stenciled | 
and embroidered dress accessorles. ^ 
d "quadruplex theater,” representing the 
work ‘of pupils from the first to the 
fourth years, offers interesting sugges- 
tions to local school teachers, who have 


been notified: of the exhibit by eircúlars | 


69 by the board. 

The exhibit opened ]ast Friday and will 
DUE to June 6. The. arrengement of | 
the material is most convenient for vis- 
Моге, and the room that houses the col- 
lection seems to be peculiarly well adapte | 
ed for its display. 
spect | at close range and from а. distance | 
both the water VA A and the poster | 
designs. а чн 

Dr. Hugo B. е pu o. т 
— ual адз іп Newark' s schools, who took 


“the exhibit to Buffalo, has been the re- 


` .cipient of many congratulations for its 


. remarkably pige grade of excellence. 
ж эсе Я 4 


Engraving.’ 
Jersey takes the lead in thismovement | 


It is possible to me 


“veil or tied up your Shoe. 


Y now nar in Ке a has | 


day and will eontinue till May 16. The 


| catalogue consists of some forty prints, | 
with a list of its members (some thirty- 
eight in number, both ladies and gen- | 
tlemen. 


“Тһе exhibit is held at the. 
Essex club, Newark, N. J. 
ate their kindness in sending the cata- | 
logue,” said Mr. Sugden, “For it will be 
looked for in after years, as we are now 
living in an age of print ts of every varie- 
ty. The catalogue- opens with some | 
very appropriate remarks, notes written | 
by Atherton Curtis, on ‘Etching and | 

So the little state of New | 
of modern thought, that prints аге пе- | 
| cessary for ще; гдуазсошен of map 1 
kind." 


= ‚рвы 


iy а а catalogue of Ње Now Ж Jersey | 


«Т appreci- | 


: o. of prints. which opened Mon- | - 


tin 


| Laip 


g Exhibit at Library | 


Сата 7 


CCIDENTS, murders, 
other pleasant 
threes, according to the super- 
stitious, and oddly enough three 
is a favorite number in the exhibition 
now inviting public ` attention at the 
рев Public Library—witness the sign- 
posts promising. unfalteringiy 33 paint- 
ings by 30 American artists to the art 
lover of good physique who will mount 
the marble stairs to the fourth floor and 
the museum's tropieal climate. Тһе 3d 
of April was obviously the harmonious 
exhipition date, but spring having suf- 
fered à relapse that Saturday, doubt- 
less you put off your inspection for a 
few days. Don't delay too long, though, 
because the rapidity with which the 
snow melted is not to be compared with 
the melting away Of the "setting of 
pottery” supposed to provide an ef. 
1 fective background fo" the paintings; 
realy your hired girl, no, the maid, 
- couldn't get rid of dishes any faster. 


So 1f you like pitchers with your pic- 7 


tures, hurry up. 


If ¿he pottery tu is quite gone 
before you go exhibiting, don't fuss, 
for there's another sort of -setting pro- 
vided that can not fail to please, 
namely—chairs. There's fifteen of 'em. 
(official count), and four. comfortable 
settees,. and these last solve the mys- 
tery as to where the benches outside 
the old general: delivery room went to 
—everyone's been asking, you know, 
because, they were so handy to hold: 
your parcels while you pinned on your. 
Still it must 
be. admitted -they give. the museum 
room quite the &ir of а, real art gal- 


. lery, and you're not one to fuss about. 


a little inconvenience—though ‘how 
much 4о you suppose two REN settees. 
would cost? 


` The “paintings are. catalogued, and, 


fires and) 
$ 
‘events во іп 


| 


ject = recognizing г lig 
avoiding the consequent agon 
squinting. Planning taripar 10 
comfort and safety of its pat 
museum hopes to provide in th 
future & reféree for all artis 
putes. Nearly every exhibition 
for the services of a tactful re 
in this present exhibit Carleton 
gins's “Holstein Cow” has involve 
eral touchy (artistic) temperame 
hot arguments. Some say it 18 а sple 
did painting of а cow, but it can 
ре а Holstein, &nd others “mainta 
1s a ЕРЕ painting, but unmistak 


domestic, not imported, z 


agree it is а cow. : 

"Making Pottery" will e 
tract your attentiorr—“pottery 3 
come a household ¡work in New ark. 


face bending over his work i h 
of the firelight. Still there is 
Days,” a landscape you feel y: 
on misty days, and грана ее 


of the tree-lands even Уві 
winter, and “Through ү 
all clear, cold air and a vist 
through a Š 
гіует, an ] 
a wonderful soft. pu 


Leaves” and 
Circle,” for thos 
and find true bea 
50 easy ae all to 


. V 


1 


0 mphlet | Soon : | 


| lage— Pleas 


MN SE 


. faithfully as it is possible to reproduce 


one so many years after the red man 
left this neighborhood. It shows the 
.BAvages at various activities, and gives 
their styles of dwelling, their costumes, 
weapons, farming implements, etc. It is 
One of the most complete works of the 


kind ever produced in this country. 


Mr. Franklin had the- assistance of 
Alanson Skinner, of the American 
Museum of Natural History, in preparing 
‘this model for the Newark Museum. 
Mr. Skinner is an authority upon the 
New Jersey and New York Indians. He 
has spent many years in studying them, 
in collecting relics of them and prepar- 
ing this material for display іп the 
American Museum. 

The Newark Museum Association now 
has in preparation a booklet describing 
in detail Mr. Franklin’s Indian village. 
There is a picture of the village as a 
frontispiece, and оп another page is ап 
outline drawing with the various objects 
numbered. These numbers refer to a key 
given in the text minutely explaining 
everything. Хо one who cares to read, 
therefore, need во away ° 
Braphie mental picture of the daily life 
of the red man who owned Newark and 
practically all of Essex county 250. years 
ago, and for several centuries before. 
-The greater part of the booklet is, how- 
ever, given over to à short, charmingly 
clear, and at the same time comprehen- 
sive account ef the Hackensack Indians. 
This is to be used in connection with the 
village model, but chiefly in connection 
with the exhibition of Indian relics that 
is now displayed in cases on the third 
floor of the library building. The exhibit 


contains a fine array of аггом,, spear t 


and lance heads, grooved and ungrooved 
axes, fragments of pottery and all man- 


ner of implements used by the Hacken- 


Sack Indians in tiling the soil. This dis- ` 


play will be a great. point. of pilgrim- 
age for the school. children of the city 
When the new year begins: next fall. They 
will find it all most fascinating. The ex- 
hibition was arranged and collected by 
Alanson Skinner. 


ok 
said 


` of Weapons and Utensils, « ti 
ing Features for 191 6. 


| 


without а | ре 


; | as living in 


scribes Int esting Array 
, and a Native Vil- 


, and often comely 
faces. They are said to have been mild 
and friendly unless imposed upon, when 
they were resentful to the end." 


string 
made from the inner bark of various 


trees. 


“Often several related families would | 


reside іп one long communal dwelling of 
bark, and these, of more elaborate con- 
Struction with carved posts, were also 
used as council and ceremonial halls. 
Examples of most of the types of local 


lodges may be seen in the Hackensack | 


group in the museum. Our Indians, un- 
like their neighbors north and east, rare- 
ly, if ever, fortified their villages with a 
moat, earthwork or stockade. 

"In their travels they hastily <on- 
structed bark shelters, or, if time per- 
mitted, and among Indians it usually did, 


the women not infrequently packed up | 


their wigwam barks or mats, shouldered 
them and rebuilt their homes where night 
overtook them, a task which was quickly 
accomplished by their expert hands. 

“Moreover, in the mountains of north- 
ern New Jersey caves or clefts, or even 
mere overhangs. of the cliffs, especially if 
there was a southern exposure and water 
was to be had near by, were often utilized 
ав camping places. These spots, known 
‘to us as ‘rock shelters,’ have frequently 
en explored and excavated in recent 
years. They generally yield a harvest of 
relics, gathered in one small convenient 
Space, to reward the keen investigator. 
The contents of one such shelter, albeit 
‘of no great size, may be seen in thé col- 
lection in the Newark museum." 

[The Sunday Call published early last 

Spring a long descriptive article by Max 
Schrabisch, of Paterson, State archaeolo- 
sist, іп which Mr. Schrabisch told of his 
many discoveries of rock shelters іп 
North Jersey.] 
“Тһе Hackensack shared the fate of 
he rest of the Delaware. In the end 
they were driven westward, and their 
mongrel descendants are now dwelling in 
Oklahoma, Wisconsin and Ontario, living 
much in the style of their white con- 
querors, but still speaking and dreaming 
of the olden days when they lived in that 
fair State which they call "The country by 
the Great Water where Daylight Ар- 
pears.' 


work 
ect, then, to. 


_ Readers of “Innocents 

Abroad" will remember Mark Twain's 

1 description of Palestine as he found it, | 

| compared with what Grimes | his 1 

| for Prime) described it. Prime was 

| Wonder of the Presbyterian Church a 
| tistic leagues some fifty years ago, 

‘his resurrection as an art connoisse 


the Newark Museum is—well, jéntert 
ing. Sud Cui 1 "m e 


w 
ation at the New. | 
| ark Library. Тһе collection includes | 
native dresses, carvings; images ' 
Buddha cut in alabaster, Gurkha '€ 
гі Shields, exquisitely modeled fimmerows 
Sandals, money bags and :niügious й 
other articles illustrating the re. | 
and domestic life of India ¿HA f 
ro Pty os 


The exhibits are the 
Newarker who has served m: 
| іп India as a missionary. Т e 


| > . E een 

ЖЕПТІ of Tropical Fish. — 
An exhibition of tropical fish in. | 
aquariums, «with as many varieties of | 

fish, will орет in the rooms of the New 
‚атк Museum’ Association on the third | 

floor of the Newark Free Públic Librar 
| to-morrow. Some: of the -Specime 
| come. from China,. India,’ Africa 
| South" America. ue pe 
The: owner of this remarkab 
hibit is Frederick Hoenig, of 465 Clin 


ton avenue, - у 


MUSEUM ASSOCIATION | 
| ISSUES ANNUAL REPORT | 
Tu de hi... 


Тһе annual report o the kj 
Museum Association, which was issued 
last week, shows that there is а bal: | 
ance of $9,268.56 in the treasury. The | 
association received $26,719.57 during |. 


the year and expended $17,451. лес RS 
¿Many fine paintings and other-gifts | 
«Were received by the museum during 
the year, while several acquisition 
were made by purchase. i RD E 
The museum now has a total mem- | 


and 2 life members. 


ing the: year, with a total 
of 62,000. dane 
at the New Jersey clay products ex- 
-hibitions, when 28,000 people were pres 
ent during the month the exhibiti 

lasted. "E 


dete d 


er pee EY У io 
“іп” the Public Library. 
"man and Hungarian work is 
ed. The exhibition will 
Christmas. 


о Dhotography 
sterday Cy, MEA on the third 


pices of the Newark Museum 


Yas? 


d results. The ex- 
to professional ала 


tographers and to the general 


hite, 
ervey, New York city; 
нЕ Ради Ander- 
last Orange; 
Е. В. Bill and 
n, Cleveland: J. Ni Girid- 
N. AES Lumiere Jougla 
e Ww York" city; Hess-Ives. 
Philadelphia. | 

_will continue until Novem- 
1 be o open daily between the 
6.30 and 7.30 to. 3:30, ала 
а 7.30 to. 9. 


( s-Ives ргос- 
смій be given 
in Hem ub. 


Struss, Clara 
ew Fred- 


y nu who are 
or имеш 


ж 
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old. Op- 
hese ex. 
1 be placed for the present- оп. 
Rus- 


ree Public Library building. 


he exhibit covers the wide. 
photography, showing. ma- 


[other familiar | eo show 
"unique. conception, . Қаласы а and sim 
plicity of treatment and reveal ten 
cies especially. notable іп the. Prem 
; master, Purvis de Charannes. 

Mr. Burroughs was born in- Boston | in 
1569. Не worked under. Siddons- Mow- 
bray and Kenyon Cox and in 1891 went to 
study in Paris for four years. He worked 
at Julian’s and came under the direct 
teaching of Gabriel Ferrer, Bougereau 
and Merson. These artists influenced him 
but slightly and he found his own 11086. 
"definite artistic tendencies best "developed | 
| under the criticism and ea 

of Purvis. 


Ке his 


master, Mr. Bao is 
above all a mural decorator snd it is 
perhaps more as decorative treatment 
than as studies revealing truth ой life. 
and character that the paintings on view 
at the library have value, 

His studio is in New York city and he 
is curator, of paintings at the Metro- 
politan Museum of Art” ене is known to 

| Newarkers as the. designer of = 


| Hiawatha window in Barringer High- 
| School, Which was placed there in men- 
ory of the scholars who lost their lives. 
at the Clifton avenue grade crossing in- 
1903. e = 

Тће painting w be on view 
weekday from 2 to 6:30 and from 7 


each 
1:30 t0 


9:30 and on Sundays som 2 to 6 and from. 
28 30 %о 9. 22 5 


tion has had tł 


elderly man ої а person 


| contributions. 


| жеге а number 201 women f о: 
temporary assisting. 
зай the. children who 


the. ounte. 
National сина Labor onan 


Cor 


pot cu xut rs in 
дес 


Library eqs a те 


ЧЕЧ has 


feels: eter Over the гезро 
people of Newark.. Over $500 
ited to the fund for promotin 

limination of child 


(sit tor the el 
Newarkers, if 

“Without: a ЖУБЫ, s ваї 
brenner yesterday, · : 
the WS average | 


ance of any city чот hay 
es th 


with this disp 
the panels which 
‚ important part 
rive until Wedn 
| late to put them up, v 
| Week) in this City is with 
hers were an unusually 1 
children who attended in c 
 BFroups under supervision, 
cially that ihe exhibit has. rou. 
 €bildren of Newark a new со ons. 
Miss Eschenbrenner Was: 
pressed with. the: interest taken by the 
individual children. 
tinued, 


-Esehenbreuner- also cited а 
Where E little .fmewsy' Б 


tour of the. child 
marked: "Isn't it awful the way t 
‘kids have to work??" He al 

“апап that the BPR: on the te 


Ап through ite. period of 


е Мега oe 
to. the „600. 


them of the act that the 
tte ¿La 


обо "preventio 
urged to write io th 
ое asking 


е 
< 
ж 


| 28 m 


° о” О... 


It was back in the last part of the seventeenth 
century that a Quaker wrote a book on “Good order 
established in Pennsylvania and New Jersey." It did 
not consist of a long-winded dissertation on the police 
system at the time. There were no references to 
trafic rules nor suggestions as to solutions of govern- 
mental problems. But this gentleman, Бу virtue of ` 


age, experience and observation, was well qualified 
9 speak. 'le was the modernist leader.of his time 
ind becausi his ideas were so radical there is по тес- 

* of his achievemens. He urged that a school 


peus 5 вс Ва ыпесисбАй in: in. the 


Spinning of fax, sewing and making all sorts of use- 


| ful needlework, knitting of gloves and stockings, так. 


ing of straw works, as hats, baskets. ЖЕР ог алу other ` 


art or mystery." А schcol for gir s! How utterly 

impossible. as 3 
About а century ог so after the Quaker gentle- 

- man's work appeared came the first. products of his 
labor. Could he but step upon this earth once more 
he might ве highly gratified to find that New Jersey, 
true to his ideals, was working out her salvation. 
Textiles, from the hand- -spun, hand-woven and hand- 
dyed kind. to the finest silk brocades now being made, 
will be displayed in the rooms of the. Newark Museum 
Association, beginning on Tuesday, when the exhibit 
wlil open. : 

From the little towns in the State of New Jersey 
come some of the most treasured possessions of those 
fortunate enough to have been blessed with ances ral 
relations who knew the value to posterity of hand- 
made textiles. It is almost amazing to see the quanti- 
ties (and it is truly delightful to see the quality) of 
those relics of a bygone day. Interspersed among the 
brilliant colored silks and cloths of to- day are the 
grayed, softened canvas samplers with quaint old 
Verses, most original in style and highly entertaining. 


"Then ГИ not be proud of my youth or my beauty 
Since both of them wither and fade; 

But gain a good name by performing my duty— 
This will scent like a rose when I’m dead.” 


Those are the lines embroidered with the tiniest, 
daintiest stitches of a very young girl. Modesty 
among the maidenly virtues was the most encouraged, 
evidently. Gratefulness must have been another. To 
wit the lines below: 


“Thanks to my mother’s tender care, 
Who these materials did prepare, 
And taught my hands to sew. 
` And thanks to God who reigns above 
: E01 all the blessings of His love 
And all the good I сара, 3 


Ере 


Ea o 
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Тһе collection of samplers at the Museum is the X 
result of an effort, strong and sustained. It repre- 
sents in part the interest of the women of the State. 
All с: the samplers were done in New Jersey, since it 
is a New jersey textile exhibit. Their histories com- 
bined would give the story. of the girls of the 
eighteenth and nineteenth centuries. If the girl were 
to be brought up carefully. she must perforce work 
out sampler. Some of those exhibited here show queer 
figures, strange trees and fruits and flowers. They 
are queer because they are for the most part the prod- 
ucts of the hands of very young girls. The best of 
these are things ОҒ beauty. Artistic effects and skill- 
ful needlework make them worthy of conspieuous 
places in tlie American museums. 

Mrs. А. L. Peer, of 540 Ridge street, Newark, has 
contributed to the exhibit three excellent samplers 
and one coverlet. These are a little more modern than 
some of the others. One of the samplers belonged to 
Mrs. Peer's mother and the other two were made in 
Sparta by Mrs. Peer's aunt on her father's side. The 
coverlet was woven by Mrs. Peer's great-grandmother 
on her mother's side, being descendants of Jasper 
Crane, who in turn could trace his ancestry back to 
the fourteenth century. So the textiles in themselves. 
are historical and are being kept in a family that has 
in its ancestry one of the founders of Newark. 

The town of Asbury—which has по connection 
with the seashore resort of that name—-has contributed 
а number of the finest historical textiles to the New- 
ark Museum's exhibit. И was in that old little town · 
that one of the pretfiest coverlets that any woman 
with a penchant for old textiles might covet was made. ` 
It has been loaned to the exhibit by a Newark woman, | 


` Miss Jane С. Swain, of 69 Lincoln Park. Miss Swain's | 


coverlet bears the trade woven signature of the weaver. 
It is dated 1840, a little more. modern than some of 
the others but as perfect in texture and. design as any- 
thing of to-day. Miss Swain is also the owner of а 
wedding veil that has been in tbe possession of her 
family for generations. The embroiderv of the tiny 
flowers was done by hand, and even the very making 
of the net is the product of human hands. In spite 
of its age it looks quite modern and might be very 
easily taken for a bit of lace from a Newark shop. 
Imagine as part of your wedding trousseau, and a 
most important part, yards and. yards of linsey-woolsey 
and reams ої homespun. These materials would make 


-efforts of the clubwomen of New Jersey and “through 
the women interested in historical textiles. Through 
` the media of these samples, their classification as” 


up the ге part of your clothing. Тһе linsey- 
woolsey would go quite easily into the making up of 
your petticoats. Of course there is quite а contrast 
between this material and the fine cambrics, lawns, 
satins and laces that make up.modern American lin- 
gerie. The name linsey-wolsey comes from the weave 
of the material, which one way is wool and the other 
linen. Excellent samples of both materials have been 
gathered for the exhibit at the Library through the 


| woven family heirloom оға coverlet. 


> isa belts, 


So vorite- pattern about 150 years ago. 


` 


the ‘seventeenth century. | і EY 

. Even the tablecloths, not пе white damask kind 
with dainty floral wreaths nor letter embroidered in. 
"white, but a blue and white one, or a red and white 
. one, represents the work of a woman's life for one 
year inthe time of making. One must know that the 
. sheep. shearing, the picking of the wool, washing, card- 


` ing and spinning it were included. -This-mucl was 
- simply. in preparation for the weaving. Tbe digging 


of roots, the collecting of barks of different trees, set- 
ting the “blue pots" and making of dyes according to. 
ancestral methods followed the weaving, which in itself 
_ need not be here described except for a mention of the: 


5 ` attempt being made on the part of the Museum author- 


ities to stage а weaving scene during the exhibit. It 
Ваз. been. found possible to get a complete weaving! 
+ loom, with some women to run it. This will include the 


— Spinning of the flax and the carding of wool and thg 


actual weaving process. 

The *Cult of the Old Coverlet" is.a title aptly ap- 
` plied by опе who is most familiar with such things: 
Just how large-a following this particular form of 
и or reyerence for the old woven coverlet has at 


resent time can be estimated: S&mewhat from the 
number. of women even ir th сце city. of. Newark. 
- Tiere are, scores of ¿members of об ‘the Contemporary, 
the largest woman organization in the State, who 
-- proudliy proclaim their Pssession of an old hand- 
Some use the 
"New Jersey Dream" was а fa- 
It was.used all. 
-over the country in the-setrled colonies. 
vorite was. “Jefferson's Fancy” ‘wand was used by the: 
young betles of. the State п preparing their wedding 

` outfits. 
-One parvicular covepiet. that is notable: ama 


_ coverlet continually. 


Another fa- 


ruffs dnd done hats, +. forbidden ir in- 


attention by their exquisite- diens ees gd of 
the most beautiful of these were knitted to match 


wedding gowns. 
a favorite token from the woman who made them, to 
her husband or other beloved male. member of the 
family. Bead bags then, even as now, were never 
a cheap form of decorative art. Before the bag was 
made the beads had to be strung by a rule in advance 
and placing one bead in the wrong position would 
spoil the whole thing, which was usually of an elab- 
orate pattern. Five dollars,-a considerable sum in 
days gone by; was the usual price one would: bave to 
‚рау for the simplest kind of a bead- bag. 


The textile exhibit wil open on Tuesday, to con- 


tinue until March 18. Besides the historical textiles 
there is a most complete collection of industries em- 
bracing clothing, knitting, embroidery, rug weaving, 
felt hatmaking, and the allied industries. И is in- 
tended that the exhibit will give an interesting birds- 
eye view of the textile industries of New Jersey, in 


which a fourth of the workers of the State are en- 


gaged. The exhibit will be conducted on the central 
educational idea, much in the same manner as the 
pottery exhibit. 
tional. There are a number of complete manufactur- 
ing processes explained by means of raw materials 
and machinery. Мо charge has been made for space, 
so that all the industries along this. line, whether 
large or small, have been given an- opportunity to be 
represented. Опе may find the weaver of tapestry 


using a small hand-loom taken from a quaint old shop: 


some place in the outskirts of New Jersey vying for 

attention with the manufacturer of silk from one of 

| the largest Paterson silk mills. Surely no effort has 
been spared on the part of the Museum authorities to 
. make this exhibit. go down into history as an event 
worthy ої mention.. 


of its pattern. is known % as. “Deerpark” and has been | 


loaned .to the New Атк Museum through the kindness 
оғ its possessor, Willam Wade, of New. Jersey. -Ро-. 
litical or historical names were employed most: fre- 
quently in the coverlet designs used in the State of 
New. jersey. Mrs. Alan Johnson, of Mt. Prospect 
¡avenue Newark, and a prominent member of the Con-- 


-Sessor of а coverlet whichis not listed in the books 
on that. subject. It apparently is an original design, : 
having. а border of American eagles. There is а cov-. 
ег: known as the “Lion and Eagle,” having а mix- 
ture ої the bird and the animal symbols of early 
"American history woven into the border. But Mrs. 
Johnson's. coverlet is a little. more modern, having 


rary, is especially honored by being the Pos: : 


LUE I 
just the American eagle border. - Incidentally, Mrs. 
Johnson has a Colonial room. which is im use. It is 
«her intention to get the most from the beauty of her 
possessions. The coverlet mentioned here was given 
to Mr. and Mrs. Flummerfelt years ago бу the grand- 
parents of. Mrs. Flummerfelt. The coverlet has a 
"woven corner that. conveys- information: «that. the 
“weaver was C. Van Nortwick and that. his work for 
Daniel A. Flummerfelt was- finished in 1841, at As- 
bury, М. J, and also that he, the weaver, was а 
“Fancy Weaver” in letters as large as ine name ot 
E ou for whom it was being made. | 

х fablecioth, having | by virtue of its oral 
‘background the greatest claim. to recognition о in the 
"s ati coke е is. owned ee Miss Belle 


Knitted. bags are said to have been 


It is both: commercial. and educa. 


generation of the oe ily 
ог nickel plate. has been allo 
main, but houses. of that A 
come few in big cities 
Ба; While. e doorplate has зува 
5 соте extinct, the doorknocker: hold 
own, and thopgh the real wor 
$ E the announcement, that. .Someb 
the door is now done. by. the el 
the. knocker | is still on du: 
there has been а ге evival of inte 
` antique .Soorknackers. : А writer: 
š Said: 
і ¿This Нею ане of every. 
dr ју house and, in fact, 


š using the inmates» at nig 
ound on the door with. pr ki 
th some ps object. 


all English h 
and di was B into the ` 


1 1 combina- . 
ns of A and has. eceived | a то SO 


а ж George received at 


- Variably - accompanied by her orderlies 35, | 
_ from the Eas А < 
-The late King Edward, the Ei ; Š 25 
voyage to «India іп the winter of 1875-76 - š Е Ее? 
brought him into close contact with the ` аса 
hief’ ‘Indian - vassals of the British . : 


Grown, hád a great partiality for Indian | T А 
attendants and orderli 


es, “and “it í iss an л 
| he тов, to. have at open secret that the honor of attending | 4 
| h cour Indians of high caste, > >. his. late Majesty. for a season. = 
| | tives "powerful. potentates, — coveted by.the sons ої Indian s= 
| orderlies and. attendants LORS e SA, certain Sense these it 


ts ге и tho E 


completion of their English ed cation, fors 


n really arose бй the desire the majority of the Indian, 

es to learn something of “а COUrT. have been to Um nglis 
2 ough it has been sug-- their early trainine — 
h “wish - ‘on the part of. be” The Custom, | 


о 
nd resources has had. friendship between. Brit 6 
tH the continuance of ` carefully observed by Kin 
і to the ¿court oÉ ` Queen Mary, whose: a j 
they attended the Durbar 
proclaimed the capital ¿ef In 
much enthusiasm, Аз n: 
His ` rape uet made hi 
_ during his 


о 


— A 


5% Дол BES Qc Century A 


— oo > О SAO a Tame 


TIO LISO IS Bresse || 


4 | 7 42524 КООГА Sf Сел | 


ww sss 


m рег Л до | 
Mew SESE, Gil 0720029 


` 


good. For the art of hand-weav- 
most lost іп America—is coming 
Y s own again and the coverlids of 
reatgrandma are shown side by: side 
th those woven, with a loving pride as 
jer own, by her descendants. 
the New Jersey women exhibiting 
at the Museum Textile Show 
nth is Miss Susan Weart, а 
ho has achieved а pleasant 
vith her chosen craft, and who 
as they say: every successful 
must, in the spell of the loom. 
and tireless 


` 


a ittle shop by the side ef ihe 


rie town of Hopewell 


irs to а low-beamed ceiling room: 


ir windows framing only: clear. 
of field a har 
onths later will be'à riot of color 


resting 


art came out from be- 


you to see everything, and 

iurried." She herself 

w, long, wide shelf that 

slender, dark-eyed, 

ed little woman in an en- 
f some dull blue stuff. 


eart humor- 
SOT ji : 


do you. thinl 


"ad or a, 
У. 


it is so old,” she 
“No one rightly 
“this loom is, nor the 


presently. A very good 


e knows how old it is, 


y macadam highway that ' 

"Mount a crooked little flight. 
cond floor—a room almost square; | 
and orchards that à. 


Eyes tired. from. foluow-. 


ss W 
‘old loom and greeted 
š “she 'entreated, drawing a >. 27 


“Wea 


The edge:of the top beam was 
thousands. of. ` tiny 


“> 


scratches. . 5 
the threads. ran," explained. 
"T have kept everything. as 
as left.. Notice 
hold odds and | 
and one contrivances 
е- who loved. 
o have a 
hese shiny, ni 
т had to use all my ` 
command ito 
and battered, : 


“Miss Weart. 
nearly as possible ав it. w 
the little pockets built. to 
г ends--the. hundred al 
У "that would only occur to oh 
_his work. They think 1 ought. t 
new віоуе-опе; of t 
- affairs, you know." 
. powers of persuasion and: 
d one; it's rusty 


е. keep this ol 
as it can heat this shop it 


ms caressingly. but as long 
'Phe little stove was glowing brazenly. 
“What was 4t standing on?" - ° 
«Those are cloth pressers,” 
Miss Weart. There was a 
everything in the shop it see 
notice cloth is usuall 
they used to wind their s 
plates, first heating them, 
that way. I think they make ve 
for my old. stove." ` 


that width— 
tuff about those 
.and press it 


ours for years built the. 


“me.” Miss Weart smiled remini~ ^ 


re 


It was suggested that something about 
herself might not come amiss іп connec- 
tion wth her work. 5 

Miss Weart folded her hands in mock 
resignation. “Where shall I begin?” й 
“АХ the beginning.” 1 
“I knew a colony of artists in New, 
York city," obediently narrated Miss 
Weart. “This was about ten years ако. 


І 
1 
1 
y 


. They were interested іп weaving, but 
“when the building in which their studios 


were 'located was sold they gave up their 
looms and sent me their correspondence. ' 
I had it ай pleasantly planned—I was. 
to attend to the letter writing and Asa 
Shepherd, who was the carpet weaver 


"here, was to do my weaving. 


“The rags for rugs were supposed to 


“be sent me already sewn, as now, 
cone day there arrived a bundle 


moment І opened it 1 knew some k 
band’s wife had worked herself ih 
а nervous ‘spell’ over the: sewing ` 


"that Һе, losing patience, had tied ‘er 


ай up in а bunch and shipped it to 


eus 


^ Peu ES | ME Alto 


LS KS 


ATE was one of the most. eloquent | 
bundies I’ve ever seen," she confided, 
“That evening my mother and sister 
and I were sewing carpet rags furiously, 
when we heard -that Mr. Shepherd had 
died very suddenly that afternoon. 
you imagine the plight I was in? Enough 
Tags had been sent me for fifty yards of 
weavingz, and the letters had gone to the 
. ends of the earth. I simply had to learn 
^to weave, and I filled those orders and 


“But how did you ever learn?'”-— рег 
,Sistence was pardonable, looking at: the 
shadowy tangle ог threads and cumber- 
.some beams that were the loom. 
`` Miss Weart laughed. 

"If I tried to tell you it would be like 
"Mrs. Blanke’s receipt for grape wine,” 
“Someone asked her how ` 
‘she made her delicious grape wine—what 
quantity of sugar was required, · 3 

“Well, drawled Mrs. Blanke, ‘some- 
times I use sugar and sometimes I dont.’ 
г “Do you press the grapes or squeeze 
them?” she was asked. 

. ‘Sometimes I press 'em, and then 
/again I Squeeze ‘ет.’ 

“Well, how do you make your grape 
said her questioner in 


she retorted. 


deeper tiok. 

“T most generally, 
"Blanke with chilling dignity, 
grapes in a stone jar and leave it down ` 
-cellar for the proper length of time.” 
` “And that's accuracy for you," con- 
‘cluded Miss Weart merrily. š 
> But she believés and preaches that 
her work offers an opportunity for hun- 
‘dreds of women who are not fitted to 
leave their homes to earn, or who, for 
one cause ог another, are needed there. 
‘She has developed her individuality and 
Satisfied hér creative instinct through: 
, and she was quite willing 


responded Mrs. 


her weaving 
to expatiate. further. 

“Т rent my loom for a small sum,” she 
“but fifty dollars will purchase a 
loom and fixtures, and old ones can be 
‘obtained for thirty or thirty-five. 
books would be a joke to a business man, 
and my income might be termed irregu- 
lar. The weaving has a way of piling up 
during housecleaning ti 
rags that grandmother has been piecing 
гап winter are hustled off to the weaver. 
As a result, J am kept busy for several 
weeks each spring with the accumula- 
tion of grandmother’s industry. 

«Т сап average two and one-half yards 
a morning, that is of silk weaving in 
Cotton rugs, not made in pairs 
to match, go faster. Most people who 
weave for a living do plain work, and do 
not think much about the stripes and 


“Yes, I would advise any woman to 
take up weaving, if she wants to do it. 
Jt is not difficult, may be done at home, 
and need not interfere with other duties. 
When I could devote only my mornings 
to the work of weaving I 'kept house' 
afternoons, and stil managed to work 
out my designs and plans, and even did 
some of the dyeing. Тһе requirements? 
Well I think a sense of color value is а 
. great help. Patience and courage and A | 
'real love for the. work, too. There are 
women who depend wholly - on their 
“weaving for support, and while their _ 

. incomes are not large, live comfortably 
. and contentedly. There is this about it— 
| no опе can do dt for. you. pom woman 


who raises ет сап. go. t the af > 
noon whist or away for a week, 5 ге 
in the knowledge that someone will ced 
her chickens and shut them ap at night, | 
but if the woman who ` weaves leaves | x 
home for а day or two or а. week's vaca- 5 
tion she knows that her return wi iS 
find the loom dusty and a pile of unan- 
swered letters ` waiting. Even so, we 
weavers are always fascinated with our З 
‘work апа keep. at it." Unlike Silas | 
Marner, І am not looking forward to the | 
time when I can count my gold, but only ` 
to the time “when, orders. filled, I can 9 
Work out some orginal design.” ` ` 
Into Miss Weart's dark eyes came. the 
look of the dreamer. š 

“Anyone can weave after the- loom ів | 
once threaded," she asserted. 
mechanical ability is not all. 
bas said weavers аге poets. Pratt 
is not as necessary as feeling, И may 
Seem incredible that anything inanimat 
а mere combination of clumsy oak beams 
and irons, should have character, but it | 
js so. I often think it is impossible fo 
anyone who does not love the mysteries | 
and vagaries of the loom with its warp | 
and woof to become expert at the trade.” - 

Shé showed her treasures—the ide | 
fashioned tools of a by gone generation: ' 
"Some of them she uses in her work, _ d 

others she keeps merely, for association’ i 
sake. There was а “сору of the Diers 
Assistant, published by one James: ‘Haigh 7 
.in 1810, and filed with quaint “observa~ 2 
"tions." Turning То go, she. tucked. an- 

other book-umder her arm. 

"I've been reading “The Lady of. has 
ott,’ " she confessed, а trifle difdently.- 
‘This shop is my tower room." t 
"Half-way down the crooked. little fight. 
of stairs that led to the ground, Miss. 
Weart called attention to the flat heavy ` 
chain and padlock tbat guarded. the quum 
wooden door. д 

"I won't have a new lock Ба on,” sue 
declared determinedly. ‘I’m trying to 
the town locksmith to make me an old- | 
fashioned lock and key—but dear me! 
I have a surprisingly hard time to explain. 
my point of View. ba: 

Station-wards, the question of dyes ` 
came up. The soft rich colors seen in the ` 
library specimens of Miss Weart's work, - 
reveal quite another phrase of her skill. 
Successful dyeing is a simple matter, too | 
—for the initiated. 

“Т use peach bark and buda for gel 
low," declared Miss Weart. “Іп this. вес» | 
tion ої the country the women have. used ` 
hickory bark. tur olive and butternut | 
bark—when they could get it—for ‘brown. 3 
А basketful of bark and а handful. .of 
alum is put into a kettle and covered 
with water, and boiled until dark. «enough, © 
when the bark is removed and the cloth 
put in. Dyeing is all a chance anyway," ` 
assertea this- remarkable woman. ` EEE 
you don't get what you want the first 
time, why just boil up something elses ok 

And the thought of the recipe for 
grape wine offered no encouragemen pu 
Good cooks and artists. sare an abhor- | 
rence for details. Р š 

A. puff of smoke far а. the shining 
track heralded the train. ` 

"One more last question," hurriedly. 
“Who said that about weavers being 
poets? Сап you verify the quota, i 5 

Miss Weart. answered on 
cally, ала patiently: ap Ё 
рох n she said, her eyes 
‘conviction. ‘But its. mol" у 
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T E isa етек; іп plaster: of paris and мах. 


аг а model of а caveman 's dwelling which 
Dwight Franklin proposes to make for thé New- 
ark Museum, as one of the series (already start- 
ed) illustrating successive stages of the civiliza- 
tion of man. Of this series the museum already 
has on exhibition models of habitations of the 
‘Eskimo. and Pueblo Indians, cliff dwellers, Hack- 
| епзаск Indians, Greek house, Japanese garden, 
and a merchant's house of the Middle Ages. 
‘Dwight Franklin, formerly of the American 
É Бат of Natural History, where he received 
“his first inspiration and training in this kind of 
work, has now established his studio at 202 West 
»Seventy-fourth street, New York city, where 
many ethnographical groups are now in process 
of construction. For the Children's Museum in 
Brooklyn he is making a series illustrating man 
and his geographic environment, as the Bush- 
man, the Jungle, the Desert, etc. To the Metro- 
_ ро ап Museum of Art he is furnishing a model 
of an Egyptian interior, to be placed in one of 
the new Egyptian rooms, and an interior of a 


«medieval castle, to be used in schoolrooms Бу 


i museum docents. 


— 


` Natural history lies also in the realm of Mr 


Franklin's activities. Bird groups, fish and ex- 


tinct animals have been made from time to time. | 
In the Newark Museum are many evidences | 
of Mr. Franklin's skill. The Eskimo and Hack- 
ensack Indian groups were designed and exe- 
cuted by him; the bird cases, showing nesting | 
and feeding habits, were arranged by him last | 
summer, and many of the groups in the Nature à 


Study case came from his hand. He also mod- 
eled the figures in the Greek house, merchant's 


house and the cliff dwellers group. | 
The caveman is one of the most original of 


his conceptions. Although based upon accurate 
scientific data, an artistic touch has yet been 
given the whole. Cavemen lived all over Middle 
Europe, as far south as the Pyrenees and the 
Alps, and inhabited the caverns of Belgium and 
Germany, Hungary and Switzerland. They lived 
by hunting and fishing; they were fire users, | 
and lit up the darkness of their caves with stone 
lamps filled with fat. They were clad in skins ` 
sewen together with sinews of reindeer or strips а 
of intestines. | 

They lived before and after the glacial ; 
period, аз can be determined by the depth at 


| which their remains have been found, Their 


dwellings belong to three periods—the Stone, 
Bronze and Iron. In them have been found pol- 
ished celts, flint flakes, rude pottery, human. 


| skeletons and the bones of wild animals, such 
as the wolf, fox, badger, bear, etc., which sug- 


gests that they led a life as advanced as that of 


. Eskimos іп thé Arctic regions. 


Upon the skulls and skeletons scientists. 


have been able to construct figures and heads 


which give us an idea of their appearance. Mon- 
.sieur Mascre, under the directions of Professor 
Rutot, of Brussels, has been most painstaking 
and ingenious in this work. 

The most famous skulls which have become 
known by name and are types, so to speak, of 
various localities where caves have been found, 
are Neanderthal, near Dusseldorf; Galley Hill 
Man, Cromagnon, Furfooz or Grenelle, found 
near Paris; Negroid or Grimaldi (Northern. 
Italy), Heidelberg and Combe Capelle. | 


Scenes like that so tellingly depicted in Mr. 
Franklin's work might readily enough have Oce 


curred a million or two years ago right. here in 


New Jersey. 3 
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were gathere ‘through е со-орега- | 
tion of the publie sehools and through 
the children of foreign-born parents, 
"who brought articles of dress and 
household use from all the leading na- | 
tionalities represented in the. schools. 
Besides Mrs. Young, as president, the 
officers are: Miss Katherine Rummell, 
representing the Contemporary, as 
vice president; Mrs. Howard Garis, cor- 
responding’ secretary, and Miss Alice 
” W. Kendall, représenting the Newark 
š Museum, as recording secretary and | 
У ‘treasurer. There is an advisory com- 
mittee, consisting of Miss Frances 
Hays, chairman; Mrs. George Barker, 
Miss Margaret "Coult, Mrs.. Zachariah 
Belcher, Miss Louise Connolly and Mrs. 
J. W. Howell Mrs. Belcher and Mrs. - 
A Howell constitute a committee on со- 


tion is to take in the celebration the 
Board of Education has granted, 
4 through Dr. Poland, the use of the 
| Burnet Street School and auditoriüm 
and has asked the schools to help in 
bringing together articles for exhibi- 
EN tion through the children. The next 
step 1s to secure the fullest co-opera- 
tion of individuals and foreign socie- 
ties to help organize their national 
exhibits. The gathering of last week 
represented the first definite action 
taken in the matter of starting these 
| foreign committees. 
| i The exhibition іп Burnet Street 
. School will probably take place in July. 
in addition to the display of arts and 
craits it is hoped to use the auditorium 
during the summer for plays, concerts, 
exhibitions of national dances and 
other features that will illustrate the 
social and cultural interests оҒ the 
various nationalities. ТЕ is desired to 
have Americans ав part of the audi- 
ences and give them an opportunity 
: 1 to realize the richness of the ancestral 
| : heritage possessed. by most of these 
4 newcomers. Other forms of social and 
| recreational activities may result from 
the formation of the foreign commit- | 
tees. : є 
In this way it is planned that the 
city shall be able to celebrate not only | 
the coming of the first colonists of | 
A - 1666, but the continual influx since that | 
1 "time and the constant addition to the 
i original virtues of the first Puritan | 
EY stock of the skill, talents and virtues 
of their successors from many’ lands. | 
5 x š PESAS i + 
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| operation with schools | 
| For the part the Homelands 3 


ü. 


under the auspices of the Newark 
Museum Association in the Newark Pub- 
lie ‘Library, is very much on the increase. 
Many business concerns are sending their 
‘employees in groups at short intervals of 


time to get as much as they can from the ` 


axhibit. Among the concerns interested 


ire As: Bamberger & Со. who have an- | 


aounced that groups of their employees | each and all are genuinely 


are to visit the exhibit; L. S. Plaut € Co., 
who have signified their intention of being 


represented by two hundred employees; i 
large “delegations from New York, inetud- 


ing the Altman store and the Lord & 
Taylor concern. ; | 
Since the opening on February 1 the 


exhibit has increased іп size through the | ` 


loan of several manufacturers' exhibits. 


Among the newer ones are the woolen 
cloths dyed to imitate the expensive im- $ 


ported weaves. АП of the exhibited 
articles are manufactured in the State of 
New Jersey. The first step, showing the 
eloth in the rough, just as it is woven, 
and then passing through the various 
stages of dyeing to the finished product, 
gives one an excellent idea of what one's 
clothing is made. 

There is а mosquito netting case, where 
one will find the different weaves, show- 


ing that some mosquitoes can force them- | 
selves through openings that hardly per- ! 
mit ої a pin point penetrating. The mos- | 
| advantage of such opportunities which 
Another recent addition to the ex- | 
hibition is that of tbe copper rollers for ` 


quito netting is manufactured іп this 
State. 


printing silks. There are several of these, 
one for each color used in the particular 
pattern shown. 

' Fascinating indeed is the work of the 
patients of the Essex County Hospital at 
Overbrook. Woven baskets, as fine as 
skilled hands can make them, are on sale. 
Тһе proceeds are turned over to the hos- 
pital. Two of the patients, under the 
supervision of a hospital nurse, are en- 
gaged in weaving in one of the exhibit 
rooms. Most of the looms; of which there 
are six or seven, are in operation during 
the afternoon. One of the most fascinat- 
ing of these (because of its rarity and the 
highly developed skill necessary to oper- 
ate it) is the tapestry loom, with its hun- 
dreds of spool-needles of thread: One 
might spend a profitable afternoon watch- 
ing the operator engaged in working out 
а pattern in this decorative art. 


: Ліс ibero; where oe. cm be ча 


there is a free exhibitio 


cm 
il industry. of 
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%; “ (3 | E nds. It is beyond all question. the best 
Attendance at the textile exhibit, given | exhi | 


exhibition: of the many that have been 


held ke the Newark Museum Association. 
Like 
it deals 


с pottery exhibition of last year, 
“with an industry in which every 
sane man, woman and youth must have a 
greater | 


worn. Tt tells visitors something that 
glad to know. 
No one goes there without Ица that 
experience. There 216 mo motion pietures 
there, but a feature of "somewhat the 
same nature—half a dozen looms of dif- 
ferent sorts and sizes in actual operation 
every weekday afternoon. School chil- 
dren by h hundreds are profiting by these 
demonstrations every day of the exhibit, 
while their elders are indifferent, simply 
because they do not get to realize that 
in the Library 
that ‘would both benefit and entertain 
them. The rising generation із uncon- 


sciously preparing itself for an era of 


industrial exhibitions that are to form a 


potent factor in a liberal education of 


the future, but the average grown-up is 
apparently too “sot in his ways” to take 


cost him only the time he spends іпвресі- 


“oe the ad TAN E^ ho 


IMPORTANT GIFTS 70 
NEWARK MUSEUM COLLECTION 


Several {ra poet gifts of 5 пауе 

|| recently been. received by the Newark 
Museum. Chief of these are twenty-six 
interesting firearms, swords, spears, etc., 
and two complete coats of armor from 
ex-Governor Franklin Murphy; an. inlaid 
cabinet of foreign workmanship of the 
“| eighteenth century from the same, and a 
painting. by Jimenez. Also а Satsuma 
vase, four feet tall, from Miss Florence 
D. Murphy. These will shortly be placed 
| on exhibition, 


ET 


or less interest, except in regions | | 
where the fig leaf is the only garment | 


4 Orange. 


| that of а goat by John М. Jehn. 


ART FROM | 
Іс. М eis intérest 


he | 
„Е a ew in the east corridor of - 
hird floor of the Newark Free Public. 
Abrary.. It comprises bronzes by such 
well-known American artists ав James 


әде Fraser, A. St. 1. Eberle, Louis 


St. Gaudens and Henry Kitson. The. 
point of especial interest to Newarkers 
is that these and other bronzes shown 
are all cast by Ше ` “Newark art bronze 
firm of А. Griffoul & Brothers Com- 
pany, a firm that has established itself 
as one of the leading art bronze pro- 
ducers of the country. E : 

The largest of the bronzes at pres 
on view is a figure of Pan 5: j 
St, Gaudens, Especially : striking "ів 
«The “Rail-Splitter,” а sta 
coln, by Blendon Campbell, 
Although small in size, one 
of the most spirited of the bronzes is 
Two 
elephant figures by the: same artist 
present almost equally lifelike charac- 


terization. 


Additional bronzes are to be placed 
іп position shortly. Тһе largest of 
these will be a bust of former Ambas- 
вайог Bryce by Henry H. Kitson. = 

The exhibits will be оп view until 
May 16. Е 
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PREPARING FOR | 
THE HOMELANDS | 
EXHIBITION} 


` Remarkable and Instructive Dis- | 
play of National Handicrafts | 
то Be Given in July. 


“Sune CAT ehe | 
| PLAYS AND CONCERTS ALSO} 


Steadily growing interest is көзше 
вое in the plans of the recently. 4 
formed Homelands Association to ве- | 
cure the fullest possible со- operation | 
of the foreign-born elements of the | 
population of Newark in the quarto- ' 
millenial celebration. 


At the meeting held last week at the | 
Publie Library representativ es from 3 
various nationalities were present who | | 
* undertook to organize committees of | 
their countrymen or to take part. in. Я 
such committees. Among the represeu- | 
tative persons present were the fol- 
lowing: Carl Bannwart, Swiss; Miss 
J. Bertha Day, French; Emil Germanus, ! 
Hungarian; Mr. and Mrs. С... Praiz- | 
ner, Poland; Miss Purvis, daughter: ot] 
Boston Purvis, colored; John Ө. Frey, | 
Bohemia, and the Rev. L. Novomesky, | 
Slovaks. Miss Josephine Miller, direc 
ress of the Jewish Sisterhood Neig 
- borhood House sent: two representa 
Ntives. : 3 : 
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- ment stands | cee 
< present Dr. Coles lives 
and has collected books . 
for years, Among his 
Newark Library are sever 
Aneluding replicas-of th 
Homer, the Venus di 
Caesar, the Apoll ‚ Ве 
Washington. The la 
memory of the 1 
; foventad fo is a comp 
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\ ЊЕ Durer' в Draw 

, _ Paoletti. Impronte 
‚ dallions reprod 

| uma of Italy ; 

Alhambra. "B 


Meter pida D by Fra A geli 0 
"Turner Gallery. 


. Superstitions Ancienne 
' vols. 1198 


Scheuchzer's Geestelyk 
956^ vols, 1735-38, | 


ontfaucon's Antiqui 
$ Romande. а 


¿Dissertazione sulle Status 


і 


E руту ee, 


· Collection de Gravures. 
i | , After the Italian school. 1 
, Schola Italica. 1806, ` 
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"в Nature Pietu % 
Paterson, Еа 
| Coleridge, Rime of the A 
| Hlustrated “Бу Gustave D. 
; : Е Seguin's Pleturesque Тош 
« Aeque Lands. 1881. 

..Emgravings on Wood by Ме 
Е і Bocisty.. of American Wo 
š "Hilehbogk. Art of the World 
2 the Paintings, Statuary 
| tecture | is the World's Coh 
| Sition, 2 vols, 1894, 
Holes, AT В. Naval a ind 
| phies, Water Colour Dra wi 

š : lam Gibb. 1896, . 
: ° Exposition Univ 

i ФОечутез, 10 vols. 
| Tissot's Life of esus 
j Picart's Ceremonies e 
 lgieuses. 9 vols, 17 Й 
Hamilton's 3 
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> drawings b 
‘Jones. 


Rome pile, isn’t it? The Newark Mu- 
seum might alter the phrase as applied 
Lo its recent gift of books, but it con- 
urs in the general impression. The books 

are sixty-seven іп number, several of 
-them measuring two feet in length and 
та foot and а half across. The height of 
the towering pile is over nine feet, Its 
rinterest and value are not confined to di- 
"mensions. Among these books are works 
that are world famous; many of them 
“contain very rare'steel and copper en- 
“gravings, their worth being estimated at 
¿Several hundred dollars. They are the 
"generous gift of' Dr. J. Ackerman Coles 
to the Newark Museum 

Тһе collection is one eae delight trained 
| bibliophile and amateur alike. Тһе bind- 
ings and bookplates and inscriptions 
“alone offer a fascinating study, while the 
«Chief value, it is said, lies in the illus- 

| trations. Besides the copper and steel en- 
gravings already mentioned there are 
‘hundreds of photogravures, color etch- 
ings, etchings in black, lithographs, water 
¿color fac similes and illuminated engrav- 
Pines. A few of the books are absolutely 
| without text and the subject matter of 
| the others deals with various branches of 
| art. There are -several fine bindings of 
| polished calf and one regally bound sub- 
E scription set of ten volumes іп half-levant 
With calf sides. This edition of the “Ех- 
‘position Universelle" is printed on What- 
"man drawing paper and limited to one 
"Eundred registered and numbered sets. 
The publishers are said to ask $200 per 
volume. So much for luxurious book- 
dress. 
` The museum considers shabbier books 
` first. For instance, there are two vol- 
 umes of the plans, elevations, etc., of the 
“Alhambra from drawings by M. Jules 
| Gourney and Owen Jones, the famous 
"architect, that have brought as high as 
9170 at book auctions. Gourney died while 
preparing his drawings and Owen Jones 
‘finished the books and dedicated them to 
the memory of his friend. There is a dual 
"text in French and English to supplement 
the fifty-one rarely fine steel engravings 
"and lithographs of this wonderful old 
Moorish palace in Granada, “once a king- 
dom in Spain.” 

Four cases of medallions, book-encased, 
"аге of unusual interest. These medallions 
E w productions of those tó be found іп 

“the museums of Italy and include copies 
of those in the museums at Florence and 
| Venice and the Vatican. 

The history student will find his way 
“to the two volumes of ancient arms and 

"Armour," attracted by the splendid col- 

ering of the illuminated engravings, and 
to Holmes's “Naval and Military Tro> 
phies.” The Water color drawings in the 

Jatter, executed by William Gibb, repro- 
“dues with detail and exactness historic 
“treasures from the Royal and Wellington 

collections and English museums The 

Swords ‘ef Oliver Cromwell and John 

Hampden are included and the cloak of 

_ Napoleon. Two tattered American flags 

| captured in the War of 1812-14 are given 

Сая in the collection belonging to the 
Royal Hospital, Chelsea. E ^ 
- An interesting “presentation сору” of 
be Woburn Abbey Marbles, ticketed in 
a feja hand, “Presented by the Duke of 
Bedford = is а book large in area with 
і Г roof plates of the drawings of 

H. Corbor Уна. The duke himself wrote the 
ER “as of his marbles, and this 
‘lume contains a “laid-in” pic- 
Ë im. The book was privately 

“printed : ar idis exceedingly rare. The duke 


is said to have bought up any of the 180 
copies appearing for sale. 

From marbles to Greek vases js а nat- 
ural step. Sir William Hamilton, Envoy 
Extraordinary and Plenipotentiary at the 


Court of Naples, had the dignified hobby 
of, collecting Greek vases, and his collec- 


tión is set forth in three volumes, with 
many numbered plates and. detailed de- 


'tumes;” the 1% | 
works of 7. М. W. TAE Padme s of + 


scriptions. The plate illustrating the 
twelye exquisitely shaped and molded 
vases will appeal to the eye of even him. 
to whom all art is Greek. 2 

Other books likely to be of generali 
terest are the nine volumes of Berg 
Picart's “Religious Ceremonies antios 
engravings іт. the 
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But though : miang persons in марат! 
| appreciate Mr. Dana’s pioneer work, 
[others have turned their backs on his! 
¡ dream of a great central building car | 

e of caring for the rapid expansion 
is unique institution. They have 
voted. instead for a conventional art}. 
 museum—a “mausoleum of art,” in Mr. 
Dana's words—tucked away in a “dead! 
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One 
‘ducted at the Free 


Beautiful Copy. 
О Audubon Birds x 
| e: the йау 


treasures. x Free 
| (gen. the gift from Dr. 7. 
Ackerman Coles of. а rare and magnifi- 
cent copy of “The Birds of America,” 
"Бу John. James ‘Audubon, The large 
nm ig a ‘reprint publ hed in 1860 of 
the famous Elephant folio published by 
_ | Audubon between 1830 and 1889. The large 
7 | size ‘of the plates are much іп excess of 
¡ the regular size and gave the edition the 
name it bears. It contains: 97 pages and 
to reconstruct, fan of price- fre: freie. Ey кы қ Кошок 
x: Г БУ 508 ockwood & Son, New Yor е 
purae to touch, Weis ra os bale the % nk of J. 
Bien, t is said that these now rare 
rs Eus: and idea. -volumes are valued at about $1,200.. 
ing to the rafters above! “At Dr. Coles” suggestion four. ої the 
containing live: chil- | plates- һауе been removed from the book 
за es. in tbe chimney һала framed. Тһе richly colored pictures | 
ле ancient mahog- | have. been: «placed in the central court 
a push of the toe, and ¡facing the main stairway. The plates 
)g real pumpkins and peppers | thus / exhibited show the American 
and оу articles of | flamingo, the wild turkey, fish hawk and 
value, as well as a spinning! Iceland, or jer falcon. i 
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m founded by овас иез 


р Puritan: 5 


lu ch "ovens, ancient lanterns | IES n 


e time next week u ати 
tmas time the people of Newark, | 
Others who may care to mske | 
e journey, will be able every AP 
n to see this ancestral kitchen in’. | 
imparting its lesson-of do- 
and industry and thrift, the 
es at the foundation. of | 


35%: Gatien Dans, Нь лата: | BAe RE 
otton Dana, librarian a 1-1 А 
of the Newark Museum Associa- | / >, _ New чене Textiles. Shown һ 18 | 
, їз the promoter of this Thanks-|| , from E ebruary T t. Marc 2 
ng exhibit, as he has been of alli) 
art and. industrial shows intimately | ` 
ching the life of the people for} 
zt combination library and mu- | 
mous. Mr. Папа believes 
seums should be even morej 
han ‘ornamental: that they 
ite the interest rather than 
i the taxpayer and onlooker. 
1," said Mr. Dana, “should || 
a collection of people and 
| Should be in a meas- 
of a town's activities 
the shops and stores, 
de: to illustrate and 


| 


lee a “sawa of old New E udi 
¡textiles, and the Homelands Exhibit, 
"articles contributed by school children | 
of foreign parentage. Sixty-six firms ` 
contributed commercial exhibits and 
thirty-two schools and ten clubs were 
represented, And to this show 60,000 
visitors flocked. : 
- Mr. Dana із fond of contrasting the 
popular interest pupiaved. d 


the fine arts, to 
handfuls of persons. 
— There are cases i 


which із und r the г 
Committee of. nd 


ці ET А V + 
weeks, opening Sunday, October 15, 
the auspices of, the News ERR 1 
ciation. 22: 
тһе Newark Camera С 
Silver loving Oups ; 
medals will be а 


51 ry 
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Public interest in the Colonial kitchen until New Yea 
fitted up on the fourth floor of the Free the kitchen 2 


E | of original С 
Public Library has been so great that the о 


3 attendance of visitors has run up. to day and 2t 
ntercstir. about four hundred a day. It has been Among 


nally ov decided to extend the tintt it will be open two chairs 


дете ге 


тар Quo = +. 


< > реге 


E баған езе fam ole pons Far 2025 ET + 


The hours when ‘Feat and presented to the Newark 
HI doseresting collection Museum Association by William D. Kin- 
mial furnishings can be ney. There are also on view objects 
to 9,30 P. M. every week loaned by the New Jersey. Hk rial So- 
“won Sunday... ciety, T Disbrow and others. The ex- 
шт exhibits. are hibit is under the auspices. 

| t Museum Association | 


af» 
12292221 


Rogers, ot the Wooderatt Shops, Morristown, to 
echildren's s room at the Free Public Library. 


Фе Church 1: 
га we ec - 


bi ^ add 


These articles were on view last summer at 
the exhibition of toys made in New Jersey. 
They were arranged om the third floor of the 
library. The exhibits attracted large numbers 
of visitors, and Mr. Rogers, seeing the deep in- 


terest taken in them by the young people, de-: 


cided on the gift he has made to the children's 
room. He is desirous that it should prove an 
incentive to the boys and girls making toys for 
themselves. 
subject in the public schools, and it is felt that 
the interest taken in such congenial work is one 
of the best means of developing manual skill and 
dexterity and also the talent for conception and 
design. 

room includes a model American village, a set 
of animals and а set of bowling pins. They аге 
all richly colored and delightfully executed. 
The village, with its houses, store, automobiles, 
inhabitants, church, trees, lamps, flagstaff and 


p$ 


= + Lining 20 % Later 


"They are given instruction in this“ 


The collection presented to ik children's © 


othgr accessories, еш 
cise their ingenuity | | 


another of the compo? 


ing pins introduce th 


ће game. г 58 


Such toys are. T 


using soft wood and 


lieved that the public 
of such a collection in 
room will stimulate tl 
on their own account. 
Lhe Woodcraft ‹ 1 
developing this toy і 
toys сап Бе made іп 
foreign importations. 
of toys but in all талт 


‘ог: garden have. the. 2 
, famous. ` 


It is thereft 
the children's room 2 
interesting а collect 
manufacturers. 


y : 3 


ables. the children to exer- 


in one arrangement after 


aent parts, while the bowl- 
e more active element of | 


F oil paints, and it is. = 
¿and permanent exhibition 
the ever popular children’s 


dd 


tein attention to handicraft 


idustry, and proving that 
this country. equal to any | 
ot. only in the matter 
1er of woodwork for house 
Woodcraft shops become 
dre of especial value that 


£ 


E library possesses so 
from these notable 


JN THRILLING EXPERIENCES OF | 
A MAPLEWOOD YOUTH ` ЕЕ 


comes 
y near to establishing a record for 


r 3 exhibits are out in the name of 
library and two in the interest of 
| museum, all ot them consisting 
largely of pictures illustrating methods 
Ж ма їп, за апа libraries. 


. "This exhibit consiste of сирій 
ictures and seventy-seven small 
embracing these subjects: Feudal 
й tournaments, ants, : insect 


== 


in colors for outdoor use, Тһе objects 
of the exhibit аге to make print апа 
picture buyers know that good taste 
and sound learning can be put into 
what they buy and to make the printer 
himself more ‘conscious of the dignity 
of his craft... The exhibition consists 
of posters and large placards in which 
rough sketches, finished drawings and 
all the progressive steps are shown 
by proofs, and, іп many instances, the 
photographio methods and printing 
blocks accompany the progressive ex- 
hibits. 

The Rogers collection contains ех» 
amplés ої printing done under Mr. 
Rogers's direction. It contains nearly 
all the books in special editions pub- 
lished under his direction by the ЖЕКЕ 
side ¡Press between 1900 and 1912, 
— 


FIGURES REVEAL SCHOOLS 
ARE USING MUSEUM MORE! 


n ion, siege of a city, branch of 
cocoa. tree, Crusaders, Richard 
de Lion's sight of Jerusalem, 
= John sealing ‘the Magna Charta, 
{ Washington іп his garden at Mt. Ver- 
топ, а whale and a buttercup. 
maller pictures. show painters, 
9 Ipture, costumes of various countries 
and ғо оп. This exhibit went last Octo- 
ber to the. ‘convention of the Iowa State 
rs' Association, after which it 
nt to the Kansas teachers' meet- 
then to South Dakota. 
һе” other library exhibit was sent 
n 1914 and has not yet returned. 
a Hed the school library exhibit, 
d is he le. local library's contribution to 
| National Bureau of Education's ex- 
| с library work. The thirty-five to 


Y 


eum are & color printing layout 
the collection of the Bruce Rogers 
pictures made in Newark last summer. 
CH ei prints also were shown Неге 


А -The poster exhibit 
лаје “by ‘the International Art 


ibrary,.. Examples of poster work 
је in England, Germany, France 
e 


еріндегі in the collec- 


ster iei xhibit is designed to 
icularly | the steps in the 
аи ds phic posters 


5 


Figures растру at the N Newark 
Museum Association show a marked 
increase in the use by the schools of 
the museum’s leading collection. 


— € A A 


| 


Com- j ` 


parisons made between 1915 and 1916 | 
Show more than twice as much use of 


the collection in 1916 as in 1915, the 
collection having been drawn on 2,629 
times in 1916, as against 1, 004 times in 
1915. 

The collection consists of minerals, 
mounted birds and small mammals, 
dressed dolls— showing various national 
costumes—geographic ^ land 


much miscellaneous material showing 
customs in different countries. 

There are many Japanese, Chinese 
and American Indian articles in the. 
| collection, às. well as pictures and 
models illustrating the steps іп .the 
process of making various industrial 
| products. These are delivered to the 
schools, as desired, the teachers usually 
making out their applications on forms. 
In fact, any person possessing a library 
card is privileged to borrow any part 
of the collection at any time. 

Many things are called for constantly 
which the collection does not contain. 
Teachers recently have asked for a 
stuffed monkey, ап old-fashioned 
barometer, a castle, with drawbridge 
and moat, as an illustration of the age 
of chivalry; a cotton gin and various 
Eskimo articles. One teacher re- 
quested a model of an Elizabethan 
theater and another wanted a model of 
a guillotine such as was eed in the 
French Revolution. 5 ; 


forms, 1 
such as glaciers and volcanoes, and 
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_ Collectio а 


tion. 


‘impressionist. school. { 
"striking snow Scene there is “The Mil": 
by William Weber. Especially pleasing: is 
«Julian Onderdonk's 


,and charm. 


"the great interest shown in the exhibi- 


tains Ms Works. ої Rare 2 
Charm and Power. 


Until February 10 the In col- 


lection of paintings by modern Ameri- 
can artists will be on view on the fourth. 
fioor of the Free Publie Library. This. 
exhibition of pictures, loaned by Arthur. 
Y, Бепет, of Newark. is being held under 
the auspices ої the Museum Association. 
“Nearly all the paintings are oils, oniy. 
two water colors being shown. Eleven 
‘of them are ру George B. Luks. The 
«most striking of these із “The Hitch. 
Jhéam." A water color showing an 014. 
‘beggar. woman at once attracts. atten і 
“East Side Waifs” is another pic. 
(ture of interest ~ i 
John ‘Sloan's "Six O'Clock," in which 
the rush hour: from. office ànd factory 15 
¡well depicted, is another notable picture, | 
in Blakelock's “Sunset at Sea," the. vivia 


| Coloring of burnished gold, of ambers’ and. 


"кейеп reds. with the glow of fading ЦЕНЕ 
траке а eompositión of unusual charm 

“Brooklyn Bridge,” Бу Max Kuehne, · ds. 
ап effective study. Arthur B, Davies is. 


a et OL A remantie-sehoot; and. мі. 
At the Waterfall,’ 


with its delicately 

drawn nude figure, is a noteworthy eX- 

ample of his style. 
Ernest Laws 


takes the visitor into- 


the realist camp with his “White Woods," 


Which shows a, vigorously handled winê 
ter landscape. " In Edward Dufners 
"Down by the Pond” is the, spell of the. 
For a strong and. 


“Arizona Landscape, md 
which is marked by ar NU p 


The exhibition will be open to the. pubs | 


"Ис every. week day from moon to 6. 30- and 


from. 7.80 to 9.30. On. Sunday the hours | 


¡will be from 2 to 6 and from 7.30 to 9. | 


Ld 


To Exhibit “Kitchen: Again. Hah 
itch 


The exhibition of the colonial. k 
which was on view in the main gallery. 
of the Public Library during December 
will «ђе opened again on Tuesday and 
will continue until February 28. It was 
decided. to take this step on account of 


tion which furnishes a vivid picture of 
household «life: in Colonial times. 

The exhibition will be open to the pub- 
Пс from 12 to 6.30 and from 7 to 9.20 
o'clock. On Sundays and holidays it will 
be open from 2 to 6 апа from 7.30 to 9. 
——À A пп 


x NEWARK JUNIOR MUSEUM 


wil tead them оп а hike Washington's 
tunnel, where the: Taek will be studied. E 


invited. to edis 


—— 5 
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“The Junior Museum ‘Associa ion, cóm- 
posed of Newark boys and girls, is ar- 
ranging for an exhibition of collections 
of birds, insects, minerais, shells, ‘stamps, 
curios, relies, coins and. postcards at the 
Library during March. : 
t Dr. Н.Н. Rusby “will preside at the 
meetings of the association until the. 
young people elect their own Officers. He 


"Birthday. to the west end of the POTERE 


Terminal at Го’ 


е mee 


Sia 


= *- cali Disployinsg 


"that dt ‘was for years—yes, 


e of the education forces of the State. 


n has been going on since last. June 
id the big room that it occupies on the 
ор floor: of. the State House in Trenton 
hes taken on an винної new and aitrac- 


tive aspect under the direction of ies 


Helen C. Perry. Her task and the work 
of her assistants has not been completed, 
but. great. advancement hes been made 
and formal. opening ої the museum under 
its changed conditions for public view апа | 
ection will-take place on Tuesday, in 
¿cordance with a desire of Miss Perry | 
отаке the real start in the new ас- 
es of the institution with tbe incom- 
5 of a new Governor on the day of the | 
1; aration of Governor Walter E. Edge. 
Лу all the exhibits that will consti- | 
e first showing of the museum un- 
pans ої those directly interested | 
dts educational and scientific 
датах < are in plaee, though others will 
be set out “for inspection during the next 
few” days ane а “tentative program of 


of the: exhibits in the various cases 
been agreed úpon. The whole scheme: 
popularize the museum and make it 
ning of enjoyment and real value to 
e people of the State generally, without 
вашої its scientific: worth ort the oppor- 


it 


1 study. In Ser years ihe museum 
exhibits attracted only. ihose who 


The arrangement of these things 
gc UB with modern 


vi ith scient: Яс реја that were “un- 
Ме to the ordinary visitor. Most 
-they were ne carefully 1 үл 


going there, or > 


Фа Squirrel cad TELA 


"work of renovation and. reorganiza- | paint “and varnish. 


te long ger than. ; 


722 Mozern Way 
umor LXRIDILS s 


the uei. A у; uninviting p ena Toit- satum, | | 
"en CEU > 

0 ‘as made У "Нео аса пе | 

— ће New. Jersesy museum is to re. mor "ей from 4 ері UT : | 

теа ег a clean, bright, popular fea- anû ` 4 g museum room 


giving it a thorough cleaning, 
ARG included liberai applications of 
The big, cumber- 
some, unsightly old-fashioned yellow 
e eases in which birds, animals, min- 
érals and other things native to New 
| Тетзеу were kept were во altered that, 
their original builder would not гесов- 
nize them. All “gingerbread” and other 
| decorative parts of the cases were:re- 
| moved and they were made severely 
| plain. Then they were painted a soft 


“gray and returned to the room under a- 


‘rearrangement that gives greater fa- 
jeility for their better use for the pur- 
‘poses for which their contents are in- 
tended. Paint, varnish and other treat- 
“ment of the floors, new window shades, 
‘rugs, decorative pottery and other fea- 
‘tures. that have been introduced and 
¡worked into a pleasing scheme of at- 
| tractiveness were next in order. 


| While this was going on Miss Perry 
| was busy with the new arrangement of 
the thousands of articles which had been 
accumulated from time to time by the 
‘State since tts establishment of the mu- 
seum in 1894. She spent. hours, days 
and weeks in the down-cellar vaults 
of the State House; where all the con- 
tents of the museum had been taken 
pes the house-cleaning was begun. 
One of her first decisions was to leave 
| most of the things in the cellar stor 
age places. То have brought them into 
‚ Ве museum proper again would merely 


== 


| have been to return to the aaa 
condition that she found when she was | 


engaged to reorganize it; besides, by 
y | shawing at first only a part of the 
| varied and valuable exhibits owned by 
f йе State it will be possible ,to avoid 
| congestion. and. to make 
1 changes of interest and of seasonable 


ihe exhibits. shown in the main room. 


not finally decide upon them until she 


En] 


i 


frequent 


educational value in the character of 


Sto Create brand new museun. conditions 
were conceived by Miss Perry, she did 


“had -consulted with museum and other. 
blic exhibition- experts and had got. 
th m in full agreement, “or, as she mod- 
, until she а reed. with. their 


* Miss Derry Pre 


whew she has advised in the reorganiza- 
ition plans, and even in her most en- 
| thusiastic minutes, when the museum 


“Miss Perry is optimistic over the future 
of the State museum and belieyes that 
next Tuesday it will open upon a. new 
era of usefulness. She gives full credit 
і0- those who have aided her and with 


and: dts possibilities are under discussion 
she subordinates: her own efforts. Chief 
among her advisers and actual Lelpers 


!in the work have been John Cotton Dana 
land Miss Beatrice Winser, of the New- 
ark Free Public Library; Miss Louise. 


Connelly, of the Newark Museum Asso- 


-eiation, and New Jersey's State кео1о- / 


gist, Dr. Henry “В. Kummel. ` State 
Forester Alfred. Gaskill and State Fire 


Warden Charles "Р. “Wilber have also |, 
3 given tre museum reorganization much 


attention, and раме rendered valuable | 


; 


t 


> General Kew CA Re-3rrorgel ses < 


> 
eze 


: poring ; 


(aid to Miss Рег 


"етиде Koch, of 


"Library, 
вешта and 


TA 


«Perry, and for 


- they will be associated | 
tion of th» work of preparing апа carry- | 
ing out the State. š 


ment. 


< Miss Perry is 
Which is near Lincoln, and а. 


| ОЁ making a study of interior decorating. 


‘duct of n 
world, her 


ide, 


of museum 


m 


the Newark Free Public 
who has become expert in mu- 
dm and exhibition management and ar- 
rrangement, has-been 


а native of Crete, Neb. ; 


ry. Recently Miss Ger 


у *loamed"—to- Miss 
the next two months | 
in the comple- | 


museum uplift moye- 


| few years | 
the purpose 


cient in this 
cted to mu- 


" 


followed elsewhere ` 


| much to до in her chosen line. Іп Eng- 
| land and France and Italy she inspected 
many museums under different forms of 
management, and carefully studied each 


‘system іп use. While in those countries | 


she communicated with the official man- 
agements of other museums in different 
European countries and received full de- 
scriptions of their contents, schemes of 
arrangement апа general information 
&bout their conduct. and their general 
&nd specific worth. She found it all more 
interesting and profitable than she had 
expected, and is now able to make use 
of what she learned for the benefit of 
New Jersey, where she decided to estab- 
lish herself on her return. 

. Her.course of study abroad was taken 
largely üpon the suggestion of Mr. Dana, 
and when she came back to the United 
States one of the first things she did was 
to arrange the exhibits for the big and 
successful textile exhibit that was held in 
the Newark Free Public Library about a 


| 


“Development of the New "Jersey State 
Government was looking for someone to 
‘reorganize the State Museum and. Miss 
“Perry was suggested for the task. Mr. 
Dana, Miss Winser and Miss Connelly 
Һахе visited the State Museum several 
times since she made the start, and she 
has followed many of their suggestions 
in bringing the institution to its present 
condition. Miss Connelly is her adviser in 
the educationl features that she hopes to 


Work out in connection with the new апа 


broader scope that the museum will 
cover. She is also preparing a short story 
to be printed and, placed on each exhibit— 
а. jolly, popular story for each one, Miss 
Perry characterizes them. Mr. Dana has 
given attention to the printing and other 
matters of the work and he and Miss 
Winser have also suggested many things 
in connection with the arrangement of the 
exhibits. The interest of the Newarkers 
in Miss Perry is due to the fact that she 
was in this city for nearly: & year and 
oy Became ча 
ass а - capabilities, 
and because of. eh [IMS vrbes pes 
izing libraries. ani - auseums ‘generally | 
along the lines о ort that are being: 
NS ха тана the large cities of | 
с обу AM Eg o A 2s 
| 
а Я 


expected, " 
the usefulness of 1 


~ 


«year ago. When this was over the newly: 
partment of Conservation-and - 


` upper floor of - 


— ЕЕ ا ا‎ НА 


phic lox grew цв 
„nich loig ago outer 1 
quant ENS Free Public Library, and | 
which.» one pf the important fear. 
tures Newê) “к Memorial building | 
| 


“е is completed and 


2 t қ u n ж 
ми posed municipal Uses. 
di are in erested in the work. 

1 VC _asely the results ob- 


+ збо in e, «ational and | 
| especially as to its ехе 
os uses under the changed. 
ж” Tation. | ¿AAA 
Outs. .. res of the plans ata 
“Trenton. war je aries of temporary ems 
hibits in thie ma “auseum room and. m 
the adjoining | corridors ‘ой the. 
ite House. Many of. 
able, showing thr,” 
flovvers, bis, s and fish tha Cai 
be весла vous ar eu зу МУЗ чного 
ent months or othe? periods of the year, 
spring, summer, fal and winter: Fruits, 
minerals, stones, trees and material illus- 
trating a variety of subjects. will be 


these will be 


¡especially arranged with that view, and 


school children wil „ре invited to visit 
the museum and familiarize themselves | 
with them. They will then be urged tó 
make theoretical а practical studies. | 
The best and latest literature will be 
provided by the museum management. 
upon ali the subjects that the institu: ion 
affords, and ай tables will also be | 
in the main room. The reading matter | 
will be made to corform with the things 
actually on exhib’ зп at different times, і 


= 


| with the permanent features as well as 
| those of a purely temporary апа season- 
: able character. Those who desire to visit. 
| and consult the museum for deep: scien- 
| tific research purposes Will find technical 
| descriptions and reading matter just as 
"these things have always been provided, 
but in addition there will be provision. 
made for the more popular study of 
whatever there is in the museu FO 
Primary educational purposes. — ` E] 
There will be industrial charts that will 
be miniatures of the actual exhibits in. 
the museum; and соПесії 5 
sey minerals, 
publie school 


E 


ons of Ne 


n 
prop 


š led on the plan of one 
· Newark Free Public Library, 

поїде pictures of all the 
shown in the museum. This 
race. not only those actually 
at any given time, but the 
of а great range of sub- 


ТІН be brought from the 
frequently as it is 
le ог necessary to 


-of the exhibits in. the | 


_ мог 
в of the year the Trenton | 
en will be encouraged to 
give to the museum the flowers 
an rowing іп certain months, 
У jerries in the winter and 
spring. They will also be 
ort the different kinds of 
fish and the smaller | 
heyz see each month, this 
much оп the order of the 
28 ast in fields and woods | 
Sunday Call has carried on 
а results during the last: 


nty of open space left in 
“exhibition cases in order | 
ontents stand out strongly. | 
continued as each case із 
; ig reserve list. 
ур of each case is а, 
є its general contents; 
part of the exhibit is spe-: 
in popular language 

with the story 
is preparing for 


e other the better 


everal cases of the birds of 
e showing the different | 
nd their nests, another 
the birds get their food 
the latter is.a flycatcher 
a kingfisher with a fish 
а nuthatch hunting in- 
of bark, a robin pulling 
ound, etc. In the. 
animals of New 

» Pa 


iS ith, 


224 hip- 
thé dferent вре- | 


de 
Б; 


rest to students CUM We. DNE 

ses of exhibits of the | Me 
tant grown in New Jer- 
decorative and shade ` 


| been adde 


i of manufac 


ieties of common food fish. | |: 


In the commercial 


“the Lyons of America." | 
“Under the designation о 
ucts of New Jersey” is а case containing 
some of the finest pottery made in the. 
United States. It includes samples of. 
the best Balleck warê, made, from the 
potteries of Lenox, Incorporated, збі 
Trenton; from the Киїрег Pottery Com- 
pany, of Flemington, a comprehensive 
display of Fulper pottery, which re- 
ceived the highest possible award at the 
"California “Exposition and which has 

d to by Mr. Fulper by the 
loaning to the States museum of a 
number of beautiful vases, a lamp and 
other articles to place about the main 
room to add to its atiractiveness; an 


"exhibit of beautiful tiles, with mosaic 


and other pictures, from the Mueller 
Mosaic Company factories in Trenton, 
and an exhibit of terra cotta from the 
Atlantic Terra Cotta Company, of Perth 


| Amboy; that built the tower of "the 


Woolworth building in New York. 
Across an aisle from this case is another 


Түп which is shown in detail the manner ` 


in which the clay products are (manus. 
factured and in which there is also in- 
'сїчаей an exhibition of sanitary ware 
-and brieks.- ера pone Ss 
- Other importan п 
cases show the story of a rubber tire 
¿from the United and Globe Ru š 
| pany, of Trenton; varieties andpr 

т ture of linoleum, fron 
Linoleum Company, 0 
and cabl 


= — 


Fray ta; 


7, 


New Jersey, but in t 
more copper put through the sm 
and refining processes than in any. 
State in the country. 


heads, : 
dian relies, fossils, attractive mi 


nerals, 
and other examples 
water life of New 
earliest possession by 


white men. down 
"to the present day. M ыыы с 


other 


In other cases are exhibits of arrow: 5 
axeheads and other curious In-  . 


shells, starfish, crabs, turtles, snakes. 58 
of the land апа | 
"Jersey from its | 


ХУ» 


С re 


AV 


be 


ave been пе down. in-a- Lr Wes e outburst of 
exhibition. grief too great for any comfort from the 
n lending elder woman at her side. Another viola- 
for an in- | tion of international Лам - is seen іп 
у | ` “Hostages,” which "shows us those taken, 
ihren в against: M to insure payment- of illegal exactions | 
his na ive land, the and for the behavior of the population 
d ас at work. under the foreign ; оке. A father and son, 
tly New а priest and others to be shot because 
` German requirements have not been 


es 
um: itself a TE DEE car oon 
sin; this collection, is fo 
714 of he Land and Wat 
The sain x and heroic Cardi 
Mercier. is shown accused Ђу ор 1 
| German -wolves ` of setting his shee} 
[ ; As bartoon: in 


“the 1 


V = = S 
interest. in connection 


toa Monnet бары, hehe it > 
}. its destination. This. eeding «of th 


E who protes ‘smuggling going | 
as Luther he is on. across the Dutch Dorner o Ge 

таріпе! On that r- | 
mot do otherwise." | E 
" treats за the. hor- Н 


1 rors brought | to Дев 
mittee of жазаны 


н 4 lise а group "of у 
e murderou 5 ie armed -with | 
зі ms Emperor W m as the peg й 


he n it, EM 


“God With. Us’ die 
The dreadful Neme 
ortrayed іп -Ahasueru: 
. | Emperor, as the Wandering Jew, TM 8 

|. holding jon. sto his. A 


| ing, "Есер seeking peacé Sendo a none 
give. In "То the ‘End, "War and 
ger walk on: either "side of the + 
| holding him іп close grip and сы 
“Now you must accompany | us 
end.” Shes 10: my: end". is W 


‘tothe Future” where a a 558 dei 
wearing the cap of liberty. “and ‘represent 
ing the allied force: ‚18 кешр: the nec 


e 

tyranny of buie force 
Neutrality is happily 
Self Satisfied “Dutch. 
blandly declaring, tek. 
if we're annexed aft 


“the moral leprosy є : 
acing than German arm 

In part 12 of the j 
tion there is а р 
with. -pacifism. It s 
woman pacifist, 
presence оба G 


й 


« 


Ut. а. 4. 
МЕ 


зало ХУАН 


Pomo "how 
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OEE йт Za ад) Пя Ни В А (CY Tr 
the Collection of : e) 6 of SDécial interest Just | used 28 head апа taii pieces, AS теп! 
гір із! Will be Placed, on View at ‘ihe tioned la 


AS Mr. Ruzicka 
ШИ ҮҮ Under the ay 
4 


зал 
; Z 
e " 4 
Shown herewith, The thirg illustration Trinity Church із! takan from a 
iS, engaged On. the ру 8t Sunday they wil} illustrate а is of үү; Shington bridge. The prints on | showing the fourth Stage in the 8 
TY f the N jucti б ете f. illustrag; f | foli n Newark. | be. issued by the View at the library will contain views OÍ | process, | 
ЧЕР бз of the Ney vii Orts ‘Senie о illustrations of Oa Dem Noy ЖЫ De] sue У the 308ton, New ч ‚ Rome and MM The exhibition Will continue tin 
Wm Association, Newark cs ИН о CUN n HU еп. Carteret PPOR Chap. У š Wark sé¢enes Shown pede ene Will be open On week days 
| l'éSneotina these Interesting еп ота Vings, six large рит ју Color апа Only а FEW GP the Newark illustra- the Ë AChureh [12 to 690 and from 7 0, O: 
"s Siven іп last Sunday's Call, about a dozen in black awd white to be tions але as vo complete, T'wo аге; ° other Showing | das the hours yy апа 7,4 
t i 4 i i i 


E 
Y 
` 


lace Monument, | 


Winser: (Large clean duster, from. 
ply, coiled around index finger 
insert into the ear of the 


re&üutul! I asked Borglum: "what 
“and he said Ivory soap and water. 
t remarkable that the city has no 
one in charge of keeping its monuments 
| clean? The Sunday. Call asked us to 
“help, So every once іп а while I am com- 
‘ing out to do this. Jim, get way down 
into the corners!” (And Jim. struggles 
“with the eyelids of the Indian while Fred 
“gently «wabs the shins of the Pilgrim.) 


З 


Thursday, January 18, 


= south)—“Yes. рего|- 401 
ле сете ды 


| thousands still survive. 
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Little Red School House," a £ 


planned by John Cotton Dana of the Free 


Public Library. It is to be exhibited at 


the meeting of the Associated Advertis- 


| ng: Clubs of the: World at the ¿sessions 
|< in St. Louis June 3 to 7. Mr. Dana has 


worked іп conjunction «with. Llewellyn 


, Pratt, chairman of the educational com- 


mittee of the -Associated Advertising 


‚ Clubs. 


The St. Louis structure ‘measures 30 by 


40. feet in ground dimensions, with an ell. 


The exterior is painted red 
and the interior shows us all the details 
of the school houses of which so -many 
The building has 
been erected on a main street іп St. 
Louis on a green terrace beside the City 
Hal аға symbol of American edueation. 

The building. is. to. ‘serve also as a 
Page um for every sort of memento of 


4 the work of these school buildings. 


——— кее. 
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` An interesting amateur collection off 


tion on the third floor of the Free Public 
Library ‘to-morrow. It will be the first 
publie exhibit of the Newark Junior 
Museum Club, composed of school pupils 


| tion ‘and ends will be placed оп exhibi- 


and other youngsters, organized last De- 


‘cember. | 


April 1, and possibly longer. 
. Assortments of insects, minerals, shells, 


The exhibition will continue to 


flowers, coins, stamps, etc., collected by. 


the members, will he on show. Twenty 
Schools and clubs will be represented. ` 


rite Rusby, daughter of Dr. H. H. Rusby, 
of Columbia University and the New York 


Botanical Gardens. The specimens were. 


collected in the summer of 1915 during a 
tour of the country. There are more than 
| two hundred specimens. EC. ; 
Another interesting collection is that of 


Ernest Vits, winner of the Sunday Call’s 
¡recent flower contest. This includes speci- 
(топа collected in New Jersey last, sum- 
mer. The other large flower collection 
was submitted Бу Phyllis Thomas. А 
relative: made the collection some time 


There are several insect collections of 
“merit. Karl Knitterscheid, of South Side 
High School, wil show many varieties of 
 beéeties, butterflies and moths. ` Newton 
MeLane, of Newark Academy, is to show 
"two boxes of insects, as well as butterflies 
and moths, while Kenneth Dunbar will 
have a large assortment. Lily Rothwell, 
‘of East Side High School, will exhibit a 


1 collection which is interesting because of 


et er mounts, loaned by the school, in ` 


wh Е ie 1 


sects аге mounted sinsly and 
roups.^ | 2 E 


MARCH 11, 1917. 
| Junior Museum | 
To Stage an Exhibit 


-Chinese' articles, 


. Of particular interest will be the col- 
leetions of flowers. This will include three 
ge assortments, one made by Margue-. 


| cational schools, | 


Club 


Amonğ the principal shell exhibitors 
are Marion Hofman, of Burnet Street 
School; Anne Sauer, of Roseville Avenue; 
Remo Lombardi, of Bergen Street; Ber- 
пага MacBride, of Ridge Street, and 
Robert Dunn, of Ridge Street. Bernard 
Goldsmith, of South Side High School, 
will display a valuable collection of more 
than 400 foreign coins, 

Alice Simon .is=to show some novel 
Also there will be on 
view а collection of foreign dolls, loaned 
by Miss Griselda Ellis, prinoipal of the 
Girls’ Vocational School, which will be 
exhibited. by Miss Bailey. 

In the mineral division the Milford 
School-is а big exhibitor. The speci- 
mens were collected and arranged by 
¡Mary Ciesielsky. Seven small boxes 
of minerals owned by Albert Stubble- 


bine, of South Side High School/ will be | 


on view,/as.well as collections of Ed- 
ward Humphreys, of South Side High 
School; Warren Chirgwin, of Avon Ave- 
nue.School апа Raymond Ryerson, of 
Barringer Hi&h School. Тһе collection 
of the latter includes arrow heads. 
Eskimo articles collected in Nome 


and other parts of Alaska will be loaned 
by Earl Dennis, of Burnet Street School | 
| Other curios of travel are to be placed 


on view by Newton McLane. 


Among the schools that will be тер- | 


resented in the exhibit are Barringer, 
East Side and South Side High schools, 
Bergen, Burnet, Berkeley, Alexander 
Street, Avon Avenue, Carteret, Cleve- 
land, Franklin, Milford, Miller Street, 
Montgomery, Ridge “Street, Robert 
Treat, Roseville Avenue, South Eighth 
Street, South Tenth Street, Summer 
Avenue, Summer Place, Washington 


Street, Boys’ Vocational and Girls’ Vo-. 


Drage У ue 
6,25% TA = Bf > 


ції 
sized. school building ‘being erected at 
St. Louis, was largely designed’ and 


(be NL ARTES 
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A the Pree ыр hr, 


received: some ya | 
and fare books from Dr. J. Ackerman ` 
7) Coles. 3 


— n n n. 


-of 1534, a German Bible printed іп 167 


И 1728 to 1136. 
"lustrations of Bible story. Е 


= 


‚ Dr... Ackerman Coles's Presenta- 


tion of Some Early Dutch 
and German Books. 


RES. 


5 


v0 


i 
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VALUABLE MODERN | 


й 


š ` ү 75 ? 

| РУ BE $ s у 

The Newark Ми bun ssociation and 
“have recently 

aluable gifts of ancient | 


(hO has on various occasions ел» 
rich ө library and museum by othef 
donations of great vaitie. c ES 
A Dutch Bible bearing the early date 
7 az 
a German historioal work published ig 
1658 are the oldest of these gifts. 7 are. 
The museum is the recipient of the- . 
larger part of the collection. The Gere 7 
man Bible of 1677 is one of these; It із а 
large | type, resulting in а LÍour= . 
volume edition heavily bound and with ` 


clasps. It was printed in Nueneburg, An | 


edition bearing date 1663 of "Splegel der 
Ehren des Erzhauses Oesterreich'' is a 
description of members of the imperial 
famiMes of the house of Austria. It was 
printed-in Nuremberg by M. & J. Y. Hnd- 
tern. е E 

Of especlal interest ere the four 
volumes of the Musee Francaise, by 
Duchesne Ains, printed in French and 
English in Paris іп 1515. Ті covers paint- 
ing and sculpture, and the reproductions ` 
of ‘the works of the great masters are 


splendidly executed, making. the volumes ` 7 


of unusual value. да 
Another Bible, now two centuries | 
old, is an edition of the Latin Vulgate 
bearing date 1714. The six volumes of | 
“Discours sur La Bible,” published at. 
The Hague in the first half of the eight= ` 
eenth century, deserves Special по са, 
The authors are M. Saurin, a minister 
of the gospel at The Hague, and M. 
Roques, another priest. Тһе volumes - 
have different dates, about the years 
They have nuinércus. il 


` . An American Bible published in Ger- 
man at Germantown, Pa., in 1776 wili 
attract attention. It is known as t 


Saur Bible, being printed by Christpher 3 
It is very rare, as the rest of — 


Saur. š 
the stock of this edition is said to have ` 


«| been used for the muskets during thea: 


battle of Germantown. It is a refer- | 
ence Bible. It contains the Apocrypha, 
and also divisions into gospel portions 
for Sundays and holy days. + 
An 1866 reproduction in facsimile of 
the Shakespearean folio of 1623 is an- 
other interesting addition. : ; > 
Тһе most valuable of the gifts to the 
library is undoubtedly the Dutch Bible 


printed in Antwerp іп the sixteenth  . 
It bears the date of 1584. . 
The volume is heavily bound with metal | 
decorative treatment and clasps. It is ` 


century. 


unusually well printed in black letter. 
It has the interesting feature of ап 


index to Bible topics and is fréely in- - 
terspersed with small cuts, the New |. 


|| Testament portion. containing a ѕер- | = 
| | #rate cut for every chapter. о 


ticularly notable is the gift 


illustrated edition of Red 
nary of A 


4 


| der the- auspices o 
useum Association, £ 


Library Prepares 
1 Saving Exhibit 


or Sporvatión 
ughgut. the 


nt's collection of 


erican specialties for Columbla. " 
ude cotton goods, cotton. thre 


e d Saddlery bana 
eather goods, men’s and 


“all kinds, | silver | 


3 n BUSINESS. MEN. 


> MN oue аж іог the opening of | 
а fon at the Free 
ject e to stimulate 


m T TE 


public ۶ Columbia. 


M та nd ЖІП probably 
lu ne. 
MË business men . 


Bose who visit the 


2. eiiis in this instance on | one of 
the countries which can serve as ан оби 
_ lesson to the possibilities, open 


— bia. has been selected. beckuac t 
tunities have been less prese 
55 еорје_ of the United 


‘fact that it ld the nearestito us of any of 
the South Ameriean со ча tries. Despite 
; Known of the 
V will therefore 


&rticles, samples of 
orts, etc. Columbia is ex- 
ceeding lts natural productions, 
mid include rubber, minerals, silver, 
gold, iron ore, platinum, emeralds and 
š . With respect to platinum., it is 
only country outside of Russia, where 
18 produced. The entire emerald out- 
put of the. world comes from Columbia. 
2 tisa government monopoly and an im- 
portant source of national revenue. 

Th exports of Columbia include «coffee 
ind eocoa. Тһе tagua, or ivory nut, from 
(hich buttons are made, is another ar- 
ої export that has interest for New- | 
kers, and its extensive cattle industry | 
kes its export of hides an important 
| which also should have an іп- 
erest to Newark manufacturers, 

In. this undertaking the museum апа 
brar have the co-operation of the 
š ian ambassador to tHe United 
es. Henry. Rusby, of Newark, 
ean of the College of Pharmacy -of 
тарі. University, who has made | 
іп Columbia and knows 
8 also со- тшш nnd 


| shown almost every meeting Ps 


arrive through established channels. eit yy 
Unwilling to forego this feature, the Harje 
+ club has organized the Inter-Club Lan- French fr 


| 
¡tern Slide Exchange, under the x X 
1 


parks, ton t] : 
уога Те. Ast 
| апа ipleasantí 
are likely. 
be in thej 


А 


At a special meeting of the club in 
dts. headquarters, 59 Mechanic. street, 
| to-morrow night, a set of about vH 
hundred lantern slides | 


| taken in ы 


| Тһе Soldiers" m sail 
е as it does scm 


Јову Ва by 
New. 


but which during the winter faiied to 


ance of A. H. Farrow, who is interest- 
ing individuals and clubs all over the 
country so that the interchange of 
slides may be carried on. 

In the new exchange formed in New- 
ark there will be a new feature which |, 
will serve members of the club having 
lanterns at home. It is proposed to |) | lery of the e asss building, and : 
issue to such members from time to |; | condueted under the auspiees of ! 
time sets of slides which they may |, ше | | 
borrow and show іп their own lanterns |- > 
at home. - ; 


hibit daily 
a specially 
stones; simtilating infpart the 
of the ground on which the a 
travels. 


Exhibited at Library 


An exhibit. `n somewhat out of the or- 
dinary is оп view at the Free Public 
Lib he Е for the first time 

i and water 
| and pupils 
ofthe Fawgett Drawing Sglibol. Тһе ex- 


the style ГОЁ the DER cart 
the sixteenth century, is be 
for the Newark Museum ` 
Public Library by Berthol 
the museum st ff. nz 


I^ by Amateurs 


hib feet square ar 
ors em of the Out- hung in tre С 
door о with. the ter, when it 
sc 5 ed + , ibition. of the Colombi 
‘| wor ind by amateurs May be bled. 
mate anfannual event. 0 Тһе map is 
Some twenty-one pictures are shown out ing paper, сапме 
of forty utributed. The seledtion was Тһе special 
made by rtist judges, and no тре ог 
was рег itt id to submit Жоқ {han two cacas trees, b 
pictures? e panti аге Ъе- sea monster 
ins shown undi here and t 
Newark} Museun е on the map. . 
| view afternoon ed effect is secu а. 
next wee only salient Y 
The со бш оге of the ias are ing chains i 
men ang Vote koa all ages, most of them | ‚рат rivers. 
engaged, in busipess or industrial occu- shown. 
pation | mounted. 
strikingly 
аге: мех, ° in large size. -S 
uel G. Ziger;  Rbsë@s, сае of the 
| Ріпвту; Ola блоџсе ет, h 
| Mount Abram, Maine, Бу - exhibit has b 
Jancin; Тһе Мо ris"Cañal at pected it 
ала the Newaj Post ba wf the 


Scene їп Februa 


i — by 7. 


| 


steps. ee in filling an export order. 
After. ¿seeing ihe. display, Frederick | 
` Maguire, secretary of the Ibero-Americ 
Association, 4 rranged come.to\Newa 
¿to discuss й аза associates c 


department. 
and fame which ` j 5 Мт. 


іп our mar] ets should obtain 
mention in the ` s aa ехо. 


“The reception of ‘the erts and letters. 5 
| department of the Contemporary, in con- 
i junction with the Museum Association at 
e the Public Library, on Tuesday, proved a. 
delightful innovation in club activities. | 
‘Aside from the art exhibit—the purpose Ай 


2222 of the gathering—a social spirit abonnded 
republie's | and hundreds of members апа their 
Ot our "ri friends did honor to the opening day by 


d of py- | thronging the galleries during th 
“oll, petro: | noon and. Зе hours. MEN 
И 4 ent of thesbéautiful,col- 
à landscapéd Wo the ork 


ties +Rerrett, а hber of the 
аз о? the М Associa- 
vas the т of gem 
E us wok. 
41-01 the artist whose work. кун! 


i Боб пе, president of. E 
club, and Mri car C. Kunz, head of | 
the arts and letters department, were on : 


afternoon and evening to 
meet the many visitors. 

574 in RES Mrs. William J. Ramsay was in charge 
у 57 | | €f social features, while the ex-presidents, 


‘view in New: E h 
ton and other | Mrs. Samuel Clark, Mrs. William S. Dis- 


Newark will '  brow and Miss Frances C. Hays and Miss 


Katherine Rummell, former chairman of 
the arts and letters department, alter- 
nated at the tea table, ay e 


~ = i 


ossible | that- the “Co ombian | ex- I 
-view at the Free- Public ; 
š h Terminal | 
хи за ‘the : 


his т, ee of. 
the ill- uem. princes who | 
dn the Tower of London 
у hard III. There are also | 
3 the signatures of ` King | 
TE Y уш. end his Queen, Katherine of. 
Arragon. A third facsimile is that of a 
letter from Benjamin Franklin © тебер 
in 1182 оп the subject of terms of peace 
| between the American colonies des Groat 
prian; $ 


S 18 ‘intended | as 25 
ein he чен сп ана Th 


‘WHILE PICKING FLOWERS | 


Ip to early” this ics нів. знай of 
dee, East Orange and Bloomfield 


n ne-year-old Gladys Dembrlern, daugh- 


gfterncon as she was search- 


‘Glen Ridge. 


zig zagged or wavy "Mer aman savagely. Her screams attracted 


+ 


gether they would fit and serve | torn and body bruised. The man, who 
оо? that the copies held by the two | made his escape, was described as five 

# feet, six inches tall, wearlng a mixed 
grey Suit and сар, purple socks, low 
shoes amd polkadot black and white 
with “ancient. seals attached, and | necktie. The girl was placed under the 
care об the family’ в с меке 


e 


> locate the: man who attacked | 


‚ег of Mrs. Lilian Dembriern of 292 ` 
North Park street, East Orange, late 


. Sowers in a field off Ridge- ` 
“child screamed and fought the 


an; iino Aes putting the two passersby, but not until her. clothing was _ 


Exposición Colombiana еп Newark, М. J., E. U. A. 


Interesante Exhibición en la Biblioteca Pública de dicha ciudad, para propagar los conocimientos sobre el pueblo, 


las riquezas y las condiciones comerciales de la República de Colombia. Es la primera de una 
proyectada serie de exposiciones relativas a la América Latina. 


ENTREVISTA CON EL CONSUL, SR. DE LEON. 


A Asociación del Museo y la Dirección de la Bi- 
blioteca Pública de Newark, importante ciu- 
dad industrial y comercial, cercana a Nueva 

York, celebrarán una 
exposición de mayo a 
junio, para dar a cono- 
cer los recursos natura- 
les de Colombia, así co- 
mo sus condiciones со- 
| merciales y sociales. 
Iniciado el proyecto por 
el Sr. J. C. Dana, Direc- 
tor del Museo y Biblio- 
tecario de la Biblio- 
teca Pública de New- 
ark, se ha conseguido 
para el mayor éxito 
la aprobación y ayuda 
. de distinguidas perso- 
nas, como el Dr. Car- 
| los Adolfo Urueta, Em- 
bajador de Colombia en 
los Estados Unidos; el 
Dr. Aurelio Rueda Cos- 
ta, Cónsul General en 
Nueva York, el Sr. Al- 
fredo de León, Cónsul 
en Newark, la United 
Fruit Company, la 
Unión Panamericanade 
Washington, y otros. 

Han prestado tam- 
| bién su valioso concur- 
so el Dr. H. H. Rusby, 
Deán del Colegio de 
Farmacia de la Univer- 
sidad de Columbia, 
quien regresó ha poco 
de una expedición bo- 
tánica a Colombia, así como varios miembros pro- 
| minentes de la colonia colombiana de Nueva York. 

Es el propósito de la exposición demostrar las 

riquezas de Colombia, sus condiciones económicas, 
comerciales e industriales, y la posibilidad de su 
amplio desarrollo con la ayuda de capitales norte- 
americanos; es igualmente objeto de esta exposi- 
ción enseñar los productos que en la actualidad se 
exportan de ese país, así como aquellos que podrán 
serlo el día que se aumenten debidamente las facili- 


SR. ALFREDO DE LEON, 
Cónsul de Colombia en Newark, N. J., E. U. A. 


dades de transporte en las regiones del interior de 
la República. 

A fin de saber de una manera concreta algo 
acerca de esta exposi- 
ción, visitó un repórter 
de EL ESCRITORIO al Sr. 
Alfredo de León, Cón- 
sul de Colombia en 
Newark, quien tuvo a 
bien hacerle las si- 
guientes declaraciones: 

“Мо cabe duda de 
que esta exhibición 
mostrará patentemente 
a los fabricantes de 
Newark las oportuni- 
dades mercantiles que 
ofrece Colombia, y a 
los capitalistas, el es- 
pléndido campo para la 
inversión provechosa 
de su dinero en un país 
que, puede decirse, es 
tierra virgen, ya que el 
desarrollo de sus indus- 
trias y de sus fuentes 
de riqueza están en un 
grado tan elemental de 
explotación que parece 
que en aquel privile- 
giado país no hay nada, 
y que es un rico enor- 
memente pobre. Esto, 
desde el punto de vista 
meramente comercial. 
Sin embargo, lo más 
interesante en esta ex- 
posición es la parte edu- 
cativa, pues se exhibe 
cuanto, entre los miembros de la colonia colombiana 
y entre las personas que han viajado a ese país, se 
pudo conseguir, en objetos de arte, bibliografía, cu- 
riosidades, cerámica, productos naturales, frutos, 
maderas y minerales. La Biblioteca no ha omitido 
esfuerzo alguno en hacer que esta exhibición sea lo 
más completo posible, de acuerdo con las circuns- 
tancias, y entre otras cosas, preparó un enorme 
mapa de Colombia pintado al estilo de las antiguas 
cartas geográficas, mostrando con vivos colores las 


Courtesy, 7. C. Dana. 


Large Produce Map of Colombia at the Newark Colombia Exhibition 


` | Courtesy, С. 5. Coo er. 
A Quiet Corner of the Port at Cartagena, Colombia i 
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SEPTEMBER, 1918 


Newark , 


` F “Business as Usual” is not patriotic as the news- 
5 M s papers frequently warn us, in what unusual way 
can we best dedicate business to patriotic purposes? 
Many men are diverting from their business much 
or all of their time as dollar-a-year men, or, for moder- 
ate pay, are pushing the war chariot. Many firms 
` аге suffering from the departure of valuable servants 
| to the camps. Many business men are doing double 
4 duty at the old tasks, while eating their hearts out 
| with longing to be “in it" What shall these patriotic 
E reserves do which will certainly not be akin to time 

— | marking? | 
: К The Newark Public Library offers a suggestion: 
: They shall make the country's head save its heels. 
They shall make up for lost driving power by іп- 
creased planning and skill And they shall prepare 
to substitute nations that ‘smile for nations that rage. 


To this end the library, in conjunction with the local 
. museum—-both being under the direction of the same 
man—offers a concrete example of how to do it. 
Europe and western Asia are not the whole foreign 
world. Although generally. outside of our field of. 
vision, there still exist Africa, eastern Asia, South 
America, Australia and the islands of the sea. If from 
the hearts of the nations, in 1913, there could have 
been abstracted all distrust, dislike, jealousy and fear, 
based on old wrongs, the wrongs of 1914-17 would 
not have been perpetrated. Germany could have said, | 
"Friends, we feel the need of expansion.. What do you 
suggest?” Then the Andes States might have re- 
| plied, "We have lots of room for settlers; but we lack 
| capital to make our coast regions sanitary, and our 
interor plateaus accessible.” Апа the United States 
might have said, "We can lend some capital" Апа 


AR 232 . England might have said, "We can manufacture the 
; Î needed railroad stock and machinery; will do it cheap; 

if necessary, for a good cause, our suffragettes will lend 
a hand." And a small army of patriotic laborers, all 
anxious for the honor to be gained, might have volun- 
teered, or even have been drafted from Germany, 
France, Italy, Austria, England and Russia, the smaller | 
nations adding their mites, and Colombia, say, might | 
have had made up to her the four hundred years that | 
TON и. > ee б ' ' ' 'АяАщВА'Нн-Н3ооОЮ5ОГ:ОССЗГЗбООЩ'РГ 


т 


Statement of the Purposes | 
Held by the Promoters || 


Dana, librarian and 
He should know 


director, “is an example in the wholesale of what every 


Cotton 
business man should do in retail. 


John 


it, he should grapple it to his heart with 


hooks of steel." 
After the Great War, when the hymn of hate has 


ceased resounding, let us hope there will be heard 


0154 says Mr. 
enough of the whole world to find his market, and hav- 


ing found 


Courtesy, С. S. Cooper. i 
The Beautiful Centenary Park at Bogotá, Colombia š 


she has largely lost in economic deve opment, стену 
for the lack of population, capital and skilled labor, Tt 
would have been a far less costly performance than that 
in which these nations are now indulging. 

"Might makes right," “Ich und. Gott,” “Balance of 
Power,” “The Monroe Doctrine” all mean international 
sin, or the suspicion and expectation thereof. 

“Let us,” says the Newark Library to the American Si 
business man, “make the best of present business con- : 
ditions and prepare for future new business by in 
creasing goodwill among the nations which are not 
engaged in the heroic business of war. And, most 
nations, like most people, being mainly good, and not 
evil, let us, in order to increase mutual goodwill, in- | 
crease mutual knowledge. Be it known to you, Mr. MI 5 
Business Man, that in this we сап help. Watch us.” SR 

The library has stored on its shelves, too much 
neglected in days of peace by business men wearing | 
the blinders of tradition, many consular reports, Pan E 
American magazines, trade and export journals, finan- PSSI 
cial publications, travelers’ yarns, novels of local color; , 
апа the museum has accumulated product-charts, pic- 
tures of scenery and of processes, manikins, costumes, | 
fruits, diagrams, maps and models, all conveying items 
of interest about Colombia. Both institutions took out 
these stores and added to them by solicitation and 
purchase, and their stafís began to “read up” on Co- 
lombia,.and to frequent the haunts of their Colombian RE 
acquaintances. Тһе Pan American Union, Dr. Rusby | ~ 
of Columbia University; the -Colembian legation and = 
consulates, government departments in Washington > 
and New York, Colombian, New York and Newark 
merchants and manufacturers, newspapers and maga- 
zines, the Colombian Government, and boards of trade. 
and merchants in Colombia, co-operated with liberality, | 
and the result is to be an exhibition calculated to ` 
make wise every Newark firm which can use a Co-. 
lombian product, or sell an article needed by Colombia. |- 
The exhibition hopes to show what Colombia has that Ë 
we need or want, how it is prepared or grown, how : 
packed and transported; what sort of people the Co- | 
lombians are; what they need and want, how prepared, 
how packed, how sent; what sort of salesman should | 
be sent to Colombia, how equipped and instructed; and ` 
how financial transactions with Colombia should be 
managed. T MET ADU Xo f 


| 
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